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H’WOOD PEACE ON EVE OF OSCARS 





Celler's Bills Get Tough With Payola, 
Making Crime Subject to $1,000 Fine 


Washington, March 29. 
Two two-fisted anti-payola bills 
introduced yesterday (Mon.) 
Rep. Emanuel Celler (D-N-Y.). 
One, patterned after the ASCAP 
makes payola a crime 
subject to $1,000 fine and/or one 
ye in jail. Other says Federal 
Communications Commission can 


grant conditional one-year broad- 
casting license renewals and re- 
quires- FCC to consider any payo- 
la practices by management or em- 
ployees of any station. 

If violation by any employee ex- 


Ww: 


sre 


by 


proposal 


ar 





a 
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ceeds six months, bili says, FCC can | 


legally assume licensee has “con- 
sented” to it. ASCAP proposal, 
previously announced, was altered 
in one way by Celler. 


The change makes it possible for 


Sinatra ‘Bachelor’ 


record manufacturers to buy com- 
mefcial air time and sponsor the 
playing of records. Lawyers felt 
the ASCAP language would have 
forbidden diskers the right to buy 
time. The bill carries no provision 
relating to Broadcast Music, Inc., 
or its ownership 





Brother’s-Eye View 
Of Tennessee Williams 


i 
| slenel dates and did 
| work, 


In Paulist Periodical 


Tennessee Williams spiritual life 
comes in for detailed discussion in 
April issue of Information, 
ly magazine published by the Paul- 
ist Fathers in New York. Walter 
Dakin Williams, 
brother and a convert to Catholi- 
cism, is author of an article that 
reports that Tennessee is more 
than a little aware “of his blood 
relationship to one of the greatest 


month- | 


the playwright’s | 


saints in history, Saint Francis 
Xavier,” and suggests that Wil-| 
liams controversial plays really | 
are “morality plays.” 

Williams’ brother 


hassle over 
“In this 


“Baby 
particular 


Doll” and says: 
instance, Ten- | 


messee would agree that there was | 


some unnecessary evil depicted in 


the film. The most “morally of-} 
fensive’ scene was one without 
dialog, one for which Tennessee 


was not in the least responsible.” 
Walter Williams also says the play- 
wright once confided in him, dur- 
ing World War II, that he believed 
in God and adds: “Again, at the 
party following the opening of 
‘Sweet Bird of Youth,’ he confided 
that he had not only prayed for 
(Continued on page 79) 
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Your Pilot Films 


We Have Advertisers and Agencies Ready 


TO BUY OR LAUNCH 


Your old or rejected 
pilot films or series 
Call or Write: Col. Norman King 
The Penthouse, 237 Madison Avenve 
New York Cily 
Plaza 86-1332 
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Carol Heiss Yens H’ wood 
Ist in Her Switch to Pro 


Carol Heiss, winner of the wom- 
en’s single skating championships 
at the Winter Olympics at Squaw 
Valley, Cal., has signed with the 
William Morris Agency, which is 
currently negotiating a _ picture 
deal for her. According to Sol 
Shapiro, there are no deals current 
for personal appearance tours or 
television guest shots. 

Miss Heiss, who is soon to wed 
Hayes Jenkins, also an Olympic 
winner, may follow the pattern set 
by Jenkins in personal appear- 
ances. Jenkins played only ocea- 
television 





To NBC: $3-Mil. 


Frank Sinatra’s “The Bachelor” 
will hang around the NBC-TV cor-| 
ner next season The Pontiac- | 
sponsored series of 60-minute spe- | 
cials will also include among its | 
reguiars Peter Lawford, Robert 
Wagner and Natalie Wood. 

Pontiac spent most of the last 
two weeks working on time periods 
for the skein, with Joe Cates likely 
as the producer. There'll be six 
first-run hours, plus two reruns in 
the course of the new season | 

It'll be a time-talent cost to Pon- | 
tiac of at least $3,000,000 Me- | 
Manus, John & Adams, the Pontiac | 
agency, bought the program prior j 
to making a deal for NBC time. | 
Series is an expansion of a one- 
shot done a few years ago with Hal 
March in the lead 





mentions the Frigidaire’s Cool 3006 


On 3-Part Meg Marriage 


Frigidaire division of General 
Motors is paying NBC-TV $300,000 
in time and talent charges to be 
sole sponsor of the network's 
three-part coverage of the Princess 
Margaret - Anthony Armstrong - 
Jones splicing 

Part one of the NBC news series 
will be aired on April 21 in the 
10:30-11 p.m. slot, as a warmup to 
the actual event fortnight later. 
Second part will consist of tape 
rushes flown to the States on May 
Actual afternoon t.me slot will 
depend on how long it takes to fly 
the tapes in That same night, 
after the network has had time to 
edit the footage inte a regular pro- 


gram and add prepared comnien- 
tary, a full hour wrapup will be 
shown. Slot for that will be 7:30- 
8:30 p.m 

Louis Hazam will produce 


the 
j 





ACTORS: C4. MIL. INBC- TV Cool-Off on Summer Reruns; 
Hot Splurge With 10 New Series 


PENSION GAIN 


Hollywood, March 29 
Expectation here is that the 
Screen Actors Guild strike, cur- 
rently four weeks old, may be set- | 
tled late tomorrow (Wed.) night or | 
on Thursday. It comes with much 
relief to the entire film production 
colony. It comes also at a dra- 
matically climactic time—on the 
eve of the Academy awards next 
Monday (4). Contemplated terms 

of settlement are of this order: 
(1) Major studios, through the 


| Assn. of Motion Picture Producers, 


will pay over a lump sum of $3,- 
000,900 to the actors’ union pension 
fund. This will place SAG on a 
par with rest of film industry here 
which has enjoyed pension bene- 


| fits since 1953. 


(2) Producers are exempt from 
and will pay no participation what- 
ever on features made between 
1948-1960. Thereby they win on 
their main point of dispute and in| 
relation to their banker influences. 
Obviated, too, is the tangle ances. 
loomed when the ed 
Union (IATSE) injected a od 
}all other payments” demand of its | 
/own. | 

(3) Major studios will pay the ac- 

(Continued on page 22) 


‘Legit's Loaded 
With Amateurs, 
Sez Rathbone 


Philadelphia, March 29. 

A half century of acting has con- 
vinced Basil Rathbone, starring 
, here in “J.B.,” that the Broadway 
| stage is a haphazard business. 
“I've been in America almost 40 
years and except for a spell in the 
movies have been identified with 
Broadway,” the actor said. “I can 
count the number of worthwhile 
shows I've been in on one hand— 
“The Czarina” (not a financial 
success), “The Swan,” “Command 
to Love.” “The Heiress” and the 
current “JB.,” at the Locust. There 
was another good show, “The Cap- 
tive,” an investigation of lesbian- 
ism, but the police in 1926 clamped 
down after a brief run. It would 
seem pretty tame stuff in these 
days of Williams and Faulkner. 

“Our business is loaded with 
amateurs,” declared Rathbone 
“There are no standards such as you 
have in music. In music you 
either* know your business and can 
play, or you don’t. And you are al- 
ways performing some work by a 
great composer.” 

He voted for 





the actors’ strike 
and is strongly for it. “The old 
autocracy in Hollywood is over 
True we owe the old boys some- 
(Continued on page 75) 
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N.Y. Solon Cites WCBS 
On Off-Track Betitorial 


Albany, March 29. 

Assembly Majority Leader 
Charles A. Schoeneck Jr., of 
cuse, called attention to a tv edi- 
torial in windup of debate last 
week on a motion by Minority 
Leader Anthony J. Travia, of 
Brooklyn, for discharge from 
Ways & Means Committee of a 
bill authorizing off-track betting in | 
New York City. 


He cited the fact that WCBS-TY, | 


N. Y., had started “editorializing” 
and its first such (March 18) was 
“a scathing denunciation” of the 
measure in question, 


Senior Hal Roach 
Producing Anew 


Hollywood, March 29. 

Hal Roach, one of the comedy 
producers of yesteryear whose two- 
reelers won world renown for such 
programs as Laurel & Hardy, “Our 
Gang” 
a return to production 
years in semi-retirement. 

He projects reactivating his Hal 
Roach Studios, leasing it back from 
a group which will try to buy it 





after 


| from court trustees, and set up an! 


annual production and syndicated 
distribution program of 80 hour- 


long tv comedies and four theatri- | 


cal features. Slate calls for a $8,- 
420,000 outlay. 
Roach Jr., will not be associated 
(Continued on page 17) 


New Elvis Disk a Hit 
Before It Was Sliced 


Elvis Presley hit the go'd disk 
bracket (1,000,000 record sales) be- 
fore he recorded his first sides 
since his discharge from the U. S 
Army after a two-year hitch. Ad- 





vance orders on Presley's ini- 
tial post- -G. I. disking came to 
1,275,077. 


Steve Sholes, RCA Victor's pop 
artists & repertoire manager, sent 
the songs (“Stuck on You” and 
“Fame and Fortune”) to Presley 
while he was still in Germany with 


the Army in anticipation of the 
sales demand, Victor printed a 
special color sleeve, without the 
titles, before the singer was re- 
turned to mufti. Presley cut the 
tunes in his old style at an all- 
night session March 20 in Nash- 


ville and master tapes were flown 


to N. Y. the following morning. | 
While the disks were being pressed | 
at Victor’s Rockaway, N»«l., plant | 


masters were being flown to firm’s 
Indianapolis and Hollywood press- 


\ ing plants, 


Syra- } 





comedies and others, plans | 
10} 


\ 


What may well prove to be the 
|most ambitious programming pat- 
{tern yet devised by a network toe 
inject an element of freshness inte 
its summer schedule has been blue- 
printed by NBC-TV for this coming 
June-July-August period. In seme 
| respects the entries smack of mid- 
}season enterprise and coin outlay. 
The only obstacle standing in the 
way of fulfillment is the strike sit- 
uation, but NBC execs are hopeful 
that the decks will be cleared in 
sufficient time to inaugurate the 
“let's - get - away - from - the - re- 
runs” concept. 

Something like 10 brand new en- 
tries, both in full hour and half- 
hour form and about equally 
divided among live and filmed 
| shows, will find their way onto the 
| NBC-TV channels this summer, de- 
spite the fact that NBC has full 
cognizance that not a single one 
can survive into the fall schedule 
| (whieh will be completely formal- 
Ko long before the summer sea- 
son Starts). However, should any 
| of the shows click during their hot- 
| Weather run, NBC would hold them 
,in abeyance in the event of '60-’61 


(Centinued on page 53) 


The Dybbuk’ as Ballet By 
_ Bernstein and Robbins, 
Plus Menotti CBS Opera 


| CBS-TV is dickering with Leon- 
ard Bernstein and Jerome Robbins 
to prepare a baliet version of the 
Yiddish folk story, “The Dyvbbuk,” 
for use next season as a one-shot. 
Talks were initiated by nighttime 
program chieftain Michael Dann 
and CBS director of specials Jerry 
Leider. 

Bernstein would do the musie 
and Robbins the choreography. 
Network is willing to shell out be- 
| tween $30,000 and $35,000 for the 
adaptation by the two. 

Last week, CBS began negotiat- 
ing with Gian-Carlo Menotti for 
an original opera. Both the Me- 
notti and Bernstein-Robbins pro- 
grams, if done, will go into the 
lineup of 20 to 26 prime-time spe- 
cials being prepared by CBS to 
alternate with the “CBS Reports” 
documentary series. 
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CAMPY’'S CORNER 








52 HOURS FOR TV 





Show #15 Features: 


| CAMPY 
PHIL RIZZUTO 
JACK BENNY 
MEL ALLEN 
GEORGE BURNS 
There are no other guests in this show 


HERITAGE PRODUCTIONS 


730 Sth Ave., New York: C! &-2444 
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‘Spyros No Match for Our Nikita’: 
Soviet Slant on That 20th Studio Feed 


Washington, March 29. 


a 





tory the exchanges between Nikita 
Khrushchev and Spyros Skouras 
at the Sept. 19 luncheon in the 
20th Century-Fox studios. Kicker 
is this: Russians make it look like 
everyone there was on 
shchev's side. 

Just published and being dis- 
tributed by the USSR Embassy in 
Washington is a handsome paper- 
bound and illustrated book called 
“Khrushchev in America.” It con- 
tains all of the Russian Mr. Big’s 
speeches during his visit. 

Skouras’ speech is digested into 
a few sentences. Khrushchev's 
speech in the studio is carried in 
full, including all the interrup- 
tions by Skouras. However, who- 
ever edited the text bracketed in 
such phrases as 
“laughter, applause,” etc., in 
Khrushchev’s remarks, indicating 
the lunchecn crowd was eating 
out of his hands. 

Skouras was quoted straight, 
with only one set of brackets. The 
set was around the word “laugh- 
ter” to take away the significance of 
a serious point Skouras was at- 
tempting to make. 

There is an accompanying pho- 
tograph of Khrushchev and Mo- 
tion Pictures Assn, prexy Eric 
Johnston, both looking happy. 


Refreshingly Different 


Show Biz Confessional: 





Geo. Sanders’ Witty Tome © 


“Memoirs of a Professional Cad” 
by George Sanders Putnam; 
$3.50), is the tongue-in-check per- 
sonal recollection of the cinema's 
celebrated bounder. Russian-born 
Sanders reveals plenty about his 
private life, but unlike Errol 
Fiynn, whose reminiscences (“My 
Wicked, Wicked Ways"), were 
both graphic and prolix, Sanders | 
leaves much to reader's wit and | 
imagination 

Claiming to be a bachelor by | 
inclination, star has much to say 
of life with his former wife, Zsa 
Zsa Gabor: “She is guileless ... an 
isotope of femininity .. . radio- 
active and fissionable . . . spon- 
taneous and genuine.” Tome 
dedicated to author’s present wife, 
Benita Hume: “the best thing that 


has happened in my life.” Pretend- | 
ing, however that he really 
does not care much for women, 


actor volunteers opinion on two 
most exasperating traits of females; | 
“they are irresistible ... and they 


are irreplacable.” 
Sanders extracts high humor 
from his bouts with psychiatry. 


He writes of the trials of working 
under Roberto Rossellini’s direc- 
tion. He touches upon the tragedy 
of Tyrone Power's death (Nov. 
15, 1958), during filming of “Solo- 
mon and Sheba.” 

Self-portrait will win friends 
for Sanders, and provide endless | 
quotes for show biz columnists. 


Khru- | 


“stormy applause,” | 


is | 


- 


Russians have preserved for his-, 


South Africa Refuses 


French Singer’s Reentry 
Capetown, March 29 


Parisian cabaret singer and 
French resistance heroine, Evelyne 


Dorat, has been refused permission | 
she | 


to reenter South Africa after 
interrupted her S. A. contract for a 
|short engagement in Portuguese 
East Africa. 

| She admits a romance with a 
|} well known So. African business 
man but cannot understand why a 
private romance should bar her 
from being refused a permit. 


Mixed Races’ Tabu In 
So. African Cinemas 


Upset by Test Suit 


Capetown, March 29. 

In 1957 the South African Gov- 
;ernment passed a law, known asi 
the “Group Areas Act,” which pro- 
hibited whites and non-whites at- 
jtending the same theatre or cin- 
ema and during 1959 Isaac Baren 
blatt, who owns the Rialto Kinema 
(Pty) Ltd. at the Strand, Cape 
| Town, was heavily fined in court, 
| together with his company, for al- 


lowing colored people to sit in the | 


gallery. Barenblatt appealed 
against the conviction and this was 
|}upheld on a legal point, but the 
| Cape attorney-general appealed to 
higher court and on March 14 
the Chief Justice dismissed the ap 
peai as the charge had been made 
under the wrong section of the 
Act. 

| The Rialto can now accommo- 
date both races whereas other 
cinemas have had to bar different 
races according to the position of | 
the house. 


H. Hawks’ African Task 





Hollywood, March 29 
Howard Hawks, who last did 
“Rio Bravo” for Warner Bros., will 


produce and direct “Tanganyika” 
for Paramount, to be filmed both 
in Equatorial Africa and Holly- 
wood. Lensing starts in Fall 

Universal also turned out a pic 
under this t this tab | in 1954 


| 
| 





MEYER DAVIS 


ITHE HEARTS AND DIAMONDS 
BALL 
At the Plaza, New York City, 
Thursday, April 7, 1960 
Featuring 
Meyer Davis and a... Orchestra 








lasgow Centre Of 


Show Biz & Arts 


Glasgow, March 29. 

| A $750,000 project to launch a 
new theatrical centre on the site 
of the present Empress vaudery is 
revealed here, Plans are to set up 
two theatres, restaurants, a ball- 


| 


room, cinema, clubrooms and art 
gallery. 
The Empress was sold to the 


newly-formed Arts Theatre Trust 
for $96,000. It has lately been play- 
ing to poorish biz, with attendances 
dwindling steadily as vaude faces 
a decline 

New centre will be renamed 
The Falcon, and is likely to open 
by May 1961. 

Leading legit groups from other 
parts of the U.K. will be invited to 
promote stage productions in The 
Falcon. Trustees include Mary Ure, 
Scot-born actress, and Jimmy 
Logan, comedian, 

According to Finlay J. Mac- 
donald, BBC drama director, and 
an originator of the scheme, the 
new centre “will not compete” 
with ajor theatrical companies, 
and there will be no resident com- 
pany. 

“It is a gigantic commercial 
scheme without the profits going 

(¢ vontinued | on 1 page <i de 


Waikiki—No Reservations, Don t Come 


Hawaiian Resort nd H 


Honolulu, March 29. 
Waikiki in four words: No reser- 
| vations? Don't come! 
| Major hotels, side street hotels 




















| #partment hotels — they're all 
Rodo. jammed. And the situation is so 
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otels All Jammed; Force 


Tourists to Neighborhood Islands 


bad that many arriving tourists 
have to board connecting planes 
for Kau Maui or Hawaii Islands 


in search of hotel accommodations 

The situation in Waikiki is sea- 
sonal. But despite ceaseless con- 
Struction of new hotels, it prob- 
ably will continue for the next 
few years 

The so-called Neighbor Islands, 
however, enjoyed their biggest 
month ever last month. February 
totals are expected to show the 
arrival of 22,000 tourists, many of 
whom stay from three to eight 
weeks. There were 16,000 here in 
the same month last year. 


Winter season peak usually is 
reached by the end of February, 
with a choice of accommodations 


available for tourists arriving after 
mid-March 
Hawaii Visitors Bureau. 
dentally, reports that 241,284 tour- 
ists came to Hawaii in 1959. a 
whopping 40°% boost over the 1958 
volume. Count this year is ex 
pected to total close to 300,000, an 
all-time record attributable to a 
significant extent to the new (and 
expanding) jet schedules. 





. . ai 
Title Registry 
é 
filed protest against Jo- 
Schenck's proposed “The 
Mario,” based on life of 
anza. aS too similar to stu- 
own 1951 “The Great Caru- 


Metro 
seph M 
Great 
Mario I 
dio's 
cn ° 

Metro registered 
of I 


title 


“The 
Samurai” 
bureat fo 


Adven- 
with 
distribu- 


tures 
MPAA 


tio 


ttle 


n of the Japanese feature-length 
cartoon, 


inci- | 


Copenhagen Tops Scandia Niteries; 
Beaucoup Pix & Other Show Biz 


+ 








Columbia Concerts’ U.S. 
Tour of Red Army Choir | 


Columbia Concerts will be im- 
presario for the Red Army Choir 
of 185 during its upcoming tour 
| of the United States. Columbia has 
| heretofore managed a number of 
| Soviet concert virtuosi 
| solo. 

Columbia is guaranteeing the 
Moscow auspices transportation, 
plus hotels and a $40,000 weekly 
fee for the entertainment itself. 


‘Suspended hy Warners, 
‘Maverick’ Kelly Going 
On the Hayseed Time 


Hollywood, March 29, 

| Jack Kelly, suspended by War- 
ner Bros, on “force majeur” 
the studio ran out of 
scripts, has declared himself a 
free agent and notified WB that 
he will seek employment else- 
where. First item on Kelly's 
|agenda is a tour of rodeos and 
state fairs in response to an ag- 
gregate of offers totalling approxi- 
mately $60,000. He's now prepar- 
ing an act for the junket. 

Legal point on which Kelly's at- 
torneys pegged the action was fact 
that his exclusive seven-year pact 
with WB (which has four years to 
go) is not exclusive for the “Mave- 
rick” series, but permits his serv- 
ices to be utilized in any other pro- 
| ductions engaged in by the studio 








when 


Should studio enjoin him from en- | 


gaging in outside thespic activities, 
Kelly said the matter would then 
be brought to court. 

Beyond the p.a. 
he is considering several 
among which are a pair for his 
services as star of vidseries. His 
“Maverick” costar, Jim Garner, 


offer 


agent. 





Newport, Ky., in Cleanup 
After Magazine Expose 


Newport, Ky., March 29. 

Spotlighting of Newport as Ken- 
tucky’s open city by the Saturday 
Evening Post last week brought an 
echo of the “cleanup” order bit to 
wo by Newport officials. 

Mayor Raiph Mussman directed 
*.. to kalt gambling in the Glen 
| Rendezvous and Silver Slipper, but 
said the spots would not be closed 
Both have floor shows. The Muss- 
man order also called for a follow- 
up of earlier orders of city com- 
missioners to clamp down on pros- 
titution and enforce the city’s 3 
a.m. closing law for bars. 


? 


playing 


“Maverick” | 


trek, Kelly said | 


s, | 


18 |} 
also currently operating as & free | 


By GENE MOSKOWITZ 


Copenhagen, March 29. 

There is exaggerated talk that 
the Danish capita] is now on a par 
with Paris as to cafes. Nonsense. 
However, it is certainly the top 
nitery burg of the four Scandina- 
vian countries, Sweden, Finland, 
Norway and Denmark. It makes 
Stockholm seem pretty tame. 

There are some niteries with 
| shows, such as the Atlantic Palace 
and Ambassadeurs, which shape 
mainly okay vaude entries sans 
the spectacles Paris is noted fer. 
Prices are reasonable with about 
a 75c cover and a drink for $1, 
sometimes less. Many spots have 
mainly dancing and gregariousness 
as the main attractions with live 
or jukebox music. 

Yank G.Ls favor the Dixie which 
has the atmosphere of the Ameri- 
ean roadside clubs in the midwest. 
Garish interiors and shiny juke- 
boxes with jitterbugging couples 
are the usual in these. 

Montmartre is the top jazz spot, 
where Stan Getz and Oscar Petti- 
ford now hold forth. There are 
Danish jazz spots for mostly the 
younger set much as the Vingarden 
and Grand Cafe. Visiting Yank 
jazzsters are extremely popular 
here. There is a bohemian meeting 
place, the Tokanten, where mainly 
the decorations are Left Bankish, 


plus such show biz spots as the 
Paris Club, Galathea and Willis 
Place. 


Favorites 
So that the 125,000 or so Amert- 
cans who hit Denmark every year 
can keep late hours, they will 
also find many U. S. pix, a good 
national ballet troupe and now 
(Continued on page 22) 


West Germany's Buy Of 
‘Sholom Aleichem’ For 


| Author’s 100th Anni 


Hollywood, March 29. 
The Arnold Perl adaptation of 
|“The World of Sholom Aleichem” 
j has been sold for telecasting in 

Cologne, West Germany, during 
April, by George Litto, of the 
|Daniel Hollywood management 
office. The beaming will take 
place on the 100th anni of Aleich- 
em’'s birth. 

The show that will be viewed by 
W. German audiences is the same 
dramatization of Aleichem’s work 
seen by N. Y. audiences at the Bar- 
bizon Theatre and more recently 
on WNTA-TV's “The Play ef the 
Week.” 

Litto, 





v.p. of the Hollyweod of- 
fice, also has sold segmenis of the 
Perl adaptation to the Ed Sullivan 
Show for a midsummer date, Sam 
Levene will star. 

CBC has purchased the play and 
several other foreign tv outlets are 
dickering with Hollywood for 

| deals. 








FOUNDED 1905 by SIME ee: 


154 West 46th St., New York 


612 No. Michigan A 


40 St. James's Street, 


ee 
— 





Volume 213 SS" Number 5 
| ———_—_—_[_[_=_=___ a —_—-- — —— - ——% 
INDEX 
Bills . 68 re eee 54 
! Casting News ees oe eee 68 
! Chatter 78 i “eg Reviews....... 66 
| Film Reviews .........00. € Pictures pA igs An " 
| House Reviews 68 Radio 24 
i| Inside Music 57 Record Reviews 54 
i} Inside Pictures 15 Television 24 
| Inside Radio-TV 44 TV Films 30 
|i Inside Vaudeville 64 Television Reviews 35 
i} International 10 Unit Reviews 68 
|| Legitimate : 69 Vaudeville 63 
ii} Literati ; Pe Wall Street 19 
1H] - ————_ —-—_— ———— _ = deen - 
i] DAILY VARIETY 
| @ublished in Hollywood by Daily Variety, Ltd) 
$15 a year. $20 Foreign. 


Trade Mark Registered 


Syd Silverman, 


Hollywood 28 
6404 Sunset Boulevard, HOllywood @6-1141 
Washington 4 
1202 National Press Bui acing. STerling 3-5445 
Chicago 1 


London, § 
Piccadilly, 


~ SUBSCRIPTION Annual, $15; Foreign, $16; Single e Copies, 35 Cents 


ABEL GREEN, Editor 





; Published Weekfy by VARIETY, ING. 
President 


36, N. Y. JUdson 32-2700 


ve., 


DElaware 7-4984 
1 
HYde Park 4561-2-3 





nD 














Wednesday, March 80, 1960 


VARIETY 


PICTURES 8 





20" ASSETS DRAW INSIDE BUYERS 





Normandy Invasion Panoramic Epic 


Envisioned As Needing $4-Mil Budget 





French producer Raoul J. Levy+— 


is seeking a financing and distribu- 
tion deal with an American major 
company for the production of 
“The Longest Day,” Cornelius Ry- 
an’s account.of the Allied invasion 
of Normandy. Levy closed the deal 
to acquire the book last week. 

As envisioned by Levy, the film 
will require a budget of $6,000,000 
to be filmed in color and in one of 
the 70m processes. He is holding 
initial talks with Columbia, since 
the company has first refusal on 
all Levy projects. The French 
producer, known for discovering 
Brigitte Bardot, plans to film the 
picture on the beaches of Nor- 
mandy and England in the spring 
and summer of 1961. He will seek 
the cooperation of the British, 
French and German war offices as 
well as the U. S. Dept. of Defense. 

According to Michael Midlin Jr., 
who'll serve as co-producer with 
Levy, the film will have more than 
300 speaking parts. Plans are to 
employ at least 40 top American, 
French, English and German per- 
formers. 


Ryan, who covered the D-Day 
landings as a correspondent for 
the London Daily Express, will 


serve as technical adviser on the 
film The book is an alternate | 
Book-of-the-Month Club selection 
for April. It was published in the 
U. S. by Simon & Schuster and 
was originally sponsored by the 
Readers’ Digest where it first ap- 
peared as a two-part condensation 
in 1959 


Saint Luke's Tale 
As Par's Prayer 
For New Bonanza 


Paramount is plotting what pres- 
ident Barney Balaban and other 
company officials hope will be the 
successor to “Ten Commandments” 
in an upcoming adaptation, on the 
epic scale, of Taylor Caldwell’s 
“Dear and Glorious Physician.” 

Par last week revealed acquisi- 
tion of the bestselling (for over a 
year) property but actually an op- 
tion was taken several months ago. 
At the same time producer Henry 
Blanke was signed by the studio. 
Blanke is to be the producer of 
“Physician” as per the original but 
heretofore unconfirmed plan. 

Rights to the novel, which was 
published by Doubleday, figure to 
bring Miss Caldwell around $250,- 
000, including participations. 

Par held the option long enough 
to determine whether or not the 
book would fit into its scheme of 
things about coming up with a big 
one along the lines of “Command- 

(Continued on page 22) 








20TH’S ‘AUSTERLITZ’ OPTION 








Also Acquires ‘Siege’ and ‘Trapped 
In Tangier’ 





20th-Fox has taken an option of 
Abel Gance’s multi-million dollar, 
multi-starred Franco-Italian co- 
production, “Austerlitz.” Pie, 
which is now in the labs, is pen-| 
cilled in as an October release by 
20th. Players include Jack Pal- 
ance, Vittorio DeSica, Orson 
Welles, Martine Carole, Leslie 
Caron, Rossano Brazzi and Jean 
Marais. 

Company also has taken an op- 
tion on “Siege of Syracuse,” an 
Italian spec, and has bought out- 
right the U.S., Canadian and all tv 
rights to “Trapped in Tangier,” an- 
other Italian item. 

20th, which usually eschews lim- 
ited market deals, got the latter 
item, described by one company 
exec as “an effective little melo- 
drama,” at such a moderate price 
it feels it can’t “miss, especially 
with the all-important tv rights at- 
tached. 





‘Wind’ Preem: Berlin Fest 
Hollywood, March 29. 

United Artists will world- 
preem Stanley Kramer's “In- 
herit the Wind” June 28 as the 
lone American entrant in the 
10th annual Berlin Film Festi- 
val, opening June 24. 

Kramer is skedded to at- 
tend, with pitches also being 
made to cast members Spencer 
Tracy, Fredrie March and 
Gene Kelly. 


Revise Booking 
Strategy for 2 
‘Snellie’ Films 


By MIKE WEAR 


Returns from the initial play- 
dates on the first two pictures with 
smell added indicate that the scent 
of boxoffice mintage is not over- 
powering. In the case of both 
AromaRama and Smell-O-Vision, 
the lack of too much patronage en- 
thusiasm looks to wind up in both 











WALL ST. WEIGHS British Lion's NLY. Branch Office; 
Eschews Any Yank ‘Exchanges’ 


SELLOFF VALUES 


By GENE ARNEEL | 


Wall Street adventurers appear | 
eyeing the picture companies as 
never before—and it’s liquid cash 
they’re after. 

They are paying unusually close 
attention to film stocks at a time 
when the industry is in the throes 
of a production strike and earn- 
ings, except in a few instances, are 
not particularly impressive. 

But there’s no built-in contradic- 
tion concerning this; the down- 
towners simply are becoming 
acutely aware of film company as- 
set values which are rated as 
much as three-to-one over stock 
market quotations. 

Newest evidence of the profes- 
sionals’ interest in picture corpo- 
rations centers on 20th-Fox. A 
group of brokerage houses and their | 
clients both in the United States | 
and abroad have accumulated | 
250,000 shares of the 20th com- 
mon. The key buyers have been 
Carl M. Loeb & Rhoades and) 
ITreves & Co. 

$10-Mil Face Value? 

That amount of stock would have 
cost over $10,000,000 on the basis 
of the recent per-share price lev- 
els. 

Responsible representatives of 
both houses say they think the fig- 
ure too high. They profess no 
knowdedge of what the exact 





striving for more popular appeal, | amount is, but acknowledge that 
either by cutting prices (maybe | they're among the buyers and add 
eliminating the hard-ticket policy) | they don’t know the identity of all 


or more intensified bally in small- 
er key cities than heretofore em- 
braced. 

“Behind the Great Wall,” initial 
pic, just starting its 17th week at 


the DeMille (old Mayfair), New 
York City, has been limping for 
the last four stanzas. To many, 


as viewed from the N. Y. results, it 
does not look much like a big city 
picture, 

Hence, Walter Reade has decid- 
ed to book it into smaller city the- 
atres and not strain for extended 
runs. The thinking on this is that 
if it can run two or three weeks 
in a city the size of Columbus, and 
show a profit for both the exhibi- 
tor distributor (Continental), it has 
made the grade. 

In line with this, 
has booked “Wall” into the Uni- 
versity Theatre, Columbus, O., 
starting April 20. And it is due to 

(Continued on page 17) 


Trailer Terms Per 


Continental 





Velde & Imports 


A new agreement on trailer and 
accessories distribution by Donald 
L. Velde Enterprises has been ne- 
gotiated by Independent Film Im- 
porters & Distributors of America. 
Under terms of agreement Velde 
will pay distribs 50% of gross rev- 
enues (exclusive of postage and 
transportation) on a’l accessories 
(except stills and mats) and trail- 
ers. 

Distribs, however, prepare and 
pay for all materials including 
trailer negatives, trailer prints and 
accessories. Sfills and mats will be 
printed and paid for by Velde 
from negatives and mat engravings 
furnished by the distribs. 





SID PINK’S ADDED TRIO 





American International Acquiring 
More Negatives 





Hollywood, March 29. 
American International Pictures, 
currently releasing “The Angry 
Red Planet” for Sid Pink’s Cine- 
magic Inc., will handle three addi- 
tional features from producer this 


| year. ‘ 


Deal has been closed for AIP to 
take over “Shadow of Satan,” 
“Gateway to Gaza” and “Journey 
to the Seventh Planet,” each budg- 
eted at $400,000 and lensed in Eu- 
rope in CinemaScope and eolor. 








others getting on the 20th band- 
wagon. 

But that others are buying is for 
sure—the word is around the 
“street.” If organized as one, they 
clearly would represent a power- 
ful bloc. 

Loeb and Treves are not unre- 
lated, at least. Treves, headed hy 
Peter Treves, is a smaH outfit 
which operates as a Loeb corre- 
spondent. Loeb executes some or- 
ders for Trevis and handles the 
latter’s paper work. 

Parties at both of these compa- 
nies, in conversations with a re- 
porter, hastened to say they have 
no thought of any kind of proxy 
fight with management. The man 
at Loeb stressed that Loeb has 
been high on 20th for some time, 
and strictly for investment pur- 
poses. Ditto at Treves. 

But why this kind of upbeat ap- 
praisal in light of theatrical mar- 
ket conditjons? The answer to this 
has its core in the assets values. 
Real estate, oil, backlog, etc., 
could bring tall revenue while 
continuing 20th as a going concern. 

“One source aligned with the 
buyers was asked to what extent 
liquidation is being kept in mind. 
He replied there would be liquida- 
tion only as Paramount has lqui- 





dated—-by selling off “fringe” 
properties for the purpose of 
building capital which, in turn, 


could be used to reduce capitaliza- 
tien and thus enhance the value} 
of remaining outstanding shares. 

It was said by the buyers they 
haven't considered anything along 
the lines of seeking board repre- 
sentation at 20th. 

It is noted by veteran Wall St. 
observers that outfits such as 
Loeb are not liquidators in the | 
sense that they'd care not about | 
putting a company out of business | 
just for the quick-buck results } 

It’s also observed, however, that 
individuals and brokerages who 
subscribe to the same line of | 
thinking about an investment, | 
such as in 20th, would be in strong | 
position to exert pressure upon | 
management if the latter didn’t} 
elect to go along with their reason- | 
ing anent economic welfare. | 

Significantly, while 20th pres- 
ently is getting the big play, casu- 
ai conversations heard around | 
Wall & Broad reflect that growing 
interest in the film producer-dis- 
tributors. The thought is intensi 
fying that the big money is com- 
ing from tv, that more can be had 
via disposition of the libraries (up 
to around 1955, as stated iast 
week) and land and other assets 
can be pedddled without hurting 
a continued, but shrunken, theat- 
rical film business, 





> 
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20th Hits $35.50 


Mirroring the open-market 
buying by Wall Streeters, 
20th-Fox last week hit a new 
high of $35.50 per share on 
the New York Stock Exchange, 
on volume of 18,300 shares. 

Issue has been among the 
most active of all film industry 
securities in recent weeks, due 
to bullishness on the part of 
brokers and individuals. 


Folly Always To 
Aim for Jackpot, 
Declares Schary 


By BOB CHANDLER. 


Hellywood, March 29. 

One of the disturbing trends of 
the motion picture industry today 
in the opinion of Dore Schary, is 
its tendency toward “shooting for 
the jackpot” with every film. 

Along with this, Schary finds 
other disquieting aspects of the in- 
dustry in its new-found abuse of 
“freedom of- the screen,” in the 
medium'’s “lack of 
and in the turn taken by the ex- 
ploitation-filmmakers in fashion- 
ing their product for “moral de- 
linquents.” 

Schary, waiting for an April 11 
starting date on his Warner Bros. 
production of “Sunrise at Cam- 
pobello,” believes the industry's 
tendency toward bigger and bigger 
budgets is harmful. “What's wrong 
with making a moderate-budgeted 
picture? We had several of them 
that did very nicely. ‘Bad Day at 








indignation” | 


British Lion Ine. a wholly 
owned subsidiary of the British 
company, has been organized ina 
New York to handle the distribu- 
tion of some of the company's 
films in the U.S. Michael Brom- 
head, B-L’s U.S. representative, is 
president of the American sub- 
sidiary. 

British Lion, which might be 
called the United Artists of Great 
Britain, has no intention of setting 
up an elaborate distribution or- 
ganization nor does it plan to han- 
dle the release of all of its films 
in the U.S. This is the first time 
B-L will release a film on its own 
in the U.S. Heretofore the com- 
pany has made deals with US. 
distribution companies. The gen- 
eral policy, according to Brom- 
head, will remain the same. How- 
|) ever, on occasion, particularly 
| when the company believes that a 
picture requires special handling, 
| the company will supervise the re- 
leasing chores on its own, Brom- 
head indicated. 

Exec stressed that there was no 
| plan to establish exchanges in 
| other cities and that all bookings 
would be handled from the N.Y. 
headquarters. The present scheme 
calls for the company to arrange 
for possibly seven or eight key 
bookings and then turn the film 
| over to an indie distrib or a major 





company for distribution in the 
| rest of the U.S. 
| The first film to receive per- 


| sonal B-L handling is the Boulting 

Bros.” “I'm All Right, Jack!” a 
satire of labor-management rela- 
tions. It's been booked at the 
| Guild Theatre, N.Y. and follows 
| the engagement of “The Mouse 
| That Roared.” The film, one of 
| the top b.o. hits of the year in 
| England, stars Peter Sellers and 
Ian Carmichael. Sellers received 
| the British Academy Award as best 
actor for his performance in the 
film. 





Black Rock’ cost about $750,000 to | 


make, and the studio ended ap 
with a profit of about $1,000,000 
after everyone else was paid off.” 

He points to several such pro- 
ductions in that $750,000-$1,000,000 
area which paid off handsomely, 
and some which were brought in 
for less, such as “Marty,” “Why,” 
he asks, “does every picture have 
to be a blockbuster? Why does the 
reasoning have to be that if one 
star gets an audience, two stars 
will get twice the audience with an 
end result that everybody tries to 
cast eight stars in a single film?” 

The preoccupation with the size 
of the production has gotten to 
the point where he’s seen ads read- 


ing “The most expensive picture | 
He'd like to know) 


ever made.” 
(Continued on page 22) 


Leo Lax Hits N.Y. 
Re French Spec 


Paris, March 29. 
Leo Lax, who has dubbing 
Studios and special effects labs 
here, and indulges in coproduc- 
tions, arrives in the U.S. today 





| (29) for a three-week stay in New | 


York and Hollywood to find a Yank 
star and coproducer for an Italian 
Roman era costumer. Pic would 
be made primarily in English with 
possibly Italo and French versions 
via close-up repeats. 

Lax feels that the French are 
lagging behind the Italians in 
setting their film sights on interna- 
tional marts. The French usually 
think of foreign chances after the 
film has been made. The growth 
of worldwide appeal for scripture 
and antique spec films has caught 
France flatfooted while the Italians 
were able to make inroads on this 
type of production. 

Lax is carrying script of “Con- 
stantine the Great,” the story of 
the first Roman Emperor to em- 
brace Christianity. It is to be 
directed by Lionelle Di Felice on 


All Amusements 
Unite to Kill 8% 
Omaha B.0. Tax 


Omaha, March 29. 

Omaha entertainment interests 
last week formed a new Omaha 
Public Recreation Assn. to oppose 
a proposed city amusement tax 
| that would levy an 8% tax on 
amusements. where admissions are 
Ss 


old. 

Ralph Blank, owner of the Ad- 
miral, Chief and Skyview Theatres 
here was named temporary chair- 
man and Don’ Shane, city manager 
for Tri-States Theatres, secretary. 

Blank slammed the proposal as 
“being the first sales tax in Ne- 
braska and setting up the pins for 
a rapid succession of other sales 
taxes which would be imposed on 
other businessmen.” 

He said the new association will 
|inform the public what a “recrea- 
| tions sales tax” would do to the 
pocketbook and recreational facili- 
ties of Omaha. 
| Board members include Arnold 
Stern, Harry Haykin, Roy Chris- 
tensen and Glen Wilson, a 








|alleys and associations; L. s 
| Baker, expositions and _ trade 
shows; Clyde Cooley, projection- 
ists union; Joe Dusek, sporting 
‘events; Dick Walter, stage attrac- 
| tions; Bobby Bowman, musicians 


|} union: Don Romeo, booking agen- 
| cies; Skee Fisher, supper clubs; 
and Bob Hoff, theatre equipment 
and supplies. 
| Shane issued a formal statement 
|to the press, declaring the tax 
| “would directly affect middle and 
lower income classes and their 
| children, reducing their opportu- 
| nities for recreation.” 
| The Better Omaha Club immedi- 
ately joined the scrap by opposing 
the tax while other groups to date 
have stayed on the sidelines. 

The tax plan, which allegedly 


j 
| 


screenplay of €nno De Concini! would raise $480,000 a year, was 


who did “War and. Peace”. for. Par. 


(Continued on page 13). 
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‘which ordinary 3-D tends to give 


‘on 


‘standard 
‘camera setup. The CinemaScope | 
“squeeze” was added in the lab. 
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‘September Storm’ Is ‘Stereovision, 


Don't Call It 3-D: Ed Alperson 





By VINCENT CANBY + 


3D hetogrephy.” says producer | STRIKE-FREE U PUSHES 


Edward L. Alperson. “It’s actually 
just a ‘stereopticon’ effect.” Pro- 
ducer made the distinction last 
Thursday (24) at 20th homeoffice 
in describing the process in which 
his newest film, “September Storm” 
‘originally titied “The Girl in the 
Red Bikini”), is scheduled to go 
into release. 

Apparently motivated by desire 
te disassociate himself from the 
shortlived 3-D fad of about seven 
years ago, Alperson has trade- 
marked the name “Stereovision,” 
for his picture. What it comes 
down to is the simultaneous pro- 
jection of two CinemaScope' prints, 
one for the left eye and one for 
the right eye, which the audience 
looks at through special “viewers,” 
the term again is the producer’s, 
who eschews the word “glasses.” 
He admitted that they looked like? 
glasses, were worn like glasses, but 
in his estimation had to be called | 
“viewers,” in order to accent the | 
likeness to the original stereopti- | 
con device. He also said he thought | 
that the polarized glasses originally | 
manufactured for the 3-D films re- | 
leased earlier in last decade could | 





.probably be used for his produc- | 


tion. | 

Alperson said the addition of the | 
CinemaScope dimensions to the} 
stereo presentation should help| 
eliminate the “doll-like effect” | 


actors. Picture, which was shot} 

location in Majorca, stars | 

Joanne Dru and Mark Stevens and 

features much underwater footage. 
Lab ‘Squeeze’ 

Film was photographed through 

lens with a _ two- 


Alperson estimated this latter pro- | 
cedure cost about $10,000, but said | 
that because of the pecularities and | 
difficulties in making an original | 
negative in C’Scope, the cost prob- 
ably was actually less than might | 


‘have been lost by waste of film had 


ithey tried to shoct in the anamor- | 
phic process originally. 

Alperson also said by putting 
ithe squeeze in pic in lab, he also | 
was left with a standard negative | 
which covers him on the non-| 
C’Scope situations. Undersea se-| 
quences were shot with a special 
two-camera blimp vriginally de- | 
signed for—but never utilized by | 

Howard Hughes, when he was) 
making Jane Russell's skin-diving 
adventure, “Underwater.” } 

Producer plans to open his film | 
in late May or early June in San | 


TALL PRODUCTION SKED 


Unencumbered by the problem 
of the Hollywood strike, Universal 
is rapidly completing plans for an 
intensive production program, be- 
ing touted as the most ambitious in 
the company’s history. On the basis 
of property acquisitions and star 
commitments, the Milton R. Rack- 
mile management has a list of 30 
pictures that will carry the com- 
pany into 1961, 

Perhaps of immediate concern to 
theatremen is U’s detailing of 19 
pictures that will be released or go 
into production for the remainder 


of this year. Already set for re-| 


lease are “The Snow Queen,” a 
full-length cartoon, for Easter; 
“Portrait in Black,” for early Sum- 
mer, and “Spartacus,” for Septem- 


ber. Currently in production at the | 


studio is “Midnight Lace.” starring 
Doris Day and Rex Harrison. Set 
to go before the cameras shortly is 
“Day of the Gun,” a Bryna produc- 
tion starring Kirk Douglas and 
Rock Hudson. Also geared for early 
starts are “The Grass Is Greener,” 
Cary Grant starrer, in London; 
and “Romanoff and Juliet,” in 
Reme, and “The Great Imposter,” 
Tony Curtis starrer in Hollywood. 
At the same time, the company’s 
settlement with the Writers Guild 
put a whole brace of additional pic- 
tures back into the production 
scheduling and _ the finishing 
touches on these properties are be- 
ing wound up. 

In addition to the pictures in- 
volving top names and big produc- 
tion values, U’s sked also includes 
a number of exploitation-type en- 
tries, including Albert Zugsmith’s 
“College Confidential” and a cou- 
ple of Audie Murphy films. 


‘OCEAN’S 11’ ON SKED 





Sinatra Signed Despite WB 
Complete Feature 


to 


Hollywood, March 29. 
Frank Sinatra's Dorchester Pro- 
ductions, which signed a_ tv- 
residual pact with the Screen 
Actors Guild so he might continue 
“Ocean's 11" for Warner Bros. re- 
lease without being struck, brought 
in picture right on schedule. 
Film had slightly over two weer 


Diego. He is high on the exploita- | Of shooting remaining when SAG 
tion possibilities of Stereovision, in | St'uek majors March 7. 

ight of good grosses racked up by | : 
revivals of various 3-D films in 
the last several years, and empha- 
sizes that his is not a gimmick 


National Boxoffice Survey 


ere me ten een nn 


picture. “Nothing is thrown at the 
screen,” he said. 


Pre-Strike Data: 
— B10 L.A. Jobs 


Los Angeles, March 29. 
: Security-First National Bank of 
L.A. has come up with some inter- 
esting employment figures for the 
motion picture industry. 

Prior to the March 7 strike by 
fhe Screen Actors Guild the indus- 
yry enjoyed an all-time record high 
monthly payroll of $28,000,000, ac- 
vording to bank's research depart- 
ment. In February, production and 
ii‘stribution branches provided 
25,100 jobs in the L.A. area. Em- 
ployees’ pay was equivalent to one- 
third of a billion dollars annually. 
, Bank reported that its monthly 
gummary of conditions during 1959 
disclosed that wages and salaries 
ef film workers totalled approxi- 
mately $300,000.060, or 24% of 
all wages and salaries paid by all 
employers in the L.A.-Long Beach 
area. Employment averaged 23,300 
or 9% of the area total employ- 
ment. 








Small Historic Irony 
’ Chicago, March 29. 
20th-Fox tossed a press and VIP 
feed .here for its “Sink the 
Bismarck.” 
Site, natch, 


was the Bismarck 
Hotel, ‘ ' 





i§ J a 


Lenten influences and failure of 
some new product to pan out very 
strongly will make for a spotty set- 
up at first-run theatres across the 
country this stanza. Some idea of 
how exhibitors are grabbing for 
product to fill out until near Easter 
is indicated by the fact that there 
are more than 50 different pic- 
tures out in distribution this ses- 
sion. Several key cities covered by 


VARIETY which have been hurt by | 


severe winter weather checked in 
with almost springlike tempera- 
tures. 
spots. 

Again pacing the field is “Ben- 
Hur” (M-G), making the ninth 
week in a row that it has been in 
No. 1 position. Second place is 


going to “Home From Hill” (M-G), | 
comparatively new in _ first-run 
spots, 


“Man in Havana” (Col) again is 
finishing high, copping third place 
this week. “Who Was That Lady,” 
(Col), long high in ratings, will 
take fourth money. 

“Windjammer” (NT), with a 
batch of new playdates, is pushing 
to fifth spot, and now seems a 
cinch to be a moneymaker for Na- 
tional. “Sink Bismarck” (20th) is 


climbing from well back in pack | 


to land sixth position. 

“Suddenly Last Summer” (Col) 
will wind up seventh. “Dog of 
Flanders” (20th), which opens in 
two N. Y. Walter Reade houses this 
stanza, is finishing eighth. “Once 
More: With Feeling” (Coi), will 





But this did not help many | 


Steve Reeves in ‘Pompeii’ 
Erupts Here Through UA 


Hollywood, March 29. 

United Artists will distribute 
“The Last Days of Pompeii,” Steve 
Reeves starrer for Cineproduzione 
Procusa Transocean Productions of 
Rome, in 13 countries worldwide. 

Nations include the U.S., Can- 
ada, Britain, Australia, New Ze- 
land, South Africa, India, Pakistan, 
Japan, Norway, Denmark, Sweden 
and Iceland. 


Summon Stalwarts 
To Re-Gingervate 
Congress of Exhibs 


American Congress of Exhibi- 
tors, somnolent in recent months, 
has scheduled a full reawakening 
for April 26 when all members of 
all committees of the umbrella ex- 
hixitor organization have been 
summoned to a two-day meeting 
at the Park Sheraton Hotel in N.Y. 
It’s anticipated that at least 70 of 
the 85 committeemen will attend 
the sessions. 

C. of E. has been handicapped 
by the Hollywood strike. The 
walkout has necessitated the full 
attention of the film company pres- 
idents and has resulted in delaying 
the meetings between the exhibi- 
tor group and the film company 
executives. Prior to the halt in the 
roundtable sessions, discussions 
centered on “ways and means” to 
increase the product supply and 
methods to alleviate the conflicts 
between theatremen and the dis- 
tributors. 

At the April 26 session, reports 
will be heard from all committees, 
including those dealing with the 





product situation, toll-tv, post-’48 
films, government-industry rela- 
tions, and research. 


Before a full meeting of the C. 
of E. is held, the individual com- 
mittees will convene separately as 


will the executive committee 
chairmanned by S. H. Fabian. 
Despite the postponement of 


formal negotiations with the film 
companies, C. of E. officials main- 
tain that informal sessions have 
been held by various sub-commit- 
tees with representatives of the 
companies affiliated with the Mo- 
tion Picture Assn. of America. 





Polaroid at $202.50 


Polaroid stock on the N.Y. Stock 
Exchange closed last week at 


$202.50 per share, a new high for 
the year 

Earnings are good but apparent- 
ly the main reason for investor 
upbeat is anticipation of a stock 
split within the next few months. 


Trade Very Uneven; ‘Hur’ First for $8th Week, Hil’ 
2d, ‘Havana’ 3d, ‘Lady’ 


4th, ‘Windjammer’ 5th 


teke ninth place while “On Beach” 
(UA) will be 10th. 

“Angry Red Planet” (AI) is cap- 
turing 1ith spot while “Solomon 
and Sheba” (UA) rounds out the 
Top 12. “Porgy and Bess” (Col) 
and “Toby Tyler” (BV) are the two 
runner-up pictures. 

“Cranes Are Flying” (WB), one 


of better newcomers, is nice in 
| Chi and good in N. Y. “Rebel 
| Breed” (WB), fine in Chi, is trim in 


| Washington and okay in Boston. 


“Glenn Miller Story” (U), out on 
reissue, hints nice promise, being 
very good in N. Y., fancy in Pitt, 
neat in Buffalo and fine in Frisco. 


| “Chance Meeting” (Par), another 
|newie, looms good in Chi and 
hefty in Washington. 

“Rosemary” (Films Around 


| World), big in N. Y. on extended- 


run, is rated fine in L. A. on ini- 
tial round. “Mouse That Roared” 
Col) still is showing nice trade in 
some five keys 

“Operation Petticoat” (U) looks 
stout in Louisville. “Nude in White 


Car” ‘T-L), great in Washington, 
looks hotsy in K. C. and fancy in 
Detroit. “Seven Thieves” (20th) 


good in N. Y., looks slick in St. 
Louis. 

“Tiger Bay” (Cont) looms fat in 
Washington. “Sapphire” ‘(U), okay 
in St. Louis, is big in Pitt. “Room 
At Top” (Cont) still is okay in 
Balto. 

(Complete Boxoffice Reports on 


‘Pages 89). 


Pours Sarcasm on Censors 


The banning of the American indie picture, “The Savage Eye,” 
by the Watch Committee of Manchester, England, prompted writer 
Ben Maddow, who co-produced film with Joseph Strick and Sidney 
Meyers, to send off a long, “conscience-stricken” letter to that 
committee, acknowledging that “the public sleep of Manchester 
must on no account be disturbed.” 

Wrote Maddow: “It was at first miserably hard to understand 
how a film 68 minutes long. including title, could manage to corrupt 
anyone anywhere; but particularly in England, where an ‘X’ cer- 
tificate guarantees that the spectator would have already experi- 
enced at least 10,000,000 minutes of his own uncensored life. 

“It it possible, I ask myself, that the committee found offense 
in a three-minute dance by a female person? Surely it is a demure 
shadow of what “anyone can see, under far more asphixiating 
circumstances, in any cellar club in Soho. Or, is the committee so 
weak in Plato (not to speak of Joyce, Swift, Rabelais and Donne) 
that it found wicked what is simply a sad party of ambiguous sex? 
Or did the committee blush at the faith-healing sequence, with its 
hysteria in strange tongues and its blasphemous cries of human 
suffering? 

“Sir, I think not. I believe what is obscene in ‘The Savage Eye’ 
is its strict and savage morality . .. It wants to tear open the 
illusion by which we all manage to live, whether in London, 
Bombay or Moscow. It raises horrid questions, and for answers, 
has the dour temerity to proclaim, in the psalm that ends the 
film, that ‘We are all secret lovers of one another.’ This, I confess, 
is scarcely decent, and is forbidden by every government in the 
world.’ 

“Savage Eye” is being handled jointly in the U. S. market by 
Kingsley-International and Trans-Lux Distributing. 


Is There An American New Wave"? 


Much Trade Curiosity As to Stevens-Colbert Do-It- 
Yourself Feature, ‘Private Property’ 


RIVAL CABLE-TY BIDS 
IN WISCONSIN BURG 














An indie-produced film, made 
for less than $100,000, is being 
watched carefully by the industry 
as a possible forerunner of an 


American “new wave” movement. 
St. Paul, March 29. |The film, “Private Property,” was 
Theatre circuit owner Sheldon/| written and directed by Leslie 


Grengs is one of three applicants | Stevens, known for his legit plays 
for the privilege of installing a|“The Marriage-Go-Round” and 
cable television system in Chip-|“Bullfight.” Stevens, in association 
pewa Falls, Wis., 105 miles from) with his former agent, Stanley 
|here. The applications are before | Colbert, filmed the production on 
| the city council which unanimous- | jocation and employed natural sets, 
jly passed an ordinance permitting | utilizing his own California home 
such an installation |for the interiors. 
| One of Grengs’ driveins and! Stevens admits that he has been 
| four-wall theatres are located ad-|influenced by the French “new 
|jacent to this town which has a|wave” (young and small budg- 
| population of 12,000. There's only |etted) directors. Although other 
}a single film house here. |filmmakers have attempted the 
The council at the next meeting, Ror tt ery technique, it's 
April 5, will vote on the applica-|Delieved that Stevens’ film is the 
| tions. first to cop a premiere date at an 
SS aa . : important New York art house, 
| ocitenes eating, CoelCEay it’ booked for the Paris Theatre 
asting ° us ‘ ceaed or 
Claire, Wis., have had applications following the current run of “The 














Tou) 2 »man ” 

pending since 1957 when adjacent Would-Be Gentleman The film, 
|Eau Claire adopted a similar 
ordinance. 

| Eau Claire, which is larger than 
| Chippewa Falls, however, does not 
jhave cable tv yet. In a number 
of other nearby towns there is 
cable tv piped into homes from 
central antennas which picks up 
video signals from distant stations 





U. S. to Europe 


Lucius Beebe 


a story of a calculated seduction 
with “psychological overtones,” 
has been turned down for a pro 
duction code seal although it has 
been okayed by the N.Y. State 
Censor Board. It hasn't as yet 
been submitted for viewing to the 
Catholic Legion of Decency. 

The are no “names” in the cast, 
The top roles are filled by Kate 
Manx, Stevens’ wife, Corey Allen 
and Warren Otes. Ted McCord, 
an Oscar-winner cinematographer, 
handled the camera and a full 


union crew was employed for the 
filming. 
Nixed Metro Bid 

Stevens received a flat offer of 
| $400,000 from Metro for the film 
but turned it down in favor of a 
percentage releasing arrangement 
with Alfred W. Schwalberg’s Cita- 
tion Films. As a result of his 
achievement with “Private Pro 


Ed Gray 

Cavada Humphrey 
Jerome Kilty 

Lee Kresel 

Fran Landesman 
Jay Landesman 
Ned Mann 

Benno Moiseiwitsch 
Art Ostrin 

Arnold M. Picker 


onal Stevens and Colbert have 
en inked to a _ non-exclusive 
L. A. to N. Y. three-picture deal by 20th-Fox. 


Their first assignment will be the 
conversion of Stevens’ “Marriage- 
Go-Round” to the screen, with the 
playwright writing the screenplay 
and directing and Colbert produc- 
ing. 

Although many American-made 
films have found their way to art 
houses, there has been no real 
concentration on so-called films of 
“individual expression” in the U.S. 
To be sure, advant garde film- 
makers have experimented with 
off-beat subjects, but these films 
rarely have been seen outside of 
the confines of the esoteric film 
societies, 

If Stevens’ clicks with his initial 
entry, it’s anticipated that a whole 
new vogue of film-making may 
be launched in the U.S., the aim 
being to make native product that 
can weather the demands of the 
commercial arty situations. 


N. Y. to L. A, 

Cliff Cochran 

Laurence Harvey 
Stanley Holloway 

Marvin Josephson 

Henri J. Lesieur 
Beverly Lunsford 
Norman Reader 


Mary Astor 
Barney Balaban 
Joan Banks 
Sidney Carroll 
Frank DeVol 
James Dunn 
Margaret Ettinger 
James H. Geer 
Joseph H. Hazen 
Edith Head 
Frankie Laine 
David A. Lipton 
Jacque Mapes 
Phil Moore 
Helen Morgan 
Kim Novak 
Janice Rule 

Abe Schneider 
Sol A. Schwartz 
Vera Servi 
Morton Spring 
Jonie Taps 
Sophie Tucker 
Norman Twain 
Charles Wick 
Gig Young 

Max E. Youngstein 
Edwin F. Zabel 


Europe to U. S. 
Hollis Alpert 
Maurice Binder 
Sera Harte 
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BLUENOSES ADOPT GREEN SHEET 





Parents Flight From Responsibility 


Eric Johnston, prexy of the Motion Picture Assn. of America, 
thinks the mass media are having a “strange and deleterious effect 


on some parents,” but he doesn’t 


think they are being “debauched” 


by current pooks, magazines, tv shows or motion pictures. 


“I'm speaking of something n 
New York last week. 
parents, doubtless well intentio 


10re disturbing,” Johnston said in 


“I am speaking of a trend among some 


ned, to engage in a flight from 


responsibility, a flight from freedom,” by seeking legislative sup- 


port for various censorship mea 


sures. 


Johnston’s remarks before the annual conference of the Child 


Study Association of America, w 


ere timely in light of last minute 


moves by the legislature in Albany to pass a film classification 
measure and by the censor board-exhibition “Green Sheet" com- 


promise in Memphis (see se’ ir 
Johnston suggested that ther 


ate story). 
e is “something seriously wrong 


with American adults” when they are prepared to abdicate their 


freedom of choice to governmen 


this indicates “an actual fear by 


fear of their ability to help the 
experience life.” 


t censor groups. Perhaps, he said, 
parents of their own children, a 
ir children grow and mature and 


“Censorship can't give us what we seek,” he continued, “It is 


negative. It can’t improve taste.” 
sorship would be an open invit 
who cater to the lowest commo 
would be an open iavitation to th 


On the other hand, he said, “Cen- 
ation to the fast-buck producers 
n denominator of public taste. It 
em to go as far as the law allows.” 


MPAA chigf traced the rise of tv competition and Hollywood's 


efforts to improve and deepen th 
with this new. maturity, Johnston 
ing under the Production Code, 
higher than could be written int 


e quality of motion pictures. Even 

said, Hollywood producers, work- 
“maintain standards that are far 
0 any censorship law.” 











~~ Berlin Clasing Up Its Festival 


Will View Films in Producing Countries—U.S. 
Stars Expected 


Berlin, March 29 

Some 32 nations have so far d 
clared their participation in the 
forthcoming 10th International 
Berlin Film Festival (June 24-July 
5). Deadline for entries is May 15. 

Festival management asserted 
that it will send special delegates 
to the more important production 
countries where they will view 
new films and then make sugges- 
tions as to entries and eventually 
issue invitations for pix which are 
particularly worth seeing: The 
management thinks that this meas- 
ure will guarantee that only really 
good films come to Berlin and 
make latter's festival a worth 
while event. 

For the first time, incidentally, 
this year’s junket will reach 1,000,- 
000 D-Marks. As to festival organi- 
zers, 10 Hollywood stars are to 
come to Berlin. Guest lineup is to 
include Glenn Ford and Maria 
Schell. Anthony Mann may have 
a seat in the jury. 





‘Commandments’ on Grind 
In May, Par’s Seven For 
April-July Time Span 


Paramount has set seven films— | Tuesday Weld and Michael Calan.” | Sheet 
| Also the film has music “that fol-| adults, “MY” for mature young 


two of them Cecil B. DeMille pro- 
ductions—for release in the forth- 
coming four-month period, April 
to July. Company additionally has 


put seven other pix on the definite | 


| ‘How Can You Fight Press?’ 


[Ask Film Ad-Publicity Chiefs] 


sked for the second half half of 
1960. 

Hal Wallis’ 
Planet,” 
be Paramount's Easter 
with “Conspiracy of Hearts,” Lilli 
Palmer starrer, set for a late April 
opening. Dino De Laurentiis’ “Five 
Branded Women” goes out in May, 
and DeMille’s “The Greatest Show 
on Earth,” second biggest boxoffice 
winner in Par history, has been set 
for re-release in May. 

Par’s biggest pic—DeMille’s 
“The Ten Commandments”’—goes 
into theatres at popular prices for 
the first time in May and will be 
withdrawn for some time follow- 
ing the release. 

The July 4 holiday will see “The 
Rat Race,” William Perlberg- 
George Seaton production starring 
Tony Curtis and Debbie Reynolds, 
in the nation’s theatres And 
Jerry Lewis’ “The Bellboy” goes 
out during July 

Set for release 


“Visit 


nite dates decided, are “A Breath 
of Scandal,” “CinderFella,” “It 
Started in Naples,” “One-Eyed 
Jacks,” “Psycho,”' “ha Savage In- 
noceats” and “Under Ten Flags.” 





to a Small | 
Jerry Léwis starrer, will | 
release, 





| Elliotte UPA Story Head 


Hollywood, March 29. 
John Elliotte, screen-radio-tv 
writer, will head UPA Pictures’ 
newly-formed story department. 
He'll be responsible for expand- 
ing firm's writing dept. to meet 
increased demands in the tv-com- 
mercial and entertainment fields. 


IV's Dick Clark 
Dick Clark, whose daily and Sat- 
urday night shows on ABC-TV 





high Hama among the nation’s 
teenagers, was in New York Friday 
(25) to talk about “Because They're 
Young.” It’s his first motion pic- 
ture and he’s both star and pro- 
ducer. 

So what about picturemaking. 
Well, Clark has it figured that the 
elements~that bring the customers 
to the film boxoffice are much 
the same as those that draw them 
to tv. In the case of “Young,” the 





| debuting producer notes “we have |the Green Sheet. 


cast young newcomers with strong 





MEMPHIS ACTION 


The Motion Picture Assn. 
America, arch-foe of any and all 
systems of film classification, is 
finding itself in the somewhat em- 
barrassing position of being the 
quite involuntary accessory to the 


system in Memphis. Situation, 
which has raised tempers as well as 
eyebrows among member company 


by MPAA toppers who, at the same 


dustry forces in a last-minute drive 
to defeat 
in Albany, 


dilemma: Memphis theatre owners, 
faced with a new vigor in an al- 
ways belligerent censor board, 
early this month were able to fore- 
stall a city and censor board- 


ordinance by agreeing to publish in 
all their film ads the ratings of 
pictures as designated by the 
| Green Sheet. Latter is the MPAA- 
approved monthly compendium of 
opinion of the Film Estimate Board 
of National Organizations. Green 
Sheet not only rates pictures ‘as 
suitable for adults, mature young 
people, family, and/or children un- 
accompanied by adults), but offers 
a brief “estimate” on each picture, 


which “estimate” actually is the 
| composite of the opinions of all 11 
lorganizations which make up 
| FEBNO. 

} Irenical 


| 
| 
| 





The major irony of the situation 
arises from the fact that whenever 
the film industry is faced with 
criticism of film content (as at the 
recent Granahan hearings in Wash- 
ington) or threat of an involuntary 
film classification proposal (‘as at 
the New York state hearings last 
year), MPAA reps always take 
pains to point out that via such a 
reviewing service as provided by 
the Green Sheet, the public can be 
adequately informed as to the na- 
ture of current, Production Code- 
approved films. They also argue 
that announcement of the fact that 
a film has been recommended for 
adults usually tends ta-pique great- 


have elevated him to the role of | er juvenile interest in the film and 


thus defeats its own purpose. 

Now, however, the very 
practice which the MPAA so 
roundly denounces, is being 
carried out in Memphis by 
means of the Green Sheet 
ratings. It’s a ticklish situa- 
tion. 


For one thing, the Memphis the- | 


atre owners didn’t ask permission 
of either the MPAA or FEBNO be- 
fore making this unintended use of 
For another, 


MPAA feels that the Memphis 


| appeal, talented young people like | exhibs, by simply using the Green 





(Continued on page 13) 
} 


] 


rating initials (‘A" for 


(Continued on page 17) 
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UPot To GOTHAM 


of | 


newly instituted film classification | 


execs, is being watched carefully | 
time, are marshalling New York in- | 
a film classification bill | 


This, in brief, is the Memphis | 


backed preposal for a classification | 


List Backs Away From Alden Sale 


Deal Which Would Have Affected RKO Circuit 
Nearly Jelled—B. T. L. Corp. Was Buyer-to-Be 








Albert A. List, president-chair- 
, , d chief stockholder of Glen 

Big name in the news | ™an and ci t 
around the financial district | Alden Corp., whose holdings in- 
of Manhattan last week was |Clude RKO Theatres, last week 
Dr. Herman Louis Reis, head was on the verge of selling out 


control. The details were pretty 


man of the West Side Savings well set: List was to unload 1,500,- 


| Doctor 4% 


4 sn. Spotlight ’ ; - 
a . Reis gg ee ag ete 000 of his Alden shares to Mishu- 
declared a 4% dividend on lam Riklis, head of B. T. L. Corp., 


at a price of $3 per share in cash 
with the balance of Riklis’ pur- 
chase price to be delivered in the 
form of debentures. 

But at the past weekend the deal 


regular savings accounts, this 
being one of the first Federal- 
| ly-insured banking institutions 

of the type to reach this level 
of divvy. 


: : fell through. Guesswork in the 

In the years ago Reis was , sob , , 
personal physician to many Wall Street area was that, while 
names in, show business, in- the transaction was near to a con- 
| eluding Al Jolson and Irving clusion, List, identified as “astute 
| Berlin. ‘and tough trader,” simply was not 





salisfied with the overall potential 





| ing 2 merger several months ago 
Own Green Sheet stores and bought control of 


; outcome. 
but nothing came of this at the 
United Steres Corp. from the H, L, 


TT 
° B. T. L. is the corporate succesor 
, ers ul |to Butler Brothers, a variety store 
|chain. List and Butler were talk- 
time. Butler since sold its retail 
Independent Film Importers & | Green Company. 


Distributors of America is “active- 
ly contemplating” setting up its 
own Green Sheet operation in 


light of fact that the Motion Pic- | 
of America does not | 


ture Assn. 
seem inclined to go along with an 


IFIDA proposal to include foreign | 
film coverage in the Green Sheet. | 


Importers action, however, will 
await results of forthcoming MPAA 
review of Green Sheet operation 
(see separate story). Mike Mayer, 
IFIDA exec director, said Monday 


(28) the indie group would neces- | 


sarily have to begin on a small 
scale, meaning that at the start it 


would not undertake publication of | 


a monthly report (as does Green 
Sheet), but would ask reviewing 
groups, which compose Film Esti- 
mate Board, to screenings of films 
and let them make their reports 
in their own publications, It’s May- 
er’s feeling, as well as the feeling 
of many distribs, that Green Sheet 
|could be made more effective by 
including a wider variety of films 
(i.e., non-Code Seal pix) in its cov- 
erage, in addition to a larger num- 


tions. 


Mayer said that any move by the 
MPAA to abandon the Green 
Sheet would be “most unfortu- 
nate.” He also agreed with official 
MPAA attitude that the use of the 
Green Sheet by Memphis exhibs to 
rate films is perverting the pur- 
pose of the Green Sheet service. 
Green Sheet reviewers, said the 
IFIDA exec, are qualified “to ad- 
vise, but not make final rulings.” 
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| ber of opinion-making aera 


during the re-| 
mainder of the year, with no defi- | 


Stress on the industry's operation in the frame- 
work of a “self-regulation” advertising production 
code appears to be the approach that will be em- 
ployed by the film business in attempting to halt 
the increasing censorship of film advertising by 
| newspapers. This, in general, is the position that is 
being advocated by the advertising-publicity direc- 
tors committee of the Motion Picture Assn. of 
America. 

Despite the advocacy of firmer action by some 
publicity directors, the majority of the committee 
has agreed to stress the positive aspects of the 
| industry's own code. It will be emphasized, for 
example, that the industry is not suffering from a 
“sense of guilt” and that it considers its self-imposed 
code “a good and fair” one. A concentrated effort 
will be made to acquaint all newspapers with the 
regulations of the code. It will also be pointed out 
that the industry's code is, in many respects, similar 
to the advertising rules stipulated by many news- 
papers. 

Some of the pub-ad execs agree that the industry 
has gone overboard on a number of occasions with 
its advertising. However, it’s noted that only a few 


companies have run into difficulties with the news- 
\| Papers and that others have emeountered no censor- 
‘ship efforts whatsoever. It’s pointed out, for ex- 


ample, that 20th-Fox encountered no difficulty at 
all with “Peyton Place.” 

There has been disagreement among the ad chiefs 
as to the extent of the newspaper censorship. Some 
contend they have experienced no evidence of it 
while others maintain that it is widespread and 
that it is growing every day. 

Those in favor of soft-pedalling the censorship 
issue—-because “how can you fight a newspaper?” 
—-contend that the bluepencilling is part of the 
“hysteria of the times” and that it will pass shortiy. 
They feel that because of the general censorship 
vogue sweeping the nation, it's incumbent for the 
industry to “go easy” at this time. The newspapers, 
they point out, are being subjected to local pres- 
sures and are just as sensitive to protest letters as 
are the tv networks and sponsors. 

A number of companies keep a substitute set of 
“safe” ads handy rather than indulge in battles 
with newspapers. As part of the campaign stressing 
the industrry’s own ad code, it has been suggested 
that the ad code seal be given more prominence in 
the press books. Some time ago, the pub-ad execs 
agreed to include the seal in the press books, but 
the practice has been to bury the seal or leave it 
out entirely. Paramount, as far as is known, is the 
only. company that.currently fgatures # large seal) 
on the front cover of its press book. 





List, a financier with diversified 
holdings, originally took over con- 
trol of the RKO chain from How- 
ard Hughes. He steadfastly has 
remained in the background of 
film industry affairs, leaving oper- 
|} ation of the theatrical enterprise 
to president Sol A. Schwartz. 

That he this time negotiated @ 
sellout would seem to indicate he 
might again. 


‘Acad Spotlight Puts Two 
United Artists Features 
Into Re-Play Package 


Based on Academy Award nomi- 
nations in one or more categories 
| for “Some Like It Hot” and “Hole 
|in the Head,” United Artists has 
|packaged the films for re-play 
| bookings throughout the country. 
|The producers of the films—the 

Mirisch Co. (“Hot”) and Sincap 
| (“Hole”), a Frank Sinatra-Frank 
| Capra firm, have agreed to split 
| their share of the rentals on a 50-50 
| basis, 
| The dual feature combination is 
being dated in first-run situations 
}and in many instances, according 
|to UA v.p. William J. Heineman, 
| the package is outgrossing new 

films that are out for the first 
| time. The double feature combo is 
| being sold on percentage, with the 
| deals being negetiated on the lo- 
| cal level. Percentages vary from 
| 25% to 35%, depending on the ex- 
| tent of the business. 
| According to Heineman, it’s still 
| too early to tell what extra reve- 
| nue will be obtained from the re- 
| plays. Following good returns in a 
|number of key engagements, the 
| pictures have been booked into 150 
| additional situations. The pack- 
| age is currently playing at the Vic- 

toria on Broadway. It marks the 

| third time around on Broadway for 
| “Some Like It Hot” and the second 
for “Hole.” 

“Hot” received Oscar nomina- 
tions in six categories, including 





| best actor for Jack Lemmon and 


best director for Billy Wilder. 
“Hole” received a nomination in 
the best song category for “High 
Hopes,” with music by Jimmy Van 
Heusen and lyrics by Sammy Cahn. 





Stan MclIntosh’s Specialty 
J. Stanley Meintosh, director of 
Teaching Film Custodians and 
head of educational programs for 
the Motion Picture Assn. of Amer- 
ica, at the invitation of President 
Eisenhower, is taking a key role 
in the current White House Con- 
ference on Children and Youth. 
Meeting, which runs through this 
week, is designed to bring into fo- 
cus conditions and problems affect- 
ing the nation’s youngsters. 
Mcintosh heads a group con- 
cerning itself with mass media, in- 
cluding motion pictures, 
sion and legit. 
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The Unforgiven 
(COLOR) 


“Adult” western with Burt 
Lancaster and Audrey Hep- 
burn. Directed by John Huston. 
Big b.o. potential. 





United Artists release of James Pro- 
ductions (Hecht-HilbLancaster) picture 
produced by James Hill. Stars Burt Lan- 
easter an Aadrey Hepburn. Co-stars 
Audie Murphy. John Saxon, Charies 
Bickford. Lillian Gish, Albert Salmi, 
Joseph Wiseman and June Walker. Di- 
rected by John Huston. Screenplay, Ben 
Maddow; based on a novel by Alan Le 
May; camera (Technicolor) Franz Planer; 
editor, Hugh Russell Lloyd; music, Dimitri 
Tiomkin. Previewed in N.Y. March 24, 
“60. Running, time, 125 MINS. 

Ben Zacharg .... ‘ Burt Lancaster 
Rachel Zachary .. Audrey Hepburn 
Cash Zachary eee 

an John Saxon 
.. Charles Bickford 
Lillian Gish 
Albert Salmi 
Joseph Wiseman 
adipetnwaee June Walker 

. Kipp Hamilton 
Arnold Merritt 

Carlos Rivas 

Doug McClure 


Zeb Rawli a 
Matilda Zachary 
Charlie Rawlins 
fbe Kelsey 

Hagar Rawlins 
Georgia Rawlins . 
Jude Rawlins 
Lost Bird 

Andy Zachary 





Although “adult” westerns have 


by now become commonplace on 
the screen and in television, United | tage. 


, Artists still has a potent entry in 


: istry” of a b.o. hit. Moreover, it’s | 


“The Unforgiven.” With Burt Lan- 
caster and Audrey Hepburn as tep 


marquee bait and John Huston as | 


the director, the film has what the | funny. 
“chem- | entry but ex 


industry likes to call the 


obvious that careful attention has 


: been given to the casting so as to 


provide favorites for audiences of 


all age groups. For example, 
there’s John Saxon and Audie 
Murphy for the younger groups 


and Lillian Gish and Charles Bick- 


‘ ford for the senior citizens. 


There are many aspects of “The 
Unforgiven” that will elicit com- 
parison with “Shane,” particularly 
in regard to the composition of the 
scenes and the photography. Hus- 
ton and his cameraman Franz 
Planer have teamed to provide 4 
physical production that is a credit 


' t) the art of motion picture mak- 


? ing 


It’s not an obtrusive artsy- 


| evaftsy exercise, but an intelligent 
i use of the photographic medium 
: for eye-pleasing effects. 


The Ben Maddow screenplay 


‘ from a novel by Alan Le May—al- 
' though many parts are better than 
’ the whole—provides a good frame- 
' werk for the talents of Huston and 


; in 


his performers, Miss Hepburn, who 
has been nominated for an Aca- 
demy Award for her performance 
“The Nun’s Story,” gives a 
shining performance as the found- 
ling daughter of a frontier family. 
As her foster brother, obviously 


: desperately in love with his “sis- 


* ter, 


: girl who has been a member of the | 


Lancaster is fine as the 
strong-willed, heroic family spokes- 
man and community leader. 

The scene is the Texas Pan- 
hendle immediately after the Civil 
War at a time of unbending hatred 
between the white settlers and the 
jocal Kiowa Indians. The antagon- 
ism is marked by senseless massa- 
cres and excesses on the part of 
botn sides. in the midst of this 


tension, it’s discovered that Miss | 
full-blooded | 


Hepburn is actually a 
Indian. The desire of the Indians 
to recover their own “blood,” the 
resentment of the settlers in hav- 
ing an “enemy” in their midst, and 
the determination to hold on to the 


family almost since birth provides 


. the crux of the conflict. 


io! 


Until Miss Hepburn’s origin is 
brought out into the open, an aura 
mystery and suspense is con- 
veyed effectively. It begins with 
the arrival of an eccentric old man 
on horseback brandishing a sabre. 
The old man, excellently played by 
Joseph Wiseman, turns out to be a 
former settler bent on revenge. He 
spreads the word both in the In- 
dian and white camps about Miss 
Hepburn ancestry. 

The situation, of course, provides 
the setting for a pitched battle be- 
tween the Lancaster household and 
the Indian tribe. The Redmen, in 
the tradition of cowboy-Indian 


i films, bite the dust. Between the 


‘of India 


Indian fights and the verbal battles 
among the settlers, there’s op- 
portunities to show cattle roundups 
and a horse-taming session. 

Miss Gish, a silent film favorite, 
is okay as the mother who guards 
the secret of her foundling daugh- 
ter. However, she has a tendency 
to over-react emotionally. There 
ere good performances by Charles 
Bickford, as the head of another 


frontier family; June Walker, as | 


his wife; Albert Salmi, as his son 


who courts Miss Hepburn; Kipp 
Hamilton, as his daughter, and 
Doug McClure, as_ Lancaster’s 


youngest brother. Audie Murphy is 
surprisingly good as Lancaster's 
hot-headed brother whose hatred 
PaRses Him ta abagdon 
sh 8 give ta apaade 


his fami n Saxon is fine in 


Audie Murphy | 


| Pulido, Joaquin Garcia, 
| Directed by Alejandro Galindo. 


matic half-breed, 

Filmed on location in Mexico, 
the Hecht-Hill-Lancaster produc- 
tion, produced by James Hill, is 
technically excellent in all aspects 
Dimitri Tiomkin’s musie tends to 
telegraph the action. Holl. 


Les Heritiers 
(The Heirs) 
(FRENCH) 
Paris, March 22 
Unidex release of Contact-SEC-PIP 
reduction. Stars Jean-Marc Thibault, 
oger Pierre; features Jacqueline Mail- 





Fairly well made slapstick com- 
edy has a pair of popular local 
comics being chased by both sides 
of a family because they are the 
deciding links in a fabulous herf- 
Slapstick abounds but it 
all seems somewhat forced and 
| without any inventiveness. This 
| pic lacks the pace to make this a 
truly risible or distinctive comedy. 

Result is that pic is sporadically 
It looks like an okay local 
rt possibilities are 
Technical qualities 
good. This renews the Mack Sen- 
| Met traditions without the genius 
| of the latter. Mosk, 





| 


| chancy. 





EI Supermacheo 

(The Super He-Man) 

(MEXICAN-COLOR) 

Mexico City, March 22. 

A Peliculas Nacionales release of a 
Cinematografica Intercontinental produc- 
| tion. Stars Manuel “Loco” Valdes, Sonia 
| Furio, Teresa Velazquez; features Oscar 
Sergio Barrios. 
Screen- 
play by Raul de Anda and Pancho Cor- 


dova from original story by Rafael Garcia | 


Traves; comera, Rosalio Solano; music, 
Sergio Guerrero. At Mariscala and Opera 
Theatres, Mexico City. Running time, 80 
MINS. 





This is a superficial story based 
on a weakling turned into a super- 
superman by a scientific investiga- 
tor (Oscar Pulido). Comic “Crazy” 
Valdes gets a chance to go through 
a series of his screwy routines but 
|his style is hampered by lack of 
| originality in story, trite situations 
and repetition of oldie Mexican Joe 
Miller jokes. 

Valdes, who is one of most versa- 
tile Mexican tv comedians, suffers 
in his film appearances where he 
has to hew to script line instead of 
extemporaneous comedy. He plays 
the part of a student, a waiter 
working to pay for his tuition, 
hopelessly in love with a frivolous 
gal played by Sonia Furio.. His 
chance comes when scientist goes 
through rigamarole which turns 
him into a superman who can do 
anything, withstand anything and 
attain anything. 

In Eastmancolor and Mexi- 
scope, this picture has comic bits 
with Kippy Casado, Richard Lemus 
and Lucy Fabery Fellove. Teresa 
Velazquez shows off her figure 
well. This sort of low comedy 
might have some appeal in the 
Spanish language market. Emil. 


Fin de Fiesta 
(Ena of the Party) 





Paris, March 22. 
Angel Film production and release 
With Arturo Garcia, Lautaro Mura, 
Graziella Borges, Leonardo Favio Di- 
rected by Leopoldo Torre-Nilsson. Screen- 
play. Beatrice Guido; camera, Ricardo 
Uyounis; editor, Jose Serra. At Cinema- 
ftheque Francaise, Paris. Running time, 
700 MINS. 
Braseras 
Guastarino 
Maria . 
Adolfo . 


Arturo Garcia 
Lautaro Murua 
. Graziella Borges 
Leonordo Favio 


Film combines the difficulties of 
youth in a puritanical household 
in Argentina of the 1930's with the 
more corrupt aspects of politics. It 
tries to handle too many themes 
and this makes it somewhat over- 
stuffed and primarily for language 
spots abroad. 
| A tyrannical political boss, who 
|rules by force, hoodlums and ex- 
; tortion, is extremely rigid with a 
group of young” grandchildren. 
|Story revolves around the fall of 
|the grandfather and the assuming 
of social conciousness and maturity 
by one of his grandsons. The film 
| has a tendency to ramble and mix 
stark shafts of violence with more 
romantic, novelettish aspects of 
youth bridling at its thwarted 
| plrysical and emotional needs. 7 
| Director Leopoldo Torre-Nilsson 
displays a z00d technical skill and 
| a feeling for the times which might 
seem somewhat old-fashioned for 
| some foreign audiences. The acting 
|is persuasive but the many themes 
jand lack of a clearcut stand make 
\the characters ambiguous and 
| weaken the, dgppacts of, dbis.. ayell- 
| made pic. Mosk, 


an undeveloped role of an enig-| 


lan, Claude Vega, Brigitte Barbier 
Directed by Jean Laviron. Screenplay, 
Thibault, Pierre, Laviron: camera, Mare 
Possard; editor, Denise Baby. At Nor- 
mandie, Paris. Running time, 90 MINS 
 é6s0sdedkaeccan -. Roger Pierre 
3 Eee Jean-Mare Thibault | 
Chantal Jacqueline Maillan 
COMM cc cccee . Claude Vega 
SD rad a:b cnterieieretae Brigitte Barbiex 


are | 


(SCOPE—COLOR) 


Strong comedy. Needs initial 
selling but should return big 
coin when word - of - mouth 
starts. 





Hollywood, March 18 


Twentieth-Fox release of a Mervyn 





| LeRoy production. Stars Ernie Kovacs, 
| Margo Moore, Jack Warden, Nobu Me 
| Carthy; features Dick Shawn. Director, 
| Mervyn LeRoy Screenplay. Richard 
| Bree based on the novel by Howard 
Singer; camera, Leon Shamroy; editor, 
Aaron Stell; music, Cyril J. Mockridge 
Previewed March 18, ‘60. Running time 


| 126 MINS. 


| Captain Stark Ernie Kovacs 


Lt. Nora McKay Margo Moore 
Doc Farrington Jack Warden 
Ume Nobu McCarthy 
Gus Brubaker Dick Shawn 
Sgt. Warren Don Knotts 
Sam Weiscoff Robert Strauss 
Marge Noreen Nash 
Col. Hollingsworth Parley Baer 
| Joab Martinson Robert Emhardt 


Hap Cosgrove 
Pvt. Jim Hanigawa 
General Weigang 


Marvin Kaplan 
Tommy Nishimura 
Raymond Bailey 


Col. Dowling Robert Burton 
Major Biglow Frank Behrens 
Kaiko Linda Wong 
Mrs. Hollingsworth Caroline Richter 


Connorton 


; Robert Peoples 
Hawaiian Singer 


Ron Hargrave 





} 


Into “Wake Me When It's Over,” | 
| Mervyn LeRoy has injected all the | 
| 
i 


wacky 
“Mister Roberts” and 
|For Sergeants” two of Hollywood's 
most memorable service comedies. 
|Absence of a surefire boxoffice 
least means 20th-Fox must use full 
strength in getting this picture off 
the ground, but once preperly 
launched, “Wake Me” can stand 
alone, banking on a_ beaucoup 
laughs to make it a dream of a 
grosser. 

“Wake Me When It’s Over” is 
the story of Gus Brubaker, a self- 
labled shnook, a sympathetic vet- 
eran who's re-drafted by mistake 
and sent to Shima, a lonely Pacific 
island, before he can straighten out 
| the Government error. A barkeeper 
trade and a hotel 


| by 


| 

| desire, he boosts island morale by | 
|conceiving a luxury resort to be | 
built out of useless war surplus. 
The hotel becomes the talk of the 
Far East and ultimately of Con- 
gress when a jealous journalist 
tags it the vice center of the 
Orient. A court-martial follows for 
Gus, who finally is saved *y the 
very Government error that got 


him re-drafted in the first place. 

The fascination of Richard 
Breen’s screenplay lies in the 
writer's ability to resolve real ab- 
surdities into realities without de- 
feating either the humor or the 
drama of the story. He has come 
through with dialog that is sharp 
and funny. The combined work of 
LeRoy and Breen results in some 
j}of the best sight gags on film, 
marking a hilarious representation 
of a humorous book. A few vacan- 
cies in plot Jikely are the result of 
| final trimming, cutting the film to| 
| its sufficient two-hour-and-six-min- 


| particularly 








| 





Capt. Arthur Finch David Bedell 
Col. Mulhern Jay Jostyn 
Major Horace Tillman Byron Morrow | 
Capt. John Guevara Michael Quinn | 


adventures that made his | 
“No Time | 


owner by | 


Wake Me When It’s Over (score melds the environment of 


the Orient and the march tempo 
of the military, whimsically play- 
ing up the action. What may be a 
major bonus in selling the film, 
in the beginning, is 
|Andy Williams’ Cadence disk of 
the jumping title tune by Sammy 
Cahn and James, Van Heusen. 
Ron, 





Summer of 17th Dell 
(BRITISH) 


Warmly exciting pic version of 
a lusty Australian play; several 
standout performances should 
insure brisk b.o. reaction, 


London, March 22. 
United Artists release of a Hecht- 
Hill-Lancaster (Australia) (Lesiie Norman) 
production. Stars Ernest Borgnine. Anne 
Baxter, John Mills, Angela Lansbury. Fea- 
tures Vincent Ball, Ethel Gabriel, Janette 


Craig, Dana Wilson. Directea by Leslie | 
Norman. Screenplay by John Dighton | 
from Ray Lawler’s play; camera, Paul 
Beeson; editor, Gorden WHaies; music 
Benjamin Frankel. At Pavilion, London 
March 19, ‘60. Running time, 93 MINS. 
Roo ‘ : . Ernest Borgnine 
Olive .. Anne Baxter 
Barney John Mills 
Pearl . Ange:a Lansbury 
Dowd Vincent Ball 
Emma Ethel Gabriel 
Bubba Janette Craig 
Spruiker . Deryek Barnes 
“Atomic Bomber” . Tom Lurich 
Cane-Cutter Al Thomas 
Little Girl Dana Wilson 
Cane-Cutter Al Garcia 


Cane-Cutter Frank Wiison 
ancy 


- Jessica Noad 





Not having visited Australia this 
reviewer can only guess that pro- 
ducer-director -Leslie Norman has 
done a more-than-adequate job of 
capturing the atmosphere of that 
uninhibited country. A nyway 
“Summer Of Seventeenth Doli” 
emerges as a lusty, hearty pic with 
comedy skillfully balancing the 
poignancy. With several standout 
performances from stellar names. 
it should be an instant click in 
most situations. 


The play brought a gust of fresh 
air into a recent London theatre 
season and the film has just that 
little edge on the play which comes 
from being able to take the camera 
to the beaches of Sydney. Inciden- 
tally, Paul Beeson, one of the bet- 
ter lensers in the British film in- 
dustry, has done a remarkably 
vivid job in reflecting not only the 
moods of the artists but the locale 
of the story 


Simple plot concerns a couple 
of buddies who for most of the 
year work as sugar-cane cutters in 
North Australia. At the annual 
layoff, they descend on Sydney 
loaded with coin to pick up the 
happy, illicit lovelife with their two 
girl friends. It's been the custom of 
one of them (Ernest Borgnine) to 
bring his paramour a little doll 
each summer and it’s come to mean 
a great deal to her. But the 17th 
summer produces a snag. He’s had 
a bad season at work and arrives 
proud but broke. His chum (John 


| ute length. The flaws are minor. | Mills) finds that his girl-friend has 


What the cast lacks in names, it 
makes up for in adept handling of 
the comedy. In his film bow, Dick | 
Shawn fills shnook Gus’ shoes with | 
the same warmth that has made 
him a top nitery talent. Judging 
from first exposure, his film hori- 
zon is broad. His timing is excel-| 
lent, his abilities versatile and his 
|appearance and personality an apt 
combination to establish him as a 
lighthearted leading man. 

Ernie Kovacs’ comic strength is 
appropriate for the role of the 
island's commander. He is excel- 
lent. Margo Moore is efficient as 
the flight nurse, but her coolness 
sometimes is overdone. Jack War- 
den aids the drama, particularly 
convincing in his defense of Shawn 
at the court-martial. Nobu Mc- 
Carthy matches her outstanding 
beauty with a compassionate, en- 


livened performance as an island 
girl. Top comedy performances 
come from Don Knotts, Robert 


Strauss and Marvin Kaplan, with 
sprightly touches from Tommy 
Nishimura, as a Yiddish-speaking 
Oriental. Noreen Nash looks fine 
and performs well as Shawn's wife, 
and good work is turned in by 
Parley Baer and Robert Emhardt. 

The picture is one of the best- 
looking DeLuxe Color films to 
come out of 20th in some time. In 
technique, LeRoy sets a classic 
example of how best to integrate 
the many elements of film produc- 


tion, making each a part of the 
story as well as the production. 
Leon Shamroy’s color lensing is 


first-rate, and the art direction by 
Lyle R. Wheeler and John Beck- 
man is stunning. Beckman and 
Wheeler have done a masterful job 
of putting together a hotel set 
from actual surplus parts, and set 
decorators Walter M. Scott and 
Ralph H. Hurst skillfully filled it. 
Top credit additionally goes to 
editor Aaron Stell, whose’ work 
keeps the comedy roaring to a 
peak, to costume. designer . Bill 
Thomas and 
Bneerieks, ead Heary Ms Leonard. 
Cyril “Jd. Mockridge’s 


soundmen Bernard , 


musical | 


married and her successor, a 4 


| widow, is not easily persuaded to | 


play. 

Meanwhile, a younger man looks | 
set to take over from Borgnine, | 
which doesn't add to the gaiety of 
the summer layoff. It all adds up 
to a poignant comedy-drama about 
adults living in a dream world and 
refusing to accept the unpalatable 
fact that people grow up and what 
was fun in a person's teens is a 
shade embarrassing in later years. 

Leslie Norman has directed with 
rare skill. He lets John Dighton's 
excellent screenplay speak for it- | 
self, with the comedy, the drama 
and the emotion emerging na- | 
turally. 

He is also served brilliantly by 
half a dozen thesps. Borgnine, as a 
puzzled ox of a man, brings a touch 
of the Marty to his characteriza- 
tion of a man who refuses to accept 
that he’s not the power he once 
was. Audiences will be happy 


when, at the end, he accepts the! 
issue and decides to throw it all up» 


and marry his girl. Mills gives one | 
of his perkiest and most confident 
performances as his cocky little 
friend who lives only for the pres- | 
ent and is still kidding himseif that 
he’s the great lover. 

The femmes, too, are fine. Anne 
Baxter, stridently taking on an 
Australian accent, plays Borgnine’s 
love-pariner and there's something 
quite pathetic in the way that she, 
too, refuses to believe that the an- 
nual summer layoff can be any- 
thing but as sweet as the year be- 
fore. 

But the best performance prob- 
ably comes from that skilled ac- 
tress, Angela Lansbury, who plays 
the unwilling stand-in for Mills’ 
absent girl-friend. Miss Lansbury 
brings a comic and sometimes sad 
dignity to bear on the role of the 
woman who is caught up in some 
odd proceedings, doesn't like them 
very much, but is net persuaded 
till the end of the film that this 


alfresco summer reqeanage fn Ows 
ic 


for her, 


| bookings 


Get Outta Town 


Shoestring production with 
some interesting points but net 
many prospects. 


Hollywood, March 14. 
MCP release of Charles Davis-Douglas 
Wilson production. Features Doug y il- 
|}son, Jeanne Baird, Marilyn O’Connor, 
Tony Lewis; with Frank Harding, Steve 
| Bradley, ~- De Vries. Edith Claire, 
| Frank Mecully, Lee Kross, Tommy 
| Holden. Sam Chiodo, Fred Chiode, Rob- 
|}ert Biggers, John O'Hara. Executive pro- 





ducer, William Hale; associate preducer, 
| Dale Jenks; directed by Charles Davis; 
|} screenplay, Bob Wehling; camera, Larry 
| Raimond 2d unit, Meridith Nichalson; 
| editors. Richard Liewellyn, Davis and 
| Wilson: music, Bill Holman. Reviewed 
at Hollywood Centre Theatre, March 14, 
"60. Running time, 63 MINS. 

| Kelly Olesen . Doug Wilson 
Jill in Jeanne Baird 
Claire .. Marilyn O’Connor 
Rico os ony Lewis 
Sgt. Wills Frank Harding 


Officer Kemper . 
Kelly’s Mother . 


.. Steve Bradley 
Beppi De Vries 





The trade screening of this film 
suffered from amateurish projec- 
tion ‘(mediocre equipment and 
bungling by the operator) so the 
technical aspect cannot be as- 
sessed with certainty. Presuming 
these to be satisfactory, the film 
amounts to an earnest but ill-fated 
effort, whose exploitation value is 
questionable. 

MCP’s endcard reads “An Ex- 
clusive MCP Roadshow Attrac- 
tion, probably indicating selective 
in product-hungry smaller 
towns, though it has already 
played briefly in Les Angeles and 
Portland. It may return its costs. 

Originally titled “The Day Kelly 
Came Home,” plot deals with an 
ex-safecracker (portrayed by Doug 
Wilson) who returns to L.A. after 
three-year absence because his 
brother's been muréered. Police 
put the roust on him and the syn- 
dicate man behind the murder 
(Tony Lewis) has hoods beat him 
up—making for some good scenes 
of violence. 

Kelly’s mother, in which role 
Beppi De Vries is physically mis- 
cast, turns him in to the cops the 
hasn't been hiding and cops de- 
cided to let him go in two min- 
utes). And Kelly’s girl (Jeanne 
Baird), having regained faith in 
him, gets outta town with him, 
since the police still think he’s a 
crook despite fact they've just shet 
the murderer and have learned of 
Kelly's reformation. 

Robert Wehling, in attempting 
to be offbeat and authentic, has 
succeeded in being obscure and 
disappointing. Bill] Holman's jazz 
score is fine. Director co-producer 
Charles Davis has selected some 
interesting L.A. locales. Larry 
Raimond and/or Meridith Nichal- 
son provide refreshing flashes of 
good photography. 

Wilson's fairly good most of the 
time; Miss Baird is interesting 
and feminine; Lewis Is satisfac- 
tory or better; Marilyn O'Connor 
(Mrs. Charles Davis) is polished 
as the syndicate man’s unfaithful 
wife: Frank Harding and Steve 
Bradley are good as cops; Tommy 
Hoiden has some good moments in 
a small role; supporting players 
generally have the student-actor 


| Stamp. But, though Wehling pro- 


vides some fair dialog at points, 
he has neither story to tell nor 
sufficient action to make up for 
the lack. Glen. 


Let's Get Married 
(BRITISH) 


Trivial comedy-drama _ with 
songs; despite upceming b.o. 
appeal of Anthony Newley, cast 
is not strong enough to carry 
peor dialog and siteations. 





London, March 22. 

of a Viceroy Gehn R. 
Sloan) production. Stars Anthony w- 
ley, Anne Aubrey, Bernie Winters, Her- 
mione Baddeley: features Lionel Jeffries, 
Diane Clare. John Le Mesurier. Jeyce 
Carey, Sydney TafJer. Victor Maddern. 
Guest star. James Booth. Directed by 
Peter Graham Scott. Original screenplay. 
Ken Tavlor: camera, Ted Moore: editor, 
Ernest Walker: music. Edwin Astley. 

Cariton, London. Running time, 91 MINS, 
Dicky Anthony Newley 


Eros release 


Anne Linton Anne Aubrey 
Bernie Rernie Winters 
Mrs. O'Grady Hermione Baddeley 
Photographer James Booth 
Marsh Lionel Jeffries 
Glad Diane Clare 
Dean John Le Mesurier 
Works Manager Victor Maddern 
Miss Finch Joyee Carey 
Pendle Sydney Tafler 
Miss Kaplan Betty Marsden 
Salesman ; Cardew Robinson 
Schutzburger Meier Tzelniker 
R.A.F. Officer Nicholas Parsons 
Uncle Herbert Paul Whitson-Jones 





Anthony Newley has been mak- 
ing a name for himself as a sup- 
porting comedian and character 
actor. Cashing in on this and the 
fact that Newley, to his self-con- 
fessed surprise, has crashed the 
Top 10 with a couple of disks, he 
has been elevated to stardom with 
“Let's Get Married.” Whether he 
jis yet ripe for such promotion is 
difficult to say on the strength of 
\this. Neither Newley nor the rest 
of the cast can do much with the 
}grim dialog and erratic situations. 
jaurang its West End run, Newley 

(Contined on page 22) 
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All’s well with Paul Raibourn, now at home after the eye operation 
» .. Studio shutdown and allied matters have many Gotham execs on 
the N.Y.-to-L. 





A. shuttle .. . Barney Balaban just back from the west 
where, among other things, he also wrapped up the studio facilities 
rental deal with CBS. Anent same, cracked one Paramounteer: “But 
I though our studio was for making theatrical pictures.” ‘Tis, of 


course, but that extra tv revenue just can’t be ignored any more... 
Dell claims it has reached the billion mark in its turnout of Disney 
comic books. Publishing house and the film producer also marking 20 
years in their relationship . . . Edith Head in town for confabs on the 
Oscar tv’er, for which she’s costume consultant. 

Metro’s “Please Don’t Eat the Daisies,” set as the Radio City Music 
Hall’s Easter picture, is the ninth Joe Pasternak production booked 
into the Rockefeller showcase ... United Artists v.p. Max E. Young- 
stein in from the Coast for homeoffice meetings .. . 
veepee David A. Lipton in from the Coast for a few days .. . British 
actress Hermione Baddeley signed for Universal's “Midnight Lace”... 
Michael Mineo, brother of Sal Mineo, will join his brother in a role in 
“Exodus”. .« With the addition of “Sergeant Pike,” a Civil War story, 
Edward Small is committed to make six films for United Artists. All 
pix are scheduled to go before the cameras in the next year. 


Ned Mann, of the Michael Todd Jr. organization, off to Europe in 
connection with arranging leasing deals for the Todd Process 70m 
cameras combined with the mobile laboratory that develops and prints 
the film on location . . .“Lost Eden,” a South Seas story by 
Ginnis, has been acquired by George Pal for production by Metro. 
Filming is planned in the Fiji Islands . . .“Sapphire,” the British film 
being released here by Universal, named “best import” by the All- 
American Press, a group of multi-lingual newspapers covering four 
eastern states . Arnold M. Picker, United Artists’ foreign chief, to 
Europe for conferences with Charles Smadja, UA v.p. 
European productions. 

Christina Crawford, daughter of Joan Crawford, making her screen | 
debut in “Force of Impulse,” now shooting in Miami Beach for United 
Artists release . . . Hollis Alpert, Saturday Review film critic, returned 
from an overseas assignment in time for his wedding Sunday (27) to 
actress Nancy Baker . . . Howard Strickling, Metro’s pub-ad veep, re- 
turned to the Coast... 
formers, granted membership in the Conference of Personal Managers 

. John J. O'Connor, Universal v.p 
picture division special gifts unit of the Cardinal's Committee of the 
Laity for the 1960 fund appeal of New York Catholic Charities... 
Morton Spring, president of Metro International, back from a Coast 
quickie following a six-week world tour in connection with the release | 

f “Ben-Hur.” 

Roddy McDowall into Ross Hunter-Martin Melcher’s “Midnight Lace” 
for U release. 

Torento-born Christopher Plummer, who got his pro start with Ot- | 
tawa’s Canadian Repertory Theatre, will likely be the only Canadian | 


actof to top $100,000 earnings in 1960, predicts Gordon Sinclair of | 


Toronto Star . . . Same paper’s Ron Layton phone-polled Cary Grant, 
Gina Lollobrigida, Arthur Miller, John Wayne and Tony Curtis on the 
actors’ strike. None said much. Grant “never voted to strike” but any- 
way is with non-struck Universal. Miss Lollobrigida “didn’t vote on 
the strike. There was confusion about my membership in the Guild... 
Til stay on strike as long as the Guild wants mé to.” Milier didn’t 
know if his wife Marilyn Monroe had voted: Both Wayne and Curtis 
vowed “full support” to the strike. 


Looks like it’s going to take a while before AB-PT’s Ed Hyman sees | 


all of Marlon Brando’s “One-Eyed Jacks.” At a Paramount studio visit 
last year he was shown 25 minutes of the picture, and while out west | 
this year he was shown another 25 minutes of the footage. Brando is 
making like a one-man production company in putting “Jacks” to- | 
gether. 

Holiday mag's Caskie Stinnett thought worthy of reprint an United 
Press report from Rome, like—“Actress Gina Lollobrigida’s explana- 
tion for going to Geneva and then to Paris: I've got to try on costumes 
for my new film, ‘Go Naked in the World.’” 

Irving Shapiro, prexy of Films-Around-The-World, back in New York 
after European junket and very high on quality of the non-spectacle 
pix now coming out of Italy. Shapiro’s dubbed version of “Rosemary” 
kicked off at Fox West Coast’s Fine Arts, L.A... . With Nya Lopert 
now in Europe, thus begits the usual spring migration of local indus- 
tryites eastward towards the film festivals . . 


porters & Distributors of America tomorrow (Wed.). 

Oldtimers recall that Ben Kahane, prominent in today’s Hollywood 
and actors strike situation, began his career as a junior lawyer in 
Chicago firm which handled the old Kohl & Castle vaude houses in 
the World War I days when the White Rats, pioneer vaude performers 
union, struck in Oklahoma City and Chicago. 

Burt Balaban bought Evan McLeod Wylie’s “Innocents Afloat” for 
indie production . . . Alan Ladd paging Ava Gardner to costar with 
him in his Jaguar production, “Six Steps to Freedom”. . . Don Murray 
and Walter Wood, who recently set up an indie production unit, will do 
“The Hoodlum Priest,” biopic of Father Dismas Clark, St. Louis Jesuit | 
who devoted his life to rehabilitation of convicts, for initial under- 
taking . . . Herbert Marshall costars with Doris Day, Rex Harrison, 
Myrna Loy and John Gavin in “Midnight Lace,” 
er-Martin Melcher production for U ... Edward Small added Civil 
War yarn, “Sergeant Pike,” to his production slate, which already in- 
cludes five other properties during next 12 months. 

Spyros Skouras, 20th-Fox prexy, is serving as chairman of the en- | 
tertainment and motion pictures division for the 1960 Red Cross cam- 
paign in New York .. . Al Sherman. resigns, effective March 31, as 


Universal pub-ad | 


Paul Mc- | 


in charge of | 


Ted Rozar, personal manager for film per-| 


, named chairman of the motion | 


. Louis Pesce, head N.Y. | 
state censor, addressing board meeting of the Independent Film Im- | 


upcoming Ross Hunt- | 


‘BROADWAY FATE 
NOT STUDIO KEY 


By RON SILVERMAN 


Hollywood, March 29. 
The quick failure of three Broad- 





pre-production deals by 20th-Fox 
does not mean the studio is weep- | 
ing over the prospect of having a | 
| trio of duds on its hands. In fact, 
according to executive studio story 
editor David Brown, 20th accurate- 
ly predicted critical reaction to all 
three properties before acquisition. | 

“We're not prognosticators of 
Broadway hits,” Brown explained, 
“but selectors of motion picture 
stories from all sources.” The value 
of a property lies in its suitability 
as a film, he said. 
way run can help its chances as a 
|motion picture, but a short one 
can’t hurt them.” 

The three plays are William 
| Inge’s “A Loss of Roses,” closed in 
mid-December after less than a 





| in’ s “The Good Soup,” a success in 

its Paris version but a close-out | 
this month in New York after three | 
| weeks at the Plymouth Theatre; 
|}and George Axelrod’s “Goodbye, 
Charlie,” which went dark in New 
York a week ago after a 342-month 
Broadway run. 

Brown sees little difference in | 
| the screen value of a flop play and | 
}one that earned moderate success 
but failed to reach top-hit status. 
“As with novels,” he pointed out, 
unless we're dealing with a gen- 
/uine hit in terms of mass audience 
| penetration, it matters little wheth- 
er a play runs eight months or 
| four weeks, or whether a book sells 
28,000 copies or 8,000 copies. The 
motion picture audience, still so 
| vast in numbers, begins to hear of 
a play when it runs two or more 


years on Broadway and a book | 


when its sales run into six or more 
digits.” The story exec empha- 
sized, “A property cannot be half 
| pre-sold.” 
Other Aspects 

Shedding light on the back-| 
| ground of the three recent deals, 
|Brown pointed out 20th studio | 
chief Buddy Adler had firm inter- | 
est from tep filmmakers and/or 
| Stars before authorizing the pur- 
|chase of each. Example: George 
Cukor already fs set to produce 
and direct “Goodbye, Charlie.” 

As do all studios, 20th protects | 
itself against flops by setting a | 
|down payment representing a fair 
value for the property if it were 
never produced. If a success, es- | 
calator payments bring the price 
tag up to what the studio would 
have to pay for a hit. Aside from 
paying correspondingly less for a 
poor showing, studio is unham- 
pered by having to hold back on 
|the film for the duration of the 
| successful stage run. 


In the cases of “Roses,” “Soup” 
and “Charlie,” 20th acquired rights 
for no more than it would have 
paid the same writers for original 
screenplays. Kanin, for instance, is 
understood to have received $125,- 
000 for “Good Soup”; he 
,earned as much as $200,000 for a 
screen original. “Charlie” report- 
ediy brought $150,000 to Axelrod, 
with a similar amount going to 
| Inge for “Loss of Roses.” Inge’s 
“Dark at the Top of the Stairs,” a 


way plays purchased this season in | 


“A long Broad- | 


month on Broadway; Garson Kan- | 





Public ity Men ‘Leaking’ Own News 
Shocks Metro Ad Exec Si Seadler 


— * 





FINE —HOW MUCH? 








Importers Yen Buildup of Foreign 
Features In U. 5S. 





| A nationwide public relations 
campaign, aimed at promoting 
| foreign films in the U.S. market, 
|is currently being studied by the 
| Independent Film Importers & 
| Distributors of America. Idea 
would be to follow up wave of 
|eurrent publicity being garnered 
|by such as Swedish director Ing- 
mar Bergman (Time Magazine 
cover story last week) and the 
French “new wave” directors. 

| Money, of course, is a problem 
\for the importing group. Dick 
|Gordon and Sanford Weiner, who 
have been named by IFIDA to 
check the possibilities, would like 
|/to come up with a plan which 
would entail close cooperation of 
interested foreign groups and 
governments, with their financial 
help too. 


Sad Plight Of 





Shorts in States 


Some way must be found to en- 

courage the production of quality 
short subjects, according to Ed 
| Kingsley, head of Kingsley Inter- 
| national, which is handling two of 
this year’s Academy Award nom- 
inees in the shorts division, “The 
| Violinist” and “Running, Jumping 
and Standing Still.” 

One way, suggested Kingsley, 
| might be to persuade the exhibi- 
tor to raise the distributor's per- 
centage terms for a package in- 
cluding the feature and a quality 
short. Under the present system 
of selling shorts, he said. “there 
just isn’t any money in them for 
the producer or distributor.” The 
field is being turned over to the 
monied amateurs and to founda- 
tions or various state-supported 
groups. 

Trouble, said Kingsley, is with 
the exhibitors, few of whom will 
acknowledge the help given a pro- 
gram by a quality short. He ad- 
| mitted it was hard to gauge the 
| effect of a good short on a film 
program, but said that it was in- 
evitable that a well-balanced pro- 
gram of taste and intelligence 
| would in the long-run do better 
business than a haphazard program 
rounded out with shorts of no dis- 
| tinction. 


| 





HYMAN COUNT: 300 


‘Shortage’ Markedly 
proved For 1960 





Sees Im- 





| What's all the fuss about the 
|dwindling supply of pictures? 
Rather than a dwindling, there's a 
| sebetonitied increase, according to 
American Broadcasting-Paramount 
Theatres. 

| Data sent out this week to 3,000 
|exhibitors by AB-PT Edward I. 
|Hyman, as a matter of industry 
| service, show 300 features being 
| made available in 1960, compared 
{to last year’s 230. 


| The figure for 1960 includes 227 


| 


assistant to Leon Brandt, sales manager and ad-pub director for Lopert | hit, is said to have brought about | specifically-listed new produc-ions, 


Films, He plans to organize a three-theatre group for showing of spe- 
cialized films under sponsorship of civic and industrial organizations 


| $400,000 from Warner Bros. 
| Brown noted that pre-production | 


plus: three 70m specials, the as-yet 
unannounced Metro lincup for the 


Marshall Schacker has been named U‘S. film rep for Trans Ocean | stage deals are more likely to be | ¥eat’s final calendar quarter, for- 
Films of Berlin, film export company currently handling two Academy | available to film companies when eign product already taken and 


Award nominees, “The Bridge” (competing for best foreign feature | 
prize) and * ‘Serengeti Shall Not Die” (documentary on African animal 
life) . . .“South Pacific” 


Fox's Hong Kong manager, Leo Benuch, has cabled the homeoffice 


that local police forced Roxy Theatre management (Hong Kong) to | |He said Hollywood history js weil | cluding “Can Can”); 


| prospects for the play are uncer- 
| tain. “But,” he added, “a flop play | 


evidently is a hit in the South Pacific. 20th- may be better suited to the motion 


| picture medium than is a smash.” 


oiher pix from sources abroad to 


be added, and 18 reissues. 

Here’s the as-of-now breakdown: 
Columbia, 37; 20th-Fox, 47 (ex- 
Warners, 21; 


insert a half-hour intermission between shows in order to disperse the | populated with examples of Broad- | Paramount, 22: Metro, 13 (exclud- 


crowds. Pic hasn’t yet been booked into Bali H’al . Broderick Craw- | 
one of a number of Hercules yarns now under way on the banks of the 
Tiber . Col’s “Suddenly Last Summer” finally bows out and Con- 
tinental ‘Distributing’s “Expresso Bongo” bows in at the Sutton April | 
= 
approximately $627,000 in advance sales in its first 12 engagements. 
Pamela Amusement Co. sold the Yorktown Theatre, on Manhattan’s 


way hits that were film failures, | 
ford has begun shooting in Rome on “The Vengeance of Hercules,” | and vice versa. Supporting his | ter entries); 


theory, Brown pointed to “Blue 
Denim,” “Bernadine” and “Anas- 
tasia,” all of which stayed on 


and subsequently becam. tep film 
grossers. On the other hand, he 


upper west side, to RJK Inc., which renamed house the New Yorker | said, there are major stage suc- 
Theatre, now operating on a first run art policy. Berk and Krumgold, cesses such as “Death of a a if prolonged, obviously could ef 
; 


Continued en page 17) 


5" iw) ) 


ara which 


bdo qything’es Sims, 


ing “Ben-Hur” and the final quar- 
United Artists, 27; 
Universal, 28 (excluding “Sparta- 
cus’); Buena Vista, six; Allied 
Artists, 16; American Internation- 


. Ed Sullivan, 20th’s pub director, reports that “Can-Can” has hit | Broadway for less than hi duration | al, 10. 


It’s to be noted the numbers as- 
sociated with U and AA may not 
be realized. Further, the —— 


fect release schedules 


s 355% 


¥ 


Ay 


Si Seadler, chairman of the ad- 
vertising-publicity committee of 
the Motion Picture Assn. of Ameri- 
ca, has charged one or more fellow 
members of his committee with 
treachery for disclosing details of 
a recent meeting of the group to 
Variety. In a memorandum to 
committee members, not made pub- 
lic, Seadler said: “It is with a sense 
of sadness that I realize that we 
have among us a traitor or traitors 
who profess to be our friends but 
sell our souls to petty advantage.” 

Seadler’s “sadness” was prompt- 
ed by last week’s report in VARIETY 
which outlined the thinking of the 
various pub-ad executives on the 
question of how to combat news- 
paper censorship of film advertis- 
ing. Seadler, veteran Metro ad- 
vertising manager, was careful to 
indicate that any trade paper has 
a legitimate right to publish all 
the news it can get, but in berat- 
ing the person or persons who 
“leaked” the news, he added: “In 
the end they not only harm the in- 
dustry to which they own a loyalty, 
but cheapen themselves in their 
own eyes.” 

Seadler’s position represents a 
conflict that has long existed in 
the industry between those who 
prefer to do business by issuing an 
innocuous handout after meetings 
and those who prefer a franker dis. 
cussion and disclosure of industry 
matters. With the industry having 
undergone a revolutionary change 
in recent years and with the virtual 
disappearance of the secretive “old 
guard” executives of which Metro 
was the classic bastion, there has 
been, to some extent, an indication 
of more of a willingness “to talk” 
on the part of some execs who are 
rebelling against the tactics of the 
past. 

‘Delicate’ Matter 

In defending his position, Sead- 
ler maintained that the meeting 
was one at which all the pub-ad 
execs had an opportunity to air 
their views privately without fear 
of having their opinions made a 
part of the public record. He 
stressed that every industry, be it 
motion pictures or automobiles, 
had a right to discuss “tenuous” 
and “delicate” matters in private. 
He pointed out, for example, that 
the discussion of newspaper censor- 
ship of film advertising was a par- 
ticularly sensitive subject and that 
the discussion should not have been 
revealed until all the facts had 
been obtained and a decision had 
been made. 

The Metro ad exec’s memoran- 
dum was received with mixed feel- 
tags by his colleagues. Some agreed 
with his position, but others main- 
tained that it tended to cause an 
atmosphere of “suspicion.” 
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Kingston, March 29. 


Biyobeth Taylor and Eddie 
Fisher, her singer-actor husband 
who came to Jamaica for “rest” 
dur'ng Screen Actors Guild strike, 
have purchased a beach front 
property on the northcoast where 
they plan to build a home. 

Miss Taylor, two days after her 
arrival at Marrakesh Hotel, where 
she and her husband are 
staying, declared that the atmos- 
phere in those parts was so effi- 
cacious that she was able to dis- 
eard the crutches which she had 
been using as a result of an in- 
jured leg. 

Pair have visited local movies, 
clubs and hotels in the Ocho Rios 
area and also Dunn's River Falls. 
They spent a day rafting on the 
Rio Grande. 

While here actress is working 
em her biography in collaboration 
with Lionel Crane, feature editor 
of oon — Daily Mirror, - 


fot ‘that ‘purpoee. 
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PICTURE GROSSES 





VARIETY 





[.A. Picks Up; ‘Lady’ Mighty $30,000, 
Rosemary Rich 7156, ‘Can-Can Wow 
4G, ‘Legs’ Laggard 18146, ‘Hur’ 296 


Los Angeles, March 29. 
Fir: gy are ee helped cur- 
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Key City Grosses 


at hinese looks papa 
Estimated Tetal Gress 


olsters the scene with nice $7,500 

(Based on 22 citie $ a 
theatres, chiefly 
cluding N. Y) 


Holdovers are being aided by 





in third session, 


another great $29.000 tn 18th frame (Based on 22 cities and 22 


Bred Mild 1G, 
D.C.; Hill 126 


First-run trade stays brisk here 


loom ns fair $17,000 in & 








* looms’ fine in rst | ox 
si hape < vneat-capacity mn loth round. | 


in seventh Fox Wilshire ae 
“Rise and Fall 
" js rated weak $18,500 
“Carry on Nurse” s 
is slick with $7, 200 in third rou ind 
“Home From Hill” 


in third at Hollywood Paramount. 
Estimates for This Week 
Downtown Paramount, Pantages 
‘(ABPT-RKO-SW) 
- §0-$1.50)—“Legs Dia- | 
rond” (WB) and ‘ 
Weak $18,500. Last 


| entries still rated in the sock class 


.” looming nice at two houses, | 


figures hefty at the tiny Playhouse. | 
| ” rates great in second 
' session at the Warner. “Our Man in 


lap at the Ontario. “ 
Hill” leoks boff in second Palace 


amianean 6 9 anne 


show all day Sunday (20), 


“Escape San Quen- | Stays hefty in 


Estimates for This Week 
Ambassador-Metropolitan 
1,000; 90-$1.25) 
Rebel. Breed” (WB) NSG 


tern with Downtown, 


Orpheum, Hollywood (Met ropoli- | 


week, Hollywood (3.426; 90-$1 25 


Opened Saturday | 


RON Ah RA tee ote ae 


1, 0. | M 
Chinese (FWC) (1,408: $2-$2.40) | $10,500 for nine days. 


1|“Who Was That Lady” 


Smash $30,000. 
« Plump $10,000. 
0. 


Fine Arts (FWC) (631; 


Actintenentn $60 20% 


Arthur (K-B) (900: §$ 
(Continued on page 19) . 


‘Havana’ Sturdy $9,000 
Cincy; ‘Ben-Hur’ Great 
276, ‘Feeling’ Fair 76, 


Cincy on biz is Rakion for 
s'ight improvement this week de- | 





$3, 500. Last week, $4,300 
Ontario (K-B) (1,240; 90-$1.49)— 


Sock $14,000 after 


6 oR een eomrane 


‘Pelee (Loew) ‘2 390; 90- $1. 49)— 
‘Home From Hill” 
weed hoe 000 after $17, “000 in first 


heme 


(T-L) (458; $1-$1.80)— 
“Chance Meeting” 


“Our Man in Havana” bids for the | (Artkino) (2d wk), $2,200 
at first-runs in swell tempo 
suburban Valley. 


. § , kK). Great $5,000. Last week, $ 
More With Feeling” at Keith’s and | 590, $ xe 


a ee er oe oy 


“Home From Hill” rates 
in second session at 
* dominates the city for 
second week with great total at 
itol, and topping opener. 
“Jailhouse Rock” 
“Don’t Go Near Water” 


. Oke $2,500. Last week 
Trans-Lux (T-L) 


| (10th wk). Stout $8,500. 


ae ile tm oct 


Warner (SW) (1,440; $1.49-$2.75 
” at Palace, neither very | 


Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— | - 
“Home From Hill’ (M-G) (2d wk). 
Okay $8,000 after $13,500 preem. 


$1.25-$2.75)—“Ben-Hur” () | 
. Great $27,000 exceeding +35" 
000 of opening round. Saturday | 
morning kids’ show added to regu- 


F 3,000. First | was same 


Wind jammer Fast 
226, ‘Planet 


Strong holdovers 


AAA be GARE» ee 


te ener 


oe on 


“Jailhouse Rock” (M-G) and “ 


+ NRA Re bed neers 


to set the pace in sixth 
the United Artists. ““W 
the new pic at the Music 
off to a wow start. “ ‘ 
y” stays hotsy in second round 
at the Michigan. 


So-so_ $5,000. Last week, 


at 90-$1.50 scale, $4,500 finale of 
12-week mainline run. 

Keith’s (Shor) (1,500; 90-$1.25)— 
! More With Feeling” ‘ 
“Big | $7,000 or less. great in eighth week at the 
solid in second Palms round 


, (2,600; 90-$1.10)— “Home From Hill” | 


(Par) (reissues). ' 
“Nude in White Cai 
in second week at K 
Estimates for This Week 


$1.49)—"Dog of Flanders” 


Twin Drive-In (Shor) (1,200 cars: 


(Indie) and “Desert Desperadoes” 


Michigan (United whe troit) 
y (Wiethe) (1, 200; $i- $12 25 
Solid 40.000 or 
$1.50 scale, $5,000. 


—‘“Angry Red Planet” 





‘HAVANA’ GOOD $8,000, 
PROV.; ‘SUMMER’ 96, 2d 


Providence, March 29. 
BKO Albee’s second week of | 
ee y Last Summer” is socko | 
big town leader. Next 
ie is Majestic’s “Our Man In| 
Hava ana. * rated good. State’s re- 
of “Jailhouse Rock” is weak 
St vole shapes slight with “Dog of | 
Flanders.” 
Estimates for This Week 
Albee (RKO) (2,200; 90-$1.25)— 
“Suddenly Last Summer” (Col) and 
Battle Flame” (Col) (2d wk). Sock 
$9.000 for best biz hereabouts. | 
First was $16,000. 
Majestic (SW) (2,200; 70-90)— 
Our Man In Havana” (Col). Good 
$8,000. Last week, “Who Was That 
Lady” (Col) (2d wk), $7,000. 
State Loew) (3,200; 70-90)— | 
“Jailhouse R ock” (M-G) and “Rain- 
tree County” (M-G)_ (reissues) 
Weak $6,500. Last week, “Solomon 
and Sheba” (UA) (5th wk), $5,000. 
Strand (National Realty) (2,200: 
70-90 Dog of Flanders” (20th 
and “Broth of a Boy” (20th). Drab 
$4,000 Last week, “Sink Bis- 
marck” 20th) and “Missile to 
Moon” (20 2d wk),- $6,000. 


‘Hur Wow $17,000, : 
Mpls.; ‘Lady’ 126 


Minneapolis, March 29. 

Local exhibitors displayed a nice 
sense of timing by booking some 
product calculated to please state 
high sehool basketball tournament 
visitors. One is “Gene Kruna 
Story.” hep at RKO Pan. Also solid 
is “Woman Like Satan” at the 
Gopher Other fresh entry is 
‘Home from Hill,” modest at 
Orpheum. 

Continuing sock performances 
are “Who Was That Lady” in sec- 
ond session at State and two hard- 
ticket pix “Ben-Hur” in fifth week 
at’ Academy and “South Seas Ad- 
venture” in 40th at Century 
“Bramble Bush” likewise rates 
strong in third canto at Lyric. Last | 
stanza for “Once More With Feel- 
ing” is smash in fourth week at 
World, The cage tourney wasn't all 
gravy for exhibs, since tv coverage 
Kept many localites at home. 

Estimates for This Week 

Academy Mann) (947; $1.75- 
$2.65) “Ben-Hur” (M-G) (5th wk 
Slipping a notch but still playing 
at $0° > of capacity at smash $17.- | 
600 or better this round, same as 
last week. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)\—"‘South Seas Adven- 
ture” (Cinerama) (40th wk), Lively 
$12,000. Last week, $11,500. 

Gopher (Berger) (1,000; 85-$1)— 
“Woman Like Satan” (Lopert). De- 
spite poor notices, should hit solid | 
$7,000. Last week, “Sink Bismarck” 
20th) (2d wk), $5,000. 

Lyrie (Par) (1,000; $1-$1.25) — 
“Bramble Bush” (WB) ‘(3d wk). 
Fast $5,000. Last week, $8,000. 

RKO Orpheum (RKO) (2.800: $1- 
$1.25 Home From Hill” (M-G).! 
Me dest $9500. Last week, “On 
Beach” (UA) (4th wk), $6,500 

RKO Pan (RKO) (1,800; 85-$1)— 
“Gene Krupa Story” (Col) and 
“Crimson Kimono” (Col). Juves 
going for this. Mild $6.000 or over 
Last week, “Angry Red Planet” 

Continued on page 19) 


$27,500, Det.; Lady’ 
Perky 156, 2d Wks. 


;“Escape from Terror” (Indie) (2d 
wk). Swell $15,000. Last week, 
$20,000 

Madison (UD) (1,900; $1.25-$1.49) 
—‘‘Suddenly Last Summer” (Col) 
and “Golden Fish” (Col) (8th wk). 
Hot $12,000. Last week, $14,000 

Broadway Capitol (UD) (3,500; 
$1.25-$1.49) — “Cell 2455, Death 
Row” (Col) and “Women’s Prison” 
Col) Slow $7,500. Last week, | 
“Vice Raid” UA) and “The 
Pusher” (UA), $9,000. 

Adams (Balaban) (1.700: $1.25- 
$1.50 Home From Hill” (M-G) 
2d wk). Good $12,000. Last week, 
$15,000 

United Artists (UA) (1,667; $1.25- 
$3 3 Hur” M-G) 6th wk). 
W ham $28.000. Last week, $27.500. 

Music Hall Cinerama, Inc.) (1, 


208 $1.55-$2.65 “Windjammer 
VI). Great $27.500 in first week 
Trans-Lux Krim Trans-Lux) 
1,000; $1.49-$1.65) — “Nude in 


White Car” (T-L) (2d wk). Hotsy 
$8,500. Last week, $10,000. 
Mercury (United Motion) (1,000: 
1.2 $1.80 Solomon and Sheba” 
l ‘th wk). Fine $8,000. Last 
; week, $9,000. 


“A 





Wednesday, March 30, 1960 


‘Can-Can’ Sparks Hub, Capacity 306; 
‘Hil Boff 286; Beach Big MG, ith 


Broadway Grosses 


Estimated Total Gross 





deni steel n de luxers 


/ unanimous rave 


(Based on 26 theatres) | fare helped to draw the customers 


(Based « on | 22 theatres) 


Thieves Smooth 
$18,000 a St. Le 


ooms smooth at 





on ope ning session i at the Orpheum, 
is figured okay. 


* seck at Kenmore 


’ at the Boston comes 


19th week at the Saxon. 
Estimates for This Weck 
(1,270; $1-$1,50)— 


Paris With Love” 
“Suddenly Last Sum- | aris With Love 
r’ im a second at the Orpheum _ $! 

Beacon Hill (Sack) (678; $1-$1.50) 
—‘“Black Orpheus” ° 


Estimates for This Week 5.000 o@ retarp Cate. 


$1 25-$2 Segremas h 


y helping to good 
$10,000. Last week, ditto. 


; Indie) and “The 
(Schuchart-Levin) 
90-$1.25)— “P orgy 


“Swan. Lake Ballet” 
Fine $7,000. Last 
Coolidge Corner 


final wk). Mild $2,800 
“Home From Hill” 2 ; 
¥ . Last week, e148 000. 


Fourth week ended Friday (25) was 
Last week, $9,500. 


(Continued on page 19) 


‘Hil’ Solid $21,000 In 
Philly; ‘Step’ Goed 76, 
Feeling’ 136, ‘Lady’ 86 


jumping but balmy we 
that is taking a toll at the wickets 








Last week, $3,000 


“Hell Bent for Leather” 





PLANET’ OKE $14,000, 
FRISCO; ‘MILLER’ 116 j 


/ ke Glant solid at the Fox while 





; while off some from 
last week, still is strong in seventh 
: “Our Man in Hava- 
* Jooks slick in fourth at Arca- 
dia. But the real standout of held- 
“Once More With Feeling,” 


fine at Golden Gate 


«.. “Who Was That Lady” 
solid in second week at Paramount 
F " is excellent in 19th 
session at Orpheum — : « 
session at Orpheu Estimates for This Week 
round at 440-seat 
Estimates for This Week 
Golden Gate (RKO 


s). Fine $11.000 or 


M-G) (3d wk), $5,500. 
“Hideous Sun Seascale $ e 


$1.80)—“Bramble Bush” 


“Home From Hill” - “Once iote Wit h Feeling” 


. Happy $13,000. Last 


Randolph (Goldman) ( 


Paramount (Par) 
las " $1- $1 80)“ Who 


I ast w eek, $9 500 





“Once More With Feeling” 


(9th. wk), $8, 000. 


“Solomon and Sheba” 


$1.50)—"“Man In Havana’ 


“Dog of Flanders” 
Okay $5,000. Last week, $8 000. 
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Chi Improves; ‘Havana’ Rousing 266, 
Bismarck’ Boff 386, ‘Hill’ Tall $30,000, 
‘Ben-Hur’ Wham 296, ‘Gazebo OK 256 


Chicago, March 29. +4 


Weather has been as dull as 
much of mainstem trade lately, 
but there’s a chance for a better 
showing this round. Some flashy | 
new arrivals will help. “Our Man 
in Havana” shapes hotsy $26,000 at 


United Artists while Oriental’s| 
“Sink the Bismarck” looks boff | 
$38,000 on opener. 

“Home From Hill” iInitialer 


should hit a great $30,000 at Woods. 
Garrick’s “Heller in Pink Tights” 
sights good $9,000 preem. 

First holdover lap of “Gazebo” 
is headed for a trim take at the 
Chicago. Esquire’s “Chance Meet-| 
ing” looms good in second. State- 
Lake's “Who Was That Lady” con- 
tinues hotsy in sixth stanza. “This 
Rebel Breed” shapes okay in 
Roosevelt second. The Russian 
“Cranes Are Flying” expects a fast | 
second week at the World. | 

Of the hardticket pix, “Scent 
of Mystery” should be good in 
12th week at the Cinestage; “Ben- 
Hur” is torrid again in 14th Todd 
session; and “Windjammer” looks 
nice in ditto McVickers round, | 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50- 
$1.80)—“Mouse That Roared” (Col) 
(m.o.) (15th wk). Great $4,000. Last 
week, $4,100: | 
Chicago (‘B&K) (3,900; 90-$1.80) 
“Gazebo” (M-G) (2d wk). Fine 
$25.000. Last week, $30,000. 

Cinestage (Todd) (1,039; $1.75-) 
$3 50)\—"‘Scent of Mystery” (Todd) 
(12th wk). Good $13,800. Last week, 
underquoted, was $14,000. 

Esquire (H&E) Balaban) (1,350; 
$1.25-$1.80) — “Chance Meeting” 
(Par) (2d wk). Hep $10,000. Last 
week, $11,000. | 

Garrick (B&K) (850; 90-$1.50)— 
“Heiler in Pink Tights” (Par) and 


“Atomic Submarine” (AA). Good 
$9,000 or close. Last week, “Dog 
of Flanders” (20th) (3d wk), 
$9,000 


Loop (Telem't) (606; 90-$1.80)— 
(Continued on page 19) 
| 


K.C. Warmer, So’s Biz; 
‘Hill’ Whopping $15,000, 
‘Hur’ Bangup 206, 9th 


Kansas City, March 29. 
Weather finally has gotten 
around to more springlike temper- 
atures, and biz is starting to reflect 
it. “Home From Hill” at Midland 
is big. It's the only newcomer this 





round. “Solomon and Sheba” in 
third week at Plaza_ continues 
strongly as does “Ben-Hur” at 


Capri in ninth 

“Samson and Delilah” on reissue 
at Paramount is handsome in sec- 
ond. “Suddenly Last Summer,” is 
set to stay at the Missouri beyond 
its original five week booking, be- 
ing okay in sixth. “Who Was That 
Lady” shapes good in fifth Roxy 
round 

Estimates for This Week 


Brookside ‘NT&T) (800; $1) — 
“Around World in 80 Days” 
(Magna) (reissue) (2d wk). Bright 
$3.000; may hold. Last week, 
$3500. 

Capri (Durwood) (1,260; $1.50- 


$2.50'\—“‘Ben-Hur” (McG) (9th wk). 
Fancy $20,000. Last week, $21,000. 

Isis, Granada (NT&T) 
1,217; 90)\—“Nude in White Car” 
(T-L) (2d wk at Isis) Hefty $7,500. 
Last week, Isis only, $5,000. 

Kimo (Dickinson (504; 90-$1.25) 
—‘Mouse That Roared” (Col) (14th 
wk Steady $1,300, stays. Last 
week, $1,200 

Midland (Loew) (3,500; 90-$1.25) 
—‘Home From Hill” (M-G). Big 
$15,000; holds. Last week, “Once 
More with Feeling” (M-G) and 
“Edge of Eternity” (Col) (2d wk), 
$5,500. 

Missouri (RKO) (2,585; 75-$1)— 
“Suddenly Last Summer” (WB) and 
“Hell Bent for Leather” (U) (6th 
wk). Okay $4,500. Last week, 
$5,000. 

Paramount (UP) (1,900; 75-$1)— 
“Samson and Delilah” (Par) (re- 
issue) (2d wk). Handsome $6,000. 
Last week, $8.000. 

Piaza (NT&T) (1,900; 90-$1.25)— 
“Solomon and Sheba” (20th) (3d 
wk). Buxom $7,000. Last week, 
$11,000. 


Roxy (Durwood) (850; $1-$1.50)— | 


“Who Was That Lady” (Col) (5th 
wk). Good $7,000. Last 
$7,500 

Uptown (NT&T) (2,043; 85-$1)— 
“Dog of Flanders” (26th) (2d wk). 
Moderate $4,500. Last week, Up- 
town and Granada, $10,000. 

Fairway (NT&T) (700: $1) 
“Toby Tyler” (BV) (m.o.) (5th wk). 
Satisfactory $2,000. Last 
$2,500. 


lovers and ul Je 
still is great in 10th week at Music | Last week, “Vice Raid 
stays | “Inside Mafia” (UA), $3,500 at first! ing week while 
| sturdy in fourth round at Holly-|two houses. 


(1,360; | 


week, 


week, | 
| 





‘Ben-Hur’ Sockeroo 136, 
Port.; ‘Lady’ Lusty 76 


ortland, Ore., March 29. 
Biz has turned uneven this ses- 


longruns. 


Box. “Porgy and Bess” 


wood. “Dog of Flanders” shapes 
at Orpheum. 
Estimates for This Week 

Broadway (Parker) (1,890; 
$1.50\—“Home From Hill” 
Modest $6,000. Last week, 
Voyage” (M-G) and “4-D Man” 
$3,700. 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Who Was That Lady” (Col) and 
“Comanche Station” (Col) (3d wk). 
Lusty $7,000. Last week, $7,200. 


“Last 
(U), 


Hollywood (Evergreen) (1,500; 
| $1.50-$2)—“Porgy and Bess” (Col) 
(4th wk). Sturdy $6,000. Last 


week, $6,100. 

Music Box (Hamrick) (640; $1.50- 
$3'\—“‘Ben-Hur” (M-G) (10th wk). 
Smash $13,000. Last week, $15,200. 

Orpheum (Evergreen) (1,536; $1- 
$1.49\—"“Dog Of Flanders” (20th) 
and “Valley Redwoods” (Indie). 
Fair $6,000. Last week, “Toby Ty- 
ler” (BV) and “Hold That Hypno- 
tist” (AA) (2d wk), $8,400. 

Paramount (Port-Par) (3,400; $1- 
$1.50\—“"‘On Beach” (UA) (7th wk- 
5 days). Fast $4,500. Last week, 
$6,100. 


Miller’ Lusty 86, 








* |“ 


| 
| 


| Thin $6,000. Last week, “Who Was | 


| 





Pitt; ‘Hur 246, 10 


| Pittsburgh, March 29: 


Only fresh entry here this week 
is “Glenn Miller Story,” on reissue 
at Fulton, and biz is brisk. “Ben- 
Hur” continues to do amazing 
trade at Warner in 10th round. 
“Who Was That Lady” still is ex- 
citing at Harris in fourth frame. 

“Sapphire” continues surpris- 
ingly well in third at Squirrel Hill. 
“Home From Hill” is holding firm 
at Penn in second week. “Toby 


| 


| 


| 


Omaha Booms; ‘4-D Man’ 
Big $7,500, ‘Porgy’ Fat 
7G, Toby’ Smash 636 


Omaha, March 29. 

Biz is booming at most first-runs 
this session, with “4-D Man” prov- 
‘ing wham in three houses. “Porgy 
and Bess” is smooth at the Omaha 
in first round but “Our Man In 
Havana” is only light at Orpheum. 
Hard-ticket “Ben-Hur” stays great 
in its sixth round at the Cooper 


while “Toby Tyler” also is smash | 


in third at the State. 
Estimates for This Week _ 
Admiral, Chief, Skyview (Blank) 


sion, with main strength in hold-| (4.444; $1)—‘“4-D Man” (U) and 
: “Ben-Hur” | “Four Fast Guns” (U). Big $7,500 


(UA) and 


Ceoper (Cooper) (693; $1.55- 
Fancy $9,800. Last week, $9,700. 
Omaha (Tristates) (2,066; 


$1.25) —- “Porgy and Bess” (Col). 


90- 


Mtn, | Tall $7,000 or near. Last week, | 


Country Girl” (Par) and “Bridges 
at Toko-Ri” (Par) (reissues), $7,500 
at 75c-$1 scale. 

Orpheum (Tristates) (2,877; 75- 
$1)—“Our Man In Havana” (Col). 


That Lady” (Col) (2d wk), $5,500. 

State (Cooper) (743; $1)-—‘‘Toby 
Tyler” (BV) (3d wk). Smash $6,500. 
Last week, $8,100. 





Hill Hotsy 176. 


Toronto, ‘Jack 


106, ‘Lady’ 156 


Toronto, March 29. 
With “Home from Hill” and “I'm 
All Right, Jack” off to smash week- 
end starts, biz looms big currenty. 


“Dog of Fanders” at three houses} 


is rated very good. “The Tingler” 
is disappointing at a 10-house Tay 
lor day-dating. “Who Was That 
Lady” and “Last Voyage” are still 
big in second stanzas. 
Estimates for This Week 
Carlton (Rank) (2,318; $1-$1.50) 


—“Our Man in Havana” (Col) (4th 
wk). Good $9,000. Last week, 
$13,000. 


Century, Downtown, Glendale, 
Midtown, Odeon, Oakwood, Prince 
of Wales, Scarboro, State, Vogue 


Tyler” still is okay at Stanley but | (Taylor) (1,338; 1,059; 995; 1,089; 
comes out Wednesday (today) for | 752; 1,136; 1,200; 684; 694; 499; 50- 


“Gene Krupa Story. 
Fstimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 


85) — “Tingler” (Col) and “Kill 


| 


‘Lady’ Dandy 126, 











B way Marks Time; | 
‘Can-Can’ Fancy 39156, Summer’ Hot 
31G, 14th, Thieves’ Okay $26,000, 3d 


+ 
4 


Miller’ Good 186, 


Broadway is loaded with hold- 





‘Planet’ Potent $11,000, 


Buff; ‘Miller’ Neat 86 


| Buffalo, March 29. 


Film biz is soaring high this 
round, but some of newcomers are 
not big. 
looms trim at Paramount in open- 
“Glenn Milier 
| Story,” out on reissue, is rated neat 
|at Lafayette. “Ben-Hur” is stout 


|as best newcomer but it’s only fair | $2.20)—“Ben-Hur” (M-G) (6th wk).|in second Teck session. 


Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—‘Home From Hill” (M-G) (2d 
wk). Strong $12,000. Last week, 
$15,000. 
| Center (AB-PT) (3,000; 70-$1)— 
“Who Was That Lady” (Col) (4th 
|wk). Nifty $8,000 or over. Last 
week, $9,000. 
| Century (UATC) (2,700; 70-$1)— 
| “Dog of Flanders” (Col) and “Edge 
|of Eternity” (Col) (24 wk). Weak 
$5,000 in 5 days. Last week, $7,500. 

Lafayette (Basil) (3,000; 70-$1)— 
“Glenn Miller Story” (U) (reissue) 
and “Dog’s Best Friend” (UA). 
Neat $8,000. Last week, “Some 
Like It Hot” (UA)-and “Hole in 
Head” (UA) (reissues), $7,500. 

Paramount (AB-PT) (3,000; 70-$1) 
—‘“Angry Red Planet” (AI) and 
“Crooked Circle” (AIT). 
$11,000. Last week, “Heller in 
Pink Tights” (Par) and “Circus 
Stars” (Indie), $7,000. 

Teck (Loew) (1,200; $1.75-$2.75 
—Ben-Hur” (M-G) (2d wk). Stout 
$19,000. Last week, $18,000. 
| Cinema (Martina) (450; 70-$1)— 
|“Toby Tyler” (BV) (6th wk). Oke 
$2,500. Last week, ditto. 








L’ville; ‘Floyd 56 
; ©10 
» POY 
Louisville, March 29. 
Sun is shining on both sides of 
the street again, with a slight pick- 
j}up at~-downtown houses in sight 
| after a late, rough winter. “Who 
| Was That Lady” is dandy at the 
| Rialto but “Once More With Feel- 
jing” is dull at United Artists. 
| Eighth week of “Operation Petti- 
leoat” at the Kentucky is fine. 
“Solomon and Sheba” in sixth at 
|the Brown is tapering off to light- 
lish returns. Shrine Circus playing 
| four days at the Fairgrounds didn’t 


|Her Gently” (Col). Disappointing | help first-runs. 


“Glenn Miller Story” (U) (reissue). | $24,500. Last week, “Legs Dia- 
Excellent $8,000. Last week, “Dog | mond” (WB) and “Guns of Tim- 


of Flanders” (20th), $4,500. 
Harris (Harris) (2,100; $1-$1.50) 
—“Who Was That Lady” (Col) 
(4th wk). Boffo $8,000. Last week, 
$8,900. 
Penn (UATC) (3,300; $1-$1.50)— 


|“Home From Hill” (M-G) (2d wk). | 


Excellent $13,000. Last week, 
$13,700 

Squirrel Hill (SW) (834; $1.25)— 
“Sapphire” (U) (3d wk). Big $3,000 
after $4.000 last week. 


Stanley (SW) (3,700; $1-$1.50)— 


“Toby Tyler” (BV) (2d wk-5 days). $ 


Okay $10,000. Comes out today 
(Tues.) for “Gene Krupa Story” 
(Col). Last week, $15,000. 

Warner (SW) (1,513; $1.75-$2.75) 
| —*Ben-Hur” (M-G) (10th wk). The 
biggest with $24,000. Last week, 
$25,000. 





| ‘Bismarck’ Fair 10G, 


Seattle; ‘Hur’ Big 13G 


Seattle, March 29. 

Trade is uneven here this stanza 
with some of newcomers not meas- 
luring up anywhere near hopes. 
|“Sink Bismarck” is only fair at 
Fifth Avenue while “Sword and 
Cross” shapes slow at Coliseum. 
“Home From Hill” is dull in sec- 
ond round at Music Hall. 
Estimates for This Week 


Blue Mouse (Hamrick) (739; 
$1.50-$3)—“‘Ben-Hur” (M-G). (8th 
|wk). Great $13,000. Last week, 
$13,700. 


Coliseum (Fox-Evergreen) (1,870; 
$1-$1-50) “Sword and Cross” 
(Val) and “Death in Small Doses” 
(AA). Slow $5,500: Last week, 
“Heller in Pink Tights” (Par) and 
“Pretty Boy Floyd” (Cont), $5,800. 
| Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)\—“Sink Bismarck” 


(20th) and “13 Fighting Men” 
(20th). Fair $10,000. Last week. 
“Once More With Feeling” (Col) 


__'and “Comanche Station” (Col) (2d 


wk), $6,200. 
Music Box (Hamrick) (850; $1- 
(Continued on page 19) 


berland” (WB), $39,000. 


Danforth, Fairlawn, Humber 


(Rank) (1,330; 1,165; 1,203; $1)—| 


“Dog of Flanders” (20th). Very 
good $12,000. 
Hollyweod (FP) (1,080: $1-$1.25) 
“Summer Place” (WB) (llth 
wk). Fine $6,000. Last week, same. 
Hyland. (Rank) (1,057; $1)—"I'm 
All Right, Jack” (Rank). Smash 
$10,000. Last week, “Upstairs and 
Downstairs” (Rank) (5th wk), 
4,000. 


“Who Was That Lady” ‘Col: (2d 
wk). Fat $15,000. Last week, 
$18,000. 


International (Taylor) (557; $1.25) 

“Pather Panchali” (Indie) (2d 
wk). Sensational $4,500. Last week, 
$5,500. 

Loew's (Loew) (2,073; $1-$1.25) 
—“Home from the Hill” 
Big $17,000. Last week, “Never So 
Few” (M-G) (4th wk). $7,500. 

Towne (Taylor) (695; $1.25) — 
“When Comedy was King” (20th) 
(2d wk). Fine $4,500. Last week, 
$5,500 

University (FP) (1,382; $1.50- 
$2.75)—“Ben-Hur” (M-G) (15th wk). 
Weekend turnaways for capacity 
$20,000. Last week ditto, 

Uptown (Loew) (2,745; 75-$1.25) 
— “Last Voyage” (M-G) (2d wk). 
Hefty $10,000. Last week, $12,500. 





Imperial (FP) (3,343; $1-$1.25)— | 


(M-G). | 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 





tax. 


Estimates for This Week 

| Brown (Fourth Avenue) (1,200; 
| 60-90)—“Solomon and Sheba” (UA) 
(6th wk). Fair $4,590 after fifth 
week's $5,500. 

Kentucky (Switow) (900; 75- 
$1.25) “Operation Petticoat” 
|(UA). (8th wk). Holding sturdy at 
$5,500 after seventh week's same. 
| Last week hit same. 

Mary Anderson _ (People’s) 
(900; 60-$1)—“Pretty Boy Floyd” 
(Cont). Fair $5,000. Last week, 
| “Guns of Timberland” (WB), 


| $5,200. 
|" Rialto (Fourth Avenue) (3,000; 
75-$1)\—“Who Was That Lady” 
(Col.) Should wrap up dandy $12,- 
000 or more. Last week, “Warrior 
| and Slave Girl” (Col) and “Ghost 
|of China Sea” (Col), $4,500. 
United Artists (UA) (3,000; 
| 60-$1)—“‘Once More With Feeling” 
|(Col). Outlook is for lean $6,000 
or near. Last week, “Suddenly Last 
Summer” (Col) (4th wk), $6,500. 





Denver Warm, Biz Cool; 
‘Bismarck’ OK $15,000 


Denver, March 29. 

Biz is on slow side this frame, 
nice weather coming after a long 
cold siege plus numerous hold- 
overs resulting in a boxoffice slow- 
down. Pacing the city is “Sink the 
Bismarck,” rated only average at 
Paramount. “Once More With 
Feeling” shapes fine in second 
Centre week, “Pillow Talk,” on re- 
run at Aladdin, looks good. Both 
“Dog of Flanders” at the Denver 
and “Home From Hill,” at 
Orpheum, both in second rounds, 
are fairish. 

Estimates for This Week 

Aladdin (Fox) (900; 90-$1.25) -- 
“Pillow Talk” (U) and “Room At 
Top” (Cont) (reruns). Good $5,000. 
Last week, “Wind Cannot Read” 


(20th) (2d wk), $6,000. 

Centre (Fox) (1,272; $1-$1.45) — 
“Once More With Feeling” (Col) 
(2d wk). Nice $11,000, Last week, 
$12,000. 

Denver (Fox) (2,432; $1-$1.25) — 

(Continued on page 19) 





“Angry Red Planet” | 


Trim | 


overs and longruns this stanza, 
with longruns starting to falter 
and changes of bills set or soon to 
be made. Hence, the overall] line- 
up is spotty. Lone opener on Broad- 
| way is the reissue of “Glenn Mil- 
ler Story,” with $18,000 in sight 
at the Palace, good for an oldie. 

| Arty newcomers include “Flying 
| Cranes,” near house high with $17,- 
500 opening week at the Fine Arts, 
and “Would-Be Gentleman,” which 
hit a good $9,500 on initial round 
at the Paris. “Easiest Profession” 
opened well at the World. 

| Second round of “Heller in Pink 
Tights” slipped to slow $21,000 at 
| the Capitol, but stays a third. First 
holdover week of “Some Like It 
|Hot” and “Hole in Head,” two 
| oldies, likewise is sagging to miid 
$9,000 at the Victoria. ird ses- 
sion of “Seven Thieves” looks to 
|hold with good $26,000 at the Par- 
| amount. 

| “Home From Hill” with stage- 
| show is heading for an okay $110,- 
000 in fourth (final) round at the 
|Music Hall. Easter stageshow and 
|“‘Don’t Eat the Daisies” opens to- 
;morrow (Thurs.). “Behind Great 
| Wall” looks like fair $7,800 in 8-day 
16th (final) stanza at the DeMille. 
|““Dog of Flanders” replaces tomor- 
row (Thurs.), which also day-dates 
at arty Baronet. 

“Can-Can” still is practically ca- 
pacity with $39,500 for third week 
|at the Rivoli, fourth round starting 
today (Wed.). “On the Beach” is 
heading for fine $15,509 in current 
(15th) frame at the Astor, where 
“The Fugitive Kind” is due to move 
in April 14. 

“Suddenly Last Summer” con- 
tinues big with $24,000 in 14th 
week at the Criterion and $6,800 
at the Sutton where day-dating. 
“Man in Havana” held with sturdy 
$14,000 in ninth session at the 
Forum and $12,500 at the Trans- 
Lux 52d Street where day-dating. 
| “Seent of Mystery” looks to hit 
okay $19,500 in present (6th) frame 
lat the Warner. “Wind Cannot 
| Read slipped to meagre $10,500 
in third final round at the Roxy, 
this being the final attraction at 
the house which is due to be razed 
within 60 days. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“On Beach” (UA) (15th wk), Pres- 
ent stanza winding tomorrow 
(Thurs.) looks like fine $15,560 
after $16,000 for last week. Holds, 
with “The Fugitive Kind” (UA) not 
due in until April 14. 

Capitol (Loew) (4,820; $1-$2.50) 
—“Heller in Pink Tights” (Par) 
(3d wk). Second session concluded 
| last night (Tues.) was slow $21,00C 
after $26,000 for opener; 
| Criteriom (Moss) (1,671; 90-$2.40) 
—*‘Suddenly Last Summer” (Col) 
(15th wk). The 14th session ended 
last night (Tues.) held at sock $24,- 
000. The 13th week, $24,400. 

Palace (RKO) (1,642; 90-$2) — 
“Glenn Miller Story” (U) (reissue) 
(2d wk). Initial round ended Mon- 
day (28) was $18,000, unusually 
good for an oldie which had beea 
arcund plenty previously. 

Forum (Moss) (813; 90-$1.80) — 
“Our Man in Havana” (Col) (10th 
wk). The ninth frame finished 
yesterday (Tues.) was sturdy $14,- 
000 after $14,800 for eighth week, 

DeMille (Reade) (1,658; $1.50- 
$2.75) “Behind Great Wali” 
(Cont) (16th wk). This round end- 
ing today (Wed.) looks like okay 
$7,800 for eight days. “Dog of 
Flanders” (20th) opens tomorrow 
(Thurs.). 

Paramount (AB-PT). (3,665; $1- 
$2)—“Seven Thieves” (20th) (3d 
wk). This round winding up to- 
morrow (Thurs.) is heading. for 
good $26,000. Second was $32,000. 
Stays, with “Wake Me When It's 
Over” (20th) opens April 8. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Home 
From Hill” (M-G) with stageshow 
(4th-final wk), Down to okay $110,- 
000 in current round ending today 
(Wed.). Third, $116,000. Easter 
stageshow with “Please Don’t Eat 
Daisies” (M-G) “opens tomorrow 
(Thurs.). 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“Can-Can” (20th) (4th wk). Third 
round concluded last night (Tues.) 
was near capacity $39,500 for 10 
performances. Second was $41,000 
for 11 shows 

Roxy (Indie) (5,705; 90-$2.50)— 
“Wind Cannot Read” (20th) (3d- 
final wk). The third session fin- 
ished iast night (Tues.) was slight 
$10,500 after $16,000 for second 
week. Entire staff notified over 
the weekend by realtor William 
Zeckendorf Jr. that their services 
were terminated as of close of busi- 

(Continued on page 19) 
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Mex Natl Actors Union Probes Why 
Mexican Actors Dubbed U.S: Films 
In Light of Edict vs. Such Work 


Mexico City, March 22. 
The National Assn, of Actors has 
initiated an investigation to ferret 


out Mexican players who unlaw- 
fully dubbed Spanish sound track 
for four Columbia Pictures fea- 
ture pix. This unauthorized dub- 
bing came out into open when 
Edgar Kerner, head of the local 
Columbia office sought exhibition 
permits. 

Victor Junco, of ANDA, pointed 
out that laws of the union strictly | 
prohibit members from dubbing 
feature films. About 200 members 
are busy dubbing Spanish for 
American tele series, | 
permitted by the union, even 
though no collective work contract | 
exists. But Junco said that as soon 
as ANDA elections are out of the | 
way this matter will be corrected | 
to avoid “irregularities” in hiring | 
and paying for services of actors 
engaged in dubbing. | 

But as far as feature-length 
dubbing is concerned, ANDA is) 
firmly set against this, to protect 
Mexican producers and markets. | 
Members who took on assignments 
will be severely punished and, 
fined. 

Meanwhile, until entire situation 
is straightened out, the Film Bu- 
reau has issued a temporary in- 
junction against import of pictures 
sent here for dubbing. The Union 
of Film Production Workers, 
united with the Union of Film| 
Industry Workers and ANDA have 
added a clause to report to Presi- 
dent Adolfo Lopez Mateos cover- 
ing industry problems, with peti- 
tion asking for federal relief meas- 
ures, in which an official ruling 
is asked to outlaw dubbing of 
foreign feature pix here. 

Since no official pact or commi!- 
ments in the film field exists be-| 
tween Mexico and the U.S., strong 
opposition to dubbing may push 
through a federal ban. This would 
mean that Hollywood would have 
to seek other areas, probably 
Spain. 

Anotber view on situation was 
expressed by Edgar Kerner, Co-}| 
lumbia manager in Mexico. He} 
insisted that when dubbing was 
undertaken firm was not advised | 
of any regulations prohibiting this. 
Kerner also feels that dubbing can 
be “a major source of income for 
Mexican actors, and it should be 
conserved.” 

The fear ol losing the traditional 
Spanish-language markets by “un- 
fair Hollywood competition, if 
plans to dub American pix in 
Spanish sound are followed 
through, have united all ranks of 
picture industry here. Personal 
bickering has been abandoned to 
present a united front against what 
is considered a dangerous situa- 
tion. Federico Heuer, head of the 
Film Bank, has pledged full sup- 
port to Mexican producers, stating 
that “we are all united in common 
defense against this project which 
can cause serious repercussions in 
our industry already faced by} 
grave internal and external (lack | 
of markets) problems.” 

Secretary of State Gustavo Diaz) 
Ordaz has also assured the Mexican | 
Assn. of Motion Picture Producers 
that the federal government will 
watch developments closely. The 
government is naturally concerned 
because official funds, through the 
Film Bank, finance major part of 
Mexican production. Advances are 
made on the basis of potential 
boxoffice receipts from foreign 
areas, with these seriously crippled, 
according to official opinion here, | 
if Hollywood invades the market | 
with Spanish dubbed pictures. 


It is pointed out that the Film) 
Bureau last year authorized a total | 
of 427 Hollywood films, with this | 
broken down into 267 feature pix 
and 166 shorts. Of this total, 171 
pictures were exhibited in Mexico | 
with the others in reserve. While 
official figures do not show this, | 
the surplus may also be partly ac-| 





counted by films bought for re- 
lease over tele channels. 
Jorge Ferretis of the Film 


Bureau said the number of Holly- | 
wood pictures exploited annually | 
in Mexico is about double that 
ef Mexican-produced films. Should! 


|with a flock of offbeat, 


|time to make films for 


|Graetz feels that tv in 
|has now reached 


, Hollywood dub all! films into Span- 


ish, Mexican producers wouid face | 
a wide loss in heretofore tradi- 
tional markets. 


This loss would extend not only} 


into Spanish-speaking areas but 
also in the internal market ‘Mex- 
ico). Rodolfo Landa, 
National Assn. of Actors, who re- 
vealed that the union had em- 
phaticaliy turned down a bid by 
Warner Bros. to dub films into 
Spanish in Mexico, said its stand 
is inalterable because of “the} 
grave consequences to the national | 
industry in domestic and foreign | 
markets.” 


head of the] 


ly 


German Cinema Owners 
Test Non-Taxing of Tele 


Dortmund, March 22. 

Theatre owners of one area in 
Germany are bringing a test case 
into the federal German court, 
claiming that television is given an 
unfair advantage beeause it is not 
taxed, as the theatres are, and is 
| competing for the same patrons. 

The Union of Theatre Owners of 
| Nordrhein-Westfalen is bringing a 
|B “ocess in the federal court here, 

laiming that the government has 
Ifa vored tele unfairly. The tele sta- 
tions in Germany are licensed by 
the government, and derive their 
income from monthly fees of $1.25 
paid by every tv set owner in Ger- 
many. 

They have nothing comparable 
to the boxoffice taxes which are a 





heavy toll on German theatre own- 


| eds, and they are playing films that | 
compete with the exhibitors’ busi- 
ness. Josef Paul, chairman of the 


Landa pointed out that in the| board of the theatre association, | 


| past Hollywood was not considered | 


films reached only 


said that the film industry should 


with this | a heavy competitor in Mexico since | no longer have te pay heavy taxes, 
about 500 of | or 


that similar taxes should be 


the 2,000 plus houses throughout | levied against the television indus- 


the republic. Now, however, 
dubbed pictures, Hollywood could | 
invade some 1,500 theatres for-| 


merly the domain of Mexican pro-| 
ducers and “displace” national | 
product. | 

Official and film circles, girding | 
for a_ battle, acknowledge the| 
'trouble first started when the 
Spanish sound track “10 Com-| 
' mandments” (Par) broke boxoffice | 
records playing in southern areas | 
of the U.S. at cinemas specializing | 
in Spanish language pictures. Pro- 
ducers here have been experting 
the current Hollywood projected 
move ever since they read the b.o. | 
bonanza Statistics being chalked up 
by the biblical picture. 





Graetz Would Do 


with | ltry as well. 





Hassle Over Political 
Plays Rages in Bavaria; 
Brecht, Miller Involved 


Regensburg, March 22. 
Bertold Brecht’s “Mutter Cour- 
| age” (Mother Courage) is the centre 
lof a violent political-cultural con- 
troversy, involving the works of 
othgr controversial playwrights in- 


jeluding American dramatist Arthur 


Miller which is rocking this Bavar- 
ian city. 


Following a very poor turnout 


| for the City Stage’s productions of 


| Miller’s 


Adult TV Series 


Paris, March 
one of 
film 


29 
France's 
producers, 


Paul 
most 


Graetz, 
individual 
adult pix 
claims it is now 
U.S. tele- 
vision that are morally responsible, 
courageous, and will not insult the 
intelligence of tube lookers. Graetz 
has fought Yank censors on his} 
films and won the recognition of | 
his work. He expects he may now 
run into some tv censor 


to his credit, 


troubles | 


but feels he will prove his point 
as he did in pix. 


Graetz won his way on his pic 





‘Devil in the Flesh” which was 
first censored in the U.S. and 
then recognized as an important 


human work. I's tale of an affair 
between a married woman and a 


{youth during the first World War 


showed insight into youthful un- 
awareness, 

Recently “Devil” was again at- 
tacked by Ohio Senator Frank J 
Lausche (D.) as being lewd and 
indecent after a showing, in an 
English dubbed form, on a late 
U.S. tele show. It turned out 
that he had not seen the pic. 
the U.S 
its adult point 
and it is time for shows for more 
discriminating people. With this 
in view he has created a video ad- 
junct to his film company, Tran- 
continental Films, to be called 
Transcontinental Television S.A. 


He intends making 90-minute 
specs or series for Yank video 


}and using them for theatrical use 


in Europe and other spots. The 
first will be a series on Nobel 
Peace Prize Winners. 


‘20th-Fox Film British 





Entry at Cannes Fest’ 


London, March 22. 
“Sons and Lovers,” produced in 
Britain by 20th-Fox, has been cho- 
sen as Official British entry at the 
Cannes Film Festival, May 4-20. 
| Showing will be its world preem. 
CinemaScope pic was produced 
|by Jerry Wald and directed by 
Jack Cardiff from a Gavin Lam- 
bert-T.E.B. Clarke screenplay. Tre- 
vor Howard, Wendy Hiller, Dean 
Stockwell, Mary Ure and Heather 
Sears top the cast. 


be 


{on political or moral objections | lic” 
1 


“Blood Wedding” and 
“The Crucible,” the city 
authorities decided not to produce 
the planned staging of Brecht’s 
war-themed play, since Brecht was 
a Communist sympathizer. They 
felt that the play might not meet 
with a favorable reception at this 
| time Also, considering the lack 
lof audience response to the other 
political-themed plays recently 
done, they believed the same poor 
audiences might result for “Cour- 
age.” 

Whole topic is now up for town} 
debate. Director of the city stage | 
Dr. Walter Storz has been blamed 
for removing “Courage” 
stage’s planned repertoire. Now 
pro-Communist Christian So- 
ialist party has lodged official pro- 
| tests with the city parliament and 
is making a big issue of the with- 
drawal of the play, insisting that 
the theatre can attract a “new pub- 
(presumably party members) 
and demanding that it be re-in- 


Lorca’s 


| stated 


Storz has denied any political 
motives, pointing out that his stage 
did Brecht’s “Puntila“ last year, 
and wrote an open letter to the 
City Stage making his points. 


To Keep British Exhibs’ 
Meet for Cinema Group 


London, March 22. 

That annual conference of Brit- 
ish exhibitors arranged by the 
Cinematograph Exhibitors Assn., 
which this year was intended for 
expansion into an all-industry af- 
fair involving alFindustry co-oper- 
ation, is destined after all to re- 
main an annual confab of British 
exhibitors. Function is skedded 
for the first week of June at Folk- 
estone, Kent. 





| Plans for enlarging the junket 


seemed to be going well, with 
promises of personality visits, pub- 
licity parades, etc.. coming from 
various outfits. It’s understood 
though, that a major organization 
couldn't see eye to eye with the 
concept as it was being arranged. 
So, the idea was dropped. 


CCC Studios’ 10th Anni 


Berlin, March 22. 

It was about 10 years ago when 
Ariur Brauner, founder-owner of 
the local CCC, moved into his 
newly acquired studios at Berlin- 
|; Spandau. It was a former poison- 
gas factory which he turned into a 
studio. 
len” was the title of Brauner’s first 
pic he shot there, 





Within the years, 147 films have | 


been shot at Spandau. Number of 
stages now totals seven. That Ber- 
lin regained much of its former 
prestige as a film city is mainly 
jcue to Brauner, 


2 New W. German Theatre Combines 
Formed to Battle TV Competition 





Paris Cinerama Pact 

Paris, March 22. 
Jacki Clerico, prexy of Empire 
Theatre which has housed Cine- 
rama for five years here, signed a 
new contract with Nicolas Reisini, 
Cinerama prexy, which will keep 
the Empire exclusively for Cine- 

rama productions. 
Cinerama already 
about $4,000,000 in 
four Cinerama shows have played 
here, with the last one on the 
“South Seas Adventure” still going 


has taken in 
grosses. All 





ducers 


strong. 


‘Mex Turns Tough | 





+ Frankfurt, March 29. 

| After months of-reports, it is 

officially revealed that two major 

new’ theatre industry combines 
| have been formed to fight the com- 
petition of television and strength- 
en the theatres’ position. 

About 1,000 small theatre owners 
have formed the Film Theatre 
Ring in West Germany. The group 
of exhibitors plans to finance pix 
and offer their own suggestions for 
productions they think will please 
the public. Releases will be han- 
dled by the Filmtheatre Ring, with 
the Transamerica Association han- 
dling foreign releases, and Arthur 
| Brauner (CCC Films) representa- 
|tive Hans R. Beierlein working 
| with the group. 

Second, two of the biggest for- 

merly independent theatre owners 
| of West Germany have just bought 


|into Europa Fidm Distributing. By 
I ucers — their theatres—43 houses 


Mexico City, 
Mexican 


March 29. 
displeasure with pro- 
who place the 


jor its citizens in a bad light is net} 
|restricted to Hollywood or foreign 


| 
| 








| pressed 
| script of “Juan Polainas,” 


‘is from the 





| pion manager” 


“Maharadscha wider Wil-| 


|Allied Artists toppers. 


films exclusively. Jorge Ferretis 
head of the Film Bureau, has ex- 
marked annoyance with 
because | 
Mexican comic “Clavillazo” por- | 
trays a type considered “insulting” 
and unfavorable to Mexico. 
Producers of the picture, Filma- 
dora Independiente, (a firm backed 
with Venezuelan capital), have 
cameras rolling for Mexico has no 


legal censorship on_ shooting 
scripts. But Ferretis indicated 
producers will have “difficulties” 


when they seek an exhibition per- 
mit. 

Mexico now will not countenance | 
“false versions” or misrepresenta-| 
tions of the Republic and its peo- 
ple in films destined for release 
in foreign markets, Ferretis said 

Apart from strict rule requiring 
foreign producers to provide shoot- 
ing scripts to the Film Bureau for 
revision, a Mexican supervisor will 
now sit in on actual shooting. His 
job is to see that director hews| 
strictly to script line and does not | 
insert scenes considered objection- | 
lable. Both regulations will now | 
be rigidly enforced because the | 


| 


from the | Department of State has ruled that | 


no pictures can be made in Mex- 
ico in the future that “defame the | 


Republic.” | 


Ivory Coast Ensemble Of 
Dancers and Players As |: 
Theatre of Nations 1st! 


Paris, March 22. 

African folk dance group is the 
first entry of the fourth season 
for the Theatre of Nations. Group 
newly formed Ivory 
Coast Republic in the French Af- 
rican Community and_ display 
mainly traditional dances heavy 
with tom-toms, colorful  cos- 
tumes, frenzy, stamping and some 
acrobatics. 

Company included a naive, well- 
done one-act play about a mother- 
in-law who drives off her son's wife 
because she bears no children and 
gets him another one who finally 
bears him twins from a passerby 
It is full of dance and chant. 
Women dance bare breasted a 
great part of the time. In sum, 
this is somewhat too special for 
regular terp spotting but is a 
beguiling cross-section of Afro 
dance without yet achieving full 
theatrical standards. Mosk. 


‘Nun’s Story’ Grosses 
9526 in 34 Brit. Dates 


London, March 29. 

“Nun’s Story” has grossed $952.,- 
000 in 34 dates at Associated Brit- 
ish Cinemas in Britain, according 
to the circuit's m.d. D. J. Good- 
latte. Exec was speaking at a May 
Fair Hotel dinner Tuesday (22) 
held to honor the chain’s “cham- 
of 1959. 

Goodlatte expressed himself as 
fully in favor of a_hard-ticket 
policy “when the opportunities 
come of similar pictures.” Named 
champion manager was Jack E. 
Wright of the Savoy, Brighton, 
who gets as a prize a 10-day trip 
to U.S. with his wife. American 
guests at the function were Steve 
Broidy and Norton V. Ritchey, 








| 





Republic | Germany. 


| capital. 


ow become the second big- 


lest film production, distribution 
jand house-owning 


syndicate in 
UFA controls over 50 
houses in West Germany. 

Rolf Theile (who is also presi- 
dent of the Central Assn. of Ger- 
man Film Exhibitors) and Huber- 


| tus Wald are the two new investors 


in Europa Film Distributing Corp. 
of Hamburg. Theile and Wald own 
43 theatres in south and southwest 


| Germany. 


The pair each invested 200,000 
marks (about $50,600) in Europa. 
Another 200,000 marks apiece was 
| anted up by Frankfurt banker Wal- 
ter G. Holster of the bank Koch, 
Lauteren and Company and film 
lawyer Dr. Helmut Keil. Heinz 
Deiderich, who is one of the ex- 
;}ecutives of Europa, holds 30,000 
marks (about $7,500) and Realfilm 
|(headed by Walter Koppel and 
Gyula Trebitsch) holds the major- 
ity of capital, 920.000 marks ($230,- 
000). The capital of Europa has 
been increased from about $337,500 
to $437,500. 

To Expand Prod., Distrib 

The firm will expand its produc- 
ing and distributing with the new 
Theile and Wald will have 
a voice in the films which will be 
made. 

As Walter Koppel explained: 
“We have formed a vertical con- 
|centration without risk. We will 
now have the exhibitors together 
with us around the table. Theatre 
owners are closest to the public.” 

Wald and Theile will be active 
bn the program plans for the 1960- 

season, and Theile will devote 
* least three months of the year 
to working with Europa. 

Koppel also said other theatre 
owners are interested in working 
with Europa, and especially cited 
Berlin theatre owner Max Knapp 
so that eventually the group may 
have as many as 100 cinemas un- 
der its direct or indirect control. 

Transocean will handle foreign 
releases for Europa, making its 
headquarters in Berlin and with a 
second office in Hamburg, where 
it will be in constant contact with 
the Hamburg headquarters of Eu- 
ropa. 

Theile explained that he and 
Wald will! still be able to select any 
pictures they want for their 43 
houses, but naturally will be espe- 
cially interested in the Europa 
product. He added that since he 
will be a distributor as well as a 
theatre owner, he will resign from 
his post as president of the Exhibi- 
tors Association at the annual 
meeting. 

This is the first time since the 
end of the last World War that ex- 
hibitors have merged with dis- 
tributors. It’s the first time the 
exhibs will have a voice in which 
films will be made and which stars 
will be hired. 


UA Joins British Prods. 


London, March 22. 

United Artists Corp. Ltd., has 
become a member of the British 
Film Producers Assn. 

BFPA, as its title argues, is a 
body representing producers, so 
UA comes in as spokesman for the 
various British production inter- 
ests under its aegis and not as a 
distrib. Nominated representative 
on the association is company top- 
per Montague Morton, who is also 
currently president of the distribs’ 
Organization here, the Kinemato- 








graph Renters Society. 
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GERMAN ACTORS STRIKE NEXT? 





Blocked Sterling Used in Britain 
For Pix Last Year $1,400,000 Below ‘58 


London, March 22. + 





Amount of money in blocked | 
sterling used in the UK last year | 
under the Anglo-American Film 
Agreement for the production or 
acquisition of British pix was near 
the equivalent of $6,000,000, 
nearly $1,400,000 less than in 
1958. The agreement came to an 
end last Feb. 1. 

Gain in overseas currencies to | 


WB Loses Its London 
Fight in ‘Troy’ Action 


London, March 22. 


{ 
Warner Bros. Pictures Inc. was 
refused an application in the High | 





}Court here last week seeking to | Managers. 





WAGE FREEZE A 
BOSSES EDICT 


Frankfurt, March 22. 
First to raise an organized pro- 
test to the German Film Exhibi- 


tors and Producers Union setting | 


Quotas Cut 59 Releases 


a top fee of 100,000 German marks 
(slightly under $25,000) for a star’s 
salary is the Assn. of German Film 
The managers have 


the UK in respect to the produc- | discharge an order giving Atalanta charged that film contracts can be 


tion, sale or rental of British films | 
was nearly $14600,000 in 1959, 
being only about $280,000 less than 
in 1958 but well above the 1957 
figure. The 1959 gross earnings 
were made up of $11,480,000 from 
rentals, royaltics and sales of 
rights in pix—$840,000 down from 
1958—with the remainder coming 
from freight, print and material 
costs 

Dollar receipts, at nearly $3,360,- 
000, last year were about 11% 
higher than in 1958. The take 
from the sterling area fell by about 
9% to $3,080,000, that from Latin 
America was about 20% lower 
than in 1958 at $341,500 gross, 
while OEEC countries provided 
$6,150,000 which was only just be- 
low the very high level of 1958. 
The above figures, compiled and 
issued by the Board of Trade, in- 
clude earnings by British pix made 
primarily fer theatrical distribu- 
tion and sold abroad to tv, but 
not vidpix as such. Nor do the 
statistics represent total turnover 
overseas. They show only the 
actual currency gain: to the UK. 
Net Domestic Take 10° Lower 


The BOT has at the same time 





put out an analysis of trends in 
cinema admissions and takings. 
One of the main conclusions of 
which is that the net domestic take 
in 1959 was probably some $162,- 
400,000, around 10°) lower ($16,- 
800,000) than ‘n 1958. Estimate 
takes into account the lower 
amount of admissions tax paid by 
theatres. Noting the fall in the 
number of cinemas operating, the 


average net take per house in 1959 
is reckoned to be only slightly 
below the 1958 figure ($29,400). 


The BOT calculates that, from 
Jan. 1, there has been some slow- 
ing in the rate of decline in ide | 


missions. It’s pointed out, thouyh, 
that at the start of this year there | 
were around 11% fewer cinemas 
operating, which leads to a con- 
clusion that currently the average 
rate of admissions per house oper- 
ating is about 4° lower than the 
comparable figure last year. 


3ecause 


average prices of admission, gross 
takings in January and February, 
at estimated weekly averages of 
$3,724,000 and $3,668,000 respe 

tive ly, have been around 8% below 
a year earlicr. But when the de- 


crease in number of theatres oper- 
ating is taken into account, the 
average level of gross takings per 
house 


the year before. 





More Japanese Films 


of recent rises in the | 


is not much different from | 


For Britain in Year| 
London, March 22. 


| 
| 


nber of Japanese pix shown | 
fn = itain is going to increase to | 
20 within a year or so. Influx, ac- | 
cording to Kenneth Rive, manag- 
ing director of Gala Film.Distribu- | 
tors, will result from a deal just 
struck by Gala with Shochiku Co. | 
Ltd., the agreement also involv- 
ing at least one major British- | 
Japanese co-production. 
Rive announced that the Shochi- | 
ku pact was good for five years. 
Not only does the cantract cover 


the European market and British 
Commonwealth in terms of Shoc- 
hiku pix, but also gives Gala the 
handling of bookings for the Ka- 
buki classical drama and the pup- 
pet theatre Bunraku. Rive says 
he'll be looking for British pic- 
tures that Shochiku can take for 
its 2,170 theatres in Japan. 

Gala is taking seven films from 
Japan as a first step, one being 


“When a Woman Loves” which is 
being submitted for the Cannes 
Festival. 


| Productions Inc. and Sir Geratd| 


|set only through negotiations and 





‘New Wave’ Film Breathless’ Boff 
At Four Paris Ist-Runs; Points Up 
Progress of the Modern Directors 





In Argentina by 23%, 


Washington, March 29. 
Film releases in Argentina 
| dropped 23% during 1959. A total 


‘de la Pryme Hargreaves leave to|pased on the value of the star's | of 445 feature films, including 213 


serve a writ out of the jurisdiction | 
of the English courts. 

Basis of Sir Gerald's claim is! 
that the Warner picture, “Helen 
of Troy,” seriously infringes the 
rights in his book “Atalanta.” 

Atalanta Productions, incorpo- 
rated in California and assigned 
the copyright in the book by Sir 
Gerald, issued a writ against the 
film company in July 1957, in the 
state court of California. So far 
as the proceedings were based 
on infringement of copyright, the 
proceedings were stayed since 
such an action could be brought 
only in the Federal courts. The 
action proceeded as one based on 
an alleged contract of 1953 be- 
tween Sir Gerald and Warner Bros. 
Pictures Inc., by which they un- 
dertook not to use any part of 
the work without payment. 





name and importance of the part. 

They claim that the exhibitors and 

earemg oa are bad businessmen in 
trying to set a top salary. 


It’s also been implied that the | 


powerful Deutsche Union der | 
Filmschaffenden (DFU), the union | 
of technicians and other workers 
of the film industry, may call a 
strike of its 7,000 members as a) 
protest against the price-fixing. 
The price list which it’s report- | 
ed producers and exhibitors want | 
to set for the stars include 100,000 
marks (a little under $25,000) for 
a role for Lilli Palmer, Nadja 
Tiller, Ruth Leuwerik, Liselotte 
Pulver, Caterina Valente, O. W. 
Fischer, Heinz Ruehmann, Curd 
Juergens and Freddy Quin. They 
would set $18,750 for O. E. Hasse 
and Peter Alexander and $16,250 
for Carlos Thompson. 
They would set 60,000 marks | 
(Continued on page 13) 





American, were released as against | 


581, including 290 American, dur- 
ing 1958. 

Drop was due to import quotas 
which went into effect April 1958. 
The annual quota for U.S. films| 
has been set at 200. 

Argentine companies produced | 
|34 features last year, six in color, 
representing an increase of 10 
films over 1958. Four of the 1959 
films were joint productions with 
German, Italian or Paraguayan in- | 
terests. 

U.S. Commerce Dept. via Nate 
Golden points out that a certain 
measure of industry revival has | 
taken place during the last two 
years as result of a government 
aid program administered by the 
National Cinematographical Insti- 


i tute. 
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NATIONS UNITED 
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Entertainment is today more than a commodity of international 
exchange. It is an instrument of diplomacy. Yet none of this stressed 
The earliest — and still the greatest — medium of 
entertainment exchange between the nations is the motion picture. 


The business of the film is to give pleasure. 
From earliest infancy the screenplay leaped 
international boundaries. Prior to the technical complication of language 
so small a kingdom as Denmark could and did export its features all 


Today, of course, standards of audience expectation and the 
complexities of the many different markets create a new kind of export- 
import specialization and it is the concern of this 3rd Annual International 
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nate the vitally important questions of the cinema showman wherever 
he resides and shoots his pictures—“How we do in the other fellow’s 
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Though the so-called “New 
Wave” of filmmaking has been con- 
sidered assimilated into the gen- 
eral industry here, the release of 
| one of the last “Wave” pix this 
week was the second top event of 
the French film season after the 
| phenom biz of “Les Liaisons Dan- 
| Sereuses 1960.” Film in question 
| is Jean-Luc Godard’s “A Bout De 
Souffle (Breathless) which had 
| People fighting to get in opening 
night with boff biz at four first- 


| Paris, March 29. 
| 


runs. 


The “Wavers” are all ex-film 
| critics who went ahead and made 
| low budget, usually offbeat pix 
that most of the time clicked at 
the b.o. Then the vogue lagged 

ntil “Souffle” appeared. It got 
| intense pre-release word-of-mouth, 

Critics seemed unanimous about 
its unusual flair and racy progres- 
sion. Some thought if was a cor- 
| rosive attack on traditional moral 
| and social standards. Others felt 
it showed the misery of people 
| without God who savored this very 
/misery. Godard was a crite on 
| the high brow film monthly, Ca- 
hiers Du Cinema and made the pie 
for $80,000 or less, with $20,000 of 
| it going to Yank actress Jean Se- 
| berg. 

Godard dedicated it to the old 
Yank indie film company Mono- 
gram Pictures. He said he did this 
because he always admired its 
rapiaiy-made, free-wheeling pix 
that were frank in meaning and 
style. It was also his way of pay- 
ing homage to the American film 
industry, long admired by the 
“Wavers” for its dynamic, solid 
narrative and personal qualities. 

Tale of Petty Hoodlum 

The tale of a petty hoodlum who 
kills a policeman after stealing an 
auto also bows to Yank pix within 
the framework of the pic. The 
anti-social hero stops before a 
theatre showing a Humphrey Bo- 
gart pic and stydies the U. S. 
star’s face for a long time. He 
goes to see Westerns with his semi- 
intellectual American girl and they 
throw off pursuing detectives by 
escaping through a film house- 
| showing 4 Yank film. 
| Though cfix feel the film shows 
|/@ marginal group out of kilter 
with society, they admit its deft 
| filmie flair, and it is getting plenty 
of word-of-mouth. Sco the “New 
Wave” seems back again. [Fellow 
“Wavers” Francois Truffaut, who 
|did the original story (he made 
“400 Blows”), and Claude Cha- 
brol (“Les Cousins”), as technical 
adviser, helped Godard launch his 
pic. 


Two More ‘Wave’ Pix 

Two more. “Wave” pic are left, 
Eric Rohmer’s “Le Signe Du Lion,” 
about a down-and-out foreigner in 
Paris, and Jacques Rivette’s “Paris 
Nous Appartien” (Paris Belongs 
to Us. They have yet to be re- 
leased. When they are shown, the 
effects of the “New Wave” can 
probably be assessed. It has 
shown that small budget, sans big 
{name pix, with offbeat subjects, 
could take in money at the wick- 
ets, Also it has led oidtimers to 
strive for forceful subjects as well 
as making the usually conserva- 
| tive business film people more en- 
terprising. 

Attract Attention Abroad 

The “Wavers” have managed to 
get attention focused on French 
pix both at home and abroad and 
changed the look of the industry 
here. Over 30 new directors were 
able to make their first films in 
, 1959-60. Although other worthy 
pix of oldtimers have appeared re- 
|cently, it is still the “Wave” pix 
which are making the impact. The 
enthusiastic reception of “Souffle” 
| was noted in all the papers here. 
| Irvin Shapiro, Yank indie for- 
| 


eign film distrib with his Films- 


Around-The-World, has “Souffle” 


| (to be called “Breathiess”) for the 
U.S. He plans a May opening. 
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Inside—International 


Gina Lollobrigida’s decision to take up residence in Toronto has 
rekindled the long-standing rivalry between Toronto the Good and 


Montreal, 
saws 


which fancies itself the Paris of North America. The old 
used by comics for years about spending a week in Toronto last 


Sunday and the nicest thing about Toronto is the road to Montreal, 
have all come back. Gina’s move even prompted a deadpan editorial in 
The Montreal Star headed “Why Not Toronto?” and said: 

“The sister of Gina Lollobrigida has said she is aghast at the idea 


of her sister going to live in Toronto. She is not alone in this. 


The 


prospeet has frightened a good many men and women at one time or 


another. But somebody should explain to the Lollobrigidas that a lot | 
people quite like living in Toronto--prefer it indeed, to anywhere | 
else. It's not necessary to.explain why. They just like it.” 


of 





Time Mag is latest to develop the idea that the venerable Passion 


Play, due for revival this summer at Oberammergau, Germany, is reck- 
ingly anti-Semitic, a point made by many others heretofore. That the 
entire village was ardently Hitlerite is known and, of the present cast, 
the piquancy was not ong ago reported in Varrety that only the ama- 
teur actor playing Judas was not a Nazi. Time’s recent piece took off 
from Prof. Robert G. Davis of Columbia U. (writing in Unitarian Mag) 


pointing out that at Oberammergau tourists will see Jews assembled 
in a synagogue gloating at the demise of Jesus Christ, 
However there is some evidence that the Germans have softened some 


of the more offensive lines. 





International Society of Contemporary Music will hold its annual 
meeting in Celogne, Germany ,from June 10-19. Jury of five includes 
Sweden’s Karl Birger-Blohmdal, 
land’s Willem Landre, French Marcel Mihalovici and American Elliot | 
‘They’ ll examine for a full week over 150 scores. 


Germany's Wolfgang Fortner, 


Cc arter. 


and so forth. 


Hol- 





May Seek Quota 





Of British Vidpix' 


London, March 22. 

Lord Shepherd's amendment to 
the Cinematograph Films Bill seek- 
ing to extend its provisions to 
BBC-TV and the commercial webs 
duly failed to make headway in the 
House of Lords last week during 
the Bill's committee stage. Lord 
St. Oswa'd, Lord-in-Waiting, never- 
theless admitted that the idea had 
“undeniabie surface attraction.” 
During the debate, Lord Archi- 


an 


bald raised the possibility of im- 
posing a quota of British vidpix 
to offset American vidpic imports, 
pointing out that this need not 


essarily be incorporated in the 

Bill. Lord Archibald is 
c nan of the Federation of 
British Film Makers which is seek- 
ing a practical formula to secure 
the Ba sane up of appropriate 
legislation. 


rT 
_ 





Mrs. John Davis Opens 
New Rank Bowling Alley 


London, March 22. 
John Davis, wife of the 
Rank Organization managing di- 
rector, rolled the first ball at the 
oulfit’s first tenpin bowling centre 
in Britain Wednesday (16) — and 
scored a strike. The 20-lane venue, 


Mrs 


second to be opened to the public 
in Britain, is on the site of the 
former Regal Cinema, Golders 
Green, Londen. 

The first bowling centre at 


Stamford Hill was opened on the 
site of the Super Cinema (of the 
Associated British Cinema chain) 


on Jan. 20 by a subsidiary of 
American Machine & Foundry. 
Guests at the Golders Green gala 
opening included the Duke and 
Duchess of Norfolk, the Earl of 


Derby. 
Britis 


and senior officers of the 
h and American air forces. 


Dick Clark Gredo 
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lows current tastes” and guest ap- 
pearances by Duane Eddy and 
James Darren. 

Clark said he’s appreciative of 
the help given him in -putting the 
film together by Columbia (dis- 
tributor and source of financing) 
and is particularly high on the 
“imaginative” campaign.” 

Col and Clark first got together 
with “Gidget.” He endorsed this 
film in tv and radio commercials 
and otherwise participated in its 
promotion. 

Bally for “Young” was detailed 
by Jonas Rosenfield Jr., Col exec 
in charge of ad-pub, and Robert 
S. Ferguson, ad-pub director. Cam- 
paign includes national contests, 
commercial spots, tieups with mu- 
sic, books and numerous merchan- 
dising items. Local playdates are 
to be plugged on ABC-TV affili- 
ates in slots adjacent to the Clark 
shows. 

Steve McQueen bought 
rights to Fernando Leveya’s 
Beauty and the Matador” 
mer production by his indie unit, 
Scuderia Candor. 


film | 


|Culture recommending a presenta- 
Yes 
tion. 





| Doll will continue servicing Michael 


“The | to taking on other entertainment 
for sum-| and 





MORMON- THEME OPERA 
INTRIGUES RUSSIANS 


Union of Composers of the| 
Soviet Union has suggested that | 


an American opera of an unknown 
composer, Leonard Kastie, be part 
of the cultural exchange agreement 
between the two countries. Kas- 
tle’s “Deseret” concerns the Mor- 
mons. It came to the Union's at- 
tention through the efforts of an 
unidentified vicepresident of a: 
N. YY. advertising agency who} 
wanted to produce the opera but 
could not raise the funds. Enter-| 
prising businessman attempted to} 
get the score to Premiér Khrush- | 
chev’s daughter whose husband is | 
the director of the Kiev opera. The 
score never reached her but the 
Soviet Embassy in Washington 
forwarded it to the Composer's 
Union in Moscow which in turn 
forwarded it with a highly favor- 
able comment to the Ministry of 








The group is now waiting to 
find two more American operas} 
deemed suitable so as to propose 
an exchange for three contempor- 
ary Russian works to be given in 
the States. At this writing neither 
the American State Dept., not the 
Metropolitan Opera has had any 
further word. 


“Deseret” was the Mormon’s own 
name for the territory they settled 
and the name is still used in Utah. 
The opera calls for six characters 
and a normal orchestra, the text is 
by Anne Howard Bailey. Kastle is 
a graduate of Philadelphia's Curtis 
Institute where he was a student 
of Rosario Scalero. The only 
opera production of his dates to 
1956 when NBC produced a 15- 
minute work “The Swing” which 
was also given at Carl Fischer 
Hall. 








| tion of sales tax and cinemas like- | 


Britain to Introduce 
Rudget on April 4 


London, March 22. 

The government will introduce | 
its budget on April 4 (Mon.). It’s | 
customary for Budget Day to be | 
on a Tuesday. 

Show biz lotetest is highest in | 
the disk and cinema _ sections. 
Diskeries are seeking a total aboli- 


| wise on the admissions tax. 





American Legit Comedy, 
‘Viceroy, Hamburg Hit 


Berlin, March 22. 


Hamburg’s Kleine Komoedie 
currently has a definite click: in the 
American comedy, “The Viceroy,” 
by Victor Clement. Ever since this 
three-acter opened (Dec. 30, 1959), 
it has been registering sellout biz. 
Efficiently staged by Peter Ahr- 
weiler, “Viceroy” stars locally pop- 
ular comedian Heinz Erhardt. 
Latter’s 51st birthday, incidentally, 
happened to fall together with 
piece’s 5ist performance on 
Feb. 18. 

Comedy, which has received fine 
reviews from the Hamburg press, 
is to run all through March. dn 
April, it will go on tour in this 
eountry. About 20 cities have been 
booked so far. 





Bill Doll Reopens Office 
Bill Doll has reactivated Bill 
Doll & Co., his independent pub- 
licity organization, after four years 
of work on an exclusive basis with, 
first, Mike Todd, and then Joseph 
E. Levine’s Embassy Pictures. 
Headquartering in Manhattan. 


| Todd Jr. and Levine, in addition 


industria! accounts. Doll's 





staffers include Dick Williams, 
Midori Tsuji and Ira Mangel 





‘Mex Film Trade Fears 


US. Producers May Dub 
Pix for Latin Market 


Mexico City, March 22. 

The Mexican film industry, 
“viewing with alarm” a twin threat 
from gringo-land. The systematic 
raiding of its best screen voices 


| to dub in Spanish sound for end- 


less American television series is 
one of threats while a more re- 
cent ominous menace is the re- 
ported invasion of the Latin Amer- 
ican market ‘by Hollywood, with 
features dubbed into Spanish. In 
the past Hollywood producers have 
occasionally dubbed in Spanish 
sound for special films, but seldom 
went in for this on a large scale. 

Currently Columbia has released 
a Randolph Scott western oater, 
with nape so ads claiming it is 
a film “without subtitles” and 
“wholly Spanish so that young and 
old may enjoy.” This infringement 
of the domain of Mexican and 
other Spanish language producers 
has local industry quite worried. 
It is alleged that if Hollywood dubs 
its total output in Spanish, as is 
reported here, then this will be a 
“mortal blow” to plans to build 
up the Spanish market by Mexi- 
can-Spanish-Argentine producing 
elements. American companies 
never have gone for dubbing be- 
cause expensive and unsatisfactory 
for a limited market. ~ 

Illiteracy is still the chief prob- 
lem in most Spanish-speaking 
areas. But with dubbed films, con- 
census of opinion is that Holiy- 
wood would set up such strong 
competition that local producers 
would be forced out of business. 
They just could not turn out any- 
thing to equal Hollywood's high 
budget efforts. 





Former Edinburgh Fest 
Director to Bahamas 


Edinburgh, March 22. 

Robert Ponsonby, who recently 
quit as artistic director of the In- 
ternational Festival here, has ac- 
cepted a post to organize cultural 
activities on an island in the Ba- 
hamas. Post was offered by Hun- 
tington Hartford, U. S. grocery 
millionaire. He plans to develop 
Hog Island in the Bahamas as a 
cultural center, with theatres, a 
cinema and concert hall. 

Festival topper, who will stay 
over for the 1960 Edinburgh Festi- 
val, planes to N. Y. in September 

rior to taking up his appointment. 

e Earl of Harewood, cousin of 
Britain's Queen Liz, who has been 
named as Ponsonby’s successor, is 
already readying plans for the 1961 
Edinburgh Festival. 





British Govt. May Get 
Tough With 10%ers 


London, March 22. 

Looks like the British govern- 
ment intends to tighten up on the 
operations of 10 percenters. This 
is made clear in a written Parlia- 
mentary answer from R. A. Butler, 
the Home Secretary. 

Butler was asked to consider 
introducing legislation to regulate 
fee-charging agencies “in order to 
prevent abuses whereby an actor 
pays 10% of his salary to an agent 
who performs little or no service 
in return.” His answer is that he 
has the point in mind in connection 
with future legislation and would 
be glad to consider anything that 
Equity might wish to add to the 
representations already received. 


‘Pacific’ Sets 82-Week 
Record in Scotland 


Glasgow, March 22. 
“South Pacific” (20th) has set 
up a record for Scotland by playing 
for 82 weeks at the Gaumont. Pic 
will end its run there April 9 
Bus parties came to see it from 





all paris of Scotland, including 
the extreme north. 
“Solomon and Sheba” (UA) 


follows on April 11 for a season 
on a similar hard-ticket policy. 


is | 


No Longer Whipping Boy for Exhs 


French Producers, Exhibitors Now Realize Distribs 
Vital to Continued Prosperity 





‘BRITISH FILM BIZ IN 
DEAL WITH PAKISTAN 


Karachi, March 22. 

An agreement has been con- 
cluded between the British film 
|industry and the Ministry of Com- 
merce, government of Pakistan, for 
the import of films of Gt. Britain 
origin. Up to next June 30 
British films will imported 
which will be equally divided be- 
tween J. Arthur Rank and Paki- 
Stani distributors. Hitherto the 
Rank Organization held a practi- 
cal monopoly in the distribution of 
British films and the result was 
that few films other than Rank’s 
were exhibited in this country. 

Via the new agreement Paki- 
stani distributors will be allowed 
to act as distribs for British film 
producers other than Rank. Agree- 
ment also stipulates that the 
blocked earnings over end above 
the remittable ceiling will be util- 
ized for co-production between 
Pakistan nationals and British pro- 
ducers. 


Widescreen British Pix 
To Pay Into Prod. Fund 


London, March 22: 

Under new government orders 
introduced last week, subject to 
approval by both Houses of Parlia- 
ment, exhibitors of all pix over 
10m have to pay into the British 
film production fund. Hitherto, the 
toll’s been “taken only on 35m 
screenings. 


' 








those in Todd-AO, Cinerama, Cam- 
era 65, e‘c.—call for divvying up 
at the same rate as for standard- 
width ‘ os, namely 10% of the 
amount by which the price of 
admission 13c. It’s estimated that 
in a full year the extra cash thus 
pulled in by the British Film Fund 
Agency will be around $700,000. 

The’ orders also enable makers 
of Brilish films in widescreen to 
claim monies from the Fund. Until 
now, only producers of those in 
35m have been entitled to a share. 


Omaha Threat 


Continued from page 3 











outlined earlier in a letter to mem- 


D. Bradley Jr., administrative as- 
sistant. It would cover theatres, 
carnivals, dances, sporting events, 
swimming poojs, bowling alleys, 
social club memberships, dance 
clubs and other related activities. 

Said Bradley: “It is our feeling 
that this is not a hardship tax but 
rather in the category of a luxury 
tax, applying only to those who 
elect to pay.” He added that ad- 
mission taxes are becoming an “in- 
creasingly important revenue 
source for municipalities through- 
out the country with no apparent 
adverse effect on the amusement 
industry. 

“We are convinced that such a 
tax would produce a substantial 
amount of revenue, it would be 
relatively easy to administer and 
would not, in our opinion, place a 
hardship on the taxpayer,” he con- 
tinued. 

“The advantage of low adminis- 
trative cost is achieved by placing 
the duty of collection upon those 
receiving the admissions charge. 
It is felt that favorable public re- 
ception will be obtained because 
the distribution of this tax burden 
will include non-residents who 
make use of the services and fa- 
cilities supplied and operated by 
the city government,” he said. 

Nitery operator Angelo DiGia- 
como retaliated in the press by de 
claring he “won't bring in any 
more acts” if the proposal passes. 

Two of the seven Omaha coun- 
cilmen, William P. Garvey and 
Warren Swigart, have been quoted 
as being favorable to the tax. The 
others have either declined com- 
ment or are out of the city. 








United Artists near closing stage 
| for William Bradford Huie’s “Wolf | 
| Whistle,” based on true story of | 
| negro Emmett Till who whistled at 
a Mississippi white woman and 


was lynched. 


The newly-included pictures — | 


bers of the City Council by Arthur | 


Paris, March 22. 

The French distributor, like 
everywhere else, is usually the 
whipping boy of discontented pro- 
ducers and exhibitors. This has 
been true here, with exhibs 
annoyed at being cut off from 
further film aid and producers in 
their usual economic quandary. 
However, distrib advances one of 
the mainstays for filmmakers, the 
attitude towards them has changed 
somewhat, and even exhibs realize 
they owe them something. 

A good pic can average 1,500 to 
2,000 es and a top hit some 2,- 
500 to 2.800 contracts. France is 
divided inte 38,000 communes of 
which 5,000 have regular 35m 
houses. About 200 cities have i,500 
theatres and make up the brunt of 
the dating, These rep about 30% 
of the population, but give distribs 
about 80° of their biz. This thus 
has 65% of the population in 
France, of over 43,000,000, supply- 
ing only 26% to 30% of the overall 
pic grosses. 

So it still means that the key 
cities and their environs, which 
make up these regions are still the 
key source of pic income and the 
other places usually follow suit, 
The distribs fear the brunt of mak- 
ing the right bookings te insure 
the best and fullest take. Thus 
exhibs and even producers have 
come to rely more on distribs and 
may finally work out a good modus 
vivendi with them and lull an old- 
time in the film ranks. 

However, falling filmgoing also 
has brought them together as well 
as the rising threat of video. 


Mex Recinrocal Deal 
For Nine Czech Films 


Mexico City, March 22. 

In a reciprocal deal, Mexico has 
acquired nine Czech films for ex- 
hibition here and sold 11 Mexican 
feature pix to the Red satellite na- 
tion. Deal was worked out by 
Czech Legation with Cimex, and 
on an unofficial basis. Czecho- 
slovakia acquired some of the best 
films of Mexico's industry. 

Mexico has rights to top Czech 
films including “The Trap,” “Em- 
peror’s Dream” and the puppet 
“Midsummer Night's Dream.” 
Apart from the exchange of films 
the Czech Legation is dickering 
with Mexican producers for a co- 
production. 


Guest Orchs Set For 


Dublin’s Music Fest 
Dublin, March 22. 

The National Orchestra of 
Monte Carlo and the Sicily State 
Symphony Orch both have been 
pacted to appear at the Dublin 
International Festival of Music and 
the Arts, June 26-July 3. Radio 
Eireann Symphony Orch will be 
the third major longhair group 
on sked. Principals of the Paris 
Opera Ballet and singers from La 
Scala, Milan, have also been 
signed and the German contribu- 
tion is the choir of Aachen Cathe- 
dral. 

Only light note of the festival 
is a “Concert of Music in the Mod- 
ern Manner” organized by the 
Federation of Irish Musicians 
which controls dance bands in 
Ireland. And only American’ par- 
ticipation is in the provision of 
the venue for a Festival Garden 
Party; it'll be held in t e grounds 
of the U.S. Embassy. 


SESE EEE Eee 


German Actors 


=m Continued from page 11 Gane 


(about $15,000) for Martin Held, 
Hans Albers, Walter Giller and 
Hannes Messemer and $12,500 for 
Marianne Koch, Luise Ullrich, 
Sonja Ziemann, Eva Bartok, Con- 
ny Froboess, Gert Froebe, Karl- 
heinz Boehm and Heinz Erhardt. 

Maximum scale tapers down to 
40,000 marks ($10,000) for Ewald 
Balser, Mario Adorf, Rudolf 
Schock, Peter Kraus, Paul Hub- 
schmidt and Fred Bertelmann, and 
$8,750 for Marianne Hold, Mai 
/Britt, Bernhard Wicki, Hans 
|Soehnker, Ivan Desny, Willy Bir- 
| gel, Johannes Heesters, Wolfgang 
| Preiss, Horst Frank and Joachim 
Hansen, 
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EXHIB CAN’T WITHHOLD FEES 


Kids Were Brats in Antiquity 
Memphis, March 29. 

Memphis’ Better Film Council Board told theatremen at annual 
powwow here at the Variety Club, Tent No. 20, that “we favor se- 
lection of films rather than censorship.” At the same meeting a 
slick bit of perspective was slipped over by E. H. Arkin, member 
of the Council and manager of Warner’s downtown house, who 
stated: 

“Our youth now love luxury. They have bad manners, con- 
tempt for authority, show disrespect for elders and they chatter 
in place of erercise. Children ere now the tyrants not the serv- 
ants of their households. They no longer rise when elders enter 
the room, contradict their parents, chatter before company, gob- 
ble up their food and tyrannize their teachers.” 


Arkins’ remarl:s were greeted with a salvo of applause from 
women members of the council and theatre men. He then re- 
vealed “My words are not the words of some harassed modern 
parent, but were spoken by Socrates in the 5th Century, B.C.” 

Augustine Cianciolo, another Memphis theatre owner. (Plaza, 
Rosemary and Northgate), toid the group that “instead of gen- 
eralizing about ‘indecent or filthy films,’ that the council and 
public at large should make their complaints specific.” 


Adolph Herman, onetime usher at the RKO Albee Theatre in Brook- 
lyn, became a circuit operator (art houses in Brooklyn, Long Island and 
Dayton, O.) with moxie and no money. Lunching with a reporter in 
Gotham last week, Herman who’s 34 years old, recalled that the pint- 
sized Jewel, Brooklyn, just couldn’t get along on its policy of reissued 
features (neighborhood first-run films were being bid for by the 2,200- 
seat Kingsway, nearby unit of the Century chain). 

The Jewel landlord had a lemon on his hands. Herman offered to 
take over the operation with art pictures, mainly imports. No risk was 
involved for Herman, and the landlord was losing money anyway. 

Herman advertised the new policy in the local papers. He had no 
immediate cash “but then the bills wouldn't come in until the end of 
the month.” He made a go of it, and subsequently branched out. 

Twe subjects prominent in his mind right now are (1) newspaper 
censoring of his ads and (2) the Hollywood strike. 

He thinks press deletions of parts of his ad copy represent an injus- 
tice to both exhibitors and the public and so stated this “for its dra- 
matic effect” in a five-inch, twe-column insertion recently in the NY. 
Times. Herman is especialiy put out with the way Newsday, Long 
Island daily, allegediy alters the ads for his Fine Arts Theatre, Hemp- 
stead. 

The strike, he fears, might hurt all art theatres. He reasons that a 
prolonged Hollywood “shutdown might cause conventional, bigger 
houses to buy art product, outbidding the situations which normally 
sustain themselves on this type of programming. 


— 














20th-Fox seems intent on holding onto its designation as “the show- 
manship company” déspite the vicissitudes caused by the Screen Actors 
Guild strike. Company this week started mailing out te exhibitors, 
press people and other opinion makers around the country, copies of 
the special 88-page edition of the Dynamo, company hovse organ, 
devoted to a detailed presentation of 20th’s 1960-61 product plans. 

The strike, of course, has thrown a monkey wrench into the produc- 
tion timetable as reported in Dynamo, but the labor difficulty can’t 
obscure fact that 20th has a well-defined, long-range film program in 


the works. Edited by home office exee Roger Ferri, the book, about | jing 


15,000 copies of which have been printed, presents a run-down in 
words, pictures and casting notes on more than 50 properties, plus 
statements by Spyros Skouras, president; Buddy Adler, studio chief; 
Charles Einfeld, veepee, and Alex Harrison, general sales manager. 
According to Harrison, purpose of the book is to see that “every 
exhibitor will know as much about 20th’s production status as any 
officer of the company.” 

That may be somewhat exaggerated, but every exhibitor will un- 
doubtedly know a good deal more about 20th’s preduct than they will 
about anybody else's. 





On the newstands this week is a. 100-page 25th anniversary 
issue of Cue Magazine, the grand-daddy of all of whats-playing-where 
— that have subsequently sprung up in major cities of the 
worid, 

Last week, Mort Glankoff, founder and now president of the maga- 
zine, was able to look back over Cue’s growth from a free handout 
(‘Naborhood Theatre Guide”) to its present, profitable position with 
some pride and mellowness. “It hasn’t been easy,” he said. “We made 
mistakes. We once had a staff of 150 people—everybody but the office 
boys had their own secretaries. Now we have a staff of 50 and our 
circulation has never been bigger.” 

Cue’s circulation has, in fact, gone through an upsurge in the last 
two years, from approximately 100,000 in 1958 to 175,000. One of the 
reasons given by Glankoff for this upsurge is the addition of an eight- 
page section listing FM radio pregrams instituted last year. Being 
Studied at present time is the resumption of a travel section. 





Criticism directed at Jerry Wald, president of Company of Artists, 
because of his choice of “Sons and Lovers” was answered by Wald with 
a general defense of D. H. Lawrence, as “one of England's master 
novelists. His book has long been recognized as a great English classic.” 

Actually “Sons and Lovers,” though of a candor rare at the time of 
{ts writing, was one of Lawrence's least sexy works. However Lawrence 
remains “the enemy” to the prudes whom he mercilessly lashed in all 
his writings, notably his classic essay on “Pornography.” The prudes 
were, to him, “the gray people.” The latter always conjugate Lawrence 
with Chatterley. 





Hearst papers apparently have declared war on Frank Sinatra's be- 
cause of the actor-producer’s hiring Albert Mailtz to write the script 
of “The Execution of Private Slovik.” One of Hollywood’s original 
“Unfriendly 10,” Maltz served time in prison on a contempt charge 


relating to the House Un-American Activities Committee’s investiga- | 


tions. Hearst chain is giving page-one attention to the Sinatra-Maltz 
matter and is seeking out comments from various vetevans organiza- 
tions. Leaders of the latter are quoted as saying they'll recommend a 
boycott of Sinatra’s production. 


case. 
| Both the U.S. District Court and | 





VITAL RULING BY 
PENNSY JUDGE 


The policy of many exhibitors to 
withhold film rentals payments be- 
cause of real or imagined griev- 
ances against distributors may 
come to an end as a result a clean- 
cut victery by Universal in Penn- 
sylvania Supreme Court last week 
against a Philadelphia theatreown- 
er. For years it has been the prac- 
tice of many exhibs to refuse to 
make payments on the grounds 
that they are entitled to an adjust- 
ment, the film company failed to 
deliver a picture on time, or the 
distrib failed to keep a promise on 
providing a eertain picture. 

For the most part, the distribu- 
tors, aithough annoyed, failed to 
resort to court actions because they 
feared to ineur the enmity of their 
customers. Recently, however, 
there have been indications of a 
tougher policy on the part of the 
distribs and many have decided to 
take the issue to the courts rather 
than leave their books open with 
records of non-payments on cer- 
tain pictures. 

-Pennsy case is regarded as a par- 
ticularly significant one in distrib- 
utor circles and the film companies, 
which have been subjected to 
countless suits by exhibitors under 
the anti-monopoly law, may relish 
the new role as plaintiff instead of 
defendant. 

Court affirmed a judgment which 
will require the Philly theatre to 
pay all unpaid film rentals plus in- 
terest and the cost of the suit. Four 
pictures were involved in the suit. 
The theatre said it had withheld 
payments of ‘the rentals because 
the availability of one had been 
improperly delayed, that film reni- 
al adjustments had been promised 
and not granted, and that Univer- 
sal promised to license “Away All 
Boats” to the theatre, but had re- 
fused to do so. : 

A lower court had held that 
these defenses were improper and 
the Pa. Supreme Court affirmed 
this judgment. 


Screen-Ad Side of Ray Co. 
Hooked With Alexander; 
Business Films as Is 

St. Paul, March 29. 
After 25 years of producing, se!- 
and distributing screen ad- 
vertising, Reid H. Ray Film In- 
dusiries here reveals that, effec- 
tive April 1, the film ad division's 


operations will be transferred to 
the Alexander Film Co. at Colo- 





. now in its 50th 
year of operation, may be nation’s 
oidest industrial film company and 
will continue industrial division 
producing sales, training, docu- 
mentary, industrial and govern- 
ment films and television spots at 
its laboratory here in St. Paul. 
Sales offices will be maintained in 
Washington, Chicago and Kansas 
City. - 


NATIONAL SCREEN WINS 
11-YEAR COURT CASE 


Washington, March 2% 
Long - fought antitrust suit 





brought by the Lawlor-Pantzer 
poster outfit of Philadelphia 
against National Screen Service 


appears finally ever—with NSS the 





vicior. U.S. Supreme Court has 
refused to review the 11-year-old | 


| the U.S. Court of Appeals decided 
there was no conspiracy between 
the distributors and NSS and no 
unfair trade practices involved in 
the poster-accessories field as en- 
gaged in by NSS. By refusing to 
review, the Supreme Court con- 
curred, 





Columbia Pictures reactivated 





| Th 


west Theatres) April 1 to join his | 
longtime boss James Long, district | 





— for shooting “One for the) 
ame,” play by Harry Essex and 
Lesser Samuels which is poised for 
an early Broadway staging under 
producership of Essex, 
‘Burr and Albert Lipton. 


Courtney | 


Woods, Chi, Faces Stagehand Demand 





Cost Over $20,000 Yearly — Essaness Loses Day's 
Receipts Via Pickets—Seek Injunction 





Prime New Drive-In 
Near Canadian Border 


Albany, March 29. 

Northway Drive-in Ine, has been 
ehartered for Rouses Point (near 
the Canadian border). Surveying 
of site has begun. A 750-car capaci- 
ty ozoner is expected to open about 
June 15. 

James Morgan, a Rouses Point 
hardware dealer, arid William 


Kennedy, operator of the hardtop 
Lyric there, are cobuilders. 


U.S.-Argentina In 
Film Renewal At 
200-Permit Level 


Motion Picture Export Assn. 
has reached agreement with the 
Argentine government on a new 
one-year film pact whick goes into 
effect April 1. 

Pact, negotiated by Robert 
Corkery, MPEA’s Latin American 
division chief, gives member com- 
panies 200 permits for the coming 
12 months, same as this year. New 
agreement also clarifies rules gov- 
erning importation of 16m _ prinis 
and short subjects. Last year 
there had been some confusion on 
these two points. The 1960-61 
agreement provides that 16m ver- 
sions of 35m imports can 
brought in without utilizing an ex- 
tra permit, and that one short sub- 
ject may accompany each feature 
brought in. 

Meanwhile, MPEA’s far east 
reps, Charles Egan and Irving Mass 
are negotiating with government 
of India over a new film pact with 
that country. Current two-and- 
one-half-year pact expires March 
31. 


J. 0. LAMONT (ARGO) 
HEADING FOR GOTHAM 


London, March 29. 

J. O. Lamont, Argo Films, re- 
turns to New York this week with 
print of his latest film, “Unstop- 
pable Mano,” starring Cameron 
Mitchell. 

Exec likewise plans to hold trade 
screenings in New York during 
Easter week of dubbed version of 
“Les Tricheurs,” which he will in- 
treduce in the U. S. market con- 
currently with subtitled version of 
the film. 

Lamont’s other recent acquisi- 
tions include “Une Vie,” starring 
Maria Schell; “Ambitious Woman,” 
starring Martine Carol, and a new 
dubbed version of “Forbidden 
Games.” 











Hylton Follows Long 
Kansas City, March 29. 
C. A. “Chet” Hylton leaves the 
Midwest division office of National 


Chieago, March, 29. 
Stagehands Local 2 dampened 
Metro's “Home From the Hil” 


opener Friday (25) at the Woods 
by tossing up a picket line to sup- 
port demands the theatre put 
three stagehands on the payroll. 
Boothmen honored the pickets till 
a truce was reached, so the film 
didn’t unspool un‘il about 6 p.m. 
It’s figured the house lost $3,000 
to $4,000. 

More than 100 patrons got re- 
funds soon after the Weods opened. 

Union agreed to stop picketing 
until today (Tues.) when Superior 
Court Judge Walker Butler is 
scheduled to rule on the theatre's 
request for an injunction, The ie- 


Woods, contending other mainstem 
firstruns employ stagehands. Claim 
is true of the larger houses, but 
not the 600seat Loop and 850+seat 
Garrick, latter a Balaban & Katz 
situation: Woods’ capacity is. about 
1,200, and tlre house says it hasn't 
had stagehands in some 30 years. 
The Essaness (Eddie Silverman) 
flagship contends the loeai's action 
is sheer blackmail, and figures that 
to surrender would cost from $20,- 
000 to $25,000 a year. 

Theatre's suit names four union 
officiais and claims the parent In- 
ternational Alliance of Theatrical 
Stage Employes ruled 
years ago that stagehands were 
not needed by the house. 


U's Glenn Miller’ Reissue 





picture, originally released in 
1954, grossed the first time out. 

Martin's optimism is based on 
the “potential of today’s market” 
and the type of support Universal 
is putting behind the picture: Ac- 
cording to Martin and eastern pub- 
ad chief Phil Gerard, the picture is 
receiving the same treatment as 
would be accorded a film that is 
being released for the first time. 
In some instances, it was noted, 
more is being spent on bally activi- 
ties, including advertising and pro- 
motion, for the re-rur than was 
initially dispensed in 1954, 

The decision to reissue “The 
Gienn Miller Story,” starring 
James Siewart, was made about a 
year ago and was clinched when a 
Sindlinger & Co, survey indicated 
a tremendous new want-to-see on 
the part of the public. The re- 
presentation of the “Miller” film 
is in keeping with U's policy of 
"reissuing its previous tap gross- 
ers. Planned for future reissue, 
according to Martin, are “Mag- 
nificent Obsession,” “Battle 
Hymn,” and “To Heil and Back.” 
Martin stressed that all-the films 
would be given the “new picture 
treatment.” 

“Glenn Miller” is being booked 
in key first-run: situations. It 
preemed last week at the Pal- 
ace, N. Y¥., and the first wave 
of dates include downtown first- 
run houses in San Francisco, Pitts- 





eatres here (formerly Fox Mid- 


manager who recently resigned to 


set up his own circuit. Hylton has) 
been booker for Long's district for records with Decca, Capitol 
| Columbia. With rock 'n’ roll eas- 


15 years. 

In the new set-up he becomes 
manager of the Plaza Theatre, Ot- 
tawa, Kans., and will handle book- 
ing and buying for the new Long 
cireuit, also including houses in 
Fort Scott and Iola, Kans. Long re- 
signed recently, after 30 years with 
the circuit, to buy these three thea- 
tres from National Theatres and 
set up his own eastern Kansas 
chain. 





burgh, Buffalo, Milwaukee, St. 
Louis and Houston. Each opening 
is being backed with extensive 
disk jockey tie-ins and speciel mu- 
an on, Capitol and 
an 


| ing off as a result of the payola 
scandals, the music of the late 
Gienn Miller is getting a heavy 


' workout on the disk radio shows 


and is said to be making an impact 
on the teenagers, a situation that 
Universal considers in its favor. 

Universal is moving ahead 
with its release with an initial or- 
| der of 100 new prints, plus a new 
} pressbook, ads and ad acce 


cal claims discrimination by the . 





. 
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real estate brokers, handled the deal . . . 20th’s “Masters of The Congo 
Jungle” has been booked into the Palace . . . Producer Herman Cohen 
cables from London he has signed John Lamont to direct “Konga,” 
which starts shooting over there April 4. AIP will distribute ... Joe 
Mankiewicz has returned to New York after serving as one of the 
judges at the Mar del Plata film fest in Argentina. Director had to sit 
through four films a day for much of the nine-day gala .. . Inde- 
pendent Film Importers & Distributors of America exec director Mike 
Mayer hopes to send a rep to the Coast in Sept. or Oct. to discuss 
changes in Academy Award rules re nominations of foreign films for 
the Oscar .. . Nat Weiss, 20ths pub manager, and Henri Sterck, pro- 
ducer of “Masters of Congo Jungle,” were in Boston Monday and 
Tuesday (28-29) to set plans for opening of film at the Paramount 
Theatre there April 6 as a benefit for the Peabody Museum .. . Rock 
Hudson will be on the cover of the May issue of Seventeen Magazine 
which, inside, focusses on Hollywood’s younger “new faces”. . .“Joe 
Franklin’s Memory Lane” on WABC-TV is spotlighting Hollywood 
(‘The Old Versus The New’) in three programs. Jess Zunsser of Cue 





Magazine appeared on the show last Wednesday (23). Bosley Crowther, | 
of the Times, appears Friday (1) and Paul Beckley, of the Herald Trib- 


une, goes on April 12... 


New officers of the Animation Producers | 


Association are: Jack Zander, prexy; Lew Gifford, veepee; Sam Mag- | 


doff, treasurer, and Bill Weiss, secretary. 

Boris Morros, former film biz exec who served as an American 
counterspy during and after World War II, is now taking on a new role, 
that of drumbeater. He’s going on the road to discuss his espionage 
activities and at the same time promote Columbia’s “Man on a String,” 
based on Morros’ autobiography .. .“Visit to a Small Planet,” Jerry 
Lewis starrer, will skip the local showcases, instead will open today 
(30) at the Brooklyn Paramount. In this way Paramount Pictures can 
jockey the comedy into the important circuit bookings for the Easter 
holidays . . . Maurice Binder in from London where he designed the 
ad campaign and main titles for Stanley Donen’s “Surprise Package.” 

Paul MacNamara, man about Telemeter, also is looking for new 
business for Palm Springs’ Racquet Club, in which he says he has 
“become interested.” Incidentally. the swank resort spot was recently 
acquired by Bob Morton and John Murchinson, with Charlie Farrell 
staying on as operator ... Tis being said that Sam Spiegel’s “Sudden- 
ly Last Summer” is outgrossing the former S. P. Eagle’s “Bridge on 
the River Kwai” around the world. 








Bluenoses and Green Sheet 


Continued fon OO 
people, etc.), without the ac- atre ads the Green Sheet rating on 
tual reviews which explain those|the specific film being advertised. 


ratings, have missed the purpose | The board, in turn, agreed to re- 
of the Green Sheet, and perverted | move the bans on three of the 


its function, which is to provide | four films it had hit in January, 








=— 





information, not a flat judgment. 
“The Green Sheet,” said one 

MPAA exec last week, “does not 

rate films. It is simply a compen- | 


to abandon its efforts te seek a 
film classification ordinance and 
not to back any film boycotts. 


Adding to MPAA’s embarrass- 


dium of opinion of 11 organiza- ment over the part the Green 
tions, many of whom will disagree | Sheet played in the compromise, 
on specific films and issue their! js the fact that Goodman, who 
own ratings.” As a case in point, | helped engineer the compromise, 
he pointed out that in the March}jn addition to being the Malco at- 
issue of Green Sheet, Col’s “Who | torney, also from time te time 
Was That Lady” gets an adult and handles MPAA business in the 
mature young people rating from | area) MPAA would like it known 
nine of the organizations, while | that it had nothing to do with the 
two (the American Association of | entire business. 
University Women of N. Y. State | What the consequences of the 
eee ey 
. it R . ulation in New Yor ome offices. 
adds that these ratings actually | jt's felt that if the Memphis do- 
only have meaning when consid | gooders find that a sizeable num- 
ered in conjunction with the ap-| ber of youngsters are still patron- 
proximately 200-word review of | jzing pictures advertised as being 
the film which accompanies the | suitable for adults only, the cem- 
ratings. sor board will renew its drive for 
It’s still too early to judge how | some kind of city ordinance. 
effective the Memphis Compromise | On the other hard, it’s expected 
will be, since the rating system | that if the advertised ratings actu- 
only went into effect several weeks | ally do cut down on business done 
ago. However, it grew out of a| by certain films, exhibs themselves 
desperate situation for exhibs | may become disenchanted with the 
which, at the moment, seems to | compromise and abandon the prac- 
have eased. | tice. As one home office exec said 
Trouble started around the first | ast week: “If the boxoffice is hurt, 
of the year when the new Censor | the exhibitors will be the first to 
Board took office and promptly | Ye! ” ‘ 
banned four films: “The Private L'affaire Memphis also has 
Lives of Adam and Eve.” “Who| Served to focus new attention on 
Was That Lady,” “Jack The Rip- | the entire Green Sheet operation, 
per” and “The Hypnotic Eye.” It| Which is slated for new MPAA 
also announced that it was going to | Study and review in near future. 


seek permission to put “adults 
only” labels on certain pix. The 
city attorney, however, informed 
the board that it could only ban 
films on the grounds of obscenity. 
Being thus frustrated, board plan- 
ned to push for some sort of classi- 
fication ordinance. 


At this point, Willlam Goodman, 
attornev for Malco Theatres. step- 
ped into the hassle in an effort to 
stop the classification plan. En- 
suing negotiations involving Good- 
man, the board, the Memphis 
mayor, among others, copped a lot 
of newspaper space and helped or- 
ganize the professional do-gooders 
into a militant, powerful opposition 
to exhibition. At one point the 
censor board listed in Memphis 
papers all those films which they 
thought should be banned on the 
grounds of indecency. Because 
board was powerless to do so, it 
suggested a public boycott of all 
such films, and got the mayor’s 
backing for the proposal. 

In the meantime, Goodman met 
with other Memphis exhibs, repre- 
senting 31 of the city’s theatres, to 
organize the Memphis Theatre 
Owners Association. This group 





subsequently met with the board 
and agreed to publicize in all the- 


Among other suggestions due to be 
considered by MPAA and FEBNO 
is the proposal, by the Independ- 
ent Film Importers & Distributors 
of America, that the Green Sheet 
is expanded to include coverage of 
forcign films available in the 
United States. Such an expansion 
of Green Sheet function would in- 
volve a major policy decision on 
the part of MPAA, since latter 
would be in a position of indirect- 
ly publicizing non-Code seal pic- 
tures. 





Glasgow Centre 


Continued from page 2 eee 





into somebody's pocket,” he said 
here. 

Fare will range through drama, 
opera and ballet to orchestral con- 
certs, jazz, poetry readings and 
fashion shows. Stage will be ex- 
tended to a depth of 53 feet, mak- 
ing it one of the best in the U.K. 

A small theatre inside the main 
building will seat 200 and will be 
named The Sparrow. Aim is to 
have some type of entertainment 
on tap every day of the week, and 
at ail hours, 


| ing considered in the middle-west | 


| has brought 





| the schedule. 


REPUBLIC OF COLUMBIA’S| 
FIRST FILM FESTIVAL 


Cartagena, March 29. 

Republic of Colombia's first in- 
ternational film festival got under- 
way here Saturday (26) with films 
from England, France, Germany, 
Italy, Mexico and U. S. entered in 
Fest, which is non- 
competitive, was approved by the 
International Federation of Film 
Producers Association about four 
weeks ago. 

Affair, which runs through April 
3, has the close backing of Colom- 
bia National Tourist Board. 











‘Smellies’ Strategy 





open at the New in Baltimore the 
same month. 
Several other playdates are be- 


area, particularly in Ohio and Mis- 
souri. Such smaller dates are 
made feasible because Continental 
the cost down via 
portable equipment, etc. The 15- 
week engagements for an exhib to 
come out with a profit, hence, are 
no longer essential. Not all the- 


atres lend themselves to Aroma- | 


Rama but once the house has been 
okayed by the distrib’s engineer, 
work can go ahead on setting an 
opening. 

Feeling with Continental is that 
its AromaRama pix can be sold as 
a novelty if the exhib gets out and 
exploits it. The company’s atti- 


tude now is that it will not revolu- | 
tionize the film industry or that it 


is any earth-shaking invention. It 
is simply that as a gimmick it can 
be sold. If these smaller city en- 
gagements pan out, it's understood 
that Continental go ahead 
with a second film in AromaRama. 


With “Seent of Mystery” it is a| 
somewhat different story. While | ang is being operated by Schwartz, | 


Continued from page 3 menial by 


Again Beseech Distribs 





Not TV That Hurts But Rental Terms: 


to Show Understanding 
tuations 





For Under 10,000 Pop. Si 


| FIRST IN. %4-CENTURY 


Niles, Ill, Opening New Hardtopper 
In 1961 





Chicago, March 29. 
A new 1,800-seat hardtop will 
open in suburban Niles early next 
year, and will be the first theatre 
built in the town in some 25 years. 
| Situation is to be part of a 
| 70-acre, $25,000,000 shopping and 
| residential development sponsored 
builders Morton and Perry 
| Fink. Construction of the theatre, 
and an adjacent 750-car parking 

lot, is slated to start next fall. 
| 








Senior Hal Roach 


Continued from page it 








with his father in the venture until 
he has cleared himself of two legal 
actions now pending, according to 
Roach Sr. It was just a year ago 
(March 22. 1959) that Roach Jr., 
was ousted as prexy and director 
|of Roach Studios by Scranton 
Corp., which owns lot. Scranton is 
in Pennsylvania receivership under 
Chapter 10 of the Federal Bank- 
ruptcy Act, designed to permit re- 
vival of companies. 

| Television films would be dis- 
|tributed, Roach said, by Valiant 
|Films Corp. (probably to be re- 
named). Valiant, formerly Hal 
| Roach Distributors Corp. of Amer- 
ica, was purchased from trustees 
|last November by Fred J. Schwartz 


this pic has done fairly well im} arthur Sachson, Herbert Gelbspan, | 
Chicago, it has not been so good 





Minneapolis, March 29. 

Unless the film companies “ex- 
perience a change of heart” and 
| moderate their terms for theatres 
|in towns from 1,000 to 10.000 in 
| population, at least 200 more of 
| this area’s such showhouses will 
|have to toss in the sponge this 
jyear, leaving few remaining and 
|making small town theatres almost 
| “a thing of the past.” 


| So declares Frank Mantzke, 

North Central Allied president, 
iwho brands ail companies 
| “guilty.” 


| Mantzke calls upon the com- 
panies to appoint a representative 
| committee to look into the situa- 
tion on the ground so that a “trag- 
edy for the entire industry” may 
be averted. He also urges the com- 
panies’ stockholders “for their 
}own good” to ascertain what's 
| happening. 

This area’s small town theatres 
| aren't in hot water principally 
| because of television competition, 
| but because of the unreasonable 
| terms imposed upon them “for the 
}only kind of picture which nowa- 
days draws enough to permit a 
| living profit if the companies were 
| less greedy,” according to Mantzke. 
| “It looks as if the film companies 
| don’t care if these small town the- 
| atres survive,” says Man'zke. “And 
| yet these theatres contribute sev- 
eral millions of dollars annuaily to 
the companies’ coffers and their 
closings will deprive the distribu- 
; tors of that much films rental rev- 
} enue. This will mean considerably 
| to the stockholders and they should 
|be summoned toe examine things. 
| “Even though it’s plainly visible 
that the small town exhibitors’ 
hardships worsen, the film come- 
panies’ terms for the important 


in L. A. In New York City, the 
first few obviously have 
been highly disappointing consid- 
ering the heavy outlay for install- 
ing tubes, etc., plus costly bally. 


Approach of the Todd group now | 


is to emphasize that this produe- 
tion is scenic chase pic with a real 
plot, with the odors added. 

While a Todd spokesman point- 
ed out that “people like the pic- 
ture,” the big problem has been, 
in N. Y. at least, to get more pa- 
trons to see it. Crix appraisal in 


New York was mostly favorable. | 


The price scale in N. Y. may have 
been a stumbling hlock since the 
advance was small and demand 
from party groups thus far has 
been light. Payoff may be toe place 
“Seent” on a grind policy with a 
lower scale, 

It’s reckoned that such a popu- 
lar arrangement not only would at- 


tract more people and ultimately | 


obtain more widespread word-of- 
mouth but that it would cut down 
on overhead. Reported that such 
a plan of operation may be in- 
stalled some time in April if th 
current policy does not improve. 

Cddly enough, although the 
spotting of various scents through 
the pic is the main thing different 


Mitchell Kulpt, Herbert Schrank, | pictures become stiffer so that the 


Phillip S. Lewis and Max H. Gal-| 
funt. Features would be distrib- | 
uted by either Valiant or a major | 
distributor. 


exhibitor can’t earn enough on 
them to stay in the black. 
“The companies grow more and 


Roach studios, the ninth largest 
in town in terms of sound-stage 
space (six stages, 92,665 square 
| feet), is currently being rented on 
1a bare-stage basis (no crews etc. 
| supplied) by the trustees of Scran- 
|ton Corp. 


{Ivan Townsend Smith sought to 
| buy it. 

Roach said he wouldn't person- 
|ally produce any of the film and 
| that producer-director William Sei- 
ter is the only producer he’s free 
to name at the moment, though 
operaitng budget will provide $2,- 
}000 per week per each producer, 


| 


three directors at $1,500 and eight | 


| writers at $1,000. 
He figures to bring in each hour- 
|long tv comedy for $80,250 and 
|each feature for about $500,000, 
| hence the $8,420,000 yearly budget 
| figure. Roach estimates that he can 
| keep distribution costs to only 15% 
via Valiant and, by offering tele- 
vision stations a completed product 
|in which they will get 50% of the 
| Spots available in each program, 
|} his own company taking the other 


Its cost was assessed at | 
}about $1,000,000 last year when) 


about “Scent of Mystery,” as com-| half, he'll be able to attract suffi- 
pared with other feature films, it’s | cient interest in the first 40 inde- | 


the scenic grandeur of this chase | d m ts to get the pro-| 
picture which has brought the out- poatans eae © & “ 


standing comments. 


Loew’s Theatres Gets Okay 
To Run American, St. Louis 


Loew's Theatres Inc, a sub- 
sidiary or an affiliate may acquire 
and operate the American Theatre 
on Grand Blvd., St. Louis, accord- 
ing to an order signed last week 
by N.Y. Federal Judge Edmund 
L. Palmieri. Order further stated 
that Loew’s must dispose of its 
interest in Loew's Orpheum, St. 
Louis. 

Loew’s also proved to the satis- 
faction of the court that acquisi- 
tion of the American would not 
unduly restrain competition. The 
Dept. of Justice made no objection 
to the ruling. A provision of the 
Government’s consent decree re- 
quires Loew's (and other defend- 
ants) to obtain court approval 
before acquiring additional thea- 
tres. 








Aubrey Schenck - Howard W. 
Koch purchased “Blow Out the 
Candles,” original screenplay by 
Andrew Solt and Glenn Bohannon, 
for indie filming, possibly in Eng- 
land. 


gram started. He'll also try, in| 


more independent and their deals 
'tougher and tougher. The com- 
| panies’ attitude seems to be ‘take 
}or leave our pictures at our terms 
and if you can’t make a go of it 
close your theatres.’ They just 
don’t seem to care any more if 
there are any town houses. In 
fact, the impression is that they 
don’t want the small town theatres 
to survive.” . 


P.A’S REVERSE STANCE; 
UNION JOBS ‘CAN-CAN’ 


Members of Screen Publicists 
Guild today (Wed.) are being sta- 
tioned at all Times Square film 
theatres to distribute leaflets call- 
ing attention to failure of Guild's 
negotiations with 20th-Fox re new 
contract for ad-pub employees, 
Guild is seeking 10% pay raise, 
higher minimum wages in all clas- 
sifications, longer vacations and 
contractual job security provisions. 

Leaflets, bearing headline, “Can- 
Can — Can't-Can’t — Or Won't- 
Won't,” urge filmgoers to tell 
20th and local theatre managers 
of their concern over dispute. 
Guild's current contracts with. 
20th, Warners and United Artists 





jexpire April 9, but only trouble 


these initial markets, to get the 
stations to play immediate re-rutis 
of the shows—at an afternoon time 
later in the week—at half the first- 
run price. 

Free from “Madison Avenue 
feather merchants” until the show 
has clicked, the producer opined, 
he'll be able to put together com- 
edy shows now rejected “because 
the vice president's wife doesn’t 
like, the way the girl does her 
hair” “The Saturday Evening 
Post” couldn't get out an issue if 
it let advertisers pass on every 
piece of literary material,” he said. 

Roach, it’s noted, built Roach 
Studios in 1919 and for more than 
20 years operated it as one of the 
town's principal comedy factories. 
Residuals, he said, were (or should 
have been) keeping the operation 
profitable “despite popular belief, 
until Guterma started milking it.” 
Reference, of course, was to Alex- 
ander Guterma, one-time Bon Ami 
exec, whose financial maneuvers 
with the F. L. Jacobs Co. and 
Scranton Corp. came under FBI 
and SEC surveillance last year, re- 
sulting in Guterma’s arrest and in 
a scanda! which reflected on Roach 
Jr., since he was an officer of both 
companies. 





spot in negotiations is with 20th. 


McLendon’s ‘Dog’ Feature 


Into 125 Texas Situations 
Dallas, March 29. 

Dallas-made feature of McLen- 
don Radio Pictures, “My Dog, 
Buddy,” is scheduled for a mul- 
tiple premiere here on Apri! 14, 
opening at the Casa Linda, Circle, 
Lakewood, Preston Royal and 
Texas Theatres. 

Its third feature produced by 
McLendon in Dallas will be cou- 
pled with a Columbia reisste, “The 
Barefoot Mailman.” Columbia is 
handling distribution of “My Dog, 
Buddy” nationally. 

Tops in the film is a local boy, 
| Travis Lemmond. The dog is owned 
|; by him and was trained by Chuck 
Wisenmann, former big league 
pitcher, The animal, a German 
Shepherd, also has another film 
role to his credit, “The Littlest 
Hobo.” 

“My Dog, Buddy,” will be seen 
in 125 theatres in the Dallas area 
immediately after the premiere 
here. And Columbia is planning on 
600 bookings between the premiere 
date and June 1. 
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MIFED 


PERE ERPECERE ERR EEE ESE 
MERCATO INTERNAZIONALE DEL FILM & DEL DOCUMENTARIO 


international 
film and documentary 
market 


Milan, April 12-27 





Film producers and dealers, before launch- 
ing your program and before taking any 
decision, participate in the “First Spring 
Cinemeeting” organized by the Milan Fair. 
it witnesses the universal soliderity of 
those who have contributed in developp!ng 
the motion picture ert into an importent 
economic factor. 


Address any request to 


“MIFED,, - Fiera di Milano 


Largo Domodossola 4 + Milano (italy) 





Wednesday, March 30, 1960 





Wednesday, March 30, 1960 
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Picture 


‘Hill’ Hefty $11,000 Tops 
Balto; ‘Lady’ Lively 76, 








‘Windjammer’ 106, 6th 


Baltimore, March 29. 
“Home From the Hill” is the 
only new entry making any show- 
ing here this session. It is big at 
Stanton. “Wind Cannot Read” at 
Century and “Grisbi” at 
Cinema are very slow. Of the hold- 


overs, “Who Was That Lady” is 
tops, being nice in third at the 
Hipp. “Our Man in Havana” is 


pleasing in third at the New, “Once 
More With Feeling” looks nice in 
second at the Charles. 

“Windjammer” is fine in sixth 
week at the Mayfair. “Room at the 
Top” is okay on return date at the 
Five Wést. 

Estimates for This Week 

Century (Fruchtman) (3,200; 50- 
$1.50) — “Wind Cannot Read” 
(20th). Poor $4,000. Last week, 
“Rebel Breed” (WB), $3,500. 

Charles (Fruchtman) (550; 50- 
$1.50)—“‘Once More With Feeling” 


(Col) (2d wk). Nice $3,500 after 
$5,000 opener 

Cinema (‘(Schwaber) (460; 90- 
$1.50) — “Crisbi” (Indie). Fair 
$2,000. Last week, “Premier May” 
(Cont), $1,800 

Five West (‘Schwaber) (460; 90- 
$1.50)\—“‘Room at Top” (Cont) (re- | 
issue). Oke $2,000. Last week, 
“Tillie’s Punctured Romance” 
(Cont) (reissue), $3,000. 


50-$1.50'—“‘Who Was That Lady” 
(Col) (3d wk). Sock $7,000 after 
$11,000 in second 

Little (Rappaport) (300; 50-$1.50) 
—‘‘Mouse That Roared” (Col) (14th 
wk). Nice $1,700 after $1,800 in 
previous frame. 

Mayfair (Frucitman) (900; $1.49- 
$2.50\—"“Windjammer” (NT) (6th 
wk’. Nice $10,000 after $10,400 in 
fifth 

New (Frachtrian) (1,600; 50- 
$1.50)—“Man in Havana” (Col) (3d 
wk Pleasing $5,500 after $7,000 
in second 

Playhouse (Schwaber) (460; 90- 
$1.50)—“Black Orpheus” (Lopert) 
(3d wk). Oke $2,800 after $2,300 in 
second. 


Stanton (Fruchtman) (2,800; 50- | 


$1.50)—“Home From Hill” (M-G). 
Big $11,000. Last week, “Sink Bis- 
marck” (20th) (2d wk), $7,500. 


BOSTON 


(Continued from page 8) 
capacity $30,000 for 10 shows. Pic 
has over $50,000 advance. 

Kenmore (Indie) (700; $1.25- 
$1.80) —“‘Our Man in Havana” (Col) 
(7th wk). Torrid $13,000, holding 





with amazing strength, Last week, | 300. 


$14,000. 





a 


the | 


| 
Hippodrome (Rappaport) (2,300; 


Grosses 





MINNEAPOLIS 
(Continued from page 8) 
(2d wk), $4,000 at $1-$1.25 


St. Louis Park (Field) (1,000; 
$1.25) —- “Sapphire” (U). Lusty 
| $6,000. Last week, “When Comedy 
Was King” (20th) and . “Tillie’s 
re Romance” (Indie) (3d 


scale, 


wk), big $3,000. 
State (Par) (2,200; $1-$1.25) — 
“Who Was That Lady” (Col) (2d 


wk). Socko $12,000. Last week, 
$19,000. 
Suburban World (Mann) (800; 


$1.25)—“Magician” (Indie) (3d wk). 
Neat $2,800. Last week, $3,000. 

Uptown (Field) (1,000; $1.25) — 
|*400 Blows” (Zenith) (3d _ wk). 
Sturdy $2,900. Last week, $3,700. 

-World (Mann) (400; 85-$1.45) — 
“Once More With Feeling” (Col) 
(4th wk). Finishing strong with $4,- 
000. Last week, $5,000. 


LOS ANGELES 


(Continued from page 8} 

World). Fine $7,500. Last week, 
“Magician” (Breg) (7th wk), $3,800. 

Vogue (FWC) (810; $1.49-$1.75)— 
“Kidnapped” (BV). Nice $8,000. 
Last week, “Toby Tyler” (BV) (6th 
wk-9 days), $3,100. 

Los Angeles, Iris (FW) (2,017; 
| 825; 90-$1.50)\—“Virgin Sacrifice” 
i(RCIP) and “Gangster Story” 
(RCIP), Weak $5,200. Last week, 
“Dog of Flanders” (20th), “Pal 
Gus” (20th) (reissue), $6,200. 
| Hillstreet, Hawaii, El Rey, Loyola 
| (Metropolitan-G&S-FWC) (2,752; 
| 1,106; 861; 1,298; 90-$1.50)—“Porgy 
| and Bess” (Col) (2d wk). Fair $17,- 
| 000. Last week, $22,400. 

Carthay (FWC) (1,138; $1.75- 
$3.50)\—"Can-Can” (20th) (3d wk 
Socko $24,000 








“Jailhouse Rock” (M-G) and 
“Fastest Gun Alive’ (M-G) (re- 
| issues). Weak $3,200 

| Hellywood Paramount (Elect) 


(1,468; $1-$2)—“Home From Hill” 


(M-G) (3d wk). Sturdy $12,000 or | 


=~ Last week, $14,800. 
Downtown, Pix (SW-Prin) 
|“Operation Petticoat” (U) (3d wk) 
jand “This Earth Is Mine” (U) (re- 
| issue). Fair $4,700. 
Crest (Elect) (750; $1.25-$2) — 
i“Carry On, Nurse” (Gov) (3d wk). 
Slick $7,200. Last week, $7,400. 

Fox Beverly (FWC) (1,150; 90-$2) 
—“Pillow Talk” (U) (reissue) (3d 
wk). Firm $3,600. Last week, $3,- 
100. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Cranes Are Flying” (WB) (4th 
wk). Strong $3,000. Last week, $5,- 
900 


Fox Wilshire (FWC) (1,990; $2- 
$2.40)\—“‘Man in Havana” (Col) (7th 
wk). Neat $9,500. Last week, $9,- 
Hollywood 


Warner (Cinerama 


Metropolitan (NET) (4,357; 70-|Inc.) (1,389; $1.20-$2.65)—‘Search 


$1.10)\—“Dog of Flanders” (20th) 


For Paradise” (Cinerama). Started 


and “Circus Stars” (Indie) (2d wk). | eighth week Sunday (27) after hep 


Held at mild $10,000 or near. Last 
week, $12,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—“On Beach” (UA) and “Pier 5 


Havana” (UA) (6th wk). Still hotsy 
| 


at $14,000. Last week, ditto. 


Orpheum (Loew) (2,900; 90- 
$1.50\—“Home [rom Hill” (M-G). 
Great $28,000. Last week, “Who 


Was That Lady” (Col) (5th wk), | 
70- | 


$12,000. : 

Paramount (NET) (2,357; 
$1.10\—“Rebel Breed” (WB) and 
“Threat” (WB). Okay $13,000. Last 
week, “Guns of Timberland” (WB) 
and “Speed Crazy” (AA), $13,000. 

Pilgrim (ATC) (1,000; 60-$1.10) 
—‘“Solomon and Sheba” (UA) and 
“Gunfighters Abilene” (UA) (2d 
wk). Lusty $9,000 on return date. 
Last week, $10,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (19th wk). The 
18th week was wham $24,000 for 


10 shows. Last week, same. 
Trans-Lux (T-L) (730; 75-$1.25) 
— “Hitler's Sins” (Indie) and 


“Blood of Bataan” (Indie) (reruns). 
Good $4,500. Last week, “Night of 
Shame” (Indie) and “Fire Under 
Her Skin” (Indie) (reruns), $4,200. 


DENVER 


(Continued from page 9) 
“Dog of Flanders” (20th) (2d wk). 
Fair $8,000. Last week, $12,000. 





Esquire (Fox) (600; $1) — 
“Cousins” (Indie). Poor $1.800. 
Last week, “Rash-Mon” (Indie), 


$3,000. 

Orpheum (RKO) (2,690; $1-$1.25) 
—“‘Home From Hill” (M-G) (2d 
wk). Fairish $8,000. Last week, 


Paramount (Indie) (2,100; 90- 
$1.25)—“Sink Bismarck” (20th). 
Average $15,000. Last week, 
“Bramble Bush” (WB) (3d wk), 
$10,500. 


Towne (Indie) (600; $1-$1.45) — 
“Man In Havana” (Col) (5th wk). 
Okay $3,000. Last week, $4,500. 


| Egyptian 


$20,000 last week. 

| Ritz (FWC) (1,186; $1.75-$3.50)— 
“Scent of Mystery” (Todd). Started 
10th week Monday (28) after near- 
capacity $13,000 last week. 

Music Hall (Ros) (720; $1.80- 
2,25'—““Mouse That Roared” (Col) 
(14th wk). Sturdy $3,900. Last 
week, $3,500. 

Warner Beveriy (SW) (1,612; $2- 
$2.40'\—“‘Suddenly Last Summer” 
(Col) (14th_-wk). Fair $8,000. Last 
week, $7,500. 

(UATC) (1,392; $1.75- 
“Ben-Hur” (M-G) (18th 
$29,000. Last week, 


$3.50) - 
wk). Great 
$28,000. 


BROADWAY 


(Continued from page 9) 
ness yesterday (Tues.). Theatre 
folded iast night. 

State (Loew) (1,900; $1.50-$3.50) 
—Ben-Hur” (M-G) (19th wk). This 
|frame winding up today (Wed.) 
looks to hit mighty $44,100 for 10 
performances. The 18th week, 
$45,000 for 12 shows. Stays indef. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘Sone Like It Hot” (UA) and 
“Hole in Head” (UA) (reissues) (2d 
wk). This round winding Friday 
(1) is heading for mild $9,000. 
Opener was $15,000. “Conspiracy 
of Hearts” (Par) opens April 7, 
day-dating with Normandie. 

Warner (SW) (1,416; $1.50-$3.50) 
—"Scent of Mystery” (Todd) (6th 
wk). Present stanza finishing to- 
day (Wed.) looks like okay $19,500, 
helped by morning show. Fifth was 


$19,000 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘“Tiger Bay” (16th-final wk). 
Stays only three days on 16th 
round. The 15th week was good 
$5,300 after $5,200 for 14th stanza. 
“Dog of Flanders” (20) opens to- 
morrow (Thurs.), day-dating with 
Forum. 

Fine Arts (Davis) (468; 90-$1.80) 








—‘Flying Cranes” (WB) (2d wk). 











Initial week ended Sunday (27) 
was wham $17,000, way over fond- 


est hopes, and near top figure for | 


house. 

Beekman (R&B) (590; $1.20- 
$1.75)—“Rosemary” (Films Around 
World) (11th wk). The 10th frame 
ended Sunday (27) was sturdy 
$6,506 after $7,400 for ninth week. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) —“Jazz on Summer 
Day” (Indie). Opened Monday (28). 
In ahead, “Magician” (Janus) (31st 
wk-4 days), mild $2.500 after $3,300 
in 30th full week. 

Normandie (T-L) (592; $1.25- 
$1.80)— “Touch of Larceny” (Par) 
(3d wk). First holdover session 
finished last night (Tues.) was nice 
$6,600 after $11,000 for opening 
week. “Conspiracy of Hearts” (Par) 
opens April 7, day-dating with the 
Victoria. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Ikuru” (Brandon) 
((11th wk). The 10th round ended 
Monday (28) was nice $7,000 after 
$8,500 for ninth week. 

Guild (Guild) (450; $1-$1.75)— 


“Mouse That Roared’” (Col) (23d $ 
wk). The 22d frame finished Sun-! 


day (27) was big $7,500, same as 
last week. 

Murray Hill (R&B) (565; 95- 
$1.80)—“Lesson in Love” (Janus) 
(3d wk). Second session concluded 
Sunday (27) was off to nice $6,800 
after $11,000 on initial week. 

Paris (Pathe Cineria) (568; 90- 
$1.80) — “Would-Be Gentleman” 
(Indie) (2d wk). Initia] stanza fin- 
ished Sunday (27) wound up with 
good $9,500. 

Plaza (Lopert) (525; $1.50-$2)— 
“Black Orpheus” (Lopert) (15th 
wk). The 14th round ended Sunday 
(27) was $8,900, one of best weeks 
in some time after $8,100 in 13th 


week. 

Sutton (R&B) (561; 95-$1.80)— 
“Suddenly Last Summer” (Gol) 
(15th wk). The 14th week con- 
cluded last night (Tues.) was torrid 


| $6,800 after $6,500 for 13th week. 


. | 
Last week, $22,000. | 
State (UATC) (2,404; 90-$1.50)— | 


Trans-Lux 52d St. (T-L) 540; $1- 
$1.50)—“Our Man in Havana” (Col) 
(10th wk). The ninth session fin- 
ished last night (Tues.) was still 
great at $12,500 after $13,000 on 
eighth week. 

orld (Perfecto) (390; 90-$1.80) 
—Easiest Profession” (Indie). Ini- 
tial week opened nicely last Fri- 


|day. In ahead, “Respectful Prosti- 
— | tute” (Times) and “Port of Shame” 
| (Times) (reissues) (3d wk), landed | 
okay $6,000 for 10-day third round. 








| “Mating Urge” 
Che 


| $38,000. 





SAG Nix of Added ‘Sons and Lovers’ 
Scene Termed Unethical by Wald 





CHICAGO 


(Continued from page 9) 
(Indie) and ar 
{ 


/& Caryl ssman” (Indie) 
wk). Mild $5,800. Last week, 
$11,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3) — “Windjammer” (NT) (i4th 
wk). Nice $13,500. Last week, 
$14,000. 


Oriental (Indie) (3,400; 90-$1.80) 
—Sink the Bismarck” (20th). Sock 
Last week “Story Page 
One” (20th) (2d wk), $15,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—"This Rebel Breed” (WB) and 
“Threat” (WB) (2d wk). Okay $10,- 
000. ‘.ast week, $14,000. 

State-Lake (B&K) 


(Col) (6th wk). Shapely $17,000. 
Last week, $18,000. 


| odd (Todd) (1,089; $1.75-$3.50) 
—‘“Ben-Hur” (M-G) (14th wk). Wow 
$29,000. Last week, $28,000. 


United Artists (B&K) (1,700; 90- 
$1.80) — “Our Man in Havana” 
(Col). Hep $26,000. Last week, 
“Suddenly Last Summer” (Col) 
(9th wk), $15,000. 

Woods (Essaness) (1,200; 90- 
$1.80\—“Home From Hill” (M-G). 
Great $30,000. Last week “Pretty 
Boy Floyd” (Cont) ‘2d wk), $11,500. 

World (Teitel) 
“Cranes Are Flying’ (WB) (2d 
wk). Dandy $5,200. Last week, 


$6,100 
SEATTLE 


(Continued from page 9) 





| $1.50)—“On Beach” (UA) (7th wk). 


Oke $4,000. Last week, $4,200. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)\—“Home From Hill” (M-G) 
(2d wk). Dull $5,000. Last week, 
$6,700. 

Orpheum (Hamrick) (2,600; $1 
$1.50)—“‘Sapphire” (U) and “Wild 
and Innocent” (U). Slow $6,000. 
Last week, “Guns of Timberland” 
(WB) and “Pusher” CUA), $3,600 

Paramount (Fox-Evergreen) (3,- 
107; $1.50-$1.75) “Porgy and 
Bess” (Col). (4th wk). Fair $4,500. 
Last week, $5,200. 





Amusement Stock Quotations 


Week Ended Tues. (29). 
N. Y. Stock Exchange 


1959-"60 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2854 1854 ABC Vending 46 2638 25% 25% —%% 
335g 20% Am Br-Par Th 436 3234 31% 32% +1% 
4214 3256 Ampex ..... 1106 367% 3454 3434 -— % 
4834 35 Ns heat 160 38% 37% 3854 +1 
2444 1534 Col Pix ..... 7 17% 17% 17% aye 
24% 17 Fs 809 25 231% 23% — \% 
5912 32% Disney .....: 92 3514 33% 3414 --1 
112 75 Eastman Kdk 304 10614 104 106 + % 
814 6% EMI ........ 380 8% 7% 8% —% 
2934 13% Glen Alden.. 766 20% 18% 18% —%% 
17% 10% Loew's Thea. 272 1656 153% 15% + % 
38 2214 MCA Ime. ... 145 2934 2514 27% +1% 
37 2544 MetroGM ... 155 30 2814 295% + ™M% 
14% 834 Nat. Thea. .. 76 87% 8% 8% —"% 
50% 41 Paramount 25 4514 43% 43% —-1% 
36% 21 eae 570 3546 3338 34% +1% 
218 9614 Polaroid . 485 218 194 218 +21% 
73% 43% RCA ....%122,850 70% 67% 6934 +2% 
11% 7% Republic . 9% 834 9 + %®% - 
14% 12% Rep., pfd. 6 13 12% 13 nak 
43% 18 Stanley War. 63 32144 30 30 --1 
334% 24% Storer 23 2714 26% 27% +%* 
4314 20th-Fox . 153 “3544 3438 3434 +%* 
32% 2354 United Artists 47 2734 2658 26% —'% 
84 70% Univ., pfd. t60 7642 7644 76% iol 
50 2434 Warner Bros. 109 44 4038 4334 +2% 
13634 87% Zenith ...... 313 10654 102%, 102% —1% 
American Stock Exchange 
5% 3% Allied Artists 41 5 45% 5 —M% 
12! 434 Buckeye Corp, 125 558 538 5% —*% 
7 2% Cinerama Inc. 84 4 3%4 3% —%M% 
297% 12 Desilu Prods, 42 127% 12% 12% —%M% 
9% 6 DuMont Lab. 365 834 7™ 1% +% 
934 5 Filmways ... 18 678 638 6% —%*% 
3 1% Guild Films.. 318 1% 1% si 
1078 55% Technicolor . 131 8% 7% 7%" —% 
% 2 Tele Indus... 21 234 2% 2% —%* 
22% 8% Teleprompter 34 878 8% B34 +% 
Over-the-Counter Securities 
Bid Ask 
CS ca ccdgbbadewbsakueeD 111/16 1% —%% 
SD US oasis cen sseiees 4 4% +% 
he ed os ddund di kee eee 1% 1% —%M% 
i EE 545... ksi. cawtwe bended 416 438 —* 
Metropolitan Broadcasting .............. 16 16% +™M% 
i ee .. i. cuewesweceenascen 144 1% —%M% 
GT... . caceeccimanelenee 216 3% —%k 
i Ee ge 84 3 —t 


* Week Ended Monday (28). 
t Ex-dividend. 
t Actual Volume. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 


(2,400; 90- | 
1.80) — “Who Was That Lady” 


(606; 90-$1.50;— | 


-| scene 





Hollywood, March 29 
Screen Actors Guild has refused 


| to allow Dean Stockwell to appear 


in an added scene, which was 
skedded to be shot last week in 
New York City, for the foreign- 


| based 20th-Fox pic, “Sons and Lov- 


ers.” Jer:y Wald, producer of the 
film, termed the Guild's artion 
“unreasonable and unethical.” 

Out of the controversy be' ween 
the producer and union boiled con- 
flicting stories. The Guild’s posi- 
tion was emphatic. Wald was mad. 

The added scene, written in the 
original “Sons and Lovers” screen- 
play but subsequently cut out, is a 
romantic sequence involving Stock- 
well*and British actress Mary Ure. 
It had to be shot in New York be- 
cause Miss Ure is there rehearsing 
a Broadway play, “Duel of Angels.” 

SAG had no jurisdiction over 
“Sons and Lovers,” which wound 
up last month in England, because 
it was started prior to Jan, 13, the 
date SAG members were advised 
to add riders to contracts for over- 
seas shooting. 

Upon viewing of the first rough 
cut, Wald decided that two added 
scenes should not be shot, the sec- 
ond involving Stockwell and Heath- 
er Sears. SAG granted immediate 
permission for European shooting 
of the Stockwell-Sears scene be- 
cause actress is pregnant and fur- 
ther delays might make the scene 
impossible. Miss Sears, however, 


| was too far along in her pregnancy, 


and the scene did, in fact, become 
impossible. 

Guild spokesman declared, “At 
no time did the Guild grant its per- 
mission for Stockwell to be in a 
made in New York. It al- 
lowed only for a scene to be made 
in England with the pregnant girl. 
It then gave permission for a scene 
to be made with a substitute girl.” 

Bur Wald insisted the Guild was 
fully aware of the intention to 
shoot in New York and, at one 
point, granted its permission for 
the scene. “Now they sav I can 
only shoot the scene in England. 
I'm being penalized because I want 
to shoot in the United States.” 

Wald, whose “Let’s Make Love” 
is stymied by the actors’ strike, 
noted his astonishment over the 
SAG decision. He said “Sons and 
Lovers,” which has been selected 
as England’s entry in the Cannes 
Film Festival, will be finished with- 
out the added scene. 


15c Films in Schools And 
One Claimed Day-and-Date 
With Commercial Theatre 


Memphis, March 29. 

Edward Cullins, operator of the 
Idlewild nabe house, has criticized 
the Memphis school system for 
raising funds by charging students 
admission to films exhibited on 
school property. 

Said Cullins, “this practice 
should be investigated. We theatre 
men are criticized for showing 
films in our theatres that they are 
showing in public schools to make 
money.” 

Cullins’ remarks didn’t rol! off 
the back of Mrs. T. C. Nelms, for- 
mer prexy of the Memphis Better 
Film council and now head of the 
local PTA, when she pressed the 
theatreman to name the features 
involved. 

Cullins named “River of No Re- 
turn” and added “it played at our 
theatres at the same time, this isn’t 
right.” 

Lee Thompson, assistant super 
of the school system, pointed out 
that the schools “were not out to 
make money but help raise 
money for things that the Board of 
Education is not able to furnish. 
No schools to my knowledge re- 
quire, force or coerce students to 
attend and no classes are missed, 
and the charge is usually 15c ad- 
mission.” 








Stripes For Don B. Knight 
Des Moines, March 29. 
Don B. Knight, advertising and 
publicity director for Tri-Siates 


Theatres Corp. here, has been 
promoted to vice president and 
assistant general manager, per 


A. Don Allen, general manager. 
Knight will continue as director 
of advertising and pubiicity for 
Tri-States theatres in lowa, 
Nebraska, Illinois and Missouri. 
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CAN-CAN is a rough-and-tumble, 


entertaining film...an eye-filling specta- 


cle... produced with a lavisif hand... 
ning...exceedingly funny. 


—Kate Cameron, N:Y.DailyNews . 


There’s something for everyone. 


production is a complete 
Color, wit, charm, insinuating 
ect casting. This picture ts 
n of triumph at the 


The entire 
delight . 
music, and perf 
going to sing a paea 
‘box office. 
—Harris 


on Carroll, L.A. Herald & Express 


Rousing comedy and illustrious romance, 
fortified with distinguished characters... 


~Archer Winsten, N.Y. Pos? 
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ANNOUNCE THE RELEASE- 











h Century-Fox he blockbusting 
N-CAN..-4 motion 


Twentiet aS a 
musical winner in 

picture that bristles ! 
colorful blend of many skill 


fine fiimmaking- 


3 


th entertainment, a 
S which mean 


Ron Siverman, Variety 
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ha ’ ’ _ Seamed 

— _ Can’t Please All’—Reade | 

. s | “New strength” of the mo- ' 
Film Reviews | won iite™tnduce ie" | Htwood Peace on Eve of Oscars 

| making and _ merchandising 

x = Continued from page 6 Sees | ~CPCtUeS for specific audiences, | Sees COMtinued from page 1 — 
} and not trying to please every- ie ; : : 

Let's Get Married ,the sake of his wife and famil) body, Walter Reade Jr., prexy | tors 6% of their (the producers’), ; ward exp.ained that both sides had 
and other members of the cast will | 19 “Honeymoons,” he emerges as an} of Walter Reade Theatres, and television net (3.6% of gross) on/| to meet extensively by themselves 
be staging a live show in support| atistocratic, debonair antique) Continental Distributing, said | ll features made from 1960 on-| for “some nomework—we had to 
of ‘ton film. It certainly needs | “ealer whose crimes are committed) i, New York last Thursday ward as such films are sold or | do extensive research on one of the 
something to give it a lift. |—still for money—but to satisfy) (94) . leased to tv syndicators. The 6°%% is | problems.” 

Newley is a nervous medical Pra Age medal gee pag in| Reade made his remarks at paid regardless of the theatrical But on Saturday, the negotiators 
dent who takes a temporary job as fatuated He ‘ the New York home office of boxoffice fate of the feature. got down to cases. The meeting 


a laundry delivery man in order to 
mix with people and gain con- 
fidence. He befriends a fashion 
model whe is going to have a baby 
by a man who has deserted her. 
Newley gets her a job, marries her 
s9 that the baby can have a name 
and because everybody believes 
the child is his, anyway. Eventually 
he finds confidence as 
when, in an emergency, he has to 
deliver the girl's baby. 

This corny setup blends uneasily 
with slapstick that is crashed home 
whenever the plot is sagging plus 
with two or three songs brought in 
extraneously and not very well put 
over. In fact, so many different 
styles have created a flgt hodge- 

odge instead of the lig ithearted 
fire that was obviously expected. | 

Equal blame must be apportioned | 
to the director, Peter Graham | 
Scott, who never seemed to know | 
what kind of film he was supposed | 
to be directing and to screenplay | 
writer, Ken Taylor, who never ap-| 
peared to know what sort of a film | 
Graham Scott thought he was di- | 
recting. Under the circumstances, | 
the cast obviously went about its | 
chore loyally. | 

Newley, as well as doing his fair 
share in trying to keep the film 
light and breezy, also has several 
serious moments which he handled 
well. But it was as a throwaway 
comedian with charm that he is 
most likely to score. To team him 
up with Bernie Winters was an 
error of judgment. With his brother 
Mike, Winters is the slapstick half 
of a successful vaude and tv team. 
On his own, as a character come- 
dian, his zaniness quickly pails. 
Anne Aubrey is a pretty but as 

et inexperienced as a leacing 

a The pertness of Diane Clare, 
a: Winters’ girl friend, fits better | 
into the pattern. 

With Hermione Baddeley val- 
jantly overacting as a garrulous 
landlady, Leslie Jeffries, as the 
laundry boss; and various other 
feature actors such as John Le 
Mesurier, Vietor Maddern, Joyce 
Carey. Sydney Tafler and Cardew | 
Robinson on hand it is fair to say 
that “Let’s Get Married” had the 
actors to get the pic off the ground. 
But the material proved too formid- 
able. Newley sings a couple of 
numbers, “Do You Mind’ and 
“Let's Get Married,” of which the | 
former stands a sound chance of 
clicking, Miss Aubrey also gives 
with the eredit title song, “Confes- 
sions.” 

Camerawork and editing are) 
adequate but the entire affair 
proves a great eum 











Bluebeard’s Ten 
Honeymoons 
(BRITISH) 


Dull meller based, loosely, on 
career of Landru, French mass- 
murderer; a dubious dualer. 


‘Lendon, March 22. 


Warner-Pathe release of an anglo- 
Allied (Roy Parkinson) production. Stars) 
George Sanders, Corinne Caivet, Jean 
Kent, Patricia Roc, Maxine Audley, Greta 
Gynt. Directed by W. Lee Wiicer. Screen- | 

lay, Myles Wilder: camera, Stephen 

ade; editor, Tom Simpson; music, Al- 


bert Elms. Previewed at Corner Theatre, 
London. Running Time; 90 MINS. 
Lamar ...cscsecous George Sanders 
Odette .....-+eees- . Corinne Calvet 
Mme. Guillin Jean Kent 
Mme. Dueaux . Patricia Roc | 
Jeanette ......-++. Greta Gynt) 
Cynthia Maxine Audley 
Giselle ve Ingrid Hafner | 
Mme. Boyer .. Selma Vaz Dias | 
Lefevre . Peter Iling 
Lacoste ... George Coulouris 
, ea. Sheldom Lawrence | 


Station Master 
Estate Agent 
Concierge ae 
Bank Clerk icp awnel 
Advertising Clerk ...... 
Librarian 


Paul Whitsun-Jones | 
Keith Pyott 
Jack Melford 
Robert Rietty | 
Mark Singleton | 
Milo Sperber | 


Neighbor .. C. Denier Warren 
Jeweler . Haroid Berens ! 
Attorney lan Fleming 
Hardware Store Owner Dino Galvani 





| 
This is a dull, preposterous yarn, | 
allegedly based on the notorious | 
career of Henri Landru, the French 
mess-killer. It drags tremendously, 
is acted only adequately, is written | 
in cliches and directed with no 
sense of drama. In short, it’s a sad 
little flop which is unlikely to 
make the grade even as a dualer. 
Not even the marquee value of 
George Sanders and Corinne Cal- 
vet can hide the fact that by all 
standards this one is a turkey. 
Landru himself was a small, re- 
spectable, insignificant little man 
who killed women for money for 


| 
| 





a doctor} 


| Sid Biggs é 


|cinemas if only from the support 


itive word 


'cane with mock ferocity 


is thus able to be 
played by George Sanders, who 
wanders through the proceedings, | 
but never satisfies the most trust. | 
ing audience that he would go to| 
ail this trouble for the sake of the | 
very obvious charms of Miss Cal- | 
vet. 

The screenplay writer and di- 
rector have pulled off a remark- 
able feat in making the usually in- 
teresting theme of murder. so 
desperately dull. The Paris settings 
reek of the studio. The acting is as 
good as can possibly be expected | 
from a pic which presents all the 
characters as complete cardboard 
figures. Sanders, for once, is com- 
pletely bogged down by his ma- 
terial. The only interesting per- 
formance comes from a_ screen 
newcomer, Ingrid Hafner, the sis- 
ter of one of Sanders’ gullible vic- 
tims, who shows plenty of poten- 
tial. Among Sanders’ varied vic- | 
tims are Greta Gynt, Maxine Aud- | 
ley, Jean Kent and Patricia Roc. | 
These are all experienced actresses 
and they pull off their inconsider- 
able chores satisfactorily. 

But, in this day and age, there is 
absolutely no excuse for the cinema 
thinking it can combat tele with 
such tepid material. Rich, 


Bottoms Up 
(BRITISH) 
Straightforward slapstick pic 
based on popular British tv 
series starring Jimmy Ed- 
wards. Unsubtle, but providing 
plenty of mirth. U.S. boxoffice 

doubtful. 





London, March 15. | 
Associated-British release of a Mario 
Zampi production. Stars Jimmy Edwards; 
features Arthur Howard, Martita Hunt, 
Raymond Huntley, Sidney Tafler, Regi- 
nald Beckworth, Melvyn Hayes. Direct- 
ed by Mario Zampi. Screenplay by Mi- 
chael Pertwee; additional dialog, Frank 
Muir, Denis Nordern; camera, Gilbert 
Taylor; editor, Richard Best; music, Stan- 
ley Black. At Warner Theatre. London, 
March 8, ‘60. Running time, 8? MINS. 
Prof. Jim Edwards Jimmy Edwards 
Pettigrew ... Arthur Howard 
Lady Gore-Willoughby Martita Hunt 
Sidney Tafler 
Raymond Huntley 


Garrick Jones ‘ 
Reginald Beckwith 


Bishop Wendover 





Matron ae a Vanda Hudson 
OS eee Melvyn Hayes 
Wendover iouete John Mitchell | 
EN, 8.60. 00usscuseu oes Donald Hewlett 
sn veccecisage Richard. Briers 


Prince Hassid Paul Castaldini 
Swarthy Man............ George Pastell 


Di ME: bcp cstwcss cotedss George Selway | 
2nd Man Senee: be reeet Richard Shaw 
Police Officer .......... John Stuart 


Here is a piece of genuine slap- 
stick with purely local appeal, but 
which should do well in British 


of popular tv comedian, Jimmy Ed- 
wards. “Bottoms Up” is based on 
Edwards’ tv series, “Whacko” in 


|which he plays the headmaster of 


a boys’ school largely inhabited, it 
seems, by potential juvenile delin- 


| quehts. Fault.of film is that it is 


virtually a 30-minute tv program 
spun out to around 90 minutes 
Hence, often the gags and the 
situations have to be flogged to 
produce the frequent yocks. 
“Flogged” is, perhaps, the opera- 
since Edwards, head- 
master of Chiselbury School, wages 
war against his preposterous pupils 


| by shouting at them and wielding a 


The thin 
story line on which this pic is hung 
concerns the way Professor Jim 


| Edwards quells a revolt among his 


pupils which starts, in some be- 
wildering way, because of the ar- 
rival of a young prince from a 
trouble-torn Middle European 
state to attend school. For devious 
purposes, Edwards has already 
been forced, under blackmaii, to 
bring in a young tough who is im- 
personating the prince. 

It’s pointless to go on. It is suf- 
ficient that the situation is ample 
to provide the sort of slapstick 
situations and dialog with which the 


“Whacko” series has established 
itself on tv. Edwards, a larger- 
than-life character, has not made 


a film for some years and he may 
well ponder the advisability of get- 
ting away from the schoolmaster 
character in order to broaden his 
opportunities for lusty character 
comedy. 
Arthur Howard appears effec- 
tively as Pettigrew, Edwards’ down- 
trodden assistant. Martita Hunt 
Raymond Huntiey, Reginald Beck- 
with, Melvyn Hayes, Sidney Tafler 
and John Mitchell add to the farci- | 


cal confusion of what might well! 
be re-titled “The Cane Mutiny.” 
Direction by Mario Zampi is fast 
and uninhibited. Gilbert Tavleft’s 
lenswork is okay. Rich. | 


| pictures.” 


| films, 


| public today is in a mood of com- 


| lished 


20th-Fox in course of press | 
conference on “Dog of Flan- | 
ders,” schedded to play a dual 
first run ehgagement at two 
Reade theatres in New York, -« 
the DeMille on Broadway and 
the east side Baronet, during 


the Easter period. Reade 
called “Flanders” a “perfect 
example” of a family film be- 


ing sold to a specific audience. 
He added that tests on the film 
already have shown that there 
is a “huge market” for good 
family pictures. 











Schary on Bullseyes 


=a Continued from page 3 


just what that has to do with 
whether the picture is good or not. 

In the area of the new “freedom 
of the screen,” Schary also has 
lots of “reservations.” He's appre- 
ciative of the new opportunities 
given writers, but disturbed over 
the trend toward the use of -sex, 
sadism, incest and similar themes 
for their own sake or for the sake 
of a “fast buck.” He remarks that 
“I like a good action picture as 
much as anyone, but I’m also 
aware that there’s got to be more | 
to the business than just action 
Same, he points out, 
goes for the socalled “freedom of 
the screen.” 

Schary bemoans the fact that 
the mass media, and particularly 
f have lost their “indigna- 
tion.” He admits that pictures may 
tend to reflect the current atti- 
tudes of society, and the American 








placency as compared to the pe- 
riod of protest in the '30’s during 
which most of the great “indignant 
films” were made. 

But he also points to a Stanley 
Kramer, and recalls tiiat in New 
York at the time of the “On the 
Beach” opening, “all the wise boys 
were saying that ‘On the Beach’ 


| was going to be the flop of all 


time, that it was, going to be a 
‘disaster.’ So it did tremendous 
business, and they're still paying 
to see it.’ ’ 

All the points he makes run con- 
trary to the trend of the current 
filmmakers, but Schary believes 
they’re wrong. What bothers him 
most, however, is not so much 
whether they are right or wrong 
as their refusal to try to buck the 
trend, their tendency to “play it 
safe,” whether by bypassing the 
medium-budget film, or by sensa- 
tionalism, or by refusing to make 
pictures to stir people up to the 
dangers currently confronting 
them. 

Bucking the trend might mean 
losing money, he asserts. It could 
mean making some, like “On the 
Beach.” But it’s worth trying. 








Saint Luke Biog 


=== Continued from page 3 





| 
ments.” Final decision in the af- 
firmative came last week. 

“Physician” focuses on Saint 
Luke, author of the third book of 
the New Testament. 

Par hasn’t set any specific pro- 
duction budget, this being subject 
to outcome of the script, casting 
and other blueprinting. But it will 
start out, probably, at $5.000,000 
to $6,000,000. “Commandments” 
started out at about the same level, 
wound up as a $13,000,000 negative 
investment, 

It’s no secret that Par economics 
were bolstered considerably by 
“Commandments” for more than 
two years—and there's still plenty 
of revenue yield left in the Cecil 
B. DeMille production. 

Company has wanted a followup 
since “Commandments” first estab- 
itself as a long-enduring 
blockbuster and yens to have it in 
Miss Caldwell’s novel about the | 
biblical physician with a great love 
for the daughter of one of his 
patrons. 





Sunset theatre at Davenport, 
Iowa, goes to Salvation Army for 
$26,500 as headquarters for 
unit. 


| SAG 
| equitable . deal, 
| um would be granted.” 


the 
i 


4) Separate from the post-1960 
tv participation, as above, the 


| studios agree by contract to pay 


5° of actor payroll on any film 
into the SAG pension-welfare fund 
but computation will not recognize 
more than a $100,000 salary for 
any star in a given production. 

5) Actors agree to waive any 
claims for additional fees covering 
tollvision use of feature films for 
the duration of the about-to-be- 
signed pact Actors temporarily 
accept toll-in-the-home as an ex- 
tension of  pay-at-the-boxofiice. 
However, if parlor-fee is estab- 
lished as a _ separate entertain- 
ment medium in three years SAG 
will deem it so and demand sepa- 
rate compensation. 

(6) Meanwhile, as a straight ne- 
gotiation of current wage scale, ac- 
tors will get new minima: $100 a 
day (from $90) and $350 a week 
(from $300). Other categories will 
be correspondingly upped. 

Universal Pictures, which closed 
separately with SAG five weeks 
ago, will enjoy the benefit of the 


No Rest for Weary AMPP 
Hollywood, March 29. 

Strike-weary, the Assn. of 
Motion Picture Producers, is 
expected to move into sessions 
with the Writers Guild of 
America and the Directors 
Guild of America, in that se- 
quence, to erase the further 
threats to production. 

Stagehands will, of course, 
want “in” (per prior notice) on 
the post-1960 participation, 
which is the platform of com- 
promise for ending the actors 
strike. 








majors post-1960 terms, paying 1% 
less than U had accepted. U will 
also have right to pay a lump sum 
to the pension fund in lieu of the 
post-1948 participation it granted 
SAG. 

Actors are compromising at 6%, 
considerably below their original 
goal. With the major pact pre- 
sumably wrapped up in the next 
24 to 48 hours, SAG will huddle 
immediately with the indie pro- 
ducers affiliated with United Art- 
ists, with whom its talks heretofor 
have been cordial. 

Then: television 
will hear from SAG. 

The tipoff on the possibility of 
settlement came 
Dales, SAG national executive sec- 
retary, was asked Saturday whether 
the progress reported was substan- 
tial enough for the actors to con- 
sider a moratorium on the eight 
pictures halted by the strike. 

Dales replied that neither side 
had brought up the matter of a 
moratorium, He was then remind- 
ed that he had said that when 
had “firm assurance of an 
such a moratori- 


film studios 


Dales then replied: “We'll know 


more about that by the middle of 


the week.” 

Admission of progress late Sat- 
urday afternoon followed the long- 
est negotiating meeting to date. 
After a long Friday session which 
actually constituted three and a 
half hour caucuses by each side 
the negotiators agreed to meet 
again on Saturday ati 1 p.m. They 
made their progress announce- 
ment at 4:45 p.m. 

The Friday meeting really wes 
not a negotiating meeting at all. 
Actors arrived at 2 p.m. ani went 
into a caucus, remaining there un- 
til nearly 5:30 except for brief 
conferences between Dales and 
SAG general counsel William 
Berger with AMPP topper Charles 
S. Boren and Columbia v.p. B.B. 
Kahane, During one of these meet- 
ings, Boren placed a call to Mo- 
tion Picture Assn. prexy Erie 
Johnston in New York. 

Finally, the caucusing broke and 
for about five minutes, both sides 
met together, presumably to agree 
on the Saturday session. The 
strangeness of the situation led 
one producer rep to quip, “This is 


the damndest meeting I never at- 
tended.” 


SAG prexy Ronald Reagan after 


when John L.,, 


was broken three times for indi- 
vidual caucusing to discuss of- 
fers and counteroffers, and when 
the session finally broke, both 
sides appeared satisfied that sub- 
stantial progress had been made. 
Boren, speaking for both sides, 
said: “We wish to report progress.” 











| Copenhagen Tops 


——eww Continued from page 2 eee 
“My Fair Lady” ‘in Danish, of 
course). About 3,000,000 disks are 
sold every year by 18 companies 
and top Yank names are Pat Boone 
(who sells about 50,000 a year), 
Ricky Nelson, Frank Sinatra, Nat 
King Cole and Connie _ Francis. 
A 45 rpm selis for about $1 and 
albums run from $4 to $5 but a 
price war is now going on to bring 
down record prices. 

Danes make about 17 feature 
pix a year at an average cost of 
$50,000 each. About a third are 
exported to other Scandinavian 
countries or Germany. But most 
pix have to amortize themselves 
at home. Main production compa- 
;nies are Nordisk ithe oldest, 
| founded in 1906), Palladium, Saga, 
Asa and Flamingo. There are 50 
film theatres in Copenhagen and 
15 are firstruns. 
| Carl Dreyer’s Staiure 
| The government gives licenses 
;to people who have distinguished 
themselves in film matters or 
|}other modes of expression. Thus 
| Carl Dreyer, the noted Danish di- 
rector, runs his own theatre. 
| Dreyer is one of the few Danes to 
|have gained internatione! film re- 
nown. His “The Passion of Joan 
of Arc” was called one of the 10 
greatest films ever mace at the 
Brusseis Film Fest in ‘58. 

Dreyer, now 70, is prepping “The 
Life of Christ” and there is a 
movement afoot to try to get gov- 
ernmenta! backing. There are pros 
and cons on this, for some religioso 
circles fee! Christ should not be 
personified. 

A husband and wife team, Astrid 
and Bjarne Henning-Jensen, are 
the only other filmmakers who 
have garnered some note abroad 
via their documentary pic prizes 
at fests and their sensitive features 
on children. Their latest, “Paw,” 
about an Indian-Danish boy’s adap- 
tation to Denmark, is an engag- 
ing moppet pic that is hit here but 








only for kiddie shows, primarily 
on its simplicity in theme and 
morality in giving a lesson in 
tolerance. 


Local critics have been condemn- 
ing the otherwise shallow home- 
spun output of pix and demanding 
more diversity and depth in their 
films. Hagen Hasselbach, an engi- 
neer who dabbles in pix, is wind- 
ing a satiric, trick effect comedy 
on his own which may bring some 
new attitudes and flair into the 
generally low level pic aspects 
| here. 

Legit Houses 
| There are 11 legit theatres in 

Copenhagen plus the Royal Thea- 
tre which does straight plays and 
has opera and ballet. The ballet 
has toured extensively and-is a 
good company with fine classie 
traditions if somewhat too staid 
and lacking in vitality and gusto 
for many foreign tastes. Several 
contemporary plays are done in 
Copenhagen and the latest hit is 
a fine transposition of “My Fair 
Lady” (previously discussed in 
| VARIETY). 

The Danes like Yank pix and 
the toppers for ‘59 were “The 
Defiant Ones” (UA), “The Young 
Lions” (20th), “Baby Doll” (WB), 
“The Big’ Country” (UA), “Wind- 
jammer” (Cinerama), “South Pa- 
cific” (20th), “I Want To Live” 
(UA), “Cat on a Hot Tin Roof” 
(MG), “Diary of Anne Frank” 
(20th), “Rio Bravo” (WB), “Some_ 


Like it Hot” (UA), “The Nun's 
Story” (WB) and “10 Command- 
ments” (Par). 


There is also a film museum un- 
derwritten by boxoffice taxes 
which has over 2,000 films and one 
of the best film book libraries ex- 
tant. It has the last 10 years of 
} VARIETY, 
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Tax Deadline Approaches |} White Man knows Not 


By ERNEST D. LOEW 


If you have not yet prepared 


your 1959 income tax return, get {that must be reported. If you have | 


on the job immediately. The dead- 
line for filing is April 15, and the 
law requires that, if you use the 
mails, your return must reach your 
District Director on or before that 
date. The Commissioner may an- 
nounce that no penalty will be im- 
posed if returns are postmarked 
April 15. However, this discretion- 
ary authority refers to a penalty 
only, and does not alter the re- 
quirement that the return must be 
in the Director's hands by the 
15th. If your return should ulti- 
mately produce a court dispute, 
you may find an extra count 
against you if there has not been | 
a timely filing. 

If you just cannot make it by 
the due date, you may apply for | 
an extension of time and a request | 
has usually been granted for rea- 
sons of absence, sickness or the | 
taxpayer's inability te obtain all of | 
the data required to complete by | 
the due date. But this year the | 
Treasury has a tougher policy. An) 
extension request should now be | 
made on a new form which re-| 
quires a clear statement of the ex- 
act reason for the request. Assum- 
ing that the reason is bona fide, 
this in itself, imposes no particu- 
lar difficuity, but the form re- 
quires the taxpayer to give a yes 
or no answer to the question of 
whether his tax returns for the 
three preceding years have been 
filed on time, including any exten- 
sions granted, and that if required 
in his circumstances whether he 
has filed and paid quarterly dec- 
laration of estimated ‘tax. The form 
must be signed by the taxpayer 
personally, or by an agent who is 
specifically authorized, and the ex- 
tensions will be limited to 60 days, 
although additional time up to six 
months may be obtained for good 
cause. Interest will of course, be 
assessed at six percent per annum 
on the amount of tax paid late. 

You do yourself a great injus- 
tice if you leave the preparation 
of your return until the last min- 
ute. When you get down to the de- | 
tails, the chances are that it will 
be a more complicated and time 
consuming task than you had an- 
ticipated. Income from salaries or 
from other services rendered will 


normally present no problem be- 
cause the amount is readily ob- 
tainable from your employer's 


withholding tax form, or from in- 
formation forms received from 
your other income sources. But it’s 
wise to take the time to compare 
these with your own records. Divi- 
dend, interest and other types of 
income are more troublesome to 
assemble. You probably will have 
to analyze your bank deposits and 
then there is the matter of taking 
your passbook to the savings bank 














FOR SALE 
1,000,000 SCENE STILLS 


poem 8 x 10's from motion pictures 
oduced since 1915. Principais only. 
Price $12,500. BRAM STUDIOS 


Write Box V-631, VARIETY 
154 W. 46th St., New York 36 














New York Theatre || 


RADIO CITT MUSIC HAL 
Rocketeller Center + Ci 6-4600 


DORIS DAY + DAVID NIVEN 
“PLEASE DON'T EAT THE DAISIES” 








FROM 6-0 Im CINEMASCOPE AnD mICTROCOLOR Arthur O’Connell up for “Laugh- | 
ood THE MUSK WALL'S GREAT EASTER STAGE Snow ter of Joy,” with Anna Magnani, a 
Dine De Laurentiis production. 


| clearly 


;sand_ dollars, 


| sponsibility, 


ithe books 


| those relatively 


=ibut a 


| selection 
jyour return is called for examina- 


ENWARTER, C, P. A, 

to obtain the amount of interest 
securities transactions, you'll need 
|to analyze your broker's state- 


|ments. If you receive a pension, 
}or haye income from real estate 


jor from a partnership or from an 


;estate or a trust, you have many 
technical questions to consider. 


adequate consideration to your al- 
lowable deductions under last min- 
ute time pressure. You may be 
wise to take the so-called “stand- 
ard deduction” and avoid the item- 
izing of your deductions, but this | 





an analysis of your expenditures 
indicates that your allow- 
able deductions do not exceed 
10% of your income, or one thou- 
whichever is the) 
smaller. 

All of these warnings have re- 
ferred to your own preparation of | 
your returns but they apply equal- 
ly, if you have your return pre- 
pared by a qualified tax adviser. 
He is also subject to time pres- | 
sures, and may be unable to give 
sufficient consideration at the last 
minute, to opportunities for ap-| 
plying tax saving techniques. 

Can't Pass Buck 

Your return is your own re- 
and this applies even 
though you have it prepared by a 
qualified tax consultant. This does 


;not absolve you from full responsi- 
| bility 


for your return. You may 
rely upon him in matters of pro- 
fessional knowledge. and judgment, 
but it is up to you to either supply 
him with all the true facts, or 
make al! of your records available 
to him for analysis. But you are 
nevertheless the one who must 
sign the return, and you should 
not do so until you have studied 


}the completed return, and are sat- 


isfied that there has been no major 
omission. In imposing a negligence 
penalty upon a taxpayer whose 
consultant had prepared his re- 
turn, the Tax Court, said “The 
duty of filing accurate returns can- 
not be avoided by placing re- 
sponsibility upon an agent.” 

Even the most experienced tax 
man is constantly amazed at the 
many opportunities which are 


lavailable for tax savings and econ- 


omies, if sufficient time and atten- 


ltion are allotted to studying the 
reporting of income and deduc- 
|tions. The present tax rates place 
a high premium on careless: re- 


porting. The lowest tax bracket on 
for married taxpayers 
filing joint returns is 20%, and for 
few persons earn- 
ing over four hundred thousand 
dollars, the top money is taxed at 
91%. No one, regardless of the 


level of his income, can afford to | 


neglect tax saving opportunities. 
The Tax Court itself has held that 
a taxpayer has not only a 
“duty unto himself” to pay 
the minimum tax consistent with 
the law. 

The Commissioner of Internal 
Revenue has announced that about 
one out of every 25 returns filed 
will be subject to full audit, but 
there is no clear cut pattern for 
of those examined. If 


tion, 
rights. 
that 


you should fight for your 
But you must bear in mind 
the odds are that you will 


poorer man, unless your return 
|has been carefully prepared, and 


jis backed up by adequate records | 


of income and expense. Don’t for- 


| get that the burden of proof al- 


ways rests with the taxpayer. 





It will hardly be possible to give | 


{very religious 














Irving, N.Y. 
Editor, VARIETY: 


I read in Variety, that a group 


of wealthy Indians repped by Mr 
| Milton Gordon pf Beverly Hills, 
| would film an ethnological docu- 
mentary of their people to be 
titled, “The American Indian” 


Michael Ansara to star. American 
Indian is a very important subject. 
That has been my ambition 
|long time, but I am only a 
| been small farmer and a poor man. 
| The one who writes this should 
not get it from a book written by 


a white man. The American Indian | 
life of the past is not known fully | 
decision should be made only if|jpy white writers. They write al- | 


mostly from imagination. I know 
this to be true—because I learned 
| the truth about Indian life some- 


time ago, when I was among my | 


people, the Sauk & Foxes of Ok- 
lahoma, the tribe that gave the 
| world’s greatest, Big Jim Thorpe. 

When anyone wants to write 
|about the American Indian, they 
|got to tell the truth. It’s got to be 
lright. They got to know the great 
Brotherhood system that was given 
to them by God. They taught it 
and they lived it. They thanked 
God each day for it. They were 
people and they 
{loved each other. They lived in 


Arthur Wakolee. 


‘Room At the Top’ 
“US. Distrib Seeks 








“right” | 


|was part of company’s policy 
come out of the examination a} 























Since there is a shortage of good 
motion picture scripts (let's be hon- 
est about this, there really ic o@ 
shortage of good scripts anyway), 
I have solved this problem to some 
extent. Have several very good 
motion picture scripts. Definite 
money makers.—Family type pictures 
ore wonderful, but they don't make 
any money.—These are not family 
type pictures, but they will make 
People aren't going to 
leave their television sets to see a 
picture about a boy and his dog. 


money. 





TO WHOM IT MAY INTEREST... 


Those days ore over. Se is to a 
large extent, the family type pic- 
These scripts are not about 


+, 
$s, 


ture. 

ghouls, 9 , west- 
erns or a remake of an old picture 
either. We can de without those. 
Note to Indies: Will consider co-pro- 
ducing these scripts with interested 





party. For further information, 
write 
BOX 400, DAILY VARIETY, 6404 


Sunset Blvd. Hollywood, Calif., or 
P.O. Box 1104, Los Angeles 53, Calif. 








More of a Kind 


| Walter Reade’s Continental Dis- 
tributing Inc, which hit*the jack- 
pot with its co-production arrange- 
|ment on “Room at The Top,” is 
extending that general policy 
through a new deal, disclosed Fri- 
day (18) calling for the co-produc- 
tion of two, and posibly three, 
features with Mankowitz-Sellers | 
Productions of England 
firm was recently organized by 
writer-producer Wolf Mankowitz 
and actor Peter Sellers 

Details were announced at press 
‘conference held jointly by Manko- 
witz and Reade, accompanied by 
Irving Wormser, Continental prexy, 
and veepees Carl Peppercorn and 
Sheldon Gunsberg. First picture 


‘under the deal, “Memoirs of a 
|Cross-Eyed Man,” starts shooting 
in September, to be 


| in Morocco 


followed by “The Man Who Cor 





rupted America,” scheduled to be 
shot principally in the U.S. next 
year. Sellers will star in both 


comedies, which he and Mankowitz 
| will produce. 

Reade declined to specify how 
much of a financial investment 
Continental has in these projects 
but did say that company now has 
approximately $3,000,000 invested 
in current and future works. Prob- 
lem, said the Continental chair- 
man, is not obtaining money for 
production (“It’s available’); prob- 
| lem is to be sure not to over-extend | 


one’s operations.~ Continental ex- 
pects to release 10 to 12 films in 


| next 12 months, and Will have pro-| 
|duction-participation in at least 
| half. 

Reade said Mank-Sellers deal 


to} 
try and provide for a “continuity 
|in product flow.” Company is not 
|}seeking deals abroad at expense 
of local deals, 
arrangements with 
ducers because 
to make good ones.” | 

Mankowitz expressed satisfaction | 
with new affiliation with Reade 
and said that it should encourage 
other British indies to become ac- 
tive. He hasn't set any British dist 
deal, but admitted that having an 
American outlet all set should put 
him in a very favorable position 
| when time comes for British nego- 
tiations. 


_ Jack Hess’ “Mark Twain’ 


Chicago. 


foreign 





| Editor, VARIETY: . 

Kindly correct my “obit” as fol- 
lows: Was never with Universal 
Pictures or Warner Bros., but I was 
|national director of publicity and 
| advertising for Paramount-Publix 
jand RKO, plus other theatre 
chains. 

Feel flattered at being able to 
break into Variety without buying 
an ad or dying—that's living! 


for a\ 
has- | 


| 


| 


1506-09 Period Technically Difficult 


Richard Wilson Explains 


About Vintage Realism—— 


Mafia of Old Has Parallels With Today 





See Selves as Bardot 
Minneapolis, March 29. 
Numerous Minneapolis gals 
believe they resemble Brig- 
itte Bardot in face and figure. 
When the Gopher, showing “A 
Woman Like Satan,” starring 
the French sexpot, advertised 
for such a girl to walk the 
downtown streets as a bally- 
hoo for the film and specified 
she must look as much like 
Bardot as possible, it was 
“swamped” with applicants. 

_ Girl finally chosen may not be 
mistaken for Brigitte, but at 
least she’s attracting plenty 
of atiention wearing a tight 
skirt and sweater and in a 
Bardot makeup otherwise and 
with a small sign mentioning 
the picture, its star and the 

theatre. 


16 SCREENPLAYS UP 





FOR WGA ACCOLADE 


Hollywood, March 29. 


friendship. I saw it and learned Nominations for 16 screen-| 
about it when I was a boy. Now I | plays have been completed by the 
lecture on it. | Serecea Branch of the Writers 


| Guild of America West for its An- | 


' nual screen writers Awards to be | 
presei ted at the Annual Screen 


Awarcs Dinner scheduled for late | 


April. 


Onl. dual nominees are Stanley 


| Shapii >) and Maurice Richlin, nom- 


Latter | 


he explained, but | the 
has just happened to come up with | multi-track 
pro-|and is compatible with all the lat- 
“we've been able|est recording equipment. 








Jack Hess. 


inated twice for “Best 
Amerivan Comedy” for their 
eratiov Petticoat” and 
Talk” scripts. There is one more 
nominition than usual in the 
“Best Written American Musical” 
category due to a tie for fifth 
place. Nominees are: 

“Best Written American Come- 
dy.” “A Hole in the Head,” Ar- 
nold Schulman, Sincap-U A; “North 
by Northwest,” Ernest 
Metro; “Operation 
Shapiro-Richlin, 
low Talk,” 


“Op- 


Petticoat,” 
Universal; “Pil- 
Shapiro-Richlin, Uni- 
versal; and “Some Like It Hot,” 
Billy Wilder and 1.A.L. Diamond, 
Ashton-Mirisch. 


“Best Written American Drama.” | 


“Anatomy of a Murder,” Wendell 
Mayes, Carlyle-Col; “Ben-Hur,” 
Karl Tunberg, Metro; “Compul-| 
sion,” Richard Murphy, 20th-Fox; 
“Diary of Anne Frank,” Frances 
Goodrich and Albert Hackett, 
20th-Fox; “The Nun's Story,” Rob- | 
ert Anderson, Warner Bros. 


“Best Written American Musi- 
cal.” “The Five Pennies,” Mel- 
ville Shavelson and Jack Rose, 


Dena-Paramount; “Li'l Abner,” 
Norman Panama and Melvin 
Frank, Panama & £Frank-Par; 
“Never Steal Anything Small,” 


Charles Lederer, Universal; “Por- 
gy and Bess,” Richard Nash, Gold- 
wyn; “A Private’s Affair,” Winston 
Miller, 20th-Fox; and “Say One for 
Me,” Robert O'Brien, Crosby-20th 





Reeves’ New Tape 


A new magnetic recording tape 
said to have been developed at a 
cost of $9,900,000 was unveiled 
by Reeves Soundcraft Corp. at 
the Institute of Radio Engineers 
show at the N.Y. Coliseum. 

The new tape is said to meet 
intensified requirements of 
stereophonic sound 


Written | 


“Pillow | 


——— 


Bdge the point of view of avail- 

ble sets, props and costumes, it's 
|a lot easier for a Hollywood pro- 
ducer to do a feature in either the 
1920, or 1880, or 1890 period than 
circa 1908. So stated producer-di- 
rector Richard Wilson in New York. 
He was detailing some of the prob- 
lems met in the course of shooting 
his latest, Allied Artists’ “Pay or 
Die.” 

Latter film, the true-life story 
of an Italian-born N.Y. cop who 
set out to bust the Mafia of that 
day, takes place in the years 1906 
through 1909. “Very few pictures 
seem to have utilized that period,” 
said Wilson. “As a result, there 
was a lot more difficulty, from 
| the technical standpoint.” 


There had been something of a 
shortage problem in shooting AA's 
“Al Capone,” since Billy Wilder 
was at the same time shooting 
“Some Like It Hot,” another 1920's 
yarn. “We sometimes had to pass 
the vintage cars back and forth be- 
tween sets,” he said. Because of 
these two pix, and the current “Un- 
| touchables” tv series, which also 
focusses on the 1920's, he said, 
that studio prop departments are 
now well stocked with appropriate 
jazz age gear. 
| Wilson doesn’t like the tag of 
specialist in crime melodrama. He 
|} spent almost half a year working 
for Jerry Wald on the now-aban- 
| doned project to film the story of 
Fidel Castro, including six weeks 
| in Havana last spring. 

When Castro project was can- 
celled “for obvious reasons,” Wil- 
son went to AA to do “Pay or Die” 
|starring Ernest Borgnine. He 
liked the “Pay” script, Wilson said, 
| because of its obvious parallels 
with the problems of today, The 
question posed by Pettrocino (the 
fi'm’s cop-hero) was: is there really 
a Mafia? “We're still asking the 
same question today,” said Wilson. 
He also believes the film has sovial 
significance because where so many 
crime films have emphasized the 
|histories of Italo-Ameriean gang- 
sters, this one takes as its hero an- 
other Italo-American, a guy who 
actually gave his life in the fight. 

Wilson, who was in N.Y. winding 
up some last minute technical work 
ion the film, ends his AA associa- 
ltion with “Pay.” He now has a 
multi-pie contract with Columbia 
to produce-direct films through his 
own Hermes Productions. On tap 
are an untitled comedy; a “women's 
drama” based on the novel, “The 
Nymph and The Lamp,” and an- 
other contemporary drama “in 
which crime plays a part, bu! is 
not the center of the story.” 


| 





Lehman, | 





Producers’ Guild Nominees 


Hollywood, March 2%. 

Fourteen candidates are up for 
the seven seats to be filled on 
Sereen Producers Guild’s execu- 
tive board at upcoming May 2 
election. 

Nominees include Jerry Bresler, 
Louis F. Edelman, Bryan Foy, 
Walter Mirisch, William Sackheim, 
William Self, Ca’ey Wilson-—all 
incumbents whose three-year terms 
expire in.May and up for re-elec- 
tion — John Champion, George 
G'ass, Edmund Grainger, Harold 
Hecht, Mervyn LeRoy, Staniey 





Rubin, Al Simon. 





Or 
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Tightrope’ Seen Moving Lock, Stock > 


& Money Barrels From CBS to NBC: 
Screen Gems Gets Gee-Whiz Spread 


“Tightrope” is probably going to + 


g¢witch from its current CBS-TV 
werth to NBC-TV next season, 
with the current sponsors, Phar- 


mnaceuticals and American Tobacco, | 


rnaking the shife intact. If the deal 
goes through (it’s be decided by 
the end of the week), Screen Gems 
will have itself no fewer than 11 
jsetwork and two national spot 
ahgws pinned down for next year. 
* As it is, it’s a big season for the 
folumbia Pictures’ telefilm sub- 
sidiary, and is assumed to mean 
that Screen Gems will consider- 
abiy boost its gross take from last 
yea s $30,000,000 level. 
. This season, Screen Gems has 
ix half-hours on network tv, 
which is the equivalent of three 
hours of airtime a week. Next sea- 
som, it will again have at least six 
shows, but two of these first-runs 
aré hours, which immediately 
means that the company has four 
hours a week locked up. Add to 
these “Tightrope,” which is said 
to be “95% certain of getting on,” 
and the “Father Knows Best” re- 
cuns ‘shifting to ABC from CBS), 
and SG has six hours a week pf 
prime programming. 

‘Here’s the rundown for next 
sexson out of the SG shop: 

iDonna Reed's half-hour situa- 
tibner is sold again on ABC to 
Jcdhnson & Johnson and Campbell. 
Wennis the Menace” is assured 
another CBS Sunday ride, with 
Best Foods picking up alternate 
weeks to Kellogg. “Naked City,” 
which served on ABC the season 
this one as a_ half-hour 
wieekly show, returns in '60-"61 as 
a/full hour. Two thirds of “City” 


aye sold, with Brown & William- 


sén and Bristol-Myers picking up 
the tab. 

‘CBS has committed to air “Route 
6i;,’ although there are no spon- 
siirs as yet announced. “Churchiil,” 
a: weekly series of documentaries, 
isd committed to ABC, with Sunday 
night at 10 or 10:30 the most likely 
prospect for next season. ABC also 
bought the cartoon show, “The 
Flintstones,” and Miles Labs and 
Reynolds signed on for th# 


“whole ride. 


iIn addition to these nighttime 
fanzas, SG will continue feeding 


ABC's 5:30-6 p.m. slot reruns of | 


“Rin Tin Tin,” either on a two or 
three-a-week basis, “Circus Boy” 
and “Ruff & Reddy” will remain 
as part of NBC’s Saturday morning 
iineup. And “Huckleberry Hound” 
and “Quick Draw McGraw,” both 
cartoon shows, will continue under 
Kelloge’s aegis, with time bought 
in over 100 markets through na- 
tional: spot deals. “Hound” and 
“McGraw” will each have 26 addi- 
tional half-hour episodes next sea- 
son, in addition to use of some ef 
the old ones. 

To top it off, Screen Gems has 
eptioned off “For the Love of 
Mike” to CBS. So far, CBS hasn't 
come up with a definite nod for 
next season, but SG hasn't given 
up hope. “Grindle” is another sit- 
wationer out of the SG telefilm 
stable. If either comes through, 
SG will have set 14 programs for 
“60-61. If both come through, then 
the count goes up still one more. 


Lotsa Route 66 
From SG to CBS 


Screen Gems sold CBS-TV no 
fewer than 13 (and perhaps as 
many as 26) fuilhour films in the 
projected “Route 66” adventure 
series. After buying on the basis 
of a pilot fronted by George 
Maharas and Marty Milner, the 
network plans to slot it as the 
Friday night 8:30 entry next fall. 

CBS-TY has not scld it to any 
sponsors as yet, but it’s certain, 
from the fact that the network is 
committed to so many shows, that 
the SG package will definitely go 
on the air. If the Friday night 
time is dropped for another show, 
then it is thought probable that it 
will be shifted to a Monday night 
period. 

CBS has in mind doing 26 
“Route 66” hours, but whether 
the network has actually gone as 
far as inking for more than 13 at 
this stage of the race for sponsors 
is not known. 








| Jones NBC-SP Producer 


ducer in NBC’s Special Projects 
unit headed by Donald Hyatt. It 
means that Jones will be leaving 
his post as program manager of 


the network's “Today” stanza, 
which he’s been with since Sep- 
tember, '59. 

Jones hasn't yet received his 


first assignment from Hyatt, who 


heads the three-year-old unit for 
the production of pubaffairs 
specials. 





DuPont Stays Put 
On CBS With June 
& ‘Show of Month’ 


DuPont is going to stay with 
CBS-TV next season, making it 
totally certain that the advertiser 
| will get the Thursday 10:30-11 p.m 
slot for continuation of the June 
Allyson anthology telefilms 

Last week, the sponsor was 
threatening to pull out of CBS with 
|both the Allyson show and the 
| arene Show of the Month” spe- 
| cials. This was allegedly due to 
|the fact that CBS had earlier 
|preempted the Allyson Monday 
| 10:30 anchorage for a pubaffairs 
stanza without first notifying Du- 
| Pont. 
| Instead of the nine “Show of the 
| Month” stanzas done this season on 
|} CBS, DuPont will probably spon- 
| sor only eight in '60-'61. The half- 


|hour show on Thursdays will run | 


for 52 weeks. On this basis, Du- 
| Pont will spend approximately $4.- 
| 500,000 for both the specials and 
| the weekly program. 

It is understood that DuPont had 

asked the rivals, NBC and ABC, to 
recommend time slots for both the 
monthly telecast and the Allysen 
package. This was in case the spon- 
sor and CBS couldn't come to 
terms on a new time for the half- 
| hour anthology. 
| If a satisfactory time period for 
Miss Allyson hadn't been found at 
|CBS and DuPont were forced to 
| move it to another web, the spon- 
sor was also going to move the 
monthly series to the same net- 
work, to benefit from the frequen- 
cy discount on time sales that net- 
works give to advertisers with 
more than one program using its 
facilities. 


Donna on Educ’l Kick 


Washington, March 29 
ABC-TV actress Donna Reed has 
| been named a specia! consultant to 
| the National Education Assn. here 
to assist in forming a Television 
Committee for American Education 
Week, Nov. 6-12. 





soring American Education Week 
with NEA, the U. S. Office of Edu- 
cation and the National Congress of 
Parents and Teachers. 


Eugene Jones becomes a pro-. 


The American Legion !s co-spon- | 


Cook Vice Beach As 
Exec of CBS-TY Sports 


Another major change in CBS- 
TV's sports department occurred 
last week when KNXT (Hollywood) 
producer-director Don Cook was 
signed to come east as an execu- 
tive producer in*the Bill MacPhail- 
headed setup. Cook appointment 
was made after Huey Beach re- 
signed the same post. 

Some days earlier, Jack Dolph 
was hired away from WCAU-TV, 
Philadelphia, to replace Tex 
Schramm as assistant director of 
CBS-TV sports. However, Dolph 
began at the network officially this 
week. Schramm left the network 
to become boss of the new Dallas 
| football]: team. 


Nat’] Educ’l TV Centre’s 
| Presidential Powwows 
| From Mencken to Moos 


Eight vidtaped shows on Presi- 
dential nominating conventions 
featuring and written by Malcolm 
Moos, speechwriter for President 
Eisenhower, will be distributed 
weekly beginning next month to 
the 44 non-commercial stations 
serviced by the National Educa- 
tional Television & Radio Centre. 
It’s the first tape series for the 
Centre, which puts out eight hours 
of programming a week for edu- 
cational channels throughout the 
country. 

Opener for the series of half- 
hour stanzas begins with the late 
H. L. Mencken describing political 
conventions: “As fascinating as a 
revival or a hanging. It is vulgar, 
it is ugly, it is stupid, it is tedious 

. and yet it is somehow charm- 
ing.” From there, Moos probes 
parties and the nominating system, 
candidates and factors of avail- 
ability, kingmakers and pre-con- 
vention campaigns, rules, commit- 
tees, platforms and other phases of 
the nominating events. Final show 
deals with the new role of public 
relations and television. 

Series, with overall title of 
“Hats in the Ring” was produced 
for the Centre by Elliot, Unger 
& Elliot Centre staffer Donald 
Hillman was exec producer. 

Moos, a political science profes- 
sor at Johns Hopkins U., is on 
leave to the White House as an ad- 
ministrative assistant. 


PAUL WINCHELL EXITS: 
OTHER ABC-TV AXINGS 


ABC-TYV's “Paul Winchell Show” 





will have its last outing this Sun-| 


day (3). Half-hour afternoon show 
at 4 p.m. is sponsored by Hartz 
Bird Food and Generaal Mills. 
New show, “Campaign Round- 
up,” goes in its place for the next 


ltwo weeks. Following that, 
|“Roundup” will be moved up 
ito 3:30 p.m. Also due to be axed 


jare reruns of “Broken Arrow” at 
4:30 p.m., the half-hour show spon- 
sored by Mars Candy. The can- 
cellation of “Arrow” and eventual 
vacating of the “Winchell” spot will 
leave the 4 to 5 p.m. Sunday posi- 
tion open for local programming. 

In N. Y., WABC-TV is putting 
in the reruns of the hour-long 
|“Hopalong Cassidy” series, dis- 
|tributed by California National 
| Productions. 


Mills Inherits Hoosier Heat 


Washington, March 29. 

One multi-million-dollar question facing Edward i. Mills Jr. as 
a commissioner of the Federal Communications Commission is 
how he wiil vote on the old and troublesome Indianapolis Channel 
13 television case. 

Mills’ vote (assuming, of course, that the Senate confirms him 
as a commissioner) could take the channel away from Crosley 
Broadcasting Corp. and give it to WIBC Inc. Or, casting his FCC 
ballot the other way, Mills could leave the case deadlocked until 
enough FCC commissioners are changed to settle it. 

As Mills goes on the FCC, there are three votes for WIBC and 
two for Crosley. Before the resignation of John C. Doerfer, the 
— was snarled in a 3-3 impasse, with Doerfer in favor of Cros- 
ey. 

On Crosley’s side now are chairman Frederick C. Ford and 
commissioner John S. Cross. Voting for WIBC are commissioners 
Robert T. Bartley, Rosel H. Hyde and Robert E. Lee. 

The remaining commissioner—T. A. M. Craven—has refused to 
vote. Back in March 6, 1957, his fellow commissioners directed 
Craven to vote, and he cast his tie-breaking ballot for Crosley. 
That permitted Crosley to go on the air with WLWI-TV. But 
WIBC went to the U.S. Court of Appeals, which sent the case back 
to FCC on June 16, 1958, saying Craven couldn't have voted be- 
cause he didn’t hear the oral arguments. New arguments were 
heard Jan. 23, 1959. A new 3-3 deadlock resulted, with Craven 
abstaining from voting. 

Craven's former engineering partner was the engineer for an- 
other applicant for the channel whose applicaticn has, meantime, 
been withdrawn. But Craven doesn’t want to vote, and won't. 

New oral arguments wiil undoubtedly be scheduled to permit 
Mills to take sides. Lots of money rides on his decision. 


‘Meet TV Tuner-Outer Mills, Ike's 
‘Personal Choice’ as FCCommissioner 


Dodge Eyes Half-a-Welk | 


Washington, March 29. 
President Eisenhower's “personal 
The forecast is that Dodge will 
cut its full sponsorship of ABC- 


choice” for the Federal Communi- 

| cations Commission—Edward K. 

TV's “Lawrence Welk Show” to| Mills Jr., Brunswick, N. J., Repub- 

one-half next season. an eee “y to the — 

” television field, but a man who has 

By Se ae previously served the Government 

lto BBDO. New agency is under-| in two other posts—thinks tv pro- 

|stood to be intent on building a | 8™#™mming leaves a lot to be de- 
\“young image” for the Dodge car. | sired. 
































Good Old Summertime-in-the-Spring 


By BOB CHANDLER 











Hollywood, March 29. 

Whatever happened to the mid- 
season replacement sale? 

This season, for the first time 
since 1953, saw only a single new 
telefilm series sold in mid year, 
“Overland Trail.” The mid year 
replacements in all other cases 
consisted of live packages, most 
of them old-hat on-and-off formats, 


or buyups of repeat cycles of tele- 
films, most of them flops their 
first time around. 

Net effect of the new trend is 
to extend the summer back into 
spring, with reruns stariing in 
March to replace the ops of the 
previous September. No more 
tries at rebuilding a flop timeslot 





fit’s now a “wait till next year” 
proposition. 

Some cases in point: 
| ABC-TV last week picked up 
reruns of “Johnny Staccato” for 
Sunday at 10:30, regardless of the 
fact that “Staccato” was one of the 
|more resounding of this season’s 
duds. And “Staccato” replaced 
|reruns of “21 Beacon Street” in 
the same slot. 

Same web also moved the three- 
|yearold “Broken Arrow” reruns 
|into prime time, Sunday at 7, with 
|the “Colt 45” moveover to Tues- 
|day to replace “Philip Marlowe.” 
| Also ABC-TV, the buyup of “Steve 
Canyon” reruns to spell “The Gale 
|Storm Show” Thursdays through 
|next fall. 


Other networks have been doing 


that they’re using the “same old 
live” formats. There’s NBC, with a 
“Masquerade Party’ on Friday 
nights, or ABC with “Original 
Amateur Hour” Mondays. Or even 
in the area of new formats, it’s 
been a case of more of the same, 
as witness the substitution of | 
“Revion Revue” for “Big Party,” 
with the sole virtue of being @ 
half-hour shorter. 

All of this customarily would 
take the form of summer program- 





|Web has a contract with Welk But while being opposed to “cen- 
{running through next season, sorship’” by FCC, he believes pro- 
| Se _ gramming shortcomings can be 
remedied by “regulatory persua- 
in? e sion” (as he calls it) coupled with 
l é 7 “the demands of public opinion.” 
He thinks programming should 
: serve the public interest and that 
it isn’t doing it now. 
For V Dualler Mills, nominated by the Pres!- 
3 dent Thursday (24) for the com- 
missioner vacancy resulting from 
} [the John C. Doerfer resignation 
anne S and the elevation of commissioner 
ac og = Ford to the chair- 
ae err manship, has had an opportunity 
Washington, March 29. |to watch tv. He suffered a heart 
In an unusual test case, a Wis-| attack last August, while holding 
consin television company has | the post of deputy administrator of 
asked the Federal Communications |the General Services Administra- 
Commission to let it operate two} tion (Uncle Sam’s big real estate 
| tv stations in the same city with|and Government housekeeping 
| completely different programming | agency) and has been through a 
and web affiliations. |long recovery period. His GSA 
The application has been filed | Tesignation actually became effec- 
by Central Broadcasting Co., pres-| tive Jan. 4. He is now considered 
ent licensee of WEAU-TV, a VHF | Well. 
channel 13 station in Eau Claire, Life With Father 
Wis. The company, in a petition| Mills confirmed the report of a 
prepared by Washington attorneys | friend that he is a father who 
Arthur W. Scharfeld and Theodore | turns off the family tv set when he 
Baron, asks waiver of FCC rule/ considers a program unsuitable for 
3,636 so it can also be granted|his daughters, Shirley, 12, and 
UHF channel! 25 in Eau Claire. No/| Katina, 10. Mills also thinks there 
application has previouly been filed |is excessive commercialization on 
for channel 25—and no company | tv. 
ever before asked for two permits! In his opinion, FCC, without 
in the same city. | risking censorship hazards, can 
The VHF channel is affiliated | take leadership in improving the 
with NBC, and the proposed UHF (Continued on page 53) 
outlet would take CBS and ABC. 
Local programming would be dif- 
aoe Herb Leonard As 
Hollywood, March 29. 
Only indie producer with two 
one-hour series in his pocket for 
next fall is Herbert B. Leonard, 
whose “Naked City” is set for a 
26-week ride on ABC-TV and 
whose “Route 66” has been pur- 
chased by CBS-TV. Both are co- 
productions with Screen Gems. All 
told, two series will involve pro- 
| duction outlay of $4,000,000. 
| ABC has already ordered the 26 
“Naked City” stanzas, with Brown 
kK ae and Bristol-Myers 
: aaah iy, | @iready in for two-thirds sponsor- 
a here it is starting in | chip pd the Wednesday 10-11 hour 
Not only have the webs given up|#24 @ third bankroller on the 
on summertime as an area for ex- verge. 
periment, but they’ve dittoed with} CBS ordered 13 hours and four 
mid-year as a time for reappraisal, |Tepeats on “Route 66." Show goes 
reformatting and rebuilding. | Fridays 8:30 to 9:30 p.m., slot cur- 
As for summertime experimen- | rently occupied by “Hotel de 
tation—well, even "CBS Televi-!Paree” and first half of “Desilu 





the same year—like the Dodgers, | pretty much the same thing, except | uom Workshop” is taking a hiatus. Playhouse.” 
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FORD FINDS OUT HARD WAY 





CBS-TV’s Rejection Slips 


CBS-TV is forcefully demonstrating its new “get tough” 


policy 


on programming, regardless of whether network's stance might 
alienate some major sponsors and their agencies. 

Within a week, the web rejected three shows (and is giving a 
hard time to a couple more) brought in for next season by bank-~ 
rollers who thought the stanzas were good enough to carry their 


banner. 


During the rough week for sponsors, CBS: 
“Peter Loves Mary,” Peter Lind 


Rejected Procter & Gamble’s 
Hayes-Mary Healy starrer, 


followed CBS’ snub of another P&G package, 
bought for the soap firm by Compton agency 


Jones,” 
from producer Four Star). 

Thumbed-down the Ziv 
brought in by 


later placed on NBC. 


situationer, 
Kellogg via Leo Burnett agency. 


(Move closely 
“The Law and Mr. 
directly 


“Time Out for Ginger,” 
(Web didn’t like 


handling of the father in the series). 
No-diced Ralston Purina’s Shari Lewis entry via Guild, Bascom, 


Bonfigli agency. 


Informed Scott paper (J. Walter Thompson) 


that “Dr. Kildare” 


would probably take a lot of doctoring before the series could 


make the schedule. 

Same situation for 
(BBDO) 

Negotiations 


all 


to do it on another web. 
Web al 


“Mr. Lucky” 





“National Velvet,” 


were still underway 
would like to bring in a co-sponsor on 


so informed Brown-& Williamson and Lever Bros. 
would be axed for fall. 


pilot bankrolled by Rex- 


the latter two. Rexall 
“Velvet,” but may have to 


on 


that 








Rep. Harris Making Like Jet Edition 
Of Arkansas Traveler to Get Action 
On Bills to Put a Detergent in TV 


Washington, March 29 

Rep. Oren Harris (D-Ark.) has a 
legislative trick up his sleeve to 
speed Congressional action on his 
two new bills. HR 11340 and HR 
11341, carrying seven new reforms 
including the licensing of networks, 
making 
crime, etc 
The trick, 
it 


if it is attempted and 


if successful, may rush the 


is 


+ 


deceptive programming a 


bills through Congress without nor- | 


mal Senate consideration being 
given 
One thing is certain. 
stamped high priority on both. 
They contain the seven legisla- 


tive recommendations of the Harris 


Harris has 


Subcommittee in its early February | 


report on last fall's tv quiz show 
hearings; Harris introduced the 
bills last week. Harris said his 
goal is to have hearings on both 
completed before the House's 
Easter vacation. He wants a third 
bill, HR 4800 ‘the one designed to 


prohibit influence peddling at the | 


Federal Communications Commis- 

sion and other independent regu- 

latory agencies), ready fer 

House before Easter, too, he said. 
The Tack: Tack-On 


the | 


The gimmick Harris may attempt | 


is to tack HR 11346 and HR 11341 
on to any of seven broadcasting 
bills already passed by the Senate 
which are now awaiting House 
Commerce Committee action. The 
two Harris bills would become 
amendments to the Senate bills, 
losing their House identity. In this 


(Continued on page 46) 


NBC Splitting Up 
Sunday 8 to 9 


NBC-TV has decided to go to 
half-hour programming next sea- 
son in the Sunday 8 to 9 p.m. pe- 
riod, with the web permanentiy 
writing off the “Sunday Show- 
case” specials. Two situation com- 
edies will occupy the time in the 
fall, although the web has not de- 
cided as yet on the specific ve- 
hicles 

There's also a strong possibility 
that Monday night 10 to 11 will be 
split up next season into the two 
80-minute program segments, al- 
though there's nothing definite on 





this as yet Steve Allen holds 
down the period this season, but 
Plymouth checks out in June. 
Commitment from the auto com 
pany on whether or not it will 
return in the fall will influence 


NBC's final decision. 
Should Plymouth abdicate, NBC 


is also weighing the alternative 
of retaining Monday night 10 to 
1l for specials during ‘60-61. 








{meet Ford’s demands for 
}ent 


| 


WNEBC Seeks Own Billing 


NBC asked the FCC yester- 
day ‘Tues.) for permission to 
return to the call letters 
WNBC for its New York 
owned & operated stations. 
Stations’ current letters are 
WRCA and WRCA-TV, names 
picked five years ago when 
NBC decided to favor the par- 
ent Radio Corp. instead of it- 
self. 

Now the stress is back on 
the web, with WNBC and 
WNBC-TV the names. Before 
WRCA and WRCA-TV, they 
were WNBC (for radio) and 
WNBT (for tv). “Before that, 
the radio station was WEAF. 


Have Gun, Will 
Travel Dead Or 
Alive Sans Lucky 


“Mr. Lucky” may become the 
highest rated network program 
ever to get the bounce, but it ap- | 
pears almost definite that the | 
9 p.m, Saturday stanza will not be 
back on CBS-TV next season. The 
rating is high, but the web doesn’t 
figure it’s high enough. 

Half-hour action-adventure tele- 
film pulled a 28.1 Nielsen in sec- 
ond February report, but that still 
was a dip from the very high 
ratings of the surrounding half- 
hours. At 8:30, in the same report, 
“Wanted—Dead or Alive” gar- 
nered an average audience of 33.3 
and “Have Gun, Will Travel,” at 
9:30, got a 42.1. Web — and this 
doesn’t necessary mean Lever, 








which has been mute so far about | 
the preposed rejection of “Lucky,” | 


which it sponsors — figures that 
some other program with the same 
segues will do better. 

CBS. disclaims that the change 
has anything to do with dissatis- 
faction with “Lucky's” status as 
a non-puritan. Network sources ex- 


piained that the program was sat- 
isfactorily cleaned up several 
‘weeks ago, when CBS and Lever 
agreed to change the lead charac- 
ter from a gambler to a restau- 
ranteur. 

Replacement for the Saturday 
time has not been chosen. So far 


Lever still has a hold pn the, peri- 


jod for Next season. 


| 


| 





1 





| continuance 


| bankroll 





‘THE $20,000,001 
VIDEOBITUARY 


By GEORGE ROSEN 


There are no “ifs” or “maybes” 
about it any more. The “Ford 
Startime” hour series of weekly 
specials is kaput at the end of 
the 39-week cycle in June. Until 
this week NBC had been including 
the series in its tentative blueprint 
of the '60-61 program schedule, 
in the hopes that Ford might agree 
to another go-round. But the net- 
work has now written it off—and | 
so has Ford. | 

If Hubbell Robinson, as execu-| 
tive producer and packager -of 
the series, proved anything, it was 
the impossibility of turning out a 
tv blockbuster week after week x. | 
Unfortunately, it took something | 











like $20,000,000 of Ford money | 
(time and programming plus sup- 
plementary budgeting for promo- 


|tion and advertising) to prove the 
| point 


Oddly enough, Robinson con 
firmed his own initial thinking 
about the series, for in the days | 
when he was still riding herd on | 
CBS programming, J Walter 
Thompson, on behalf of its For d| 
account, had made overtures to| 
o'umbia to accept the series. | 
Robinson nixed it, partially based | 
on his conviction that grinding 
out 39 specials in a way that would 
consist- 
winners was virtually impos- 
sible. (He accepted that very 
challenge when he quit CBS to 
set up his own packaging pro- 
gramming operation.) 

Thus Ford is writing finis to 
| the most costly series in tv annals 
| —and probably the most disap- 
pointing in a generally disappoint- 
ing season. Considering the high 
hopes and expectancy, from the 
start it was rough going in the 
desperate bid for ratings. Con- 
versely, the “Startime” series 
projected the two  cdémpeting 
shows on CBS, namely Red Skel- 
ton and Garry Moore, into new 
preeminence on the rating charts. 

Subsequently Ford asked that 
the show be moved up from 9:30 
Tuesday nights to 8:30, but the 
== damage had been done. Com- 
pounding Ford's unhappiness, both 
the ABC and CBS 8:30 to 9:30 
competition has been taking the 
play away from “Startime” since 
the switch. 

Robinson is now virtually di- 
vorced from the “Startime” series, | 
turning his attention to future 
product, including a couple of 
hourlong pilots to which NBC and 
ABC are committed. Meanwhile, 
MCA, which helped underwrite 
Hubbell Robinson Productions, | 
has taken over the production 
reins on the ill-fated Tuesday 
night series. Robinson’s offices in 
|MCA hgs. in N.Y. have been shut- 
tered. 

Ford next season will settle for 
of “Wagon Train” 
and Tennessee Ernie, two NBC 
entries in high favor among the 
Detroit high echelon, and will also 
the “Alfred Hitchcock 
Presents” series when it shifts 
over to NBC in the fall. It may 
also go for a sprinkling of now- 
and-then specials over the season's 
course. 
‘Unlike Ford, Chevrolet is ap- 


| parently gratified with results from 


its $12,000,000 annual investment 
in the Dinah Shore Sunday night 
show and has indicated to NBC 
that it will go around once again 


Hallmark’s Teleplay Fund 


Hollywood, March 29. 

To implement its slogan, “Care 
for the Very Best,” Hallmark will 
try to make it work for its own tv 
specials (“Hall of Fame”) by creat- 
ing a fund for television drama. 
Pool will provide commissions to 
writers and cash awards in an in- 
ternational tv playwriting compe- 
tition with -the aim to stimulate 
writing of original dramatic works 
for the medium. 

Joyce Hall, prexy 
Cards, and George Schaefer, “Hall | 
of Fame” producer-director, re- 
vealed, details. af, competition. at| 
reception here last week. 





of Hallmark | 


i 


| istenc e” 


(CBS ‘If We Play ‘Em We'll Own ‘Em’ 
As Stanton, Aubrey & Co. Move In On 
Tighter Program Control, More Film 





‘90’-to-1 Shot? 

A glimmer of hope still ex- 
ists for continuation of CBS- 
TV's “Playhouse 90” into next 
season. 

All the sponsors appear to 
have defected, capped by the 


shift of Allstate Insurance 
(see separate story). The net- 
work, however, still is plug- 


ging to sell six or seven seg- 
ments, figuring that there'll 
be some money left over for 


such matters toward the end 
of the selling season, in May 
or June. 








Looks Like Benny 
Every Week Via 


+ 


By ART WOODSTONE 


Nearly everything that is hap- 
pening these days stre athens the 
belief that CBS-TV intends fully 
to control all of the programs that 
are scheduled on its facilities in 
the future. Also, the network's 
blueprint demands increasing use 
of film, which the network will 
own outright. 

This situation calls for a further 
shift in emphasis from New York 
to Hollywood. And it indicates a 
shuffle in the near future of some 
important programming execu- 
tives, although this is still a matter 
of conjecture, even within the net- 
| work itself, 

Within one week, CBS rejected 
| at least five programs brought in 
by advertisers. There may have 
even been other rejections by CBS 
that have escaped notice. In nearly 
|ajl the instances known of, how- 
| ever, CBS was exercising an inten- 
| sified policy of saying what it shall 
and what it shall not give airtime 








to 

Allstate Lever Attitude of strict program con- 
’ 'trol was laid down by corperate 
Allstate Insurance is switchin procicees yreae wanton severest 
its allegiance next season frees ae Since the qua ccentels 

“Playhouse 90” and putting its | Bel te 
coin into alternate weeks of the By bringing production inside, 
half-hour Jack Benny skein. Al-| CBS feels that it can most effec- 


though CBS-TV and the other spon- 
sor, Lever Bros., have not been 
able to establish whether the pro- 


gram will be berthed at 9:30 or 
10 p.m. Sunday next season, it is 
certain that Benny will do an/| 


every-week series. 

The comedian has shied away 
these past few years from doing a 
tv program every ‘week, but 
generally understood that in "60-61 
he'll do between 36 and 39 half- 
hour stanzas. Benny this season 
did 
long specials, which, roughly speak- 
ing, are the equivalent of 34 half- 
hour episodes. 
specials next season, thus allowing 
more time and energy for the pro- 
duction of half-hours. 

Belief now is that the chances | 
have improved greatly over last | 
week for CBS te pin down the 
9:30-10 slot for Benny, rather than 
keep him at 10-10:30. Bill Hylan, | 
CBS-TV sales topper, and prexy 
Jim Aubrey, among others, 4 
been working hard at trying to re- 
solve the situation vis-a-vis Bristol- 
Myers. That sponsor now controls 
9:30 Sundays, but “Alfred Hitch- 
cock Presents,” the show it spon- 
sors there, is moving next semester 
to NBC-TV and Tuesday nights 
under the Ford Motor Co. banner. 

However, B-M has been reluct- 
ant to relinquish the time period 

on Sundays. As it is, “Hitchcock” 
doesn’t transfer until late October 
of this year, which is rather late 
to have to start any show, includ- 
ing Benny's, but B-M 


ary, even without a show. The net- 
work has been treading very light- 
ly, rather than offend big sponsor 
B-M, and the two are now mulling 

several alternative programs and 
periods. Until this matter is 
settled, the 9:30 slot can't be pin- 
ned down definitely for Lever, but 
nonetheless it looks good. 





WNTA-TV’s Big P. 1 Play 
, ° “ ° 

Of Week in N.Y. Times 

WNTA-TV, Newark-N.Y., 
copped a Page 1 spread in the 
New York Times. 

Sunday’s (27) David Susskind 
“Open End” show got the up-front 
treatment, coupled with a four- 
column picture, because of the 
unusual appearance of five Soviet 
diplomats on the program. The 
Russian guests told of their views 
on disarmament, “peaceful coex 
and something. of their 
lives in the U.S. (See review.) 

The recent sponsor buy of “The 
Play of The Week” (Susskind) by 


Standard Oj), (N.J,) also. rah 
ae Tine, break. naked ,® 


it is | 


26 half-hours and four hour- | 


He won't do the | 


is said to! 
control the period until next Janu- | 


again 


tively control program content, 
Often in the past there were bat- 
tles over the makeup of programs 
and these were with sponsors who 
had brought in their own shows. 
Meantime, CBS will have on the 
air next season 14 wholly-owned 
programs, as opposed to 12 this 
year. This amount may increase 
by next week. 

| Plus control, there are reported- 
ly certain economies to be gained 
by doing a greater volume of in- 
ternal programming next season 
| and thereafter. Consequently, CBS 
last week announced a deal for the 
use of the Paramount lot (see sep- 
arate story). It’s understood that 
| the network is paying a relatively 

‘Continued on page 46) 
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L&M, Oil Make ‘| 


ABC Vidgrid SRO 


Hollywood, March 29. 

ABC-TV sold full sponsorship of 
its NCAA football telecasts within 
a week after acquiring the two-year 
rights to the Saturday games. Gi'- 
lette, of course, is in for half-spon- 
sorship as part of its $9,000,000 
sports package with the network, 
but ABC has picked up another 
two clients for quarter-shares to 
round out the package. 

Liggett & Myers, for Chester- 
field, and Humble Oil, repping na- 
tionwide Standard Oil brands, will 
each sponsor a quarter of the full 
schedule. 


P&G’S HAYES-HEALY BUY 
FOR NBC-TV’S ’60-’61 


| Procter & Gamble has bought 
the half-hour Peter Lind Hayes- 
Mary Healy situation comedy on 
NBC-TV for "60-61. Program, pro- 
duced by Four Star, will be known 

s “Peter Loves Mary.” 

it's one of the first major sales 
of a new program made for next 
season by NBC-TV. Nothing cefin- 
ite yet, but to judge by its stand- 
ard course in such matters, it's 
expected that P&G will sell off 
half of the 30-minute telefilm 
stanza. Incidentally, CBS-TV 
turned down the Haves-Healy 
stanza (see separate story.) 

P&G is mulling the 16-10:30 
Wednesday night slot for the new 
Hayes-Healy situationer, which 
j}would mean displacing “This Is 
Your Life.” Latter stanza, spon- 
sored hy P&G since 1954, would 
then be moved tg,, other, tne 
\period on NBC. shies 
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{ for 
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Network Heads Hold Own Summit 


Notice to CBS Employees: 
| Your Pay Envelope Will | 





' 

To Support Radio Free Europe _ Swell by 4% in April 
; Salary grade employees at CBS 
; With the three network presi-+ | Ine were given a 4° general in 
dents tapping Westinghouse Broad- crease in pay te begin in mid-April 


gasting Corp. prexy Don McGan- | 
tion. to head up the crash program 
Ky American radio and tele- 
vision companies to revitalize na- 
tional interest in Radio Free Eu- 
vepe, the latter detailed the modus 
gperandi to achieve this purpose. 
‘Tne timetable is for the last week 
im April and the first week in May. 
it's keyed to the Summit Confer- 
¢nce in Paris in mid-May. 

: Broadcasting and power politics 
hecome allied in the move to point 

p to the satellite nations that 
either America nor the Western | 
Powers intend to sell out the 
36,600,000 population who come | 
gnder the influence and listener- 
ghip of RFE. Paradoxically, it is 
gccented anew that Radio Free 
Furope is only slightly concerned 
with the USSR or East Germany 
but does intend to carry forward | 
fs news and information program | 
jor the peripheral nations in the 
gastern (or Soviet) bloc. 
: The mustering of showmanship | 
gnd talent programing to achieve 
this will be via closed-circuit taped 
phow, which was unveiled late 
yesterday (Tues.) afternoon, and 
vill be carried forward via a bar- 
jage of disk jockey programming, 
gn such continuing shows as Dave 
(sarroway’s “Today,” Jack Paar’s 
jute-nighter; on as many live shows, 
through periodic integrations, as 
possible; in interview and enter- 
tainment programs on a local level. 
‘We'll try and weedle our way 
into as many nefwork programs 
gs we can,” said McGannon. 

The objective of the fund-raising 
jirive will be “a dime or a dollar; 
a” Sc piece or a $5 bill” as a means 
to get vox pop America into the 
underwriting program. 

Radio Free Europe's 10th anni- 
veysary may have gotten into a rut, 
inccording to the network prexies’ 
thinking, hence their designation 
wf: McGannon to chairmzn and 
ep¢arhead this campaign. 

The Summit Conference also} 
jpojnts to the danger that the 
peoples in the satellite countries | 
might be fearful that, with the | 
cujtural exchanges, they may be 
eoid down the Dnieper or the 


the 





Rijine; and that now the heads 

of state, with their exchange pow- 

wows, might be the convincer to 
(Continued on page 52) 


NBC's Zingup On 
Midwest Sales: 


Chicago, March 29. 
An indication that network busi- 
ness is still being written abun- 
dantly in the midwest, despite a 
recent trend te deal in the east, 
fs‘ that NBC-TV’s central division 
sates staff is now up to full strenth 
for the first time in over a year. 
Angus Robinson, head of the de- 
= since NBC veep Edward 
, Hitz’s transfer to New York, 
recently hired three account execs, 
made some promotions, and in 
general has beefed up a sales force 
that still accounts for roughly 20% 
ef the network's billings. 
Robinson’s three-man participa- 
tien sales division alone accounts 
36% of the sales on the “To- 
and “Jack Paar” shows. 
‘Within the past two weeks Rob- 
fnson hired Rick Lambart away 
from CBS-TV sales in Chi, Bill 








led. This board will then meet to 


|quarters in the Blackstone Hotel. 


| polite 





Maloney from the Clinton E. Frank 


ac agency, and Dick Wittwer from |“ 


Regis Films. They join an estab- 
lished sales force of Cy Wagner, 
No 
division; Dick f 
who previously had been in local 
sdies; and Mark Riley, not long | 


ago acquired from the ABC web. | strike on 
Nelson was recently pro- | documentary, 


Vic 
nioted to manager of network tv 
sales service and his department 
increased by newcomers Ed White 
apd Tom Petre, Bob Dobben- 
speck continues to helm the three 
man sales planning staff. 

Robinson feels that despite a 
marked swing by some local agen- 
cies to the New York marketplace, 
there's siill plenty of fragmented 
and multi-program buying going 
on in this area, enough to keep 
the central division a major factor 
the general sales picture of the 
neiwork. 





2 man and marager of the | instigating 
Ricker, an NBC vet | strike of Negroes in Nashville last 


jto Ellington on Saturday 
|Stanton, who said he'd delayed a | Sunday 


AMST Meeting in Chi 
On FCC-Cued Problems 


Company told the employee-man- 
sement committee last week that 


taffers will also receive an addi- 
Washington, March 29 tional holiday and that “‘outstand- 
Troubled about Federal Commu- ing job performances” would be 
nications Commission proceedings ty Ss a. oo hos 
: , : th unds avallabie ior me - 
concerning shorter VHF mileage poem 5 
pena ont cape. the Assn Several other benefits were 
of Maximum Service Telecasters added. Included is a fourth week's 
| will hold its annual membership | vacation during a staffer’s 25th 
meeting in the Conrad Hilton's Bel year with the network, extension 
Air Room in Chicago next Sunday |of the severance pay sked, en- 
(3) at 9:30 a.m. larged payment for labor on 
Reports will be made by execu- scheduled days off, and chai ges 
tive director Lester W. Lindow, ™ade in certain job classes and 


engineering consultant Howard ™2imum Salaries, 


If stockholders approve it at 
pst W. : 
beth: aoe counsel plied meeting April 20, CBS will also 


Afterward, a new 


ber board of directors will be elect- | ™Vise its pension plan and provide 


a stock purchase plan for em- 


select AMST officers. ployees. 


: "BS says the 4% pay increase 
Earlier, on Saturday at 2:30 p.m., | ._ : 5 — : oe : P “of cos 

AMST will have a technical com- |." based on an analysis of cost-of- | 

ae - ; : living increases and on “‘independ- 


- : ° ws yl 
mittee meeting at association head ent salary surveys of comparable 


firms throughout the industry.” 
Executive level employees will be 





exempt from the increase and 

How Dorothy Sarnoff anyone of salary grade who is mak- 

ing more than the current max- 

Hypoed Tired Blood imum for his grade will get a 2% 
cost-of-living 


increase, 


Wembley Stadium 
Sale to Brit. TY 
For $7,500,000, 


London, March 29. 

Wembley Stadium, Britain’s most 
famous sports arena, will be taken 
over by the London weekday com- | 
mercial ty web Associated-Rediffu- 
sion Lid. if an offer worth $7,500,- 
000 is okaved by April 5. Board of 
Wembley Stadium Ltd. has recom- | 
mended acceptance of the terms to 
stockholders—$2.20 for each of the 
3,000,000 deferred shares of 15¢ 
and $4.90 for each of the 180,000 
742% preference shares of $2.80. 
The terms are cash. 

Paul Adorian, managing director 


Of D.C. Filibusterers 


Washington, March 29. 

It took Dorothy Sarnoff, with se- 
lections ranging from “King and 
I” to “Madame Butterfly,” to stir 
some life out of an audience com- 
posed of Congressmen and Sena- 
tors weary of filibustering and 
newsmen equally weary from re- 
porting the Capitol Hill jabber. 

As the final performer at the | 
National Press Club’s annual 
Congressional Night, which drew 
almost every VIP from the House 
and Senate, Miss Sarnoff drew 
loud mitiing and shouts of “bravo” 
for her delivery of half a dozen 
numbers, including “One Fine 
Day” aria. 

Earlier, the reception had been 
(but nothing more) for 
Willie (the Lion) Smith, who was 
handicapped by a piano not in 
tune, and the ABC-TV performers, 
Efrem Zimbalist Jr. and Connie 
Stevens. 

Zimbalist made his first attempt 
at being emcee, with numerous 


Y . 'S | of A-R, savs the stadium will be 
witty asides to Rep. Oren Harris | operated on present lines upon 
(D-Ark.), the tv-payola prober, who |takeover, though the tv outfit 


was sitting close by. Miss Stevens 
is a shapely thrush for such a stag 
party, but her weak voice demands 
almost total silence to be heard. 
Timing was unfortunate. The 
event took place after a hard day 
for newsmen and legislators alike. 


‘Bonanza’ Stays Sat., 
‘Outlaws’ for Thurs. 


NBC-TV has had a change of | 
heart about shifting “Bonanza” 
next season. It will stay in its Sat- 
urday night 7:30 to 8:30 p.m. berth, 

Originally it was planned to 
move the show to Thursday 7:30 to 
6:30. However, the network now 
has a new hour entry, “The Out- 
laws,” which will get the Thurs- 
day nod. 


would hope to make it more profit- 
jable. It’s understood that A-R has 
| tentative plans to extend the activi- 
ties staged at the stadium which, 
incidentally, is a frequently used 
venue for broadcasts by the rival 
| web, BBC-TV. Adorian calls BBC 
|a most valued customer and voices 
the hope that it will continue and | 
even increase its use of the place. | 


CBS-TV Eyes Sullivan | 
For ’60-'61 Friday Slot 


CBS-TV is still playing around 
with the 1960-1961 network sched- 
ule, and the latest maneuver in 
that area consists of pencilling in 
the Ed Sullivan half-hour film 
anthology as the 10 p.m. Friday 
entry. 











Stanton Won't Stand Still for ‘Slur’ On 
‘Sit In’; Asks Apology From Tenn. Gov. 


very integrity of CBS, we believe 

the situation calls for retraction 

and apology from you.” 
Twenty-four hours earlier, on 


Friday, Ellington made his charges, 


Tennessee Gov. Buford Ellington 
for accusing network newsmen of 
and staging a sit-in} 


retraction and apology” aed 


week. Meantime, the network 
plans to air film footage of the | by 
“FYI,” a CBS Sunday |d 
on April 24 
Retraction was demanded by the 
CBS president in a telegram np 
(26) 


McCutcheon, filmed the sit-in 
j}ton said that CBS staged the 
demonstration to suit its own con- 
venience. 

A spokesman for “FYI,” seen 
mornings on several CBS- 
reply to the governor until he had | TV stations, said that the a 


|a chance to check with “FY1” pro- | Was meant for “Anatomy of 
i}ducer McCutcheon, who was Demonstration,” the April 24 show. 
the scene, expressed “deep con- | He said the program was designed 
cern” about the Tennesseean’s|as a “behind-the-scenes” story of 
| statement. a sit-in demonstration and that the | 
“There is not.” S‘anton said, | film clips made in Nashville were 
“the slightest foundation in fact|only meant to play a small part. | 
for serious allegation that we)|He denied that CBS was going to 
created or manipulated the sit-in cancel the “FYI” episode as the 
demonstrations. Since these un-jresult of Ellington's charges. 


‘Radio is back from a two-week rest in Puerto Rico... 


| producers . 


| Friday, 


CBS’ Frank Stanton demarided|supported charges strike at the | 


| after a four-man CBS crew, headed | 


emonstiration in Nashville. Elling- | 
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IN NEW YORK CITY . 


Cecile Shaprio, wife of M. H. iene eit Music Inc. press 
relations chief, on Ruth K. Hill’s WEVD program last week (24) dis- 
cussing one of her pet causes, Kingsbridge Vets Hospital . . NBC 
night exec officer William Burke Miller wrote an account of the 1925 
attempt to rescue Floyd Collins from a Kentucky mine shaft and it 
appears this month in Reader's Digest. Miller, in those days a reporter, 
won a Pulitzer Prize for his coverage of the event . . . To mark its 20th 
anni on the air, CBS Radio’s “Invitation to Learning” will begin a 
special series next month on the thesis of war and peace, first being 

April 10 Lou Catching, an NBC guide, and Sara Baker, an NBC sec- 
retary, will front the NBC Theatre Workshop's staging of “Picnic” early 
next month... Jerry Maulsby, CBS Radio manager of broadcasts, back 
after month siestaing in Mexico ... Dwayne Hickman (“Dobie Gillis” 
fronter) in town for the week .*. . Industrial Film Producers Assn. 
gave CBS topper Dr. Frank Stanton an award of merit for arranging 
to do “outstanding filmed documentaries”—specifically referring to 
Fred Friendly’s “Biography of a Missile” . Jack Sterling of WCBS 
Another WCBS 
Lanny Ross, also back from a two-weeker, spent in 
. Orson Welles directing and adapting modern dress 
“Julius Caesar” this summer for use next season on 
. Ralph S. Mann named director, NBC talent-contract ad- 
ministration Bill Borns, of NBC International, to address the 
Columbia U. public communications seminar on Friday (1) on his ex- 
periences last year in setti ng up Yugoslavia tv stations ... Jim Me- 
Arthur and Jim McKay to stroke-by-stroke the CBS-TV Masters Golf 
Tourney coverage April 10 . . Ernest Letser is now a CBS News 
producer (in addition to remaining correspondent). 

Jazz pianist George Shearing has pacted for 13 weeks of live weekly 
half-hour radio shows with New York indie WADO, beginning Friday 
(1) at 6:30 p.m National Audience Board's west coast service 
director Vera Servi left Hollywood Monday (28) en route to Europe 
with a chief stopover at NAB’s N.Y. headquarters) where she'll survey 
reaction to American tv programming in several countries. Results of 
the study will be made available to networks, ad agencies and tele 
. Board's exec veepee Bernard Kamins will attend the 
NAB convention in Chicago as an observer for his org. 

Biltmore Travel Agency has formed an association 
Framer, former tv quiz producer who until recently was general man- 
ager of Spotlight Promotions, a p.r.’s firm ... WABC’s Fred Robbins 
interviews Reck Hudson, Sophia Loren, Jerry Lewis, Maria Schell and 
John Wayne on his nationally syndicated “Assignment Hollywood” 


Radio personality, 
Palm Beach .. 
tape version of 
CBS-TV 


with Mervin 


this week .. . Penny Pitou and Sal Mimeo are among guests this week 
of ABC Radio’s George Christy's “Teen Town” show 
(IN CHICAGO 

Walt Dennis leaving WBBM-FM to join C. W. Doebler Associates. 
Doebler was former executive asst. under H. Leslie Atlass at WBBM- 


TV “Playboy's Penthouse” signs off at WBKB April 16 after 26 
weeks but lingers a few weeks longer in the syndication markets . 

NBC veep Lloyd Yoder nominated to Football Hall of Fame. He was 
All-American tackle for Carnegie Tech in the '20s . Sterling (Red) 
Quinlan’s second novel, “Jugger.” due out this spring, and he's al- 
eady well into his third tome . WGN Radio will augment news this 
year and will develop a magazine format Den Young, formerly 
with WBBM and A. C. Nielsen, has hung out his own p.r. shingle ... 
Sis Atlass and Aaron Cushman will co-produce the new “Mary and 
Bill Veeck Show” on WGN-TV this surnmer WNB@Q is buying two 
more video tape machines .. . Norm Ross will be a key figure in the 
WENR-FM operation, if and when it ever gets rolling... Ralph Beau- 
din checked in as new WLS prez last week . Quoth Heward Miller 
on WIND the other day, re the FTC probe of newspaper ads: “I bet 
radio and tv treats them (the press) better than they treated us”. . 

WMAQ pulling the Lee Vogel stanza out of the Chez Paree lounge and 
into the studio, because Vogel isn't Interested in show biz celebs .. . 


is 


| Vet performer Art Hern has taken on a weekly FM program on WNWC, 


Palatine, Ill... . Bill Plante exited WNMP, Evanston, 
WISN-TV, Milwaukee, as staff announcer 
assist from Maggie Daly, 
(25), 


to sign on with 
. Fran Allison, with an 
did:a color fashion spec for WGN-TV last 
with the Loop and Boul Mich shoppes cooperating . . . 
Frank McNulty of WBKB music clearance penned the song, “Go Go 
Baby,” which he says is etched now in 15 countries. 


IN LONDON... 


Combined tv and sound licenses im Britain and Northern Ireland 
now near 10,500,000, latest official count at the end of February being 
10,368,323 .. . Granada TV starts a new series April 1 featuring Big- 
gles, popular hero of 50 books by Capt. W. E. Johns, and is bringing 
its “Skyport” skein to an end . . . Canadian Stewart MacPherson, ace 
commentator on radio here after the war, returns to London this sum- 
mer for an emcee stint on “Twenty Questions” for Associated-Rediffu- 
sion ... ABC-TV’s recerds “The Men's Performing Show” for summer 
airing, skein being a zany comedy formula written by and featuring 
Spike Milligan of “Goon Show” renown .. . Granada TV transmits a 
program on venereal disease tonight ‘30) with Jo Grimond, leader of 
the Liberal Party, as interlinker . Dorothy Kirsten inked for ATV's 
—— “Sunday Night At The London Palladium” May 8... Writer Alan 
| Owen, whose play “No Trams to Lime Street” grabbed a tv award last 
year, teams with actor Stanley Baker and director Joseph Losey to 
}form Cambria Film Productions Ltd. and “No Trams” will be the 
first pic . The Ben Lyon family show, “Life With The Lyons,” ended 
an on-and-off five-year run on tv Friday (25). 


IN WASHINGTON 


NBC-TV's David Brinkley elected prez of local chapter of Academy 
of TV Arts & Sciences, succeeding ABC-TV's John H. Secondari who's 
| been shifted to N.Y... . The tv set in the home of newly-named FCC 
commissioner Edward K. Mills Jr. is six years old .. . WWDC prexy 


Ben Strouse tossing a party today (Wed.) to celebrate taking Ameri- 
can Airlines-sponsored “Music "Til Dawn’’ away from WTOP ... 
George R. Oliviere joining WTTG-TV as account exec . . . Multiple 


Sclerosis Society has awarded a certificate of merit to WRC-TV’s 
Robert C. Diefenbach . WMAL-TYV pressagent Haywood Meeks and 
his assistant, Adrian Genzales, both hospitalized at the same time, 
phoning newsmen from their beds while recovering . ABC v.p. 
Edgar Shelton Jr. arranged a Capitol Hill drinks-food luncheon to 
give numerous busy members of Congress a chance to meet Eferm Zim- 
balist Jr. and Cennie Stevens of “77 Sunset Strip” and “Hawaiian 
Eye.” Some of the Congressional wives and children came, too. 


‘| aN BOSTON ... 


Sherm Feller, vet disk jock commentator on Boston scene, resuming 
radio career on WIL D with a noontime show . WJAR-TV, Provi- 
| dence, inked to carry “Jack Paar Show” starting June 6. American 
|Sugar Refining running intense spot tv ad campaign on ‘WNAC-TV 

. Pubaff dept. of WNAC-Yankee net introing program on Greek- 
Americans, “Education, 1960," commemorating opening of first build- 


(Continued on page 44) 
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Harris to Rate the Raters 


a 


Washington, March 29. 


Harris Subcommittee of Congress will investigate radio-television 
rating services, but no hearings are in prospect until fall. 


Chairman Oren Harris (D-Ark. 


) said a preliminary study of the 


rating services will be done for the subcommittee by a three-man 


panel of scientists named by the 
The group, concentrating on 


American Statistical Assn. 
statistical methods used by the 


major services, consists of Dr. William G. Madow, Stanferd Re- 
search Institute, chairman; Dr. Raymond J. Jessen, General Anal- 


ysis Corp., Los Angeles, and Dr. 
In a letter to Dr. Morris H. 


Herbert Human, Columbia U. 
Hansen, Statistical Assn. prexy, 


Harris said subcommittee testimony has indicated that network 


programming in prime time is ‘ 
or preference” as reflected by 


‘predicated on public acceptance 


the rating services. One rating 


service, Harris said, already has offered the subcommittee a “com- 
prehensive and candid study” of its own methods. He said he was 


sure others would follow suit. 


With its payola investigation still underway, the subcommittee 
can’t get to ratings until after the November election. The Senate 
Communications Subcommittee has talked about a ratings probe 


for two years, but nothing has come of it. 














Paramount Augmenting Coast Lot 


In CBS-TV Deal; 


Hollywood, March 29.¢ 


Hint Coproduction 





Paramount will build additional | 
physical facilities for use by the | 
CBS-TV as part of the agreement | 
whereby Par opens its Marathon | 
and Sunset lots for production of | 
shows by the web. A joint state- 
ment from prexy Barney Balaban 
and CBS-TV topper James T. Au- 
brey carefully pointed out agree- 
ment “has been reached in prin- 
ciple.” 

The prospect of coproductions | 
between CBS and Par was hinted | 
in Aubrey’s comments: “We look | 
forward to a growing volume of 
activity at the Paramount facilities, 
including co-production of pro- 
grams for television.” Overall in- 
tent of the CBS deal with Para- | 
mount is the eventual concentra- | 
tion of all. the web’s shows on one | 
lot. } 

Jack Karp, v.p. in charge of Par- 
amount Studios, emphasized that 
the Par-CBS arrangement will “in 
no way impair the use of the stu- 
dio’s facilities for Paramount's ex- 
panded program of theatrical fea- 
ture production.” 

CBS’ first use of Par facilities 
will be for filming of “Gunsmoke” 
and “Have Gun, Will Travel,” mov- 
ing over from California Studios. 

Initial construction for the CBS 
move is the building of a samate 
nent Western street on the Sunset 
lot, project to be alerted from the 
present Boston street. 

All negotiations for deal were 
done here by Balaban, Aubrey, 
Karp and John Reynolds, adminis- 
trative v.p. in Hollywood for CBS 
Television, 








Jeannie Reruns 


Vice Pat Boone 





,also plans to sell off one-third of owned & operated WCBS-TV, has | FM personnel into his AM opera- 
|its present two-thirds sponsorship created an overall publicity-adver- | tion. One who won't have to be) 
runs of the “Jeannie Carson Show” | commitment on ABC-TV’s high-/|tising-promotion department 


Procter & Gamble bought re- 


for summer airing on ABC-TY. 
The skein will be placed on 
Thursday 


nights at 9 p.m., the | commitment on ABC-TV remains 
Kaiser 


half-hour slot now occupied by Pat 
Boone. Miss Carson’s series, rep- | 
resented by William Morris, had 
been on CBS-TV a couple of years. 
It will start in July. | 

Boone was initially slated for | 
an hour show next season on Sat- 
urday night. But those plans fell 
through when no sponsor coin | 
could be raised. Boone’s deal with | 
the web expires Friday (1) and | 
there's little likelihood that his | 
option will be picked up. } 





Woo George Burns For 
Two-Parter on ‘Party’ 


Hollywood, March 29. | 

George Burns may be the next | 
“victim” of the “Arthur Murray | 
Party’s” two-show, $100,000 “roast” | 
The Murrays are dickering with) 
Burns to appear next fall on their | 


and at the same fee Bob Hope en- | 
joyed. | 


i: 


TV City ‘Slowdown’ 
Hollywood, March 29. 

CBS pigeonholed plans for 
new construction at Television 
City. Upward of $1,000,000 
had been earmarked for a new 
office building and other space 
to relieve crowded condition. 
Some rehearsal halls may be 
converted to office use. 

Abandonment of building 
project resulted from recent 
survey and light run of live 
production for network next 
season. Web's owned & oper- 
ated KNXT is expected to 
move to Columbia Square, 
present radio headquarters, 
when lease at 1313 Vine St. ex- 
pires at year’s end. 








Hong Kong Mate, 


‘Maverick’ Pard 
Eyed by Kaiser 


Kalser, in buying ABC-TV's 
“Hong Kong” hour vidfilm entry 
for next season, hopes to sell off 
half of the 20th-Fox show to an- 
other sponsor. 

Another ramification of the 
Kaiser deal is said to be that the 
web gave a time discount to Kaiser 
in recognition of the tough compe- 
tition for the show. “Hong Kong” 
is slated for 7:30 Wednesday 
nights, opposite the hefty NBC- 
TV “Wagon Train.” ABC-TV de- 


clined official comment on the re- | 


port. 





‘YOU NAME IT, WE 
HAVE {T' (TOPIC) 


By LES CARPENTER 


Washington, March 29. 

| Double, double toil and trouble; 

Fire burn and cauldron bubble. 
—Macbeth, Act IV, Sc. 5. 


With the industry in hot water 
that’s boiling over on the front bur- 
ner, 2,400 leaders of radio-tele- 
vision will gather in Chicago this 
weekend for the 38th annual con- 
vention of the National Assn. of 
Broadcasters. 

Never have broadcasters had as 
much to talk to one another about. 
| Never has there been as much need 
for facts, ideas, enlightenment and 
leadership. Delegates will carry 
there the hope that they'll find, in 
| the Windy City, some way to blow 
} out the Washington flames which 








| have scorched them .and left them | 
with gravely serious concern about 
the future of their industry. 
| They will meet at the most 
troubled period in the industry’s 
| history with makeshift leadership | 
| following the recent death of the | 
| NAB prez and board chairman, | 
| Harold E. Fellows. His successor | 
| probably won't be picked for some} 
| time—perhaps months—while a_| 
| search goes on for a celebrity with | 
top Washington connections. 
Speakers—Who They? 

Progrem pianners for the NAB 
convention didn’t over-extend 
themselves in finding speakers, 
considering the state of the in- 
dustry and the thoughts uppermost 
in the minds of the delegates. 

Skedded is the usual panel dis- 
cussion by all Federal Communica- 
tions Commission commissioners 
for 90 minutes (10:30 a‘m. to 12) 
Wednesday, April 6. But ques- 
tions must be submitted in advance 
}in writing. And the NAB staif 
| nervously will screen which ones 
}get asked. With FCC getting 
| tougher and tougher, this session 
| hasn't before been as important. 
Both questions and answers will 
elicit major interest. ® 

Other key segments of the pro- 
gram are the luncheon address 
| Tuesday of the new FCC chairman, 
Frederick W. Ford, and the key- 
|note speech Monday morning by 
| Clair R. McCollough of the Stein- 
man Stations, Lancaster, Pa., one 
of the industry's top thinkers and 
an outspoken man. McCollough, 
who also serves as chairman of 
NAB’s policy committee until Fel- 

(Continued on page 51) 
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Traube Leaves ‘Variety’ | 
For WCBS-TV as Pub-Ad 
& Promotion Director 


| 
__ Apparently inspired by a simi- | 
|lar move last year by the parent 


| tion, 


Why Did Stanton Walk Away From 
WBZ-TV in Hub to Embrace WHDH? 
Industry Speculates & Is Baffled 


> 
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47 Exhibits NABbed 


Washington, March 29. 

The most exhibits ever are 
in store for next week's con- 
vention of National Assn. of 
Broadcasters in Chicago. 

Some 20,00 square feet of 
spaee (about 2,000 more than 
last year) will be occupied in 
the Conrad Hilton Hotel by 47 
exhibits. 

Charges for these, plus 
registration fees, take care of 
convention costs. NAB is one 
of only a few associations able 
to run a convention in the 
black. 


End ‘Separate 
But Equal FM 
For WBBM, Chi 


Chicago, March 29. 

CBS. has thrown in the towel on 
its Chicago “experiment” with FM. | 
After 20 months as an indepen- 
dently programmed = station, 
WBBM-FM over the weekend went 
back to duplicating the local and 
network AM transmission. 

It was generally known that the} 
station was not a money-maker. | 
Union requirements and operating 
costs simply didn’t correlate with 
the low ratecard the FM-er neces- | 
sarily had to operate by, and the 
local trade had been anticipating 
its demise for some time. 

In his official statement on the 
termination of the separate FM) 











ischedule, CBS Radio veep E. H. 


Shomo said he was convinced now | 
that the duplicated AM broadcast- | 
ing would servee the listenership | 
of FM quite as well as any inde- 
pendent programming. 

While on the face of it the 
WBBM-FM dropout would seem a: 
blow to the FM cause, oddly enough | 
a number of local independent Op- | 
erators in the medium were - 


| agreement with Shomo. Of course, 


they won’t miss the lost competi- 
but their reasons are also 
higher than that. One of them put 
it this way: “FM stations in this 
market are all too similar. The 
listener should have access to net- | 
work calibre news somewhere on | 
the band, and also to variegated | 
programs. WBBM (AM duplicated) | 
can provide just that.” 

Shomo, incidentally, said he 


Why, a somewhat baffled indus- 
try was asking itself this week, 
did CBS choose to walk away 
from WBZ-TV, the Westinghouse 
station in Boston and generally 
considered to be the No. 1 outlet 
in the market, to embrace an af- 
filiation with WHDH-1TV, the Bos- 
ton Herald-Traveler station and at 
present the ABC-TV »ffiliate? 

The CBS move to WHDH-TV 
becomes effective not later than 
next Jan. 1. The switch was neces- 
sitated by NBC’s purchase of the 
present affiliate station, WNAC- 
TV, owned by Tom O’Neil's RKO 
General. (Subject to both FCC and 
Justice Dept. okay, NBC is swap- 
ping its Philly station for the Hub 
operation), 

Since historically (or at least 
over the past half dozen years) 
there has been such a close CBS- 
Westinghouse affinity, it was gen- 
erally assumed that Columbia 
would jump at the opportunity of 
moving in on the WBZ-TV affilia- 
tion once NBC vacated it te as- 
sume its o&o status at WNAC. 
This, of course, leaves Westing- 
house with no alternative now but 
to carry the ABC emblem on WBZ. 
‘To which many are responding, 
why should this be a bitter pill to 
swallow in the continuing ABC 


;ascendancy, and anyway, look how 


Westinghouse translated its WJZ- 
TV affiliation with ABC in Balti- 
more into a dominant position in 


;that market.) 


In speculating on the CBS- 
WHDM marriage, some were in- 
clined to see a strategic maneu- 
vering by CBS prexy Frank Stan- 
ton toward “baiancing the scales” 
on the Washington political front. 
Stanton’s Democratic leanings are 
no secret; the network has some- 
times been referred to as “a litile 
too liberal for D.C. comfort.” On 
the other hand, the WHDH Her- 
ald-Traveler ownership is a pow- 

(Continued on page 44) 


Change in Format 
In ‘20th’ Renewal 


Prudential is coming in for an- 
other season's ride on the Sunday 
evening “Twentieth Century” se- 
ries on CBS-TV, which has been 
cutting some fancy capers on the 
rating charts. However, when the 
program returns in the fall there 
will be a major change in format. 

Whereas in the past the show 
has leaned heavily on resurrected 
film clips in recreating highlights 





Kaiser, via Young & Rubicam,)}CBS-TV, the network's New York | would try to absorb most of the | of the first half of the century, the 


rated Sunday night “Maverick.” 


Despite the reported foregoing 


hedges and discounts, the Kaiser 


high. On “Hong Kong,” 
inked for 26 episodes, at a report- 


ed figure of an average $140,000 : 
_per episode on a schedule of 26 re- | telescoped for simplicity. 
peats over the course of 52 weeks. 


a The deal was wrapped up in| 
awaii last week at a meeting at-| : : ; 
tended by Henry J. Kaiser, Oliver |CBS o&o’s. It's been the network's | 

La- | Delief—leading to the naming of 


Treyz, ABC-TV prez; Pete 


vathes, 20th-Fox v.p. in charge of 
tv, and Y&R tv boss Mort Werner. 





Rau Buys WARK, Md. 


Washington, March 29. 


Henry Rau and associates, who’ station’s publicity post to return 
own Washington, Annapolis, Md., 
Del., radio stations, 


and Dover, 


have entered into an 
buy WARK-AM-FM 


Md., from Richard Eaton. 


Rau’s group owns WOL here, 
and ly with an interim appointee. 
NBC-TV show in the same format| WDOV-AM-FM, Dover. They also 


WNAV-AM-FM, Annapolis, 


have an application for a new AM Shakespeare Jr., v.p.-general man- 


in Richmond, Va. 


agreement to) 
Hagerstown, | 


and | 
| tapped Leonard Traube as its head. | 
| Traube leaves the editorial staff 
of Variety after a nine-year hitch, 
effective April 11. His title will be 
‘director of information services 
and advertising, with promotion | 
also embraced though the tag is| 


| It’s not known now whether the 
merger of departments will cue 
|similar consolidation at the other | 


| Jack Cowden late last year — that 
the pub-ad and promo departments 
yare best coordinated under one 
head. Throughout the history of 
,/WCBS-TV publicity was skippered 
|by one man, ad-promo by another. 
John Horn has moved out of the 


{to the parent web where he’s in 
|charge of news-public affairs bally 
}under v.p. Charles Steinberg. Bob 
Patt, who for over a decade han- 
dled WCBS-TV ad-promo, shifted 
to rival WRCA in same capacity. 
WCBS-TV filled Patt’s post recent- 


Traube will report to Frank J. 





ager of 


3 


the flagship. 


Fogel, of Granco 


(Continued on page 46) 


| NAB’s Full FM Card 


Washington, March 29. 

Annual convention of National 
Assn. of Broadcasters will feature 
the first full day of programs for 
FM radio operators on Sunday, 
April 3. 

The morning session will be han- 
died by the National Assn. of FM 
Broadcasters, while NAB will han- 
dle the afternoon programs to be 
held in the Waldorf Room of the 
Conrad Hilton Hotel in Chicago. 
Ben Strouse, WWDC, Washington, 
chairman of the NAB FM Radio 
Committee, will preside at the 
sessions. 

Speakers will include: John F. 
Meagher, NAB v.p. for radio; Ev- 
erett L. Dillard, WASH, Washing- 
ton; Dr. Sidney Roslow, of the 
Pulse Inc.; Frank Stisser, C. E. 
Hooper Inc.; Richard M. Allerton, 
NAB research manager, and Henry 

Products, 





major accent henceforth will be 
on fresh footage to give the show 
a contemporaneous look with a 
now vs. then commentary. 

Prudential’s only other stipula- 
tion: that the Burton Benjamin- 
Isaac Kieinerman production team 
not be disturbed. 


EDUCATORS AS PROLOG 
TO NAB’S CHI GABS 


Washington, March 29. 

Dr. Benjamin C. Willis, general 
superintendent of Chicago schools, 
will be featured luncheon speaker 
at the annual meeting of the Asso- 
ciation for Professional Broadcast- 
ing Education in Chicago, April 2. 

The meetings is being held prior 
to the 38th annual convention of 
the National Assn. of Broadcast- 
ers. APBE is a copperative en- 
deavor between NAB and four- 
year colleges and _ universitives 
which offer broadcasting educa- 
tion. 

Other speakers at the meeting 
will include Charles H. Tower, 
NAB manager of broadcast per- 
sonnel and ecenomics, and E. K. 
Hartenbower, ch 
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The | 
daytime 


picture 
was never 


brighter! 


Latest safaris into Nielsen 
Country continue to bring back 
very bright figures indeed— 

for ABC Daytime TV. Look close 
and you can see a 25.0 Share 

of Audience. You can see 2.3 million 
homes being reached by ABC 

per average minute during the 
noon to 4 p.m. program block. 











The same programming strategy 
that’s been catapulting ABC-TV 
into No. 1 position week after week 
has been paying off during the 
day, too. In the last six months, 
ABC’s Share has jumped by 38%, 
its average audience by 86%. 


And this is a special audience. 
A younger audience with larger 
families. Three out of four ABC 
homes are in this market of real 
consumers...these people who 
respond most actively to the fun 
and games of a Beat the Clock 
starring Bud Collyer, or take 
the cheerful zest of a Gale 
Storm Show... the edge-of-yours 
sofa excitement of a Restless 
Gun... the fun and frolic of a 
Love That Bob starring Bob 
Cummings or, for that matter, 
a Who Do You Trust? 


There’s another bright figure in 
this ABC success story. That’s ABC 
Daytime’s CPM of $1.10. 

For as little as $7,633 per '/, hour, 


a sponsor gets everything.’ 
He gets time, talent, the works. 


All in all, a very choice chartful_ 
of reasons why sponsors like Lever 
Brothers, Mastic Tile, General 
Foods, Renuzit, Johnson & Johnson, 
Vitamin Sales Co., Drackett,’ 
Restonic Mattress, Toni, Armour, 
American Red Ball Van, and 
Beech-Nut: all continue to choose 
ABC Daytime TY. 


WATCH ABC-TV IN’60 
(more people will) 


























: CBS Films’ 
‘ unsold in the U.S., continues to 
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‘Herridge Theatre’ 
In Austrailia, Canada, Europe 


The “Robert Herridge Theatre,” 
prestige entry, still 


tick off sales abroad. Latest to ink 
for the full 26 half-hour episodes is 
the Australian Broadcasting Com- 
mission, for its six stations in that 
country, 

The vidtaped series still is being 
pitched for either a summer or fall 
network entry. Failing a national 
sale, the series will be put into 
syndication. The popularity of the 
show abroad virtually assures a 
good income for the entry from 
overseas, thus making it more like- 
ly for a profit to be realized when 
and if the series is put into the 
syndie hopper. 

Another interesting facet is that 
the network subsid has had to pay 
foreign use tabs on the show. The 
series, done in the vidtape tech- 
nique, comes under the “‘live” cate- 
gory with unions. As such, the deal 
with American Federation of Radio 
& Television Artists calls for act- 
ing talent to share in foreign rev- 
enues. The foreign use payments 
for talent now is an issue in the 
current Writers Guild of America 
strike and is a key demand of the 
Screen Actors Guild in the latter’s 
regotiations with vidfilm  pro- 
ducers. 

Under the AFTRA formula, act- 
ors are paid a sliding percentage 
scale for overseas income, depen- 
dent on what part of the world the 
show is sold in. For example, pay- 
ment to actors is 20% of their orig- 
inal fees if sold in Commonwealth 
nations; 10% in their original fees 
if sold in Free Europe; and 5% 


each for Africa, Far East and Latin | 


America, 

To date, CBS Films -has sold the 
series in Canada, Germany, Swe- 
den, Denmark and Norway. The 
deal with the Canadian Broadcast- 
ing Co. is for 13 episodes, with an 
option for another 13. The deals in 
the European countries call for five 
or six series, which encompasses 


drama, music and ballet, is expect- | 
ed to win exposure of many more | 


episodes in the European market 
than gained by traditional Ameri- 
can vidfilm series. 

One reason CBS Films has been 
able to cope more easily with the 
foreign payment fees on “Herridge 
Theatre” is the relatively low budg- 
ed for the outing. The episodes for 
the series average themselves out 
at a little over $15,000. Within 
those budgetary limitations, the 
former producer of “Camera 


Three” has been able to attract | Should lead to a cutoff of those vid- | 


‘Eden’ and ‘Heavenly’ 
‘Plays of Week’ Bought 
But Dixie Ain’t Beaming 


Langston Hughes’ “Simply Heav- 
+ enly” and Moss Hart's “Climate of 
, : Eden” probably won't be seen on 
Blurbs Big Boffo tv in the south because each play, 
Washington, March 29. in its separate way, has something 
What’s bad for the tv indus- to say on the racial issue. Both 
try may be good for the film dramas are part of National Tele- 
companies. ra film Associates’ “The Play of The 
Federal Trade Commission Week” series, now being syndicated 
chairman Earle Kintner told nationally, 


Curtain to Rise 








Washington newsmen that The series has been bought by 
after the tv scandal broke an | wsp Atlanta, and WPST, Miami. 
estimated $500,000 worth of Both stations have indicated that 
—a were “quietly re- | the two plays will not get an air- 
; i / —int ting] 

FTC investigators know ing locally although—interestingly 


itch aan tek weet Sey. | enough—the two plays as part of 








| the series of 39 were paid for by 
| the respective stations. NTA, for 
| its part, feels that it has no right 
Screen Extras Vs |to impose programming practices 
e {7 local stations. 

: | The play of the poet-playwright 
wd | Hughes has an all-Negro cast 
la |wWhich, under certain southern 

| standards, might make it more ac- 

ceptable for showing in Dixie. But 

Hollywood, March 29. | even those certain standards appar- 

Refusal’ by the Alliance of Tele-| ently are shaken by what happens 
vision Film Producers to negotiate | jn the play. Found most objection- 
a new contract to replace the one | able is a satirical scene in which 
which expired April 2, 1959, inde-| the lead character has a fantasy 
| pendently of negotiations with the that he, a Negro, commands a com- 
| Assn. of Motion Picture Producers, | pany of white Mississippian sol- 
| has led the Screen Extras Guild to | diers, putting them through a close 
| file unfair labor practice charges | order drill. But even minus that 
with the National Labor Relations scene, according to one informant, 
Board. | most stations in the south wouldn't 
SEG claims that the Alliance on | telecast such a play, with its plea 
March 22 notified SEG, collective 





bargaining agent for all film extras equality. 

employed by the Alliance and its| Hart’s “Climate of Eden” its 
members, that it “was refusing and | found objectionable on other 
would continue to refuse” to meet | grounds by southern stations. An 


| with guild on a new pact, unless 
| such meeting took the form of mul- 
ti-association bargaining 
| the guild on the one hand, and AIl- 
jliance and AMPP, negotiating 
| jointly, on the other. 


In other collective bargaining 


negotiations, SEG has had two ses- | 


sions with Universal-International, 
Guild also is skedded to meet some- 
time this week with negotiators for 
major indies releasing through 
| United Artists. 





British TV Sits Tight 
On Future Vidpix Skeins 
In US. Strike Anxiety 


London, March 29. 
Though there’s far from being 
any anxiety as yet, the networks 
here are beginning to query what 
will happen if the Hollywood strike 





between | 


| Southern stations, 
|the present “sit-in” protest move- | 


interracial affair is treated as part 
of the drama. 

On the network level, CBS-TV | 
appears to*be following the same 
policy as NTA. Rod Serling has set 
a “Twilight Zone” drama for Fri- 
day (8), featuring a predominantly | 
Negro cast. Web doesn’t anticipate | 
any kicks from southern tv affils, | 
but if any of them do set up a} 
holler, CBS will not demand they | 
carry the episode. 
even before | 


ment, have been very sensitive on | 
the color question, more so on the 
| whole than local theatres. Metro's 
|“Cabin in the Sky,” that pre-’48 
|oldie featuring an all-Negro cast, 
was declined bookings by southern 
| stations. The same pic, though, 
| played in southern theatres. That 
| there are no sponsors to contend 
| with in local theatres may be one 
reason for «the difference between 
| the two media. 





such talent as E. G. Marshall, Eli | Pix skeins made by the majors, such | 


Wallach, Maureen Stapleton, Bert 
Wheeler, Mildred Dunnock, Miles 
Davis and Melissa Hayden. 


HAMMER HEADS UAA’S 
NEW NAT'L SALES WING 


United Artists Associated is set- 
ing up a new national sales divi- 
sion, with Lenoard E. Hammer as 
director, that will provide sales 
service to local stations airing the 
syndication firm’s features and 
cartoons. 

The special service will be of- 
fered on a local, regional and na- 
tional basis with the new division’s 
salesmen giving an assist to station 
salesmen in lining up sponsors for 
UAA product. 

Hammer, who has been with UAA 
since 1957 as a sales coordinator 
and supervisor of national sales, 
will report to Donald Klauber, na- 
tional and station sales manager. 


Phil Karlson Getting On 
Trolley’ Post-Okinawa 


Hoilywood, March 29. 
Director Phil Karlson will set up 








his own telefilm production com- | new interest in the stanza spurred | 


pany upon his return from loca- 
tion shooting on Okinawa to pro- 


duce “Tolliver’s Trolley,” half-hour | f]med more than a year ago with | Corp. for a skein of six 30-minute 
series based on a property written | Anne Francis in the title role and|tv de a 
some years ago by Karlson and|George Burns’ McCadden Produc- | primitive Eskimos. Crew, topped 


Steve Allen, 


Property is about a streetcar still 
running from Venice to downtown 


Los Angeles. Karlson, who last 
year directed Desilu’s two-part 
“Untouchables,” is now directing 


“Hell to Eternity” for Allied Art- 
ists release. He begins develop- 


ment of “Trolley” after winding 
the pic. 


| as Warner Bros. General feeling so 
: far is, that a short period of repeat 
} segments or of replacement pro- 
grams would see any crisis past. 
One skein that is definitely com- 
ing off commercial tv screens in 
June is the ratings-topping “Wagon 
| Train,” but not for reasons con- 
| nected with the strike. Series has 
| been on show by Associated Tele- 
| Vision Ltd. for over two years 
| without a break, and the simple 
|cause of the planned June hiatus 
| is that by then there won't be any 
| stockpile left. Skein is skedded 
| to return in the fall. 
|; ATV plans, during 


| bring back Robert Horton from its 
| cast for in-person stints including 


|a spectacular, a “Sunday Night At} 


| The London Palladium” show, and 
| a play. ° 





Pick Up Thesp Options 

| é . , ° J 
On ‘Claudia’ Vidseries 

Hollywood, March 29. 
Rose Franken and Bill Meloney 
have exercised their options on 
| Pat Michon, Bob Knapp and Doris 
Kenyon for ther projected “Clau- 
dia” teleseries. No sponsor deal 
| has been set on the show yet, but 


the move. 


| Original “Claudia” pilot was 


tions co-producing. McCadden has 
since dropped out and Miss Michon 
replaced Miss Francis. No new 
pilot was made, but a 10-minute 
demonstration film was produced 
showcasing Miss Michon. Because 
of the renewed interest, all three 
leads were picked up. William 
Morris office is representing the 
package. 





the time | 
“Wagon Train” is off the air, to} 


Syndie Preems 
In Snail’s Pace 


In line with the fewer number of 
first-run half-hour syndication en- 
tries forecast for '60, the pace for 
introing new series will be slowest 
this spring. 

Screen Gems had planned one 
for the spring, but will forgo a new 
entry for the period. Ziv now is out 
selling “Home Run Derby” for air- 
ing later in conjunction with the 
opening of the baseball season. ITC 
| may have a new entry. But from 
there on the pickings are slim. 


Syndicators like to say that 
their’s is an all-year-round biz, but 
new properties generally are in- 
troed around the months of Sep- 
tember, January and May. Because 
of the troubled times in the syndie 
biz, many outfits look like they’re 
going to take a spring hiatus. 





Documentary Series 
On Primitive Eskimos 


Ottawa, March 29. 

Robert Anderson Associates, Ot- 
|}tawa producers, has been pacted 
by the Canadian Broadcasting 
documentaries on Canada’s 
| by producer Doug Wilkinson, will 
| set up at Pelly Bay. Wilkinson is a 
| veteran in getting Eskimos on film, 
|having lived in Arctic igloos for a 
couple of years to lens footage that 
have resulted in several National 
| Film Board documentaries. 


Anderson. will send a composer 


Musicians Guild Joins Labor Talk 
List of Coast's Vidpix Producers 





9. sae Dp: 
SG’s Sinbad’ Pilot 
Charles Schneer Productions, 
which made a relatively low-budg- 
et feature called “Seventh Voyage 
of Sinbad,” is going to make a 
“Sinbad” pilot for tv consumption. 
Schneer’s “Sinbad,” a b.o. success 
as a theatrical, will be under- 
| written by Screen Gems. 
Sidney Cole, who was associated 
| with “Adventures of Robin Hood,” 
| will produce the pilot for Schneer 
|}and SG. 


Lopert’s Bundle 
Into 20 Markets 


Lopert package of 62 pix now 
|} has been sold in over 20 markets, 
with Triangle Broadcasting sta- 
tions picking up thé imports in 
six of their o&o0 markets. 
Rundown includes KXLY, Spo- 
kane; KBOI, Boise; WCKT, Miami; 
KTLR, St. Louis; KOOL, Phoenix; 











KENS, San Antonio; and WBAP, 
| Dallas-Ft. Worth. 
Package includes “Richard 


III,” Parisienne,” Brigitte Bardot; 


|“The Greatest Love,” Ingrid Berg- 
man; and “Pursuit of the Graf 


Spee.” 


CNP, Fremantle Collab 
On ‘Henry & Claymates’ 


California National Productions 
and Fremantle International are 
going to split the cost of produc- 
tion and also share the distribution 
of 104 five-minute stop-motion 
kidvid films called “Henry and 
His Claymates.” 


CNP, the NBC film subsid, will 





| distribute the bundle within the 


U. S., while Fremantle will sell 
throughout the rest of the world. 
“Henry” is being done under the 


| joint auspices by Art Clokey Films 
| in Hollywood. Clokey did another 
| clay character, “Gimby,” which ran 


on NBC-TV network a few years 
ago. 


Bob & Ray On the Way 
With Adult Cartoons 


Bob Elliott & Ray Goulding are 
preparing a cartoon series for 
adult tv viewers. “Bob and Ray’s 
Hollywood Classics,” a spoof of 
motion pictures, is to be done by 
the team’s own animation studio 
and distributed by California Na- 
tional Productions, the NBC film 
subsid. 

Pair says it’s going to film a 
full 39-week skein. 

















Vidpix Chatte 


Richard B. Morros, producer of 
“Almanac” series being distributed 
by Official Films, has set up his 
own offices to expand activities in 
the tv film field . . . Joe Leeming, 
assistant publicist at CBS Films, 
moves over to CBS-TY’s station di- 
vision, reporting to division public- 
ity director Howard Berk. Kather- 
ine Wallace, formerly with CBS 
Newsfilm, will replace Leeming 

X, N.Y., will telecast “The 
Race for Space” April 28 at 8:30. 
The hour teleflim show is spon- 
sored on a national spot bsais by 
Shulton .. . Jack Gainey, formerly 
with Ziv, named central division 
manager of Paramount Television 
Production. He will headquarter 
in Detroit. 


WMTV-TV’s Oscar Tie 
Poland Springs, Me., March 29. 

WMTW-TV, transmitting from 
atop Mt. Washington, N.H., is using 
its big library of 3,342 pix titles to 
tie in with the Academy Awards. 
Starting Saturday (2), station is 
presenting nine cinematics featur- 
ing practically all the Oscar nom- 
inees for this year. 

Nominees starred in the pix 
scheduled by the station include 
Simone Signoret, Elizabeth Taylor, 
Doris Day, James Stewart, Katha- 
rine Hepburn, Paul Muni, Laurence 
Harvey, plus a William Wyler di- 














north with the crew to get basis 
| for original score. 


rectorial winner of years back. 


+ Hollywood, March 29. 


Add one more collective bargain- 
ing negotiation to Hollywood's 
créwded list. 

Effective tomorrow (Wed.), the 

| Musicians Guild of America begins 

contract negotiations with the Alli- 
| ance of Television Film Producers 
}on a new basic contract, first such 
| pact entered into by the Alliance 
| with musicians. 

Negotiations follow the victory 
|of the MGA over the American 
| Federation of Musicians earlier 
| this month in collective bargaining 
elections among Alliance members. 

Excluded, however, from the 
| MGA contract discussions, will be 

three Alliance members, Revue, 
Mark VII and Ziv. First two use 
AFM musicians; latter hasn’t been 
| organized. 
| Alliance is already involved in 
negotiations with the Writers Guild 
|of America. Upcoming on its 
| schedule are negotiations with the 
| Screen Actors Guild and the Direc- 
|tors Guild of America. Next fall, 
| it also begins negotiations with the 
| LATSE and basic crafts. 


‘MITCHELL HEADS ABC’S 
‘CENTRAL AMERICAN WEB 


* Hollywood, March 29. 
| John H, Mitchell Jr. is exiting 








for racial understanding and | “Horse’s Mouth,” Alec Guinness; | his post as v.p. in Bharge of ABC’s 


|San Francisco stations to be- 
come ABC v.p. in charge of the 
web's Central American Network. 
Mitchell will move from Frisco and 
headquarter in New York, with 
extensive tours through Central 
America. 

Mitchell has been bossman of 
KGO and KGO-TYV, the Frisco sta- 
tions, for the past four years. Prior 
to that, he was at the ABC home- 
office in N. Y. as an administrative 
veep and as v.p. in charge of the 
o&o station, WABC-TV. He came 
to Gotham from Chicago, where he 
moved into tv from a top post at 
the Balaban & Katz circuit to head 
up WBKB, the B&K station in Chi. 

We hasn't set a replacement yet 
for Mitchell in Frisco. 

Stephen A. Mann, currently 
prexy of Intercontinental Services 
Ltd., will join ABC as sales man- 
ager of the international divi- 
| sion. ABC's international division 
sparked the formation of the Cen- 
tral American video network. 
Mann was one of the founders of 
Intercontinental Services, repre- 
sentatives of overseas radio and 
tv stations. 


Schwimmer Puts Golf 
Segs Into Syndication 


Chicago, March 29. 

Reruns of ABC-TV’s hourlong 
“All Star Golf” have been put into 
syndication for the spring-summer 
terms by Walter Schwimmer, Inc., 
under the syndie title of “Top Pro 
Golf.” Show completes its third 
year on the web April 2, and all 
three rerun skeins are being of- 
fered. 

To date, 11 markets have inked 
for “Top Pro”: WOR-TV, New 
York; KHJ-TV, Los Angeles; 
KTVU-TV, San Francisco; WXYZ- 
TV, Detroit; WMAL-TV, Washing- 
ton; WTPA-TV, Harrisburg, Pa.; 
KLYD-TV, Bakersfield, Cailif.; 
KPTV-TV, Portland, Ore.; KREM- 
TV, Spokane; WTVH-TV, Peoria; 
and KIVA-TV, Yuma, Ariz. 


‘4 Just Men’ to Czechs 


“The Four Just Men” has been 
sold to Czechoslovakia, marking 
the second time an Independent 
Television Corp. series has been 
sold in Communist Europe. 

The other ITC series, “Lassie,” 
was recently sold to Yugoslavia, 
“Four Just Men,” starring Dan 
Dailey, Jack Hawkins, Richard Con- 
te and Vittorio De Sica, has been 
sold in Canada and 16 other coun- 
tries abroad. 














BBC-TV’s ‘Hancock’ Sales 

London, March 29. 
BBC-TV Promotions, recently 
formed setup headed by Ronnie 
Waldman, has sold a series of 
“Hancock’s Half-Hour” shows to 
the Australian Broadcasting Com- 
mission and Canadian Broadcast- 
ing Corp. The situation comedies, 
starring Tony Hancock, are skedd- 
ra for peak hours in both coun- 

es. 
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Backing Away on Backlog 


In the feature film field, a number of new wrinkles in buying 


practices are noted by distribs. 


Some station film buyers are said to be holding off on any large 
pix commitments pending a settlement of the Hollywood guilds’ 
residual issue. When the clouds settle in Hollywood, broadcasters 
then would be better able to estimate when the post-'48s might be 
coming to tv. The up-in-the-air status of the issue is being blamed 
for the caution being displayed by some station pix buyers. 

Having cinematics available in color is said to be of help in mak- 
ing deals in a numbér of color-conscious markets, notably St. 
Louis, Boston and San Francisco. This was noted by Lopert Films, 
which is distributing a package of 62 imports. In other than the 
three markets mentioned and a comparative handful of others, the 
color factor in pix still is unimportant. 

Stations are buying select groups of pix to dress up previously 
bought packages and to get the station away from the repeat 
schedule now setting in on pix programming. To feed that need, 
National Telefilm Associates has what it calls a “Special Six” and 
United Artists Associated is selling individual pix such as “The 
Jazz Singer” and.“The Adventures of Mark Twain” as local spe- 


cials. 








Court Halts ‘Crossroads, Assigns 
Receiver in Suit Vs. Schube:t Org 





AN. Y. Supreme Court decision + 


last week has halted distribution of 
78 feature films in the “Cross- 
roads” package and assigned a tem- 
porary receiver in the $150,000 
damage suit brought by Federal 
Telefilms against Bernard L. Schu- 
bert Inc. for breach of contract. 

The suit, filed by Margaret B. 
Near, assignee for Federal, Los 
Angeles corporation owned jointly 
by Harry Joe Brown and Randolph 
Scott, charged Schubert with mis- 
handling of $230,445.73 gross from 
tele station sales on “Crossroads,” 
nonpayment of talent resiguals, 
“block booking” and other activi- 
ties in claimed breach of the dis- 
tribution contract. * 

Besides granting plaintiff's mo- 
tions for en injunction against dis- 
tribution and assignment of a tem- 
porary receiver, the opinion, hand- 
ed down by Justice Joseph A. Gav- 
agan, stated that $179,811.53 still 
due from station sales of “Cross- 
roads” should go to plaintiff. 

Since the suit was filed, Schu- 
beft Inc. had been taken over by 





National Outlook Inc., a Wail 
Street investment firm that had 
loaned Schubert $259,000. But 
Schubert regained control early | 


this month when Outlooks holdings | 
were bought back. 

Schubert's books (turned over to 
the Court) showed sales of $410,- 
257.26 on “Crossroads,” with more 
than $230,000 of it paid in. By con- | 
tract, the money was to go into a 
special bank account called “Cross- 
roads Trust Account.” Schubert, | 
instead, used the funds for his com- 
pany’s general business, it was 
charged. 

The books also showed unpaid 
talent residuals of $118,878 on the 
series—part of $286,424 in unpaid | 
residuals on all Schubert film prop- | 
erties. 

In violation of a “block book- 

(Continued on page 50) 


Coast ‘Iffy’ As 
NTA Distrib Base 


The jury is still out on whether 





National Telefilm Associates will 
retain its distribution headquarters 
on the Coast. 


NTA moved its distribution top- 
pers and other personnel to the 
Coast about six months ago, after 
NTA’s acquisition by National 
Theatres. Since then, NTA board 
chairman Ely Landau and NTA 
prexy Oliver Unger have practic- 
ally been commuting between N.Y. 
and L.A. Both also are officers and 
directors of National Theatres, 
which is headquartered on the 
Coast. Distribution director Harold 
Goldman also has been making fre- 
quent trips to N.Y. 

Traditionally, N.Y. has been the 
distribution centre fur syndie out- 
fits and Unger has mentioned that | 
NTA is waiting for additional ex- | 
perience before deciding whether | 
to move the distrib setup back to | 
N.Y. 





| Associated Artists 


CBS Films’ ‘Call Me First’ 


Hollywood, March 29. 

Jackie Coogan and Maxwell Reed 
costar in “Call Me First,” project- 
ed CBS Films’ series created, pro- 
duced and scripted by Herb 
Meadow. 

Paul Stewart will double as as- 
sociate producer and director. 


Antitrust Trial 
Hears Testimony 
On Pix Pressure 


Two station execs iestifed that 





| 





they had been told by feature film 


distrib salesmen that they had to 
buy full packages, or none at all, 


in the “blockbooking” trial under- | 


way in N. Y. Federal District 
Court. 

The testimony was rendered by 
William Putnam, prez of WWLP, 
Springfield, Mass., and Wallace 


| Sawyer, program director of the 


station. Putnam told the court 
that he tried*to break up the War- 
ner Bros. packages distributed by 
Productions, 


but failed. He further testified 


| that he was willing to pay a premi- 


um for the pix he would select out 
of the packages. 

Sawyer testified to similar ex- 
periences with salesmen _ repre- 


| senting National Telefilm Associ- 
All the | 


ates and United Artists. 
major pix distributors, other than 
MCA TV, are defendants in the 
antitrust trial. 


Pitch ‘Rough Riders,’ 








CYNDIES INTO 
‘PRESTIGE’ ACI 


By MURRAY HOROWITZ 


The prestige label, which the 
networks try to pin on themselves 
as their Very own, is gaining circu- 
lation in the telepix syndication 
field. Hardly a week goes by now 
without some producer or distribu- 
tor getting into the act with some 
pubaffairs project. 


Combination of factors—not the 
least being the storm raised in 
Washington—has awakened inter- 
est in the field. To go the market- 
by-market route with a pubaffairs 
show isn’t easy, as one syndicator 
put it, but neither is any show in 
syndication today, he added. 

Or the whole, though, it’s ac- 
knowledged that it’s a slower sell- 
off on a pubaffairs series. With 
luck and plenty of time, perhaps 
a profit can be realized on an entry. 

The pubaff syndie entries come 
mainly from three sources, regu- 
lar syndie outfits, stations, and 
indie packagers. In the latter cate- 
gory, preducer David Wolper 
made some big noise with his sale 
of “The Race for Space” to Shul- 
ton, which has placed the show in 
some 100 markets after the three 
webs declined to clear time for the 
one-hour telementary. Anothr in- 
die producer entering the pubaff 
derby is Arnold Michaelis (see 
separate story). 

‘Medicine 1960’ Dozen 


Screen Gems is currently in the 
market with “Medicine 1960,” a 
series of 12 hour-long vidtaped pro- 
grams of actual operations and 
medical procedures. The series .of 
specials has been sold in 28 mar- 
kets in about six months. The 
shows are produced by Larry Wil- | 
liams in association with the San! 
Francisco Medical Society. SG 
latched on to the project after | 
one of the shows had been aired | 
on KRON, San Francisco, and 
made a lot of rating noise. 

SG has keyed the pricing of the | 
series to equal that of the highest 
hour time charge in the particular 
market. The sales tally of 28 mar- 
kets hardly equals that of a 





| strong shoot-em-up show, but sales | 





|in the syndie field. Again NTA’s | 


topper Bob Seildleman says he's | 
Satisfied with the show's séMing 
performance to date and feels that 
other markets will fall in line | 
quickly after exposure of the se 
ries on key stations. 

National Telefilm Associates {fs 
in the PA fie!ld with a multiplicity 
of entries, all of them initially ex- 
posed on o&0 WNTA-TV, Newark- 
N.Y. indie. NTA’s rundown varies 
from “Mike Wallace Interviews” 
to “Bishop Sheen” to “Open End.” 
“The Play of the Week,” while 
it’s surely prestige programming, 
is in a drama category of its own | 


| general story is one of slow sell, 


‘Mackenzie’s Raiders’ | 


N. Y. station are being offered 
reruns of Ziv-UA’s “Mackenzie's 
Raiders” and “Rough Riders,” 
joining the parade of other Ziv re- 
run properties. 

“Highway Patrol,” the hottest 
current rerun show in the Ziv-UA 
collection, racked up recent sales 


|in the following markets: WDAF, 


Kansas City; WCPO, Cincinnati; 
WAST, Albany; WHIO, Dayton; 
KTSM, El! Paso; WROC, Rochester; 


WMAC, Macon; and WLOT, Or- 
lando, 
Other sales of Ziv’s rerun 


Economee division include WHDH, 


| Boston; WVRC, Norfolk-Hampton, 


Va., and WSJS, Winston-Salem. 


Jane Wyman’s ‘Dr. Kate’ 


Hollywood, March 29. 
Jane Wyman, after a two-year 
hiatus, will return to tv as star 
of “Dr. Kate,” projected as a part- 
nership arrangement with pro- 





ducer Josef Shafter and Adele 
Commandini, author of the biog 
based on the late Dr. Kate Pelham 
Newcomb, 

Actress for several seasons had 
her own tv program tabbed “Jane 
Wyman Presents.” 


ienanegee 





with some shows doing better than 
others. 
‘Sweet Success’ 

Independent Television Corp. 
has Jack Douglas’ “Sweet Success,” 
a documentary series dealing with 
successful men not widely known 
publicly. Here the distribution 
story is one of slow sell. ITC was 

(Continued on page 52) 


It's Still Tough To 
Crash N.Y. Market 


First-run syndie properties seek- | 
ing berths in N.Y. include Inde- | 
pendent Television Corp.’s “Sweet | 
Success”; National Telefilm Asso- 
ciates’ “Assignment Underwater”; 
and Ziv’s “Home Run Derby.” “In 
addition, there are many cartoon | 
packages being pitched in_ the’ 
country’s No. 1 market. 


N.Y. represents a toughie for 
syndie outfits. The price of the 
show can be sold as low as $1,500. | 
Syndie outfits feel that they need 
at least $4,200 per episode for the 
N.Y. first-run as the share of the 
No. 1 market towards the national 
gross. Seldom is the $4,200 figure | 
secured though. 








H'wood Majors More and More 
Embracing Syndication Biz; UA, 
Par, Col Set Pace; Others Due In 





Toll Story 


When it comes to highway 
tolls, there’s no payola on the 
New Jersey Turnpike. 

CBS Films was quietly but 
firmly informed that its pro- 
duction crews and personnel 
would have to pay all the tolls 
while filming its “Turnpike” 
pilot. The projected series, 
starring Frank Gifford and 
Murray Hamilton, deals with 
adventures on the N.J. Turn- 
pike, In shooting the first epi- 
sode, CBS Films paid all the 
regular tolls last week. The 
“no passes” motor calvacade 
for the shooting included bus- 


ses, trucks, cars, station 
wagons, and a Volkswagen 


driven by CBS Films publicist 
Bob Fuller. Even Fuller had 
to pay. 


Peripheral Sta 
Of Vidfilmeries At 
NAB Chi Confab 


The second class citizen status 
pinned on vidfilmeries by the Na- 
tional Assn. of Broadcasters ap- 
parently won't be lifted at the 
forthcoming NAB annual conven- 
tion in Chicago. 

This vear again will find the sub- 
ject of tv films without a place on 
the NAB agenda. In prior years 
before NAB took steps to dampen 
the. convention hoopla of syndie 
outfits, the subject of tv films was 
part of the convention agenda. 

There will be at least one meet- 
ing on tv films, but that conclave 
of TV Stations, Inc., is apart from 
the convention. Snydie outfits such 
as MCA TV and Screen Gem@will 
attend the April 3-6 meet, running 
hospitality suites and talking with 
station execs. That confining role 











| just about describes how syndie 


outfits function at annual NAB 
meets. 

How do syndie execs react to the 
NAB cold-shoulder treatment? 
Many of them at this stage just 
don’t care. They go to the conven- 


| tion mainly to meet station execs 


and reestablish friendships. The 
general feeling is that the NAB has 
its head in the sand when it doesn’t 
give tv film a place on the agenda, 
with telefilms now occupying over 
70% of the nightime schedule of 
the networks and with films play- 
ing such an important program- 
ming role on the local station level. 

On Thursday (31) and Friday, 
just prior to the NAB convention, 
entire CBS Films sales force, with 
the exception of the New Y¥ork- 
based salesmen, will meet in Chi- 
cago. The N. Y. staff will hold its 
own meet on home grounds on 
April 11. 

In each case the sales staff wif 
hear from Merle S. Jones, CBS 
Films prexy; Sam Digges, adminis- 
trative v.p.; Robert F. Lewine, pro- 
gramming v.p.; William M. Weiss, 
v.p. and general sales manager of 
Terrytoons, and others 


‘Nat’l Football League’ 
Spreads to 105 Markets 


“National Football League Pre- 
sents” has been sold in another six 





| markets, bringing the total market 


tally to 105. 

New deals have been inked by 
KTVI, St. Louis; WCAU, Philadel- 
phia; WVEC, Norfolk, Ya.; KOTV, 
Tulsa; WTOL, Toledo, and WHYN, 
Springfield. ralstaff Brewing is 
sponsoring the series in St. Louis. 

World-Wide Television is. distri- 
buting the sports series. 


+ One by one the major motion pic- 


ture companies are getting into the 
syndie biz and the moves are oc- 
curring at a time when the market- 
by-market biz is in a low period. 
The recent United Artists ac- 
quisition of Ziv makes UA today 
the largest syndie outfit in the 
field. Ziv had been and remains 
the top vidfilm syndie outfit. Addi- 
tionally, UA controls United Artists 
Associated, which has the Warner 
Bros. pre-'48 library, cartoons and 
other pix. UA also has acquired the 
residuals in the RKO library from 
Matty Fox's C&C Corp. According 
to the government anti-trust: suit 
filed last September, UA was said 
to possess a pix ‘ibrary double that 
of its nearest competitor. The suit, 
still untried, seeks to upset the 
buyout of Associated Artists Pro- 
ductions, the company now known 
as United Artists Associated. 
Paramount, the newest of the 
majors in the biz recently con- 
cluded the ‘first sales conclave of 
subsid Paramount Television Pro- 





ductions. Subsid PTP is engaged 
in vidtape syndication, most of the 
shows off the beltline of Parae 
|mount’s Los Angeles statiog 
|KTLA. The shows include “Emere 
| gency Ward,” “Municipal Court,” 
|“Youch Court,” and wrestling. Tape 
syndication sales force is under the 
| direction of v.p. Albert S. Gouston, 
headuartered in N. Y. 
| PTP recently hired a quartet of 
|sales execs. They are Hank F. 
| Long, former v.p. of MCA-TV, 
| who'll operate out of San Fran- 
, cisco in charge of the western divi- 
sion; Lee Canon, ex-Midwestern 
| manager of Independent Television 
| Corp., who'll handle the midwest; 
| George Gray, ex-eastern division 
|menager for ITC, handling the 
| northeast; and Alion Whitehouse, 
southeastern manager for ITC 
who'll cover the same territory for 
| PTP. Additionally, Harold Danson, 
| ex-NTA, will become N, Y. account 
exec. Goustin plans appointment of 
| two more regional managers. 
| Celtumbia’s Screen Gems has 
| been the granddaddy of them all, 
initially feeding the syndie arm 
| with SG properties which had net- 
| work runs. 

Other motion picture companies 
| are expected to follow the SG pat- 
| tern, The latecomers are expected 
to be Metro-Goldwyn-Mayer, going 
slow in the syndie duection at this 
| Point, Warner - Js. a network 
| “Tiffany” operation, as dubbed by 
tv preduction topper Bill Orr, but 
| with syndie possibilities in the fu- 
ture; 20th-Fox, the relatively new 
tv head of which is Pete Levathes; 
and a few others. 


Play of Week’ SRO 
On Chis WGN-TV 


Chicago, March 29. 

WGN-TV hung up the sold-out 
sign on the pilot skein of “Play of 
the Week,” consisting of nine two- 
hour tapers which it will present 
as a series of Sunday night spécials 
from Easter Sunday (17) until the 
start of summer. The other 30 in 
the NTA package will be beamed 
next fall. 

Miller Brewery is the new spon- 
sor to come in for the spring line- 
up, with Sara Lee Kitchens pacted 
earlier, each for half the show. 
Series will tee off with “Cherry 
Orchard” and will foliow in order 
with “Waltz of Toreadors,” “The 
Closing Door,” “Medea,” “World 
| of Sholom Aleichem.” “Miss Julie” 
and “The Sironger” tandem, “Lull- 
| aby,” “White Steed” and “Simply 
Heavenly.” 

Ely Landau for NTA. Ward L. 
Quall for WGN-TV, Charles W. 
Lubin for Sara Lee, and Norman 
Kluge for Miller’s will be hosting 
:a taffypull for the press tommur- 
| Tow (Wed.) with a 40-minute pre- 
| view of scenes from the series. 
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208 All-New Episodes 
Now Available 
For Fall Release!!! 


I consider POPEYE the granddaddy of them all! We’ve made 


plenty of spinach with this one. FRED THROWER... WPIX-TV...NEW YORK CITY 





A new dimension for television’s No. 1 animated character— 
stories updated—animation topnotch. JAMES SCHULKE...KTLA...LOS ANGELES, CALIF. 


This new series will project POPEYE’s popularity far into the future. 
JOHN D. SCHEUER... TRIANGLE 


The market can never have enough of POPEYE... still one 
of the best central characters around. BENNET KORN...METROPOLITAN BROADCASTING 


A smash hit! Our stations, large and small, are delighted. 
SID COHEN ... FILM SERVICES CORPORATION 
































S,8 
PARATION Audition Prints Immediately Available 
An All-New the Whole Family Write, wire or call: ———— en =- . 
Omni TWO AL BRODAX, Director es: SSS 235 East 45th Street, 
NG AND } ART GROSS, Director of Sates Be OSs New York 17, N. Y. 
/ KING FEATURES /-*°\ SYNDICATE \ 
P.S. Let’s talk at the convention in Suite 2335-A 
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by someone who hoped to benefit from 


Washington, March 29. 

Objections to Federal Comunications Commission’s 
siringent new anti-payola policies have mushroomed into 
# full-scale broadcast industry campaign. 

Objective is to force FCC to reconsider, if not eat, the 
words of its March 17 publie notice setting forth what 
broadcasters regard as wildly tough interpretations of 
the Communications Act’s sponsor identification require- 
ment. 

At stake are such well-rooted industry practices as 
scceptance of free records and expenses for remote 
broadcasts which broadcasters plainly are not prepared to 
surrender without a battle. 

In the initial reaction last week, National Assn. of 
ltroadcasters and the major networks hurled a barrage 
of objections, legal and practical, to the FCC views. As 
expected, the commission's stance on freebies was singled 
q@ut for hottest fire. 

NAB rushed in with a petition to throw all the questions 
raised in FCC’s public notice into rule-making on grounds 
fhat they are far too important .to be settled without 
formally soliciting the views of the industry. 

The networks delivered their protests via comments on 
FCC’s proposed rule to require broadcasters to adopt 
anti-payola procedures, for which the deadline for initial 
filings was last Tuesday (22). 


Networks Press for Rule-Making 

National Broadcasting Co., Columbia Broadcasting Sys- 
tem and Westinghouse Broadcasting Co. joined NAB in 
calling for broad rule-making to decide the payola issues. 

in general, NAB and the webs argued that FCC’s inter- 
ipretations went far beyond anything the Congressional 
framers of the svonsor identification requirement (section 
317) had in mind. 

On this score, NBC recalled that, according to the 
jegislative history, section 317 owed its origins to a District 
of Columbia statute requiring newspapers to use the word 
“advertisement” on editorial matter pwblished as result 
of a “valuable consideration.” No court, argued NBC, 
would hold a newspaper in violation of this law for pub- 
lishing excerpts from a press release or handout supplied 
the publicity. The 


By JAY LEWIS 


‘FCC: ‘Rules Versus Rig-ma-role 





same principle holds with the distribution of free records, 
NBC said. 
Allege Switch in Stance 

“At the same time, it was argued that FCC’s pronounce- 
ment constituted a reversal of position. In 1944, when 
the present rules implementing section 317 were adopted, 
FCC rejected a rule which would have specifically applied 
the section to free records, scripts and other program 
material. As NAB put it: 

“In essence, then, the commission is adopting the rule 
it previously rejected, but this time without giving the 
public and interested parties the opportunity to comment 
one way or the other.” 

As for FCC’s position on free records, Westinghouse 
advanced the argument that the commission was actually 
“playing into the hands” of disk suppliers by —s 
in effect that they be given a free plug every time a 
record is played. “It is impossible to conceive of‘ any 
manner by which the public could benefit,” the WBC 
brief added 

“It is most important.” said WBC, “that the commission 
not confuse the payment of money, automobiles and other 
valuable items to dishonest disk jockeys in order to pro- 
mofe particular records, with completely proper, well- 
accepted practices which do not in any way result in 
deception or other harm to the public.” 

Religioso. Educational Cuffos 
was a unanimous concern over the disrupting 
effect of the FCC pronouncement. NAB said it would 
“require extensive changes in the day-to-day operations 
of practically every station in the country.” 

Citing the pressing need for further clarification (which 
it contended was definitely not furnished by the public 


There 





rotice), NBC set forth an entire catalog of practices and 
situations which it said have been brought into question. 
Among others. NBC enumerated the acceptance of docu- 
mentaries from religious or educational groups, appear- 
ances of wellknown performers to present a charity ap- 
peal and acceptance of passes by a drama critic 
: also raised many specific objections to the 
at hand The rule, proposed by FCC Feb '8 
reads: 
| censees ¢ operating pe itees shall « pt 
I é es to pre broadcasting of any matter 
for 1 cl ervice , or other valuable considera- 


tion is, directly or indirectly, paid or promised to, or 
charged or accepted by any officer, employee or in- 
dependeut contractor of the station, unless at the time 
the same is so broadcast it is announced as being paid 
for or furnished by such person.” 


Licensee May Be Liable 


Objections centered on the possible interpretation that 
the rule would make a licensee criminally liable for the 
conduct of his employees and independent contractors. 
Inclusion of independent contractors also raised protests. 
The contention was that licensees could not be expected 
to come up with any effective means to prevent payola 
practices on part of film packagers and others over whom 
they have no control. The question was also raised over 
how’ far a station would be obliged to delve into the 
processes of production, as in the case of old feature films 
supplied by an independent contractor. 

In addition to the networks, there was a scattering of 
filings from independent stations and groups. 


Lawfirm Presses Licensing 


Covington & Burling, lawfirm representing 12 radio and 
tv licensees, urged that the proposed payola rule as well 
as the one on quiz shows be made a licensing policy rather 
than a prohibition punishable by criminal sanction. The 
firm questioned FCC's right to issue any payola rule ap- 
plicable to employees or independent contractors, noting 
that the commission is not empowered to set forth regu- 
lations in the absence of a substantive provision in the 
Communications Act on the subject. Section 317, it was 
pointed out, relates only to the conduct of stations and 
makes no méntion of employees or others. 

Radio Muscle Shoals urged a year’s breathing period 
before imposition of any new rule, at the end of which 
NAB would furnish a “house-in-order” report on what 

lustry has taken to root out payola. 


steps the indu 


Roger Clipp. of the Triangle stations, in a comment 
filed before FCC issued its publie notice, endorsed the 
proposed rule, sayirg that it “wisely avoided detailed 
itemization of procedures” and “fittingly recognized that 
the industry can through self-imposed procedures make 
Government regulation more effective.” 

More objections are expected to be voiced in the reply 
comments on the proposed payola rule which are due by 


the end of the month. 
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country for the first time. But time being, doesn’t have more that uv in one of P everything stops for a swer questions and beefs sent in 
BBC-TV covered the race in 1938- immediate tv projects, but when those alls is a projector that cor - / p u hou by the viewers. Implicitly, it will 
39 for closed-circuit transmission they do come along, they w« be hrough at the rate of t e pills di ear in your enable television to tell its side of 
in cinemas, and those with sets in dramatic shows 90 a second to create , the story, whatever it may be 
the London area were able to pick “That’s not to say I haven't seen the i ion of a moving pic- Retter in Pix. Stage The ambitious project, titled 
it up.. Present agreement will, it’s — — ; oa ae Sine i pan “Capite 1 Hill to Chicago.” is to be 
hoped, eventually be good for| slataly ail sce lect eee el? monthly interview by Frank Rey- 
three years. vi erent inteectua) teve’ |nolds or Fahey Flynn with con 
: | Viel Sell op j r i : vhs a “ ye , a = nage ere —— -? issues that are in a 
cearterss SUaInece, * . fore Station will employ th 
WNTA-TV, CBS S h b pend its awareness of the realities “Small World” tecl shane of Pm 
cnoen run, (First Mar o eee 9 t pte alee = 7. te aa — ing : the Washington participants, 
B tne Upp ta Hes vhile they c nicate i “ 
KOLN- TV Win duPonts BB nsoage Pr bend all A igg Ss on dvances for the fir t a a itations, linked to the increased pouewy pone ieleohieaie a 
Nielsen prime tune tall) Vet rk I Ip al verage audience o fluidity scope and range inherent §$yj1] he Intt . al 
Washington, March 29 | 22.1 per nighttime ha eriod vs. ABC’s 20 4 and NBC’s 19.3. in filn aa the sta lead Schary Sandan een ag elie ony: a 
WNTA-TV, the Newark indie | When it comes to ount on he any shows placed by each to prefer that drama be left to affa - cee ki k ff é: os A wit 1 q 
ich airs “Play of the Wee k,” | web in the Top 20 and again in the Top 40, the Nielsens still regis- those fields rs iy ae Priest On Apt 1. 
st week Was named winner of the ter CBS first. ABC second and NBC t CBS grabbed nine of the | That. of course the negative |; does ' oe te , Socumentaries, 
annual Alfred J. duPont radio-tv | Top 20 programs. ABC got six and NBC five. The spread looked scar the coin. On the positive Bea the Dri ree will be telecast 
award. Others cited at a banquet} eyen better for CBS o1 nger list. where it won 20 of the 40 ide, Sc hary points out that no — =e A cgeends ges of the 
here Friday (25) were KOLN-TV! places. ABC grabbed 13, and NBC fell v behind with only seven other form or medium can come : _ + new ve. . Salute te 
of Lincoln, Neb., and CBS news|  oyt of 40. thing lt germans Herta Pryoe the American Theatre.” Show 
commentator David Schoenbrun. Below is the rundown on the Top 20 count: pecs he ote and of histoltt will i ui do with election pri- 
Me iropolitan television station 1. Gunsmoke ‘CBS ‘ .. 42.8 Television. he feels. is at its best in es See 
as lauded for “bold and imagina- 2. Wagon Train ‘NBC) 40.5 dealing with reality. whether n | th a 
tive” programming in 1959. The 3. Have Gun, Will Travel (CBS 37.8 news programs, in documentaries, | 
$1,006 prize that accompanied the 4. Red Skelton ‘CBS 35.0 in inte rview or panel programs Midwest Educ’ | Web 
award was turned over by Ted 5. Real McCeys ‘ABC) 32.0 or in on-the-spot special events Minneapolis. March 29 
Cott, of WNTA, to Columbia U.’s 6. Ed Sullivan (CBS 31.6 coverage ea ee ee 
Oral History Project. This uni- 7. Bing Crosby (ABC 31.2 ‘Think ahead 50 years, and you Here to speak at a meeting, Dr, 
versity group makes taped inter- 8. Prize Is Richt NBC 31.1 can realize what a mass e histori- Harry Skornia, president of the 
views with w.k. contemporaries 9. Perry Mason (CBS 29.2 cal record television will have com National Assn. of Educational 
nd then puts the tapes in a li- 10. 77 Sunset Strip ‘(ABC 29.2 piled for future historians. Think Broadcasters and U. of Illinois fae- 
brary collection for use by his- 11. Wanted—Dead Or Alive (‘CBS 28.6 cf the sources historians will have ulty member, revealed plans for a 
torians, 1 12. Bob Hope ‘NBC . 28.5 with all the interview programs, | six-state midwest educational tele- 
The duPont Foundation also 13. Ernie Ford (NBC) 28 the spot coverage like the Khrush-| Vision network to include KTCA- 
gave $1,000 to Schoenbrun for “his 14. Cheyenne (ABC 28.2 chev visit. The historian of the|7TY , Twin Cities. 
knowledge and sense of history” 15. Olympics (Tues.) (CBS 28.2 future wil] not only have a mass KTCA-TV would be linked with 
and a similar prize to KOLN-TV 16. Dennis the Menace (CBS 28.0 of material, but unlike any other educational stations in Wisconsin, 
for its “close sense of identity... 17, Bonanza ‘(NBC 27.4 | period, he'll be able to know the} North and South Dakota, Iowa and 
with the social, political, cultural 18. Garry Moore ‘CBS 27.1 |people he’s ‘writing about. He'll Nebraska. A $30 000 grant from 
and economic interests” of its mar- 19. Untouchables ‘ABC) » 21.0 | be able to see them in action, like | the Twin Cities Hill Foundation is 
ket. 20. Rifleman (ABC) (obeennranes vies ¥ 26.5 } Khrushchev.” | being used to formulate the plans. 
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Foreign TV Reviews 
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Four of these buried 
were recalled, loosely 
linked by a haunting theme .song, 
“Only a Parasol.” 

The episodes varied from 
brittle to the bashful. Lulu (Moira 
Redmond) wanted to get rid of 
Anatol, but didn’t know 
was already tired of her himself. 
He tried to hypnotize Anna Louise 
(Pip Hinton) te make sure that 
she was faithful to him. And there 
made a pretty tepid impression in | Was a yock-raising stice of tan- 
this opening round. Production} trum from Ilona (Hy Hazell), with 
values were good, with nifty split- | whom Anatol spent the night be- 
camera-work to enliven the pro-| fore his nuptials. 
ceedings, but the fedder provided; Thin it may have been, but it 
seemed as if it had been kept in| was written and performed with a 
the deep-freeze too long. captivating delicacy, se that the 

As hostess, Joan Regan was in-| old-Vienna atmosphere kept the 
clined to force the bonhomie. She} whole thing compact and nicely 
reiterated so often how much fun | nostalgic. Both book and lyrics by 
she was having that she should | Caryl Brahms and Ned Sherrin 
have been sitting in the audience.! were excellent, and it was well- 
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BE MY GUEST romance. 
With Joan Regan, Michael Wilding, | amours 
Bob Williams, Peter Crawford 
Trio, Malcolm Goddard, Aithne 
Milne, orch under Wally Stott 
Producer: Russell Turner 
Writers: Peter Myers, Ronald Cass 
45 Mins.; Tues., 7:50 p.m. 
BBC-TV, from London 
That tikable and comely thrush, 
Joan Regan, has been made queen- 
pin of a new vaude series, which 





the 








The songs were bright and varied, | matched by the music ef Malcolm | 


though, as usual, she clicked more | Arnold, a serious composer who is 
in the ballads than in jaunty} also in demand for movie scores. 
items like “Fings Ain’t Wot They | He rang the changes on the Vien- 
Used to Be,” in which she was/| nese waltz with subtlety and imagi- 
joimed by the Peter Crawford trio,| nation, and came up with tunes 
a singing group who alse play | that still linger in the mind. 
bass, guitar, and accordeon and|_ All the performances were fine. 
would have delighted only the} William Hutt made an agreeable 
undemanding | hero, and got away with half-sing- 
The lazy-dog act of Bob Williams | ing his songs. Hy Hazell gave a 
made yet another appearance. This | tearaway show which would have 
would have pleased newcomers,| brought down any house, and 
but it seemed time for some new} Moira Redmond was utterly de- 
patter. And the climactic guest | lightful. Capable support. came 
was movie-star Michael Wilding,| from Peter Sallis, as always, and 
who's just opened a restaurant in| the kittenish eharm of Pip Hun- 
Brighton and appeared with Miss | ton came through. 
Regan in a palsied sketeh about a Producer Sherrin allowed every- 
sleazy cafe with nothing on the thing a light rein, and it would 
menu. This was ill-written, too | add considerably to tv variety if 
long, and a ripe source of embar-| “Parasol” were allowed to set a 


rassment. Even Wilding’s charm) precedent and remove the preju- 
couldn’t save it, and Miss Regan’s| dice against the home-grown 
sense of comic timing deserted her. | operetta. Otta. 


With a stiffening of wit, and a 
less tired choice of contributory 
acts, “Be My Guest” might pass. 
It still needs a stricter view of 
the talents of Joan Regan, which 
are striking but not —_. 

tta. 


ZUM GEBURTSTAG 

(Te The Birthday) 

With Hannelore Schroth, Klaus- 
Juergen Wussow, Christiane 
Maybach, Gerda Maurus, Thomas 


that he} 


|THE SNOWS OF KILIMANJARO 

(Buick Electra Playhouse) 

With Robert Ryan, Ann Todd, 
Janice Rule, Jean Hagen, Mary 


Astor, James Gregory, Liliane 
Montevecchi, Brock Peters, 
others 


Producer: Gordon Duff 

Writer: A. E. Hotchner (from a 
story by Ernest Hemingway) 

90 Mins., Fri. (25), 8:30 p.m. 

BUICK 

CBS-TV, from Hollywood 

(McCann-Erickson) 

Apparently “The Snows,” one. of 

Ernest Hemingway's best short 

stories, doesn’t really lend itself 


to dramatization, although it might | 


seem to in the reading. The mofion 
picture a few years back was any- 
thing but artistically satisfying, 
and the televersion on CBS-TV last 
Friday (25) was hardly more mem- 
orable. Even in the hands of such 
a shrewd adapter as A. E. Hotch- 
ner, who seems to understand the 
author thoroughly, the play was 
long, tedious and _ theatrical. 
Buick’s special this time was nei- 
ther good Hemingway nor particu- 
larly good television. 

The difficulty with any dramati- 
|zation of this story is that its pro- 
tagonist is only sympathetic be- 
cause he is dying; otherwise, he’s 


|pretty much a heel. The viewer | 


jcan hardly be expected to care 
ithat he had a zillion female con- 
|quests in his prime and that he 
|sold out love every time to coddle 
|his writing talent. Therefore, the 
|flashbacks, which seemed repeti- 
tious, had the effect of delaying 
|vather than advancing the story, 
land thus became annoying. A 
trumped-up, corny ending figura- 
tively finished off a story that had 
;a great deal of trouble telling 
itself. 

Hoichner wasn't always faithful 
to the flashbacks of the original 
novel. They didn’t all have te do 
with women; some were about in- 
justice and heroism, things the 
|writer in the story never got 
|around to writing about. But the 
|}adapter very cleverly incorporated 
|a couple of other short Hemingway 
| pieces, “Cat In the Rain” and “A 
Canary For One,” into the flash- 
backs, and not surprisingly these 
stood out as the most pointed and 


TV Guide's Awards— Outsider’ Ge 
‘TY Guide s Awards— Vutsider Gets 
To ‘Inside’ of ‘Operation Orchid 
It took TV Guide, an “outsider,” | stars in the 60-minute “Mason” 
to show television how to do it.| program, and the “most popular 
Not only did that magazine make | female” was Miss Young, who ap- 
some reasonably sane awards On| pears in the anthology half-hour 
Friday (25) but it also lent its name | bearing her name. 
and its sanity to the fairly good Obviously, there was no crowd- 
| program on which the awards were | ing pushing or frenzied lack of 
presented. logic just to get everybody in, in- 
Until now, the television indus-| cluding the man who steers the 
try has annually indulged in awk-| camera dolly. What is more, these 
ward, inane and immodest dis-| were not prizes by television peo- 
plays on the air that are meant to| ple for television people, who ad- 
pass for ‘prestige programs. The | mit to cftem stacking the deck, as 
people who vote on and produce | much as possible, in favor of their 
the Oscarcast and tv's Emmy)/own programs or their own net- 
Awards show had best look to TV| works or their own friends, In- 
Guide for guidance. stead,.these were the choices of 
TV Guide, after a vote among its| 500,000 or more viewers, who, to 
readers (there were about 500,000 / make a distinction, can only show 
responsés), gave only seven awards, | preference, not prejudice. 
an accomplishment of impressive| Before the viewers (who have 
restraint. They went to “Another | never had a chance to vote, except 
Evening With Fred Astaire,” “Turn | in terms of Nielsen, Trendex and 
of the Screw,” the “Huntley-Brink-| ARB) cast their final ballots via 
ley Report,” “Father Knows Best,”|TV Guide, the mag already hed 
“Perry Mason,” Raymond Burr and | gotten mass opinion on who and 
Leretta Young. | what the nominees should be. In- 
And as an indication of how |terestingly, their choices seemed 
sane, relatively speaking, the TV to be uniformly worthy. Very few, 
Guide Awards were, one can al-| if any, candidates came out of left- 
field. For instance, the choice of 
the Gene Kelly, Cyd Charisse, 
Harry Belafonte and “Fabulous 
Fifties” musical specials were 











TV GUIDE AWARD SHOW 
With Fred MacMurray, Nanette 





Fabray, Dick Bernie, Joe Besser, 


Tony Maxwell, Shermet; 
Robert Young, J . Quirk, | 

a i _@ (H’weod): Bud 
Yorkin 


Preducer-Director (N.¥.): Gray) 


Lockwood ’ 
Writers: Nerman Lear, Tom Koch 
60 Mins., Fri. @5), 8:30 p.m. 
CHRYSLER AND IMPERIAL, 

DIVISIONS OF CHRYSLER. 

MOTORS 


NBC-TV, from N.Y. and H’Wood 
(Young & Rubicam) 





most guess what these programs 


sane, strong choices to oppose the 
ultimate winner, Astaire’s second 
tv special. The same for the best 
single dramatic program. Miss 
Bergman's “Turn of the Screw” 
did win, but she had to square off 


against “Moon & Sixpence,” “Our 
Town,” “Call Me Back,” and Alec 
Guinness’ appearance on “Ford 
Startime.” 


James T. Quirk, the mag’s pub- 
lisher, did a direct, digniified job 
of making theatrical presentation 
to the winners. 

The entertainment on the NBC- 
TV program of last Friday, which 
was produced by an outfit called 
Tandem Productions, was not great, 





MAKE A DATE 


:30 pm. 
ABC-TV. from Manchester (film) 

Ernest Maxin is a capable and 
experienced producer of vaudeo 
shows. Now he’s launched himself 
as a conductor-@mcee of a half- 
— series — made a distinctly 
spotty opening mpression. 

Maxin tried a bit of everything. 
He flailed his arms at a string- 
packed orchestra, who obediently 
performed sonorous arrangements 
ef “On the Beach” and Honey- 
He acted as straight 


likable, but his voice lacked lustre 
and his personality lacked assut- 


ones. Traces ¢ ——- were 
o be expecte hoofing 
Anna Neagle was 


— with 
eyond a joke; they patted each 
other's backs until soreness set in. 

Highspots were the songs 
livered by pert and vivacious Maria 
Pavlou, from Greece, out 

of semi-retirement at the age 
g by Toni 


? 


Cedrick 
Jerry Lewi 
passable to these who 
of humor. The production values 
were distinetly ritzy, the whole af- 
fair having an which de- 
seved stronger material and a 
thrusting central personality. 


& 
® 


. 
zi 


tion of parasols to his friends, each 
one being a souvenir of a past 





Braut, E. W. Mitulski, others |matural scenes in the teleplay. 
Directer: Imo Moszkowicz | In some respects, Robert Ryan 
Writer: Anita Loos was a good choice for the role of 
100 Mins.; Thurs.; 8:20 p.m. the dying writer who reflects on his 
West German TY, from Cologne life with regret. Properly, he was 

This show was a somewhat scur-| physically strong but spiritually 
rilous yet heart-warming comedy | weak and believably crazed by the 
about an elderly librarian in an fevers of gangrene. But he had an 
American town, who, for the first unfortunate tendency to only read 
time in her life enters a nitery | his lines. Ann Todd labored val- 
and wins, also for the first time, |jantly in the melodramatic role of 
the heart of aman. It was a great | the wife who always gave but never 
role for Hannelore Schroth, promi-| received, and Jean Hagen carried 


nent German film and stage ac-| off with C part 
tress. As the notorious wall-flower | the ‘rst wife, pent sans ” 


pe —- —— her 
male character and took up the 
fight with a blonde bombshell for a|Percat “Nanciv” the sboveamen: 
a she deserved top acting hon-| tioned shorter stories, Janice Rule 
But this piece by Anita Loos, | Most effective performances In the 
which received a particularly. effi- lay. Liliane Monteveechi e the 
cient translation by Klaus Mann, Pricd tho Avenel Or bciet 
son of the late Thomas Mann, also | } ti “olorful i . - yy 
roles for others, | [U‘ colorful role, 


mn Wussow 
Maybach turned in a memorable . 
as the scheming who 
(that’s where the title comes — J 
nite club. Wussow was the man David Susskind 
between the two women. He too in N.Y. and 


gation ta the United Nations 





Imo Moszkowicz directed with im-| 2 WNTA-TV Sunday night (27). It was the first time that Soviet 
agination. It was the kind of piece| 8P0kesmen agreed to speak in English on tv in a presumed free 
that deserves a repeat or-| Sive-and-take on program. 
mance. Susskind, however, did nof exploit the situation for its maxi- 

mum = apn — ung ony Fs straight forum for 
Soviet views ed to pr the position of his guests with 
’ 

ome any sharpness or consistency. 
Friedrich Luft, Thilo At the outset of the show, Susskind announced that the topics 
ee ae oe under discussion would be limited to the questions of disarmament 
Producer: SFB (Berlin) and co-existence and that the program had been taped in advance 
30 Mins.; Thurs.: 9:30 p.m. Perhaps an additional announcement was in order to the effect 
W-German TV, from W-Berlin that this chapter of “Open End” departed from the customary 

Little things mean alot, This can! format of having differing viewpoints represented. The five-man 
be said of “Curtain Up!” an offer-| Soviet delegation presented a monolithic front with not the slight- 
ing of SFB (Station Free Bertin),| est chink in it. Is it possible, moreover, that no prior agreement 
which within 30 minutes presented| was made between Susskind and the Russians to avoid certain 
half-a-dozen brief with| areas of discussion? Otherwise, it would be difficult to understand 
—~4. of —~ By —~ local pet yay) anche = almost = 
num 4 running three hours. 
society and carnival events which Susskind also handled the recent Hungarian events with the 
a a nice insight into Ber-| greatest gingerness. When Arkady A. Sobolev stated that the So- 
— ball season. It was an enjoy- . viet Union was categorically opposed to intervention in other 
a nen e states’ affairs, Susskind skirted completely around the Russian 
film ch Luft, local Tyr Y- invasion of Hungary during the 1957 revolution. Susskind also 
ete an —— a _ failed to bring up Russia’s dealings with Yugoslavia and Poland, 
talked ee Sane conflicts which would have tested the views of the Soviet delega- 
tect, and was later joined _— tion. During this phase of the discussion, with Susskind alluding 

h with whom he 
visited the s theatre 
room. It has the stage in the mid- agp tiny 
audience seats on both Suite the 
Next interview featured H. H.| !™ # way that 
hmidt, a top musie critic} talked Susskind deaf, 

here, talking with composer Boris} propaganda pitch for 
Blacher about opera problems and| ment. Susskind 
the composer's plans. Luft came| Russians who are pros 
—~ hE ET BYR even were skilled enou 

atow Horst Pillau, authors led gunfight. 
“Window to the Floor,” a big stage “ee ie 
success. presently at the Hebbel 





(Continued on pag 


and personalities won their orchids | but it was clever and generally 
fer, without actually kno what | managed to fulfill its aim, which 
the award categories were. This, in| was to divert and, not so inciden- 
all likelihood, was due to there be- | tally. to instruct. If there was any- 
ing so few, instead of the 20,30 and | thing to carp about, it was that the 
even 42 categories (as hay beem the | director and his cameramen missed 
case in actuality) that gum up | 4 lot of cues, so that technically the 








Soviets Overpower Susskind 


came up with a major headline-grabbing scuop 
when five top members of the Soviet dele- 


fashion to the unpleasantnesses with the satel- 
lites, the Soviet spokesmen reacted with an impatience bordering 
It would have been interesting to see them react 
real challenge from an experienced student of their affairs. 
first hour, the question of disarmament was raised 
made it a complete walkaway for the Russians. They 
dumb and blind and made a compelling 
the Russian position for complete disarma- 
expertise on this problem was no match for the 
at this sort of thing. Two of the Russians 
gh to use an analogy involving a western- 


portion of the show, in which the Russians gave 
their personal reactions to life in America, was completely engross- 


these annual tv boasts. 

Astaire’s program won as the) 
“best single musical or variety pro- 
gram” of the sesson. “Turn of the 
Screw,” which starred Ingrid 
Bergman, won as the “best single 
dramatic program.” ‘The “best 
news or information program” was 
by Chet Huntley and Dave BPink- 
ley, who toil nightly as news dis- 
seminators. Ke — ea 
program” ( any pe 
was “Father Knows Best” And the 
“favorite hourlong program” 


(again, of any type) was 
male personality” was Burr, 


on his “Open End” show 











Herm. 


program was not especially good. 
The opening few minutes were 
devoted to skits by Fred MacMur- 
ray, Nanette Fabray and a cast of 
four others, Dick Bernie, Joe Ges- 
ser, Tony Maxwell and Hazel Sher- 
met. Light stuff, all about tv 
mores, some of it was incisive, 
much of it provocative. Consider- 
ing it was an awards show, it’s kind 
of nice seeing tv poke fun at its 
own. without having to resort to a 
galaxy of misplaced persons to 
help out. No cast of hundreds, no 
done-up dolls, no _ high-priced 
comedians—just six people, who 
classify more as actors than as )per- 
sonalities. Art. 


WHAS-TV 10th ANNIVERSARY 
SHOW 
With Jim Walton, Bili Small, Ca- 
Ledford 


wood 
Producers: Bob Pilkington, Vernen 

Stone 
30 Mins.; Wednesday (23), 10 p.m. 
WHAS-TV, Louisviile 

Channel 11, WHAS-TV, had. 
every right to be proud of its first 
decade, Pre-empting the station- 
originated “What's Your Ques- 
tion,” producers Bob Pilkington 
and Vernon Stone, station’s news 
coordinator, both checked several 
thousand feet of film for the show. 
Thirty-minute documentary in- 
cluded tragedies, ground breaking 
ceremonies, clips from the sta- 
tion’s documentary programs, and 
the like. Most interesting were 
special segments voiced by sports 
director, Caywood Ledford. These 
iacluded shots of Churchil} Downs, 
and the finish of seven Kentucky 
Derbys. 


Show was difficult to edit, and 


the crowded 10 years of news higi- . 


lights, documentaries, and the like, 
were condensed into a half hour, 
which meant that “entertainment” 
was lost in the shuffle. 

Victor A. Sholis, director of 
WHAS, Inc. reminisced with m.c. 
Walton about the early days of the 
station, and Sholis closed with a 
few remarks. 

Show was like iooking through 
the family album but most of the 
highlights deserved to be recalled. 
Staff which did the editing job 
deservgs a noi for the tedious task 
of going through thousands of feet : 
of film, just to bring a few sec- 
onds te the audience. Wied. 
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London 
: MONDAY 
through 
FRIDAY 







Where cops are 


Their headgear hasn’t changed since 

Sherlr~k Holmes was freelancing for the Force; 
bv’ ’re right up with the times, as you'll 
fin or yourself. For instance, just breathe the 
words “Associated-Rediffusion” and you'll 

be shown the shortest cut to ‘Television House’ 
which, as any London bobby will tell you, is 
the headquarters of London’s television 


station operating 






Monday through 






Friday. 
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Television by 


ASSOCIATED-REDIFFUSION 


the weekday station at the heart of 
the British Independent Television network 
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VarieTy’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 


en different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





exact 


strength of particular series. 


Over the course of a year, 
sults of that tabulation will be found weekly in Variety 
formance of the top ten network shows on the local level, 
virtually every tv market in the U.S. 


designed to reflect the rating tastes of 


ARB wil 


the 


ARB SYNDICATION CHART 


picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
| tabulate a minimum of 150 markets. 
Coupled with the rating per- 
VarieTY-ARB charts are 


The re- 













































































(Continued on page 46) 
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BINGHAMTON STATIONS: WNBF, WINR. SURVEY DATES: NOVEMBER 8-14, 1959. 
TOP TEN NETWORK SHOWS AV. | TOP SY NDIC ‘ATED PROGRAMS AY. AV. TOP COMPETITION AV. 
RK. PROGRAM--DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1} — 
a | 1. Sea Hunt (Sat. 8:00 ; WNBF . Ziv 45.6 74.3 Bonanza WINR 145 
1. Real McCoys ‘Thurs. 8:30-9:00)... WNBF 56. 3} 2. Huckleberry Hound ‘Fri. 6:30) WNBF Screen Gems 43.4 84.6 | News-Cawley WINR 8.2 
2. Lawman ‘Sun. 8:30-9:00)............ WNBF 55.0 || | " . aes News-Huntley-Brinkley .. WINR 75 
3. 0 ick (Sun. 7:30-8:30)............ WNBF 53.6 || 3. Shotgun Slade ‘Fri. 7:00 WNBF.... MCA 40.3 80.4 Betty Hutton ... WINR 98 
7 range ~~ os VNBF 53.2 || 4. Border Patrol ‘Thurs. 7:00) WNBF.... CBS 40.0 84.2 | Whirlybirds WINR 7.5 
4. Dick Clark (Sat. 7:30-8:00) bes “|| 5. Manhunt (Wed. 7:00 WNBF.... Screen Gems 37.7 79.5| Men into Space WINR 91 
5. Lassie (Sun. 7:00-7:30) .. ......-+: WNBF 52.5 i 6. Rescue 8 (Tues. 9:30) ........ .WNBF.... Screen Gems 35.9 63.4 | Desilu Playhouse WINR 20.1 
6. Wyatt Earp ‘Tues. 8:30-9:00) . WNBF 50.3 || 7. Popeye ‘Mon.-Fri. 5:00) WNBF.... UAA 34.6 94.3 | Giant Cartoon Carousel... WINR 2.1 
1 T ; (Tues 0-9" WN 50.9 || Brave Eagle WINR 3.1 
8 <F anuiaiie ane ee ome pore 48.2 I 8. Death Valley Days ‘Thurs. 6:30) ..WNBF.... U.S. Borax 33.7 79.9 | News-Cawley WINR 69 
oo eo eo - BE ai) News-Huntley-Brinkley WINR 10.1 
$%. Father Knows Best ‘Mon. 8:30-9:00) WNBF 48.5 || 9. Bold Venture ‘Tues. 10:30) .. WNBF Ziv 28.6 73.9 | World of Talent WINR 10.1 
16. Welk’s Dancing Party ‘Sat. 6:00-7:00) WNBF 47.7 ||10. Lock-Up ‘Tues. 6:30 . WNBF Ziv 26.4 82.3 | News-Cawley .. WINR 5.0 
| News-Huntley-Brinkley WINR 63 
C OLUMBUS, O. STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: NOVEMBER 8-14, 1959. 
, TV} 1. Sea Hunt ‘Mon. 7:30 ae WBNS.... Ziv 31.4 50 5; Shirley Temple WTVN 17.6 
1. 77 Sunset Strip ‘Fri. 9:00-10:00) — se et 2. Huckleberry Hound (Thurs. 6:30) WTVN.... Screen Gems 29.3 58.5| News; Sports WLWC 151 
2. The Rifleman ‘Tues. 9:00-9:30)....... WTVN 38.4 | | News-Huntley-Brinkley WLWC 145 
. ( 3 ‘ /BN || 3. Mike Hammer (Sat. 10:30)........... WBNS.... MCA 23.9 62.2| Grand Jury WLWC 82 
SS See Oe, OI. ss «as WBNS = 38.4! © U.S. Marshal (Fri. 10:30 WTVN.... NTA 23.0  48.7| Shubert Ailey WLWC 15.1 
3. Gunsmoke ‘Sat. 10:00-10:30)......... WBNS 37 7 5. Whirlybirds (Thurs. 7:00) WTVN CES 19.5 37.6} News-Chet Long .. WBNS 20.8 
ae a one ‘ Py CBS News-D. Edwards... WBNS 20.8 
4. Maverick (Sun. 7:30-6:30)............ WTVN 36.2! ¢ Death Valley Days (Sun. 9:30) WBNS....US. Borax 189  30.6| The Alaskans -WTVN 21.7 
5. Wagon Train ‘Wed. 7:30-8:30 WLWC 35.4 | 7. Sen Francisco Beat ‘Wed. 7:00) WTVN CBS 9 36.7| News-Chet Long .. WBNS 25.8 
: hae : sia ‘| CBS News-D. Edwards WBNS 23.9 
6. Lawman (Sun. 6:30-9:00) WTVN = 35.2! g. Cannonball (Thurs. 10:30) WTVN....ITC 17.6 424) Playhouse 90 WBNS 145 
6. Red Skelton ‘Tues. §:30-10:00) WBNS 35 2 || 9. Casey Jones ‘Tues. 7:00 WTVN Sereen Gems 17.3 34.8 | News-Chet Long WBNS 22.0 
” —— : = CBS News-D. Edwards WBNS 18.9 
7. Real McCoys ‘Thurs. 8:30-9:00) WTVN 34.3 | . State Trooper ‘Fri. 7:00 WTVN MCA 16.4 40.0 | News-Chet Long .. WBNS 20.1 
8 Wyatt Earp ‘Tues. 8:30-9:00) WTVN. 340° pe CBS News-D. Edwards WBNS 182 
+. 
MEMPHIS STATIONS: WREC, WMCT, WHBQ. SURVEY DATES: NOVEMBER 8-14, 1959. 
‘ 
”  -jeceaalaiaieer alesis | 1. Shotgun Slade (Sat. 9:30 WREC.... MCA 28.6 59.2) Jubilee, U.S.A. WHBQ 155 
1. Gunsmoke Sat. 9:00-9:30 waa “ 2| 2. Sea Hunt ‘Thurs. 9:30 whe WHBQ.... Ziv 25.0 61.0 | Playhouse 90 WREC 8.3 
2. Have Gun, Will Travel ‘Sa‘. 8:30- 9:00) WREC 40.2 || 3. Huckleberry Hound (Thurs. 5:30 WMCT Screen Gems 20.5 60.0 | News: Weather .. WREC 95 
an ane o@| CBS News-D. Edwards WREC 10.7 
3. Red Shelton (Tues. 8:30-0:00) WREC 37.8 '| 4. Amos & Andy (Mon.-Fri. 6:00) WREC.... CBS 193  41.8| Happy Hal’s Clubhouse 
4. 77 Sunset Strip ‘Fri. 8:00-9:00) WHBQ 35.4 || | Weather WHBQ 13.9 
‘ “ai , an ;{| 5. Superman (Mon. 5:30)............. WMCT Flamingo 17.9 45.9 | News: Weather WREC 13.7 
5. Lawman (Sun. 7:30-8:00) WHBQ 35.1 ; z ; |CBS News-D. Edwards... WREC 149 
6. Perry Mason (Sat. 6:30-7:30).... WREC 34.4|| 6. Roy Rogers (Wed. 5:30). .......... WMCT Roy Rogers 17.6 50.1 oy Weather bet 2 113 
” oe .an_7.« ; . Productions | CBS News-D. Edwards...WRE 10.1 
o. Meuetees lum. C20-7:20)......+. WHBQ = 34.2'|| 7. State Trooper (Mon. 9:30) WHBQ....MCA 16.7 39.5| Steve Allen ...WMCT 202 
& Wyatt Earp ‘Tues. 7:30-8:00) WHBQ 33.3 > — Oakley ‘Sat. 5:30 . WREC.... CBS 16.1 36.3 | Top 10 Dance Party WHBQ re 
‘ ; , || 9. Border Patrol ‘Thurs. 6:30).......... WREC.... CBS 15.5 35.1| The Plainsman WMCT 14 
8. The Texan ‘Mon. 7:00-7:30) . WREC 3] 9) | Gale Storm WHBQ 143 
10. Wagon Train ‘Wed. 6:00-7:00) WMCT 30.8 10. Bold Venture ‘Sun. 9:29) WMCT Ziv 14.9 31.4| What's My Line WREC 26.1 
" 
DE ‘CATUR—SPRINGFIELD STATIONS: WTVP, WICS, WCIA. SURVEY DATES: NOVEMBER 8-!4, 1959. 
emerges | 1: State Trooper Sat. 9:30) WCIA.....MCA 28.3 50.5] It Could Be You WIcS 15.1 
. Se OS aaa. -WCIA = 42.8!) 9° Lock-Up (Mon. 8:30 a a 267  44.6|Show Of The Month...) WCIA 21.4 
2. Wagon Train (Wed. 6:30-7:30) WCTA any || 3: Bold Venture Thurs. 9:30 ....WICS..... Ziv 23.9  48.8| Playhouse 90 WCIA =: 13.2 
: a Se one 2 rey | 2) || 4. Huckleberry Hound (Thurs 6:30). ....WCIA.....Sereen Gems 21.7 45.3| Gale Storm WTVP 14.5 
S oe ee een WA © 37-11 5. Manhunt (Fri. 9:30 |" WTVP.... Screen Gems 19.5 36.3| Shubert Alley . WICS 223 
. Le { . . « . s — TF 2 | ' , ~ Q 
6. Father Knows Best (Mon. 7:30-8:00) WCIA  33.7|] & Spec‘al Agent 7 ‘Sun, 10:00)......... WCIA.....MCA_ 189 = S1.8/N. Y. Confdential.......WICS 9.4 
> : . - 7. Roy Rogers (Sat. 10:30) .......... .WCIA Roy Rogers 18.2 56.7| Circus Boy : WICs 12.6 
- i ta aaeaesy ee | ce & 9Oe Green (Tues. 2. ..t500cKs WICS.....CBS 15.7 289] Garry Moore WCIA = 305 
8. Real MeCoys Thurs. 7:30-8:00) WIVP 32.1 || % Mike Hammer (Fri. 10:00).......... ots aie wee oa wics 138 
eee +t me a ov — jeather; Sports ‘ICs 
9. Welk’s Dancing Party ‘Sat. 8:00-9:00) WIVP — 32-1 ji19. whirlybirds (Sun. 9:30) WICS..... CBS 14.8  23.9| What's My Line WCIA 87.1 
HONOLUL U STATIONS: KONA, KHVH, KGMB. SURVEY DATES: NOVEMBER 8-14, 1959. 
\| 1. Huckleberry Hound (Thurs. 5:30)..... KHVH Sereen Gems 35.5 67.7 | TV Hour; Outlook ......KONA 142 
1. Danny Thomas ‘Mon. 8:00-8:30) KGMB 41.9) Sergeant Preston . KGMB 68 
eas nS Bon Bees ek. BOO)... ..w. cceeancewen KHVH.... Ziv 32.1 55.8| M Squad KONA 14.6 
2. 77 Sunset Strip ‘Fri. 8:00-9:00) KHVH 40.2/| 3. Popeye (Wed. 5:00). .......ee00-+ KHVH....UAA 30.8 68.4) Early Movie KONA 10.1 
8. Maverick Sun, 730-830 nv se0|| & Seperman (Wed, 8:80) 00000000 RMVES  Eiaminge 381 9.8 | Captain David Griet!<""" GMB 304 
4. Leav , Sat. 7:30- ) SHV 38.9|| 6. Three Stooges (Tues. & Fri. 5:30) KHVH ...Sereen Gems 26.2 66.2 | Jeff's Collie KGMB 9.5 
Leave It To Beaver ‘Sat. 7:30-8:00 KHVH 38 d| Rorty Movie ............ KONA 61 
5. Ozzie and Harriet ‘Wed. 8:30-9:00) KHVH 37 8 | 7. Resowe © (Pri. TBO)... «ac... cc cccaes KHVH.... Screen Gems 26.1 41.0 | People Are Funny. KONA Hp 
|| 8. Divorce Court (Fri. 8:30):........ KONA KTTV 25.2 40.0 | 77 Sunset Strip......... KHVH 7.8 
6. Father Knows Best ‘Mon. 7:30-8:00). KGMB 37.5 || Program Sales Robert a, adage Bry: oe 
s ie - nee _|| 9. Quick Draw McGraw ‘Mon. 5:30) KHVH . Sereen Gems 23.0 56.1 | Ramar of the Jungle KGMB b 
1. Lawman (Sun, 8:30-9:00) KHVH = 36.2/'19. Bozo The Clown (Mon.-Fri. 6:00) KGMB.... Jayark 21.1 47.4) Shell News .......... KHVH = 15.7 
Cc ; 5 30.7.4 eee Pere ‘an Am News.......... KHV 15. 
heyenne ‘Mon. 6:30-7:30).......... KHVH 35.3 ! ons «i gaa eR aes KHVH 83.1 
9%. Rifleman (Tues. 9:00-9:30) KHVH 341 pees . ahd ok 2 re 
Science In Action... | ; 
16. Walt Disney Presents ‘Fri. 6:30-7:30) KHVH 32.8 Gale Storm see cw ae 49.7 
| Walt Disney Presents KHVH 29.7 
BURLING TON—PLATTSBU RG STATIONS: WCAX, WPTZ, WMTW. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Gunsmoke (Sz (Sat. 10: 00- 10 30) ....... ..WCAX 4 47.8)) | I: Huckleberry Hound (Wed. 7:00) ..... WCAX....Sereen Gems 36.9 75.2)1§ Te en ee WPTZ 7.1 
2. Ed Sullivan ‘Sun. 8:00-9:00) WCAX 42.5 ! 2. Whirlybirds ‘Mon. 7:00) WCAX....CBS 31.8 iit’ 3 . eee WPTZ 5.3 
3. Tightrope ‘Tues. 9:00-9:30) WCAX 37.8 || 3. Sea Hunt (Sat. 10:30 WCAX.... Ziv 27.6 65.1 | Wichita Town ......... WPTZ 7.1 
4. Rawhide ‘Fri. 7:30-8:30) WCAX 37.3 i| 4. Phil Silvers (‘Fvi, 9:00) ae WCAX....CBS 23.7 ae fe | ee WPTZ 19.2 
5. The Texan (Mon. 8:00-8:30) WCAX 36.9 || 5. Bold Venture ‘Tues. 7:30).......... WCAX.... Ziv 21.2 50.5| Four Just Men......... WPTZ 12.5 
6. Wanted-Dead Or Alive (Sat. 8:30-9: 00) WCAX 36.5 H 5. Rescue 8 ‘Sun. 7:30) Pek WCAX....Screen Gems 21.2 Sk a WPTZ 24.1 
7. Red Skelton ‘Tues. 9:30-10:00) WCAX 35.9 || 6. Colonel Flack ‘Fri. 9:30) WCAX CBS 18.6 Pi ge. WPTZ 18.6 
8. Chevy Show ‘Sun. 9:00-10:00) WPTZ 35.7|| 7. Union Pacific (Tues. 7:00) WCAX CNP 18.3 43.0| Donna Reed ........... WPTZ 15.7 
%. Have Gun, Will Travel Sat. 8:30-9:00) WCAX 35.3 | 8. This Man Dawson (Thurs. 7:00) WCAX Ziv 17.3 46.9|Gale Storm .......... WPTZ 154 
18. Wagon Train (Wed. 7:30-8:30)...... WPTZ 34.8 || 9. Shotgun Slade (Fri. 10:00) WCAX....MCA 16.7 41.2|Shubert Alley ..........WPTZ 15.4 
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Television Followup Comment 





Ford Startime 
“Dear Arthur” had, among other 
distinctions, the unhappy one of 
being the final television effort of 
its producer and codirector, Bre- 
taigne Windust, who died the Fri- 
day (18) previous to the telecast. 
The taped show was a decided 
credit to him, a bit of light fan- 
tastic froth that came off breezily 
and playfully, and yet somehow 
credibly. It was a rare 60 minutes 
of television and easily one of 

“Startime’s” finest hours. 


| lowed symbols of patriotism. Not|lures as the Floating Gardens of 
| many tv dramas these past few Xochimilco, Acapulco, the Pyramid 
seasons can boast of such a stance. ' of the Sun, Maximillian’s palace 
Lee Marvin excellently played | and the Plaza Mexico. Some of the 
the lead role of Ira Hayes. His descriptive dialog given to Mon- 
escape into drink was made under-|talban and Roland was right out of 
|standable; his hopelessness about | grammar school primer and was 
himself and his people came across | peppered with banalities, but pic- 
—no mean feat for an essentially | tures, filmed in Mexico, were quite 
| tight-lipped character. Steven | effective. 
Hill, as his friend, had a more dif-| Against this touring background 
ficult time of it, for his role never Miss Blair was given ample time to 
came truly alive due to the author's | sing several good tunes and watch 
| limitation of the role. Frank Over- |some localities perform. Among 
| ton, as the Arizona Congressman,|the south-of-the-borderites were 
was almost a caricature, albeit an | Dolores Del Rio, Tito Guizar, Lilia 
| effective one. Guizar, Lucha Moreno, Cuco San- 
The hero, as stated in the first |chez, Los Costenos and Los Her- 





Gore Vidal adapted for video fe 
P. G. Wodehouse’s retelling Of| American Indian Marine who 
Ferenc Molnar’s satirical romp | raised the flag on Iwo Jima, the 
with the Monte Carlo social set. | picture immortalized by AP camera- 
To whomever belongs the credit,|man Joseph Rosenthal and cast in 
it was written in an articulately | bronze for the Marine Memorial in 
witty idiom that is as wanting on| Washington. Hayes, as depicted, 
the legit stage today as on the air- | never felt he was a “hero, in fact, 
lanes. Above all, it suited precisely | he felt he was a “phony” because 
the comedic talents of Rex Harri-| he was of the opinion that it was 
son, who packed his role with|staged. Author Miller played on 
—2 |grerdaing' to confusion a. met 

Harrison played a professional | 9yercoins Zt to comueo! . 
imposter ned deseer who gives his | = ye we pheageng! mee yh 
daughter, for her birthtay, an- a “ sonnel to be the type 
imaginary husband. The daughter | °+ a ng Gs wockin’t puncte thiok 
(Sarah Marshall), a millionaires | 4¢ hiinself as a hero, ‘caus 
who has inherited from no — throw off the mantle of inferiority 
only his sportive bint of nd’ th OF | hoisted over him by his erviron- 
course in on the game; an neir | ment. Calling a man the First Cit- 


w minutes of the play, was the 


dido brings into — oo © izen of his State when that man 
motley assortment of | se te feels he's strictly second-class 
foibles. Through Harrison's devices, | .,uiq evoke the “phoney” self- 


the fictitious husband manages to 
get quoted in the papers, and at 
last he has to be killed off because 
he talks too much in a way that 
excites rebellion. 

Harrison’s perfectly harmonious 
supporting cast included, besides | erful play. 
Miss Marshall, Hermione Baddeley,| fFrankenheimer. who also 
Nicholas Pryor, Gaby Rodgers and |rected, had a sure pace, slow but 
Rebert Dryden. cumulative in effect. The vidtap- 


circumstances That could have 
been the clearer tragedy of Ma- 
rine hero Hayes and scripter Mil- 
ler had he dug further into that 


Unfortunately, “Dear Arthur” | ing was done on location in Arizona 
must’ have been missed by many | and many of the scenes were pro- 
who would have enjoyed it)voking, such as_ the macabre 


scenes of a drive-in theatre and a 


evaluation no matter what the true | 


aspect could have had a more pow- | 


di- | 


thoroughly as it drew for competi- 
tion a star-stacked “Playhouse 90” 
entry that had a half hour ad- 
vantage to boot. If the Molnar 
farce shows up low in the rating 
tug-of-war, NBC-TV would do well 
to repeat it Les. 





Jack Paar 

Jack Paar needed the help of a 
few friendly natives before he 
could get rolling on his first taped 
display from London. Initially, he 
had a hard time piercing the risi- 
bilities. of the Britons gathered 
in the studio. They laughed at the 
and didn't laugh 


wrong things, 
when they should have, at least 
from Paar’s viewpoint. 


The British concept of how com- 
mercials should be delivered also 
differed considerably from Paar’s 
modus-operandi. At times, they ap- 
parently thought the sales spiels 
to be funnier than the script. 

With Hugh Downs and Hans 
Conreid on view there was very 
littie to pierce the traditional Brit- 
ish curtain of 
Julie Andrews and later Wilfred 
Hyde White provided the touch 
necessary to get the show in gear. 
Miss Andrews, who initiated the 
Eliza Doolittle role in “My Fair 


Lady” both in the U. S. and Lon- | 
don, brought with her a light con- | 


versational charm, ease and 
warmth, and helped Paar feel that 
he really achieved his normal pace. 
White also gave the show a neces- 
sary touch of grace with a native 
brand of wit and charm. 

An additional guest was Dickie 
Valentine, one of the leading pop 
singers in England, who disap- 
peared after one capable delivery. 

ose. 





Sunday Showcase 


A moving tragedy was unfolded 
in “The American,” telecast Sun- 
day (27) at 8 p.m. on NBC-TV’s 
“Sunday Showease.” The hour 
telecast caught some of the per- 
sonal tragedy of the principal, Ira 
Hayes, the American Indian hero 
of Iwo Jima, who died at the age 
of 32, a broken man, addicted to 
alcoholism. 


The teleplay by Merle Miller also 
added up to a bitter indictment of 
the way the American Indians are 
short-changed by the nation and 
the local community. That the 
teleplay didn’t rise to magnificent 
heights of tragedy was due to a few 
weaknesses, but the John Frank- 
enheimer production returned tv 
drama to the level where it be- 
longs. The drama portrayed very 
real problems. Miller was unafraid 
to state the cause of a man, even if 
it meant attacking an opportunistic 
Congressman or to bring into 
question some of our most hal- 


wild run through the Pima Indian 
cemetery. The format was that of 
a documentary drama. An oddity 


characters, an unex- 
Supporting cast 
loro. 


lives of the 
plained omission. 
| was competent 





was the total lack of women in the | 


manos Zavala. 

Chevy, of course, got its selling 
| licks in, but for the most part the 
| show was a shill for the Mexican 
| Chamber of Commerce. Gros, 





Leonard Bernstein 


Philharmonic down some strange 
paths on Sunday's (27) taped edi- 
tion bf the Young People’s Concert 
with soloists comprising virtuosi 
on ancient instruments, on way out 
Stations with a tape recorder as 
soloist and the elevation of the ka- 
zoo to symphonic status. It was a 
most interesting concert for adults 
as well. 


Bernstein, is perhaps one of the 
top television performers of this 
era. Author of his own scripts 
with an articulate mode of preser- 
tation, any additional attributes in- 
cluding a most thorough knowledge 
| of his subjects, and a zesi for his 
| work, he makes his artistry felt 
| throughout the country. 

Bernstein's overall subject was 
the era of new sounds in the or- 
chestral world. With Heitor Villa 
Lobos’ “The Little Train” as an il- 
lustration, he described how the or- 
chestra creates the locomotive 
sounds with an assortment of na- 
tive Brazilian rhythm instruments. 
Then, he recreated some of the 
sounds of the past with a trio of 
shawms, the ancestor of the oboe, 
and traversed ancient paths with 
such instruments gathered from the 
Pro Musica group as the viola de 
gamba, antique flute played as a 
vertical rather than have a horizon- 
tal instrument, an old short-necked 
violin, old cornets that sound like 





Leonard Bernstein took the N.Y. 


1“ 


| would seem a better choice than 


“Show Me,” Pamela Charles’ con- 
tribution. 
| In picking some of the numbers, 
| producer, Frederick Heider and 
associates may have been con- 

sidering the difficulties of recreat- 
|ing the Broadway presentation on 
| video. But a loose interpretation 
| would seem to be in order, so long 
las it fit the second medium. 

Show otherwise offered an over- 
ture from “Gypsy; “Little Mary 
| Sunshine” from “Little Mary Sun- 
| shine,” a surprise off-Broadway hit 
| by the chorus; “Look for a Sky of 
| Blue,” from the same show with 
| Eileen Brennan; a newcomer bright 
star of the year; “Love, Look 
Away,” from “Flower Drum Song” 
with Anita Darian; and “Two-a- 
Day” from “Parade” with Richard 
| Tone. 

Jack Paar’s former regular Dody 
Goodman spelled the song and 
| dance with a comedy routine from 
|“Parade,” “The Last Rockette,” a 
| biting burlesque on the backstage 
|ruminations of one of the Music 
|Hall’s line dollies, It was a seg- 
|ment*of the show that invited a 
| visit to the theatre for more. 

Bill, 


1 

} Playhouse 90 

| “The Hiding Place” on CBS-TV’s 
“Playhouse 90" last week was an 
| intriguing notion with the ring of 
truth about it but, as expioited, it 
didn’t have sufficient suspense to 
earry the 90-minute distance de- 
spite James Mason’s highly com- 
mendable characterization and a 
;subject of better-tham-average 
depth. 


The Adrian Spies adaptation of | 


the Robert Shaw novel disclosed 
the end of Act I that the two Brit- 
ish fliers (Trevor Howard and 
Richard Basehart) were 





| Taken 


i 


| 
| 
| 


I Could Have Danced All Night”; self conscious and the characterl- 


zations contrived, even for fantasy, 
and the two hours had long stretch- 
es of boredom. 
in the context of the 
whole series, “The Grass Harp” is 
only a fair entry. But it proves 
again, at least, that this is a week- 
ly drama entry without stereotype 
and with no limits on the derring- 
do or in variety of presentation. 
Others in the cast, most of the 
time under the strain of text, in- 
cluded Jonathan Harris, Katherine 
Raht, Woodrow Parfrey, Enid Mar- 
key, Edward Asner, Barbara Dana 
and Jane Connell. Jack Kuney 
produced. Bill. 


Paar Finds Fame 
Precedes Him In 
Wk. of Brit. Taping 


London, March 29. 
Jack Paar, who’s been here 10 
days doing five shows for NBC 








| 
| 


|} Paul 


airing in the U.S., winds up taping 
tonight (29) and planes to Rome 
accompanied by his wife Miriam, 
daughter Randy, and headwriter 
Keyes and wife. Comedian 
is skedded to return to the States 
Tuesday (5), after transmissions 
of the programs have begun over 
there. 


The Paar staff of 24, including 
Hugh Downs, Genevieve, Cliff Ar- 
quette and Jose Melis, did its 


| 


not | Stint at the Wood Green Theatre 


actually war prisoners but the priv- | Of Associated TeleVision Ltd., stuff 


ate prisoners of a demented Nazi 


| being integrated with film spots 


(Mason) who, having rescued them | Of Paar gaping such tourist attrac- 


near war’s end from enraged Ger- | tions as the Changing of the Guard 
|man civilians, had tenderly kept | at Buckingham Palace, the Tower 
them in his subcellar dungeon for|of London, the Woburn Abbey 
seven years, concealing the Allied | home of the Duke of Bedford who 
| victory from them, | guested on the series, a pub, and 

Story, then, had to be about the Madame Tussaud's waxworks., 
“why” rather than the “what” but |Though there’s no immediate plan 
the teleplay didn’t come to grips|to air the results on British net- 


reserve. However, | 


Revion Revue 

Paul Whiteman, one of the ma- 
jor figures in the history of pop 
and jazz music, rated a more swing-| For the sounds of the future, the 
ing tribute on his 70th birthday | tape recorder was used as an in- 
than he was accorded on the “Rev-| strument in a composition by Leun- 
lon Revue” last Thursday night) ing & Ussachevsky, in which the 
(24). The stanza was a strictly rou-|tape playing some weird noises 
tine, and a frequently listless run-/| probably created by running unor- 
down of tunes associated with’ thodox sound backwards and by 
Whiteman. Bing Crosby, one of the oscillations which created a curious 
Rhythm Boys in the Whiteman combination of aural assaults 
band during the late 1920s, turned | Several more audition¢g of this 
up on the show, via a tape se-| kind of music are necessary before 
quence, to do a fast “Happy Birth-| jt will be admitted by lay members 
day” chorus to the man wh0) to the Society of Accepted Music. 
launched him on hi. crooning| An interlude of-fun was the inter- 
career. Like the rest of the show, | pretation of Michael Bucci’s Con- 
Crosby's accolade to Whiteman was certo for Singing Instrument 
devoid of real warmth. namely the kazoo brought up to 

The program was given a touch | respectability. Anita Darian, the 
of “This Is Your Life” via some | soloist, got a fine sound out of the 
still photos from Whiteman’s past.| juvenile musicmaker and even 
Mike Wallace was emcee and nar-| threw in a couple of passages of 
rator, work.ng from a script of no wordless vocals. 
porter distinction. He handled| yy all, Bernstein 
t 


in the clipped style of his regu-| jightful session. fF i 
‘ ; : e remains one 
| lar newscasts. } lof the greatest ertertainers of this 


a woodwind, and ancient sack butts 
which are small trombones. 
effects were lively and pleasant. 


The | 


resented a de- | 


with this until the final moments, 
too late to use time wasted in de- 
tailing the interesting but drama- 
tically unessential aspects of the 
| prisoners’ personalities. Moreover, 
the redundant dwelling on the 
prisoners’ questions was not re- 
solved by final fade. 

Vaguely sketched were the Nazi's 
reasons: he needed to imprison 
animals and people as a warped 
gesture of his love for them and 
need to bind them to him; he was 
their warden in order to be their 
servant. Mason was excellent in 
putting this idea across. 

But, to give the story social 
significance, the demerited Nazi 
was depicted as a sort of epitome 
of his kind, a surely spurious idea, 
suggesting as it did that Hitler & 
company were motivated by love, 
however warped. It’s spurious, that 
| is, unless the adapter had reasons 
he didn’t commit te audience 
scrutiny ...and that’s all that 
counts dramatically. 

Howard and Basehart did very 


| works, ATV has ideas of making a 
|two-hour package of the pick of 
the material for local showing. 
Self-styled No. 1 target for the 
| U.S. press. Paar found on arrival 
March 19 that his fame had pre- 
|ceded him. He shied off meeting 
| hewspapermen but when cornered 
| by two British reporters outside 
jhis Westbury Hotel hq dealt well 
|with questions Gn his “astronomi- 
cal salary,” his political opinions 
and religion and generally won 
favorable treatment. During his 
stay Paar aud associate producer 
Tom Cochrane dined with news- 
paper baron Lord Beaverbrook at 
his Leatherhead estate, also had 
an invitation to visit U.S. Am- 
bassador John Hay Whitney. 


British personalities guesting in 
the shows totalled 14, including 
Margaret Rutherford, Julie An- 
drews, Gilbert Harding, Malcolm 
Muggeridge, Peter Sellers and 
Peggy Mount. 





The straight musical portion of 
the show was okay. Peggy Lee did 
a medley of Mildred Bailey songs, 
and Jack Teagarden, vet jazzman, 
dished up a flock of tunes in nifty 
style. Buster Keaton reprised a 
routine from “Newcomers of 1928” 
| in which he toured with Whiteman 
ro other vet names last years; he 

also contributed a solid slapstick 
comedy routine with an assist from 
Whiteman. Keaton is still a mas- 
terful performer in his specialized 
| idiom. 
} Finale had Whiteman recreating 
|his historic Aeolian Hall, N. Y., 
concert of 1924 in which he made 
“a lady out of jazz.” Starting with 
“Tiger Rag” played by a five-man 
combo, Whiteman progressively 
augmented his orch to a symphony- 
| Sized organization for a perform- 
ance of Geshwin'’s “Rhapsody in 
Blue” with Bernie Neirow as piano 
soloist in the historic spot created 
by the composer. Herm. 








The Chevy Show 

With Janet Blair pinchhitting for 
Dinah Shore, “The Chevy Show” 
hit the road last Sunday (27) over 
NBC-TV for a musical travelog of 
Mexico. James A. FitzPatrick 
never had it so lilting. 

Miss Blair was spotted as a 
Yankee tourist down Mexico way 
with Ricardo Montalban and Gil- 
bert Roland alternating as guides. 
They escorted her to such tourist 





medium. Jose. 





Music for a Spring Night 

“On and Off Broadway Tonight” 
| was the subtitle of this (23) ABC- 
|TV song & dance entry for Wed- 
nesday nights and it might have 
been a solid national promotion of 
the New York legit musical season. 
| Unfortunately, it turned out to be 
|a sort of documentary on what a 
mediocre year it’s been on the 
| musical boards. 

Show featured talent and songs 
from seven on and off Broadway 
musicals. A built-in shortcoming 
in such a presentation is the swift 
sequence of songs out of context 
that often leaves the audience con- 
fused and disinterested. And in 
this case the bridging script by 
Draper Lewis was of little help; 
was, in fact, breathless and 
anachronistic loaded with bro- 
mides out of the radio era of “The 
First Nighter.” 

Further compounding the dis- 
interest factor was the selection of 
obscure melodies, even when the 
derivative show had familiar tunes 
to offer. For “The Sound of Music,” 
for instance, the popular musical 
lesson of “Do Mi” would have 


been more meaningful and appeal- 
ing to a national audience than 
“You Are Sixteen, Going on 17” as 
sung by Brian Davies. Or, from 
“My Fair Lady,” a national hit like 





well, ditto Helmut Dantine and 
Robert Emhardt in minor roles, as 
band leader and Mason’s employer 
respectively. Producer Herbert 
Brodkin chose an interesting sub- 
ject and gave it the right thespic 
and physical elements. Director 
Sidney -Lumet just didn’t exploit 
them sufficiently. Glen. 


NBC-TV Pays for Pilot 
That Could Wind Up As 
A ‘Witness’ for CBS-TV 
NBC-TV paid for the pilot of 
“Witness,” a 60-minute courtroom 
drama, but the program could end 
up next season on CBS-TYV. Talent 


Associates produced the tape last 
year with the NBC coin, but latter 





Play of the Week 

Most interesting aspect of 
WNTA-TV’s 25th presentation in 
ts see Tie Grice 5 -—o~ | didn’t come up with a sale for the 
the occasionally successful attempts | ‘59-60 season. After holding it for 
of directors Ward Baker (stage) | Several more months, NBC let the 
and Hai Gerson (camera) to trans- | Stanza revert to the Al Levy-David 
late the a ~ — Yr: Susskind packaging firm. 

Closeups of the gentle folk who I iatel 
jo 6 ee es Ss oo s0-| CBS.TV. where its being mulled 
ciety to live in a tree-house are) ’ é 
touchingly effective. The defiant | fall. pee oe to — Py, 
ones include the gentle member| “ ry. Vutcome, naturally, 
of an aging sister duo, a retired | would depend on sponsor interest 
judge, an outspoken Negro mammy | 224, equally, on how well the 
and an aimless youth bewildered | Keefe Brasselle-fronted version of 
by his wild urges. “Be Our Guest” fares this summer 

In the intimate scenes of ro-| in that time period. 
mance between the sister, Liilian/ pijjot, fashioned after che Ke- 
—.. gg ae Sewer a henwings, + the 

- istory of famous no-goods by put- 

in competent hands all around and ting them on “trial.” The tape that 


comes warmly alive. There are | NBC-TV paid for is based on the 


hi 4 . 
a ay youth and | life ef gambler Arnold Rothstein 
Carmen Mathews as the strong and, if CBS slots the program, it 
| si will probably use the NBC tape te 
sell it. 








ister. | 
Otherwise, the direction seemed | 











Wednesday, March 30, 1960 


VARIETY 





The World Sales of Britain's 


7. Pa: CE tcevision NETWORK 


Productions 
are now distributed by 


ASSOCIATED BRITISH-PATH 


FILM SERIES 


Time to Remember 
Entertainment entirely new to Television—a series compiled from newsreel film which recreates the habits, the 
ways of life and the drama of over fifty years of history. With narrators of the calibre of Sir Ralph Richardson, 











ai 


Feature Films:—The product catalogue of Britain’s 
ABC Television Network includes a powerful group of 
| famous British feature films, now available for sale to 
world television audiences. Many of these films were 
‘made at the Associated British Picture Corporation’s 
Elstree Studios which enjoy a worldwide reputation for 
the production of top quality International entertain- 
ment. 

Wherever possible French, German, Italian and 
Spanish Language tracks have been preserved so that 
prints in these languages can be supplied without 
extra cost. Available for World Distribution. 
Educational Films:—A selection of the best educa- 
tion films made in Britain by recognised visual-aid 
authorities, now released for the instruction of a new 
generation of children by our most modern teacher— 
the television screen. Available for World Distribution. 


Torchy 
A wonderful puppet series which tells of the adventures of a boy with a magic lamp... an addition to the heritage 
of fairyland. Available for World Distribution. 
(52 } hour episodes.) 


Habatales 
An original series of animated cartoons made in a newly developed and exciting technique created by the famous 
team of Halas end Batchelor. Awarded first prize for TV films at the Venice Documentary and Television Film 
Festival’ Available for World Distribution. 
(65 eight minute films.) 


The Flying Doctor 
An interest packed series which recaptures the dramatic and human episodes of the famous Australian Royal 
Flying Doctor Service. 
Starring Richard Denning as The Flying Doctor. Available for World Distribution excluding the U.S.A. 
(39 4 hour episodes.) 


African Patrol 
A story of law and order in the African Bush, filmed entirely on location in Africa. No stock film, no trick camera 
techniques—absolute authenticity. Starring John Bentley. Eastern Hemisphere Distribution, 

(39 4 hour episodes.) 


Dial 999 


Thrilling and accurate glimpses of the work and life of Scotland Yard and of the criminals it hunts, based on the 
adventures of a Canadian policeman ‘on loan’ tc Britain. Starring Robert Beatty. Eastern Hemisphere Distribution, 
(39 4 hour episodes.) 


Short Features: Documentaries and the Pathe 
News Library:—The Pathe News Library, a proud 
possession of the Associated British Picture Corpora- 
tion, has one of the world’s finest collections of inter- 
national news films, the largest of its kind in Europe. 
Its treasures range from the film of Queen Victoria’s 
Diamond Jubilee in 1897—the Hindenburg disaster 
—to the Coronation of four British Monarchs. It has 
exceptional coverage of World War I, the Depression 
Years in Europe and America, the rise to power of Hitler 
and Mussolini, Royal events both British and European, 
Aviation, Sport and World War II. 

A number of film albums have been made-up which, 
together with the Royal films and other documentaries 
in the product catalogue of Britain’s ABC Television 
Network, are now available to world TV station buyers 
through Associated British-Pathe Ltd. 

Available for World Distribution. 


Sir Michael Redgrave, Dame Edith Evans, Basi] Rathbone and Stanley Holloway. 
Available for World Distribution. 
(39 3 hour episodes.) 


London Playhouse :— The London theatre is un- 
surpassed for the variety and quality of entertainment 
it offers. Its tradition of fine plays and acting is acknow- 
ledged throughout the world. It is to bring the pleasure 
of playgoing in London to people in their homes over- 
seas, therefore, that ABC Television presents London 
Playhouse. 

The plays and serials in the London Playhouse series 
were chosen for their appeal to the widest possible 
audience. 

Continual addition is made to the series, ensuring that 
London Playhouse contains the best plays and the best 
performances that British Television can offer. 
Length: On average each of the London Playhouse 
series is 2,000 feet (16 mm.)—around 50-60 minutes. 
Available on Tele-recording and Video Tape for re- 
stricted World Distribution. 
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Britain's; ABC Television Network is a major programme force in British Television. Since the beginning 
of Independent Television in’ Britain, only. ‘four years. ago, ABC Television has had many programme 
successes, both live and filmed. 
ABC’s constant aim has been to provide the best in television entertainment-As part of this, polig 
programme investment has been put into the production of top-quality TV film series made $y 
ABC at the Elstree Studios of its parent company, the Associated British Picture Corporation 
‘to these, other new series are available. 
These film: series, together with some of the featur 
f ABC’s product 
bebe) geetcleceyer- tame Cunygatary and 
|B ebtmer-te-Cey:4t Come) ame ORCA ob cercaez teste 
ABC Teles 


AcsSocrare 
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The famous Mantovani 48-piece orchestra with a host of world-renowned guest artistes sing and dance to provide 
TV’s most melodious series. Eastern Hemisphere Distribution. - 
(39 } hour episodes.) 


Tales from Dickens 

The best of Charles Dickens’ brilliant commentaries on the 19th Century English scene, adapted for TV in 
self-contained episodes. Containing a galaxy of British stars introduced by Frederic March, including Robert 
Morley, Sir Donald Wolfit, Basil Rathbone and Athene Seyler. Eastern Hemisphere Distribution. 

(14 $ hour episodes.) 





Glencannon 

An outstanding comedy series of life at sea based on Guy Gilpatrick’s famous stories and starring Oscar-winning 
Thomas Mitchell as the fiery, unpredictable Giencannon. Eastern Hemisphere Distribution. 

(39 } hour episodes.) 


international Detective 

Case histories from the files of the world’s largest private-eye firm—the William J. Burns International Detective 
Agency with world-wide locations. Starring Arthur Fleming. Eastern Hemisphere Distribution. 

(39 $ hour episodes.) 


Jungle Boy 

The adventures of a 13-year-old ‘nature boy’ and his tame cheetah, in the African Jungle. Superb animal 
photography filmed entirely on location. Eastern Hemisphere Distribution. 

(13 } hour episodes.) 


Tomahawk 

Indian war in Canada at the time of the French supremacy based on the life of the great Indian fighter, Pierre 
Radisson, ‘Father of the Canadian Northwest”. Filmed on location with Jacques Godin as Radisson. 

Eastern Hemisphere Distribution. 

‘26 4 hour episodes.) 


Martin Kane 


The exciting adventures of Martin Kane—special investigator—whose exploits win him an international 
reputation. Made on location in Western Europe. Starring William Gargan. Eastern Hemisphere Distribution. 
(39 } hour episodes). 





For more details of Britain’s ABC Television Network product, contact 


ASSOCIATED BRITISH-PATHE LTD. 


2 DEAN STREET, LONDON, W.1. ENGLAND. (Cabies Pathirema, London.) 
A member of the Associated British Picture Corporation. 
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VariETY’s weekly feature chart, based on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the two markets 


Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


time period. 


ascertained. 


VARIETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 








MIAMI 


TOP TEN FEATURE FILMS 


1. “THE WOMAN IN THE WINDOW”— 
Edward G. Robinson, 
Joan Bennett; 
RKO; 1944; Show Corp. of America 


2. “SEA DEVILS”— 
Rock Hudson; 
RKO; 1953; Show Corp. of America 


3. “DRAGON SEED”—Part 2 
Katherine Hepburn, 
Waiter Huston; 

MGM; 1944; MGM-TV 


4. “DRAGON SEED”—Part 1 
Katherine Hepburn, 
Walter Huston; 

MGM; 1944; MGM-TV 


5. “YAQUI DRUMS”— 
Rod Cameron, 
J. Carrol] Naish; 
Allied Artists; 1956; M&A Alexander 


6. “DRUMS ALONG THE MOHAWK”— 
Henry Fonda, 
Claudette Colbert 
20th Century Fox; 1939; NTA 


7. “I SHOT JESSE JAMES”— 
Preston Foster, 
Barbara Britton; 
Super Golden Eagle; 1950; Guild 


8. “BLACKMAIL”— 
Edward G. Robinson, 
Ruth Hussey; 

MGM; 1939; MGM-TV 


8. “THE INVISIBLE MAN”’— 
Claude Rains, 
Gloria Stuart; 
Universal; 1933: Screen Gems 


10. “BADMEN OF MISSOURI’— 
Dennis Morgan, 
Jane Wyman; 
Warner Bros.; 


HOUSTON 


1. “DODGE CIry’— 
Errol Flynn, 
Ann Sheridan; 
Warner Bros.; 


1941; UAA 


1939; UAA 


2. “PRIDE OF THE MARINES”— 
Dane Clark, Eleanor 
Parker, John Garfield; 
Warner Bros.; 1945; UAA 


3. “WEEKEND AT THE WALDORF’— 
Lana Turner, Ginger 
Rogers, Walter Pidgeon; 
MGM; 1945; MGM-TV 


4. “REBECCA”— 
Joan Fontaine, 
Laurence Olivier; 
United Artists; 1940; NTA 


5. “SPELLBOUND” — 
Ingrid Bergman, 
Gregory Peck; 
United Artists; 1945; NTA 


6. “BENGAL TIGER”— 
Barton MacLane, Warren 
Hull, June Travis; 
Warner Bros.; 1936; UAA 


1. “FLYING LEATHERNECKS”"— 
John Wayne, Robert 
Ryan, Janis Carter; 
RKO: 1951; C&C 


8. “MR. LUCKY”’— 
Cary Grant, Laraine 
Day, Chas. Bickford; 
RKO; 1943; C&C 

8. “WITHOUT LOVE”’— 
Spencer Tracy, 
Katherine Hepburn; 
MGM; 1945; MGM-TV 


9. “IF WINTER COMES”— 
Walter Pidgeon, 
Deborah Kerr; 

MGM; 1948; MGM-TV 


RUN 
Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


1Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


TIME SLOT 


Big Show 
Tues. Nov. 10 
7:00-8:30 p.m. 

WwiIvd 


Movie 7 
Tues. Nov. 10 
5:00-6:45 p.m. 

WCKT 


Movie 7 
Thurs. Nov. 12 
5:00-6:45 p.m. 

WCKT 


Movie 7 
Wed. Nov. 11 
5:00-6:45 p.m 
WCKT 
Movie 7 
Mon. Nov. 9 
5:00-6:45 p.m 
WCKT 
Movie 7 
Fri. Nov. 13 
5:00-6:30 p.m 
WCKT 
Movie of the Week 
Sat. Nov. 14 
6:00-7:30 
WCKT 


p.m 


Cloud 7 Theatre 
Sun. Nov. 8 
2:00-3:30 p.m 


WCKT 


Shock Theatre 

Sat. Nov. 14 

4°30-5:30 p.m 
WTVJ 


Sunday Show 

Sun. Nov. 8 

12:30-2:00 p.m 
WTVd 


Academy Award 
Theatre 
Sat. Nov. 14 
10:00-12:00 p.m. 
KHOU 


Sunday Plavhouse 
Sun. Nov. 8 
4:15-5:30 p.m 
KHOU 


MGM Theatre 

Fri. Nov. 13 

10:30-1:00 a.m 
KPRC 


MGM Theatre 
Sat. Nov. 14 
10:30-12:30 a.m 
KPRC 


MGM Theatre 
Wed. Nov. 11 
10:45-12:30 a.m 
KPRC 


Academy Theatre 
Sun. Nov. 8 
11:30-12:45 a.m 
KHOU 


Triple Crown Theatre 
Sat. Nov. 14 
11:00-12:30 a.m 
KTRK 


Movietime 
Fri. Nov. 13 
11:00-12:30 a.m 
KTRK 


MGM Theatre 

Thurs. Nov. 12 

10:45-12:45 a.m. 
KPRC 


MGM Theatre 

Tues. Nov. 10 

10:45-12:45 a.m. 
KPRC 


STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: NOVEMBER 8-14, 


AVERAGE 
RATING HIGH 
28.9 29.6 
16.6 17.6 
16.5 18.9 
14.8 17.0 
14.0 17.6 
12.2 145 
11.1 119 
9.3 9.4 
8.8 9.4 
8.7 9.4 


12.6 


11.6 


8.1 


8.0 


5.5 


aA 
a 


5.4 


STATIONS: KPRC, KHOU, KTRK, 


15.8 


12.1 


12.1 


138 


6.7 


6.1 


7.9 


73 


73 


LOW 


27.7 


13.8 


11.9 


10.7 


8.8 


8.2 


8.2 


10.3 


10.9 


4.2 


1.8 


6.1 


48 


48 


0.1 


3.0 


AVERAGE 
SHARE 


46.0 


36.7 


40.9 


24.9 


30.5 


39.1 


51.8 


26.7 


32.5 


47.4 


1959. 
STATION RTG 
TOP COMPETITION AV. 
Quick Draw McGraw.......... MEE wasaees 12.6 
Sugarfoot ....... ieidcuahowe WEE fb cfvswans 14.0 
IR tas Sle Wa aso 6.6 a See .) ass 13.6 
NS ol a cs ow ip gle eae MEE 66besaka 14.2 
Jack of All Sports.........00. ot See 23.3 
Renick Reporting............. Eee sccatana 37.1 
Dee tos ccee éoaeore Mee <atesees 13.6 
ME Bon. ca se awhwak 2! i eee 145 
Jack of All Sports............ of eee 17.6 
Renick Reporting............. ot! eee 31.4 
| a ee ow ree 14.1 
Whirlybirds .. ne PRS, oo) Sa 16.7 
Jack of All Sports WTvJ ..18.2 
Renick Reporting a! ere 28.9 
Popeye WTVJ ..15.5 
Whirlybirds WTVJ 19.2 
Jack of All Sports WEVOS cecum 26.4 
Renick Reporting WEEE déseas 42.1 
Popeye wert SE 11.7 
| a Sepa se aide See shee 13.2 
Jack of All Sports... ....csve WTVJ 64 
Renick Reporting............. | a 28.9 
News; Weather WTvJ 21.4 
Jack of All Sports WTVJ 176 
Death Valley Days WTVJ 23.3 
This Man Dawson WES ocvee 16.4 
| re WEUG seth 21.0 
Scoreboard WCKT 10.1 
Inside Football —* WCKT 88 
Richard Diamond............. BS \<wnedve 11.3 
NE TORE 5 a ido dine Rardin WCKT 5.7 
Notre Dame Football ae ee 74 
Inside Football pale WCKT 5.0 
SURVEY DATES: NOVEMBER 8-14, 1959. 
Lawless Years.............. es cowmak 10.6 
MGM Theatre— 

“Rebecca” (Repeat 0 ae 10.0 
Coaches Conference KTRK 8.9 
Meet the Press KPRC 15.8 
Jack Paar Show... ee 8.5 
Movietime— 

“Mr. Lucky” (ist Run) ML, <i-hs'eie.00 5.4 
Wanted by the FBI........... SEE ech can 2 13 
Late Show—*‘Passport 

To Treason” (Kepeat)....... a re 0.1 
Academy Award Theatre— 

“Dodge City” (Repeat)...... KHOU ....... 11.6 
Shock Theatre— 

“Cat Creeps” (Repeat)...... a 3.6 
Jack Paar Show.........sc0.. DE aesdanss 8.8 
Late Show— 

“Night Wind” (Repeat)...... i ae 2.2 
Baptist. Cnereh. ...sciccscces KPRC . 36 
Championship Golf......... KPRC 7.3 
Academy Award Theatre— 

“Dodge City” (Repeat)......KHOU ...... 10.8 
Shock Theatre— 

“Cat Creeps” (Repeat)...... BMWOU: ss. 00s 3.6 
MGM Theatre—“Weekend 

At the Waldorf” 

of Sree re ey ere 8.8 
Jack Pear GHW. .... <..b0scsex a 8.5 
Late Show—‘Half Past 

Midnight” (Repeat)......... oo er 2.0 
Jack Paar Show BM kc cccccs 5.1 
Movietime— 

“Wagon Master” (Repeat) 4) See 1.8 
Late Show—‘‘Dangerous 

Millions” (Repeat).......... foo eee 12 
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(ONLY “Ee TO SHOW NATIONAL INCREASE) 


% Change over 59 AA Homes} 















































DAISY: 


(AND AT THE LOWEST CPM) 


Cost per Thousand 


ABC-TV} 2.78 
NET Y | 5.17 
NET 2 | 4.16 



































| 





Source: *First March National Nielsen TV Report, 1959 vs. 
1960, Average Audience Per Minute, seven nights, 8-10:30 
PM, NYT.'NTI cost/1000 Data, January-February, 1960, 
8-10:30 PM, NYT-estimated time and published talent cost. 
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TV-Radio Production Centres 


—mummee, Continued from page 26 


——————— 








ing of new Hellenic U. Foundation . . . General manager Thomas Y- 
Gorman continuing new WEEI radio editorials . . . Norm Prescott, for- 
mer WBZ disk jock who ankled to become veep Embassy Pictures 
Corp., Boston-based film distribs, has ended the film association .. . 
Ken Mayer working a midnight show on WBOS with recording guests 
and candid comment . . Betty Adams, WBZ-TV woman-on-the-go, 
addressing Emerson College gathering Ed Pearle, WBZ .press 


chief, in N.Y. to interview theatrical personalities, producers, authors, 
for one-hour doc on B’way and off-B’way musicals . . . Nestle Co. 
starting a spot tv ad campaign for Nestea on WNAC-TV . Standard 


Brands running radio campaign for Royal Gelatin on WNAC .. . Bob | 
Richmond, WMEX, back from Washington conferences . . . Thomas 
J. Knott, tv dir. of WJAR-TV, Providence joined WBZ-TV’s produc- | 
tion dept. as producer-director . . . WMTW-TV gen. mgr. John W. 
Guider 5ack from six-week vacash trip to Europe . . . George Clarke, 
Boston Record nitery columnist, guesting on WILD. | 


iN MINNEAPOLIS .. . 


Jerry Corwin of National Telefilm Associates here trying to nego- 
tiate a deal with one of the five local tv stations for “Play of the Week” 
. In its newspaper ads plugging its exclusive telecasts of the three- 
day Minnesota state basketball tournament, a big event here, WI'CN- 
TV reminded the public “to have faulty tv sets repaired and to con- 
sider new all-purpose antennas to insure perfect viewing of the tour- 
nament.” Event pulls capacity crowds of 20,000 and the Life-Time 
station is reported to have paid $17,000 for the televising privilege 
. Tex McCrary and wife Jinx Falkenburg in from New York to 
moderate a women’s “voter service” luncheon . .~. KSTP-TV one of 
95 stations which signed with Shuiton for “Race for Space” series 
starting April 24... WCCO Radio personalities, including its sports- | 
easter Halsey Hall who was emcee, joined Carmel Quinn and the 
Schmitz Sisters in p. viding the stage entertainment for the St. Paul 
Land O Lakes sports show . . . WCCO-TV televised the Shriners’ In- 
door Circus ... Melvin Drake, erstwhile WDGY general manager here, 
died at Albuquerque, N.M. 


IN DETROIT 


CKLW-TV is getting plenty of mileage out of press Interviews and 
public appearances of Chatter The Chimp who stars in five-minute 
film clips in CKLW’s Popeye and Jingles cross-the-board shows .. . 
Soupy Saies marks his seventh year oh WXYZ-TV; comic went ABC 
net last fall but still retains his “Breakfast Time with Soupy Sales” 
locally ... Shirley Eder, whose “This Is Show Business’’ program has 
been an interview feature on WJR for more than a year, is off to L.A 
and Hollywood for Academy Award coverage and an interview-taping 
spree .., Edith Fern Melrose, WXYZ’'s “Lady of Charm” is gradually 
changing the format, long a cooking-schoo! «-f-the-air, to a fashion- 
dominated tv show .. . Ben Johnson’s intervic:v-luncheon WEXL show 
now originates from Kismet, Detroit's new show biz gathering place 
. .. WKMH paid for large ads in local dailies, titled ‘An Open Letter 
to Detroit Radio Time Buyers and Ad Agency Executives,” to com-/} 
plain that competitive salesmen are spreading false stories that WKMH 
has weak signal coverage limitations on the East Side of Detroit. . 
James C. Dages has been added to the WW4J-radio sales staff . 
WJsK-TV sportscaster Bill Flemming in Florida to film interviews 
with Detroit Tiger baseball players. 


IN PITTSBURGH 


Dominic Quinn, former program manager of WIND, Chicago, will | 
Succeed William Sewarz in the same job at KDKA here .. . Scwarz 
has resigned to become program consultant for Peters, Griffin, W ood | 
ward, national radio sales rep . WIIC is adding a news feature, with 
news editor Bob Hollend and a staff cameraman riding a city police | 
car every Thursday evening for showing the following night on the | 
Ed Conway news show at 11... Russ McCorkle, comptroller for both 
KDKA and KDKA-TV here, has ‘been named business manager-auditor 
for all the Westinghouse stations . . . Dick Brown replaces Randy Hall | 
on the all-nighter at KDKA on April 1 when Hall goés into the Air | 
Force . John Gibbs is the new general manager for KQV, replacing 
Ralpi Beaudin who transferred to Chicago .. . Tom Sender, KDKA, 
and Ray Scott, WTAE, are in Fort Myers filming scenes of Pirate spring 
training activities. 


IN ST. LOUIS 


Michael J. O’Neill, national advertising director of TV Gulde, guest 
speaker of the St. Louis Advertising Club . . . Sherman Mason, former 
assistant news director and farm director of WSMI in Litchfield, IIL, 
has joined staff at WEW as traffic and continuity director .. . Gene | 
Wilkey, v.p. and general manager of KMOX-TV, announces the follow- 
ing appointments: Edward M. Hoerner, administrative assistant to the 
general manager; Don Markley, program manager, and Mark Russell, 
executive producer . .. Ralph Hodges new producer-director for KTVI} 

. . KPLR-TV hosting the St. Louis Fashion Group’s annual career | 
Russ David of KSD and KSD-TV out with a new record | 
. Bernadette McCar- | 








course . 
album, “Where There's Life,” for RCA Victor . 
ver appointed to Gardner Advertising’s TV-Radio ‘Commercial Depart- | 
ment as a tv writer .. . KMOX Radio’s sports director, Jack Buck, 
will lead a 21-day Olympic and European tour via TWA starting Aug. 
20. 





IN SAN FRANCISCO... | Gan 


Firth Carpet Co. tapped Frisco’s KRON-TV to tape “Spotlighting 
You”—which won't be shown in Frisco. Firth execs, plus agency’s (W. 
B. Doner & Co.) art director, Fred Tobey, and producer-director Bob 
Bleyer flew to Coast from N.Y. to work on shows with KRON’s Bob 
Glassburn, Tykie Casey . . . Looks like Bob Colvig, the ex-KSFO'er, 
will now go to KFRC—for more loot .. . Don Fedderson in Frisco for 
his son’s -inging debut at 365 Club—son’s pro name is Mike Minor 

. KRON started snipping the nudity out of Brigitte Bardot’s “Made- 
moiselle Striptease” (retitled “Please, Mr. Balzac’ for tv) arid discov- 
ered when snipping was finished that there wasn’t enough film to make 
sense—so B.B. won't get KRONs exposure .. .“Miss Nancy” Besst 
celebrated his second KGO-TV arnni ... ABC has named KGO-TV’s 
William Winter as its Far Western (Demo) convention analyst... 
KTVU bought the indie film, “Race for Space,” which got its initial 
outing last November at Frisco Film Festival . . 
trying to abide by FCC’s payola ruling—deejays wondering if they 
should stack their records in two piles, “Paid” and “Gift”. . . S. Cham- 
pion Titus, ex-BBDO v.p., named manager of advertising and sales 
promotion for Ampex Audio Co. ... N.Y. tv producer Allen Beaumont 
in Frisco to supervise “Ask Your Doctor” segment ... KRON news- 
men George Martin and Charles Stanyan showed their Russ footage to 
Frisco Press Club. 


IN PHILADELPHIA 


Lenser Leroy Bell, formerly with Ralph Lopatin Productions, now 
freelancing in the motion picture field . . . Cliff Arquette to visit Gim- 
bels (7) to spur sales of his new “Family Album” book . Alan Scott, 
recently with WFIL, signed as roving reporter for “The Big Idea,” 
mew tv series which will originate locally for national syndication... 


| that 


Fair & Warmer 


Washington, March 29 

Federal Communications 
Commission has resolved the 
equal time predicament of the 
Texas radio and tv station 
whose weathercaster is run- 
ning for the state legislature. 

KWTX of Waco was told that 
it is not required to furnish 
equal time to a rival candidate 
for each and every weathercast 
by its forecaster, Jack Woods. 
The station refused the demand 
made by Wood's opponent, 
William H. Brigham, on 
grounds that the 1959 equal 
time amendment exempted 
newscasts. 

FCC upheld the station with 
Commissioner T. A, M. Craven 
dissenting and Commissioner 
Robert E. Lee abstaining from 
the vote. 








Chi TV News Directors 
Tell It to City Hall In 
Bid for “Equal Access’. 


Chieago, March 29. 

Chicago's four tv news directors 
literally have set out to fight City 
Hall 

Having once gained admittance 
into the City Council meetings for 
the special reason two weeks ago 
that an important new police ordi- 
nance was being introduced, the 
newsreel crews crashed a less im- 
portant meeting last week in hopes 
of prying the doors open once and 
for all. They were discouraged 
in every conceivable way but were 


never physically ejected, and at 
last they were able to shoot from 
behind the glass in the spectator’s 
gallery, using batteries for power 
and taking the sound off the p.a. 
system 

Apparently they now mean to 
harass the mayor and council until 


a resolution is passed giving them 
ecess equal to that of the press. 
The broadeasters took advantage 
of their media to state their case. 
WBBM-TV did a 15 minute special 
on tv’s problems with the council, 
WNBQ's Len O'Connor and Alex 
Dreier thumped it on their news- 
casts, and WBBM’. general man-| 
ager Ernie Shomo went on the ra- 
dio air with an editorial for equal 


} access, 


One of the council members, 
Ald. James Murray, proposed a 
resolution last week almost by way 
of making a deal with the broad- 
cast boys, but the news heads 
shrugged it off as smacking of cen- 
sorship. Basically the terms of the 
resolution were that the newsmen 


eould shoot the council hustings | 


but shouldn't be permitted to edit 
out any portions of the film with- 
| out permission from the Rules 
| Committee. The council position 
is that television can distort the 
story by showing parts of the meet- 
ing out of context. 

One fear is that certain alder- 
men might 
for the tv cameras. Another is 
minority representatives 
might load their questions with all 
manner of charges and implica- 
tions against the majority party, 
knowing that this would make 
spectacular footage for tv. The! 
majority party, then, would have 
to defend itself, which would have | 


| the effect of lengthening the meet- 


ings; and it would have no assur- 
ance that its defense would get on 
the air. 


begin grandstanding | 


Inside Stuff—Radio-TV 


Hubbell Robinson Productions and sponsor Ford Motor have report- 
edly paid for the Charles Laughton taped version of Shakespeare’s 
“Midsummer Night’s Dream,” but it doesn’t look very probable that 
it'll be used on “Ford Startime,” the NBC-TV series for which it was 
prepared. English owners, of which Laughton is said to be one, are 
now showing the stanza to CBS-TV, as a possible one-shot in the net- 
work's '60-'61 lineup of prime-time classics. It has been reported, but 
without confirmation, that Ford’s attitude was that the English-made 
production was far too “esoteric” to satisfy the tastes of an extensive 
tv audience. 


Leo Seltzer, director of the Roller Derby, has commissioned WBKB, 
Chicago, to video tape 14 installments of the skating games for syndi- 
cation, during RD’s monthlong stand at the Amphitheatre there start- 
ing April 2. Seltzer, who handles the syndication sales himself, 
usually makes a video tape deal with a local station in whatever mar- 
ket the Derby appears. WBKB, which had carried the taped program 
|for a time and then dropped it, will resume on Sunday mornings, 
| starting April 10. 
} 
| “Radio ... Heart Beat of Main Street” will be theme of National 
Radio Month to be celebrated in May under auspices of National Assn, 
}of Broadcasters. 

NAB v_p. for radio John F. Meagher said the theme is meant to em- 
they se that radio stations are the focal points of the communities 








they serve. 

The NAB will distribute to all radio members a Radio Month kit 
containing spot announcements, speech texts, program and promotion 
|ideas ete. They'll also receive a special disk of jingles produced again 
| this year by Faillace Productions. 





BBD&O adman William F ” Brow n, whose previous paperbacks, 
“Beat, Beat, Beat” and “The Girl in the Freudian Slip,” dealt with 
the mores of the beatniks and the Krafft-Ebbing set, does a good job 
on the hucksters and tv in a new paperback, “The Abominable Show- 
men” (Signet; 35c). 

He runs the gamut from private eyes to s.a. femme psychologists, 
westerns to educational and other programs of noble purpose, payola 
to global taping in exotic lands. The cartoons and captions are unsub- 
tle, funny and with enough of a suggestion of truth to carry the proper 
zing. 

The Mad Ave. set will see itself not too kindly yet not too harshly 
reflected in this “Inside TV” booklet, a relaxing 35c worth. Abel. 

Enid Love, head of schools broadcasts for the London weekday 
commercial tv web Associated-Rediffusion, has been invited by the 
Ford Foundation to lecture the Institute Of Education By Radio And 
Television at its 30th annual conference at Ohio State U., Columbus, 
this summer. She will be one of four experts from Europe beckoned 
by the Foundation, others being S. Allebeck of Sweden, H. Dieuzeide 
who heads up French schools tv, and Prof. M. G. Puglisi who’s topper 
of Italian schools tv. 

The U.S. trip will be a segment of the party’s preparation for an 
OEEC seminar on the use of tv in teaching science which is to be 
héld at Ashridge College in Bedfordshire, Eng., in July. Reps of Eu- 
ropean broadcasting organizations will be meeting then to discuss the 
contribution tv might make to training scientists and technologists. 





April Coronet mag out this week says parents shouldn't worry too 
;}much about kids’ televiewing habits. British study involving close to 
| 1,000 kids 10 to 14 concludes that viewing doesn’t make the kids more 
| passive, doesn't hurt eyes and doesn’t affect school performance. Also 
[geen after tele is in the home, reading returns to a normal level if not 
higher, and comic book reading is permanently reduced. 
| On the negative side, study shows youngsters develop a stereotyped 
view of life from tele dramas. Example. Girls come to dread growing 
|up because of the hard lot of women in the adult mellers. Although 
the study is on British kids, Coronet says results should apply to 
American youngsters as well. 





R. H. Bruskin Associates began a survey (about 2,500 personal in- 
terviews) last January on the 1960 presidential candidates. The report 
noted that roughly 71% of all adult Americans could identify the face 
of John Kennedy and 86% the face of Richard Nixon. 

In the same report: 91% correctly identified the mug of Arthur 
Godfrey, the highest score Bruskin has recorded to date. 





Foote, Cone & Belding, the Chi agency, will be riding a pair of back- 
| to- back entries on NBC-TV on April 10,.both of them featuring Judith 
| Anderson. The first will be the Hallmark special, “Cradle Song” at 
6:30 p.m. (EST), and the second the regular Equitable Life Assurance 
series, “American Heritage,” doing the life of Andrew Carnegie. 


| Stanton’s WBZ-TV Walkaway 


| —$—_______________-_._ Continued from page 27 
| erful Republican wheel; it can |tive. As far as is known, both WBC 
sw ing A lot i = 4 the | prexy Don McGannon and Stanton 

right places an estinghouse . : 
soul evan -tiene-40i have a high regard for each other 
as industry sparkplugs. True, there 

















Other than that, close observers 


‘were at a loss to ascribe any mo- 


- KNBC in a dither | 





Carmen Aufill, WCAU music librarian, ankles post to join husband at 
Jay, Governor's Island, N.Y. . WIP’s new deejay Bob Dahlgren 
is son of veepee of the N.J. Bell Telephone . . . Margaret Mary Kearn- 
ney, WCAU-TV educational director, appointed delegate by Gov. David 
L. Lawrence to the White House Conference on Children and Youth 
. . . Bill Rice will debut public service series “Meet Your Neighbor” 
on WRCV April 2... Dick Carr, former program director of WCUE 
Akron, O., to conduct all-night session on WIP ... T. E- Dick Paisley, 
WRCYV station manager, presented two and one-half hours of tape 
recordings made by station of a forum on atomic radiation, to the 
Women’s Medical College of Pennsylvania . Eddie Newman returns 
to local broadcasting for afternoon session on WTEL, after stretch 
in Baltimore. 


IN DALLAS 


Anita Bryant and Marvin Miller in for opening of the new Ramada 
Inn motel .. . Fairfax Nisbet, Dallas News radio-tv columnist, recup- 
erating at home after being hospitalized for an appendectomy .. . Billy 
Ray Pullen, ex-circulation manager of the Oak Cliff Tribune, now is ad 
salesman for KDNT, Denton. He’s totally blind and uses Penny, his 
German shepherd, for door-to-door guidance . . . Gerald Blum, ex- 
national sales rep for Commercial Recording Co. here, and former 
account exec with KBOX here, has been named regional sales manager 


for KLEE, Richmond, Va... .Tony Zoppi, nitery reviewer for the 
| Dallas News, gets his taped tv’er, “Dallas After Dark,” under way 
April 1, sponsored by Hine Pontiac. Weekly show was aimed for a Sept. 


30, 1959, start, but lacked a sponsor. First guests will be The Gaylords 
... Dave Muhlstein, veteran news editor of KLIF, moved into the sales 
dept., succeeded by Joe Long. And KLIF’s new program director is 


| Jack Sharp ... Pierce Allman, assistant to the WFAA station manager, 


elected to directors’ board of the Dallas Junior Chamber of Commerce. 


were some gripes out of the Co- 
lumbia camp a while back that the 
network wasn't getting proper 
clearances from WBC stations on 
its programming, but this situa- 
tion, it’s reported, has been reme- 
died satisfacterily. 

Some see a potential WBC-CBS 
disenchantment should Columbia 
defect from its KPIX affiliation in 
Frisco (station is owned by West- 
inghouse) in order to acquire its 
own o&o operation (which would 
put KPIX in the position of having 
to go indie), but the whole Frisco 


|Situation is so fraught with may- 


|bes and FCC-Justice Dept. 


foot- 


| notes that it may take a long time 


to crystallize. 

A lot more than network-affili- 
ate relations is involved in “keep- 
ng the peace” insofar as CBS and 
Westinghouse are concerned. The 
WBC parent company is and has 
long been a cherished customer on 
the CBS sponsorship front, each 
year pouring millions into the nete- 
work coffers. It has $6,000,000 ride 
ing this year on the CBS political 
conventions-election coverage. For 
years it stood by “Studio One” and 
more latterly “Desilu Playhouse.” 
Those kind of year-in-year-out cus 
tomers are hard to come by. 
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the prestige independent 


THE PROCTER & GAMBLE CO. 
GENERAL MOTORS CORP. 
BRISTOL-MYERS CO. 





with network advertisers! 








GENERAL FOODS CORP. 
CHRYSLER CORP, 

AMERICAN AIRLINES, INC. 
COLGATE-PALMOLIVE CO. 

R. J. REYNOLDS TOBACCO CO 


WARNER-LAMBERT 
PHARMACEUTICAL CO., INC. 


UNITED AIR LINES, INC. 
GENERAL MILLS, INC. 
NATIONAL BISCUIT CO. 
U. S. RUBBER CO. 


BROWN. & -WILLiIAMSON 
TOBACCO: CORP. 


FORD MOTOR CO 
THE COCA-COLA CO. 
GENERAL CIGAR CO 
BORDEN’S 
TRANS-WORLD AIRLINES, INC, 
VICK CHEMICAL COMPANY 
P. LORILLARD CO. 
BEST: FOODS 
U. S| TOBACCO CO 
TEXACO CANADA LIMITED 
KELLOGG COMPANY 
MILES LABORATORIES, INC 

_ THE/ AMERICAN TOBACCO CO. 
CANNON MILLS, INC 
INTERNATIONAL SHOE CO 
FIRESTONE 
GULF OIL CORP 
STERLING DRUG, INC. 
LEVER BROTHERS CO 


AND MANY, MANY MORE 


WPIX-11 carries more minute advertising from over-long commercials—because WPIx-11 does not 
the top.25 national spot advertisers than any accept this kind of advertising = Only wrix-11, 
other New York television station.* = Leading of all seven New York TV stations, offers you so 


advertisers select wrrx-11 for the “network 
look” of its programming, its Nielsen- 
proved quality audience and the guar- 
anteed good company of other national 
advertisers. Your product message 


Ot le 
a ia - 
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will never appear with “mail order” or \ 
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\ 
a) 
a 
4 


*Rroadcast Advertiser Reports 


pny opportunities to place minute commer- 
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VARIETY 





Wednesday, March 30, 1960 








ten different markets are covered. 





In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


This week 


~ VARIETY -ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local levél and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in VaRtery. 
formance of the top ten network shows on the local level, the VariteTy-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of 


the industry, ranging from media 


The re- 
Coupled with the rating per- 








WILKES BARRE—SCRANTON 


(Continued from page 38) 


STATIONS: WNEP, WDAU, WBRE. 


SURVEY DATES: NOVEMBER 8-14, [959. 











. TOP TEN NETWORK SHOWS AV. T TOP SYNDICATED PROGRAMS AY. AV. ; TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA DISTRIB. RTG.“ SH.| PROGRAM STA. RTG. 
: 
1. Sea Hunt (Thurs. 7:00)....... WBRE . Ziv 29.9 -_ gm L, 4 becaes —_— a 
Trai . . 1} ‘BS News-D. wards... : 
. ee veerere = — || 2. State Trooper (Fri. 7:00)...........-. WBRE.... MCA 29.6 61.8) News; Weather + +00 RS 6.7 
2. 17 Sunset Strip (Fri. 9:00-10:00).... WNEP 37.4 | | CBS News-D. Edwards. . p-- = 
. . 1} 3. U.S. Marshal (Tues. 7:00)............ WBRE . NTA 29.3 59.3 | News; Sports; Weather...WDA 5 
3. Tae Rifleman (Tues. 9:00-9:30)....... WNEP ened a u CBS News-D. Edwards... WDAU 104 
4. Louis Jourdan (Wed. 10:0f-11:00)..... WBRE 33:5/| 4. Flight (Sun. 6:0@)................365 WNEP.... CNP re 28.7 63.9 Moet The Press E sisting anal Wane e 
. | & Reseune S (Mon: 7:00)........05.....3- WBRE . Screen Gems 26.5 57.2| News-John Daly .......+ . 
5. Beb Hope (Mon. 8:30-9:30)........... WBRE 38:9; . CBS News-D. Edwards... WDAU 85 
5. Red Skelton (Tues. 9:30-10:00)........ WDAU 32.9! 6. Cannonball (Wed. 7:00).............. WBRE....ITC 25.6 57.5 | News; ee at .-— 3 
. CBS News-D. wards... : 
5. Wyatt Earp (Tues. 8:30-9:00)......... WNEP 32.9) 7. Not For Hire (Sat. 10:30)............. WDAU....CNP 24.4 44.4/| It Could Be ¥ou... WBRE 17.7 
6. Lawman (Sun. 8:30-9:00)............. WNEP 31.7 || 8. Huckleberry Hound (Thurs. 6:30)... .. WNEP Screen Gems 23.2 45.5' News Report ........... pan ee 
: . | News-Huntley-Brinkley ..W " 
7. Mawestet (Sun. 7:30-8:30)............ WNEP 30:9) 9 «26" men. (Sun. 6:30)............... WNEP.... ABC 223 40.0| Twentieth Century ......WDAU 18.0 
8. Real McCoys (Thurs. 8:30-9:30)....... WNEP 30:5 ||10. Life of Riley (Mon.-Fri. 6:00)........ WNEP CNP 21.6 52.0; Man Called X. ...+..WBRE 9.6 
| San Francisco Beat......WDAU 95 








PORTLAND—MT. WASHINGTON | stanons: west, 


WGAN, WMTW. 


SURVEY DATES: NOVEMBER 8-14, 1959. 









































1. Wagom Train: (Wed. 7:30-8:30). °..... Wes 2.3|| ¥ Son meet (There, 109) 0022 WGAN... Ziv ne Sealthtslten Dewese. 2.22. wes 127 
2. Price Is Right (Wed. 8:30-9:00)... . -.. WCSH  47-2|| 3° Highway Patrol (Sat. 6:30)......._... WCSH.... Ziv 27.2 546) Sgt. Preston ............ WGAN 162 
3. Ed Sullivan: (Sun. 8:08-9:00) ......... WGAN 42.7 3. Rescue 8 (Thurs 7:30) ie Sepa WCSH.... Screen Gems 27.2 45.5| To Tell The Truth -WGAN 27.2 
© See eee Ween  36.4|| & Border Patrol (Tues. 7:00) -......... WGAN....CBS 263  55.0| The Vikings ............WCSH 149 
¢ aire semen ns tain west | isa] Pestana 00. WE US meres BR Bale cae ea Be 
3. Ernie Ford (Thurs. 9:30-10:00)....... WCSH  34.8/| 7 Shotgun Slade (Fri. 7:00)... WCSH.... MCA 23 49.7|1 Led Three Lives.......WGAN 184 
8. Four Just Men (Sun. 6:00-6:30) ...... WCSH 32.9'| §° Cannonball (Wed. 7:00).............. WGAN....ITC 21.9 44.0| Rendezvous ll WeSH 178 
; Ce ee WCsH 32.61! 9. Man Called X (Sat. 7:00)............WGAN. . Ziv 21.5  41.5| Death Valley Days. WCSH 259 
10. Gunsmoke (Sat. 10:00-10:30)......... GAN = 32.3|| 9, Manhunt (Sat. 6:00)................. WCSH.... Sereen Gems 215 485! Our Miss Brooks WGAN 165 
GREEN BAY STATIONS: WBAY, WFRY, WLUK. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Red Skelton (Tues. 8:30-9:00)........ WBAY 55.3)| 1. Sea Hunt (Thurs. 9:30).............. WFRV.... Ziv ; 28.3 53.0 | Playhouse 90 WBAY 13.2 
2. Pre-Football (Sun. 1:00-3:45)......... WBAY 45.9 3: we bay Ag (Sat. — IAA WBAY “Mea 37 = (seTl inn ioe Weather... WFRV 138 
3. Lassie (Sun. 6:00-6:30)............... WBAY 43.1 | Weather; Pigskin WFRV 69 
4. The Texan (Mon. 7:00-7:30).......... WBAY 37.7); 4 Huckleberry Hound (Thurs. 5:00).....WBAY Screen Gems 18.2 49.1| American Bandstand ....WLUK 10.1 
5. Father Knows Best (Mon. 7:30-8:00)..WBAY 37.1 || 5. Superman (Wed. 9:00). oS ae ae. ee 
6. Wagon Train (Wed. 6:30-7:30)........ WFRV 35.2|| ¢. U.S, Marshal | Sat 10:30) ie WBAY..._NTA 145 © 56.2) MGM Theatre | WPRV 72 
7. Ernie Ford (Thurs. 8:30-9:00)...... . WFRV 34.6 || 7. Popeye (Mon. & Fri. 5:00)........... WBAY UAA 14.2 41.6| American Bandstand ....WLUK 10.7 
1. To Tell The Truth (Tues. 6:30-7:00)...WBAY ° 34.6 meg agg shes La + = 
bien ee tapes i $a ee My nacelle : 
’ : 2 8. San Franciseo Beat (Thurs. 10:30) WBAY....CBS 13.3 40.1| Jack Paar Show. . .... WERV 14.5 
8. I've Got A Secret (Thurs. 7:30-8:00)...WLUK  34.3/| 9, Quick Draw McGraw (Tues. 5:00)..... WBAY... Screen Gems 126 37.8| American Bandsiand ....WLUK 128 
8. Real MeCoys (Thurs. 7:30-8:00)....... WLUK 34.3 || 9. Ramar of The Jungle (Sat. 2:30) WBAY ITC 12.6 39.3! NCAA Footbal] ...... WFRV 18:2 
AMARILLO STATIONS: KGNC, KVII, KFDA. SURVEY DATES: NOVEMBER’ 8-14, 1959. 
7 Train ‘ , jj 1. U.S. Marshal (Sat. 9:30)............. KFDA.....NTA 33.1 52.8| It Could Be You ...KGNC 15.9 
Fee ae Cee... REMC (S18! 5 This Mam Dawson (Mon. 6:30)... KGNC..... Ziv 30.6  496| Adventures In Paradise. KVII 18.5 
3. Have Gun, Will Travel (Sat. 8:30-9:00). KFDA 43.9 || 3 State Trooper (Sat. 8:00). ..........5. KFDA --MCA 28.0 42.7) The Deputy a «+. KGNC 21.7 
4. Wanted-Dead or Alive (Sat. 7:30-8:00). KFDA 36.3 || & Shotgun Slade (Sun. 8:00)....... eVE ty a oe 
5. Perry Mason (Sat. 6:30-7'30)......... KFDA 34.9 || > Not For Hire (Sun. 9:30)............, KGNC.... CNP 22.6 3| Man Without A Gun..... = 17. 
6. The Rifleman (Tues. 8:00-8:30) ...... KVII 33.9 || & Bold Venture (Fri. 9:30) KVII.¢... Ziv 22.3 45.8 | Person To Person. ....... FDA 13.7 
7. I've Got A Secret (Wed. 8:30-9:00)... KFDA 33.1 7. om (Thurs. 6:30) KGNC : Roy Rogers 20.1 = — + PROTA TE. - —_ = 
8. Price Is Right (Wed. 7:30-8:00)...°... KGNC 32.5 8. -Up (Tues. 9:30) aoe Sl KGNC.... Ziv = sal a ] loore ee ‘4 ~: 
8. 77 Sunset Strip (Fri. 8:00-9:00)....._. KVII 32.5 ||,2: Prackdown (Thurs. 9:30) = KFDA.... CBS 18.5 .1| Academy Award Theatre. KV 16. 
9. Bob. Hope (Mon. 7:30-8:30)........... KGNC 322/||10: Death Valley Days (Sat. 6:00)........ KFDA....U.S. Borax 17.9 45.7 og RE pas e-ore sean = ne 











_ Harris— Arkansas Traveler 
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parliamentary situation, the bills ; ceive honorariums. 
would go to a House-Senate con- | There were no surprises in HR 
ference committee (which is. with- | 11340 and HR 11341 as Harris in- 
out power to hold publie hearings), | troduced them last week—except 
Shortcutting normal Senate pro-| for the fact that he separated them 
cedure, into two bills, He had a@ reason 
This conference committee, on) for that, too. 
which Harris would sit, might be| He took the two most controver- 
able to frame the finai version of | sial subcommittee recommenda- 
legislation for both houses of Con-| tions and put them into one bill 
gress and create a parliamentary | They are the requirement that FCC 
tangle which would greatly handi- | license networks for three-year pe- 
cap broadcasting lobbyists fighting | riods and the bold strike at traf- 
the legislation. | ficking in licenses (it prevents sale 
In this complicated situation, | of a station for three vears except 
there would never be Senate Com-| in unusual “public interest” situa- 
merce Committee public hearings | tions, such as death of the owner 
on the Harris proposals, and it! bankruptcy, etc.). The other bill 
would be more difficult than nor- |} carries the other five recommenda- 
mal for the Senate to amend the|tions. They are opposed by the 
bill agreed to by the House-Senate broadeasting industry to a@ lesser 
conference committee. | degree. (The five: empower FCC to 
Honorariums, Etc. |suspend licenses for 10 days or 
It's all according to parliamen- | less; make deceptive programming 
tary Hoyle. While Harris has not |a crime; require announcement of 
said he will attempt this proce- | plugs; force hearings on new radio- 
dure, it is entirely possible at this! tv applications to be held, at least 
stage. He may, in fact, treat the|in part, in the city to be served; 
third bill, HR 4800, the same way, | and make payoffs above actual ex- 
probably attaching it as an amend- | penses illegal to competing appli- 
ment to the Senate-passed bill for- | cants.) 
bidding FCC commissioners to re- The reason for the separation is 





| obvious. Harris wants to get legis- 
lation through Congress, and 
doesn't want all the Federal Com- 
munications Act amendments held 
back because of a Congressional 
{row over the two proposals which 
are the most controversial. He, 
therefore, is having web licensing 
and anti-trafficking stand alone for 
a fight, while hoping the other five 














‘lf We Play ‘Em We'll Own ’Em’ 








fixed amount of coin annually for 
the use of the Hollywood lot and, 
under such circumstances, would 


proposals in a different bill will| best be able to amortize the cost 


slide easily through Congress. 

“I want both bills passed,” Har- 
ris commented. 

But he knows one has a much 
better chance than the other. 





Harris Carries Lotsa 
Weight With Freight 


Washington, March 29. 

A bronze plaque designating him 
as “legislative man of the year” 
| will be presented to Rep. Oren 
Harris (D-Rrk.) by the Air Freight 
Forwarders Assr. on April 8 when 
he is principal speaker at the 
group’s convention banquet at the 
Waldorf-Astoria, N.Y. 

Harris’ House Commerce Com- 
mittee handles legislation dealing 
with air travel, as well as radio 
and television. 

In announcing the award, Thom- 
as D. Griffin, president, said that 
Harris dias set a pattern for others 
to follow with “his astute and 
resourceful leadership” 


| 
| 


by doing as many shows as is phys- 


| ically possible out. of Par. 


| tv network division. 





Use of more film in the future 
is a modification of the principles 
of James Aubrey, who heads the 
Having come 
from ABC-TV, Aubrey is fully 
aware of the suecess that ABC has 
had in just two seasons via exten- 
sive use of celluloid. 


Naturally, CBS cannot produce | 


anywhere near all the programs 
it will air in coming years. But 
the web intends being extremely 


choosy about the advertiser-owned | 


properties it ultimately okays. 
Not only will the new arrange- 
ment, as they envision it, enable 
the members of CBS-TV’s program 
department to control content, but 
by doing whollyowned, internally 
produced programs, the network 


should also be able to control the 
flow of the properties. Throughout 
the history of the medium there 


Continued from pare 33 OE ——————S 


has been the complaint that the 
edge is taken off a new property 
by overexposure to advertisers, yet 
if CBS owns the shows it can more 
rigidly discipline the release of the 
pilots. Thus-it could create a situ- 
ation where advertisers have to 


come knoeking at the door to see 
| the goods. 





=————= Continued from page 27 Gy 


salvaged ig Walter Dennis, asst. 
manager of WBBM-FM, who re- 
signed a week ago to operate an 
AM station in Lichtfield, Minn., 
owned by his former boss, Carring- 
| ton W. Doebler. 

In spite of the CBS station's sur- 

render, the local ABC and NBC of- 
fices are still intent on having 
| their FM fling this year. ABC's 
WENR-FM has been holding back 
because of complications, but with 
| WMAQ-FM it’s understoed to be 
\only # matter of time: 
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r- *Source: Nielsen 24-Market TV Report, average audience, 7 nights, 8-10:30 PM, average for 4 weeks ending March 20, 1960, 
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Who's Next Fair-Haired, Debonair, 
Millionaire Percentery for Pepsi? 


—On Other Madison Ave. Fronts 


By BILL GREELEY 


John Toigo when at the old Biow 
Co. converted Pepsi-Cola from a 
pop that was “twice as much for a 
nickel too” into one with a classy 
image, mainly through high fash- 
jon print ads. Because he was 
making a similar pitch for another 
beverage in the shop (smart, 
young, affluent folk of good taste 
liked a certain beer also), Pepsi 
moved its business to Kenyon & 
Ecknarat. 

K&E carried out the more “so- 
phisticated image” to the accom- 
paniment of zooming sales. There 
was no one left to drink Coca-Cola 
except healthy squares. ‘ 

Keeping up with the world of 
high taste was a costly job. K&E 
the young-fair-debonair 
jingle, then established a special 
fashion department within the 
agency to keep up with the lyrics. 
Eleanore McMillan (who is now 
director of the Fashion Group) 
was put in charge. Staff included 
an assistant, clerical aides, and a 
high fashion scout who shuttled be- 
tween New York and Paris, nosing 


creniced 


through thé salons seeking ad- 
vaneed trends. Clothes worn by 
models on the meticulously de- 


signed and appointed tele commer- 
ciol sets tried to be a year ahead 
of the styles when production 
started. 

There were problems. Once, 
when the bottlers decided to tie-in 
with roller Skating rinks through- 
out the country (to get Pepsi ex- 
clusive distribution at the rinks), 
the fashion department made a 
frantic search for advance scoop 
on roller skating togs—not exact- 
ly a high fashion area in clothes. 

Until recently, the tab for the| 
elaborate layout came out of K&E’s 
take-home pay on the account. 
Agency finally got Pepsi to pay the 
bill. but most of the research was 
then done freelance. 


Anyhow, shortly after the 
bottlers convened in N.Y. a few 
ar. 


weeks back the eccounrt wes 
nounced as up for grabs with 12 
agencies, K&E included, in on the 
pitch. High fashion was old hat. 

Recent rumors are that three 
agencies are front-rufners: Ted 
Bates, BBDO, and Doyle, Dane, 
Bernbach. Young & Rubicam, be- 
lieved strong because the LA office 
handles the $1,000,000 billing of 
California bottlers, was understood 
te be out of it. 

Others on the list conceded an 
outside chance at this point in- 
clude Compton, Norman. Kraig & | 
Kummel and Leo Burnett. | 

Four agencies have declined the 
offer of a tryout, which seems sur- 
prising only on the surface _of 
things. Pepsi has the reputation 
of demanding a lot of service for 
the commission return (witness 
K& foshion layout), and hand- 
lint tho locel needs of franchisers 
throvzhout the country—and keep- 
int them hanvy with the notional | 
pitch, witness the California | 
pullout—is complex and expensive. L 

Account is a good biller, but not 
nearly cs big as most people think. | 
Tre  $30,000.000-plus announced | 
during the bottlers get-to-gether is, | 
of course, weird beyond belief for | 
national billings. It has to include | 
everything down to bottle caps and 
bottler carfare. The most optimis- 
tie sources put national at $10,000,- 
000. Some insiders put it closer to 
$5 000,000. | 

This could grow, however, with 
a move back to network tv. Bottlers 
traditionally have been strong for ; 
media they can see and touch, such 
as co-op newspaper campaigns (it’s 
noteworthy that full-page news- | 
paner ads were run in N.Y. during 
the conclave so that delegates 
would feei at home). And radio is 
a first love, because the old “hits 
the spot” air campaign put the 
swill in business to begin with. 

To pick the account winnah at 
this sisge to chance the ridicu- 
lous, but industry seers still favor 
3nter, BBDO or Doyle, Dane. 

BBDO is considered a good bet | 
becvuse it’s a w.k. giant facility | 
thet would be acceptable to} 
bottlers (a spokesman says the! 
agency made its pitch last week). 
Doyie, Dane figures because, as 
top-drawer shop for class and 


' 
t 


as 





« is 
i 


| Was exec editor 


approach to perpetuate the “so- 
phisticated image.” 
Ted Bates, of course, can sell 


anything in the soft goods or drug 
line. A harmless soft drink right 
now would make the shop look 
good in the light of its blushing 
befcre FTC (consent on Life Cig 
ca:npaign)—after all that noise. 
Less Toil for Barowsky 
Jacob L. Barowsky, prexy and 
founder of Adell Chemical Co. and 
the Horatio Alger of spot televi- 


sion, has sold the Holyoke, Mass., | 


company to Standard Interna- 
tional. 
Barowsky built the company, 


maker of Lestoil liquid detergent, | 


from a $90,000 to $24,000,000 an- 
nual biz with almost exclusive use 
of spot television. He bows out as 
head of the firm as TvB lists Adell 
second only to Procter & Gamble 
as a spot biller ($12,000,000 annu- 
ally). He’ll continue with the com- 
pany as chairman of the board. 

Included in the sale besides 
Adell, the parent company, are 
Lestoil Inc.; Lestoil Ltd. of Can- 
ada; Jackson Associates, 
house agency; and JLB Realty 
Trust. Sale price was not dis- 
closed. 

Since Lestoil entered the con- 
sumer market, all the major soap 
firms have marketed similar liquid 
detergents. None of the majors, 
however, could buy out Lestoil, 
because the fabulous growth of the 
company made such a merger il- 
legal under antitrust laws. 

Standard International, Andover, 
Mass., has a number of divisions 
and subsidiaries in the U. S. and 
elsewhere, mainly in the manufac- 
ture of plastic products 

Camp’s Carib Flackery 

Marvin Camp, formerly with 
RKO General and the NBC N. Y., 
flagships, WRCA-AM-TYV, and 


| K. R. Gillmore, who has been on 


ee 


Adell’s | 


working mostly on Ford, and is 
said to be the man who pioneered 
hit-tune jingles by name singers. 

Stripes: John H. Fogarty and 
Wilfred H. Lusher are named vee- 


pees at BBDO. 











With the Timebuyers 


Benton & Bowles has appointed | 
three new assistant media direc- | 
tors from within the agency: Alan 
Hornell, 
Roth. 

Hornel joined B&B in 1956 as a 
media department trainee. He 
made staff assistant the same year, 
and in '59 was appointed a media 
buyer (agency buyers handle both 
print and broadeast). Before join- 
ing the agency, he was ad manager 
of North American Airlines. 

Haven joined B&B in 1952 as a 
media buyer. He had been with 
| Wm. H. Weintraub agency and 
Arthur Rosenberg Co. 

Roth joined in ‘56 as a media 
analyst, and was named a buyer 
in °57. 











| 
| 
| 


When They Buy 

Avery-Knodel ‘has released a 
market study covering the stations 
it reps that outlines buying char- 
acteristics for food and drug ad- 
vertisers. 

Via the study, an advertiser can 
time his spot campaigning to peak 
buying periods from market to mar- 
ket. 
of heaviest volume buying in both 
food and drug chains. 

Also included are iabor statis- 
tics, showing working hours for 
industrial labor shifts, opening and 
closing hours for business and per- 
centage of families owning their 
own homes, 

Since the study covers only 
Avery-Knodell stations, it’s spotty, 
|} but the markets are scattered 

throughout the east, midwest, 
south and west. 


Briefs: KUTI, Yakima, Wash., to | 


Weed Radio Corp. . . . Broadcast 
Advertiser Reports will distribute 
| at the NAB conclave a new edition 
of its TV Agency Guide, pocket 
reference to individual brands us- 
ing tele and the agencies buying 
for each. 


the overseas ad beat for some 20! 


years, have opened Standard Pub- 
licity Ltd., ad and rubrelations 
shop with headquarters 
Spain, Trinidad. Shop wiil serve 


clients in the Caribbean area and | 


North American clients, and has 
already established representatives 
in Barbados and British Guiana. 

Camp also was with McCann- 
Erickson and Roy S. Durstine 
agencies. Gillmore worked main- 
ly in Burma, India and Malaya. 
The two met at an American Con- 
sulate reception for Johnny Mathis 
and the new firm resulted. 

Switches: Croswell Bowen joins 
Compton as director of informa- 
tion and editorial services. Bowen 
of Madison Ave- 
nue magazine, and briefly on the 
editorial staff of Printer’s Ink, be- 
fore the agency move 

Joseph Stone is named a veepee 
and associate creative director at 
McCann-Erickson He'll be crea- 
tive director at cCann-Erickson 
He'll be creative supervisor for 
Buick. He was with J. Walter 
Thompson as a copy group head 


ne 
vi 





NicCannon Blasts X-Ray’ Blurbs, 


in Port-au- | 


Chicago Agencies 


Chicago, March 29. 


rector of research of Foote, Cone 
& Belding, Toronto, and Michael 
| J. O'Connor, 
have joined FC&B here, Dr. An- 
dorka as account research super- 
visor and O'Connor as v.p. and di- 
rector of merchandising. Flory G. 
|Koralik was upped to manager of 
FC&B’s merchandising dept. 

| Eugene A. Lindsay exited Foote, 
Cone & Belding to sign on with 
Fuller & Smith & Ross as dirctor 
of marketing services. 

Harold J. Patt, veepee at Ed- 
ward H. Weiss, named supervisor 
for the Purex Corp. account 

Compton Advertising is handling 
the Chicago & Northwestern Rail- 
road account, billing an estimated 
$100,000 annually. 

Leo Burnett, board chairman of 
the agency bearing his name, was 
reelected vice chairman of the 
board of the Advertising Council. 


Urges Sellmanship ‘Renaissance 


hicago, 

“There is need for 
in broadcast advertising, says West- 
inghouse Broadcasting prexy Don- 
ald H. McGannon. He says it prin- 


March 29. 
a renaissance” 


cipally in his connection as chair- | 


man of NAB’s Television Code Re- 
view Board and as board member 
of séveral advertising organiza- 


| tions.. 


He opined before the Chi Broad- 
cast Ad Club last week that pres- 


| ent advertising trends are based on 


the lowest common denominator of 
the media’s most effeciive use, 
with their reliance on blatancy, 
repetition and wheedling and with 
their illustrations of “abdominal 


explosions and cranial anvil chor- | 


uses.” He doubts that the average 
viewer enjoys looking “inside” 
other people bul suggests that thé 
effectiveness of these X-Ray ads is 
that “they give us ugly thoughts 


| about our stomach 


Also he d »plores 
tendency to subtly 


th growing 
bum-rap com- 


e 


| he points out, is in direct violation 
of the Code. 

The renaissance should come 
about not from being intimidated 
by Washington with the threat of 
censorship but from an _ under- 
standing that the audiences are 
“vastly more intelligent and sensi- 
tive than some of the advertising 
and programming would indicate.” 
The people, he says, sem to search 
advertising on television and radio 
more carefully for believability } 
than they do advertising in pub- | 
lished media, They also tend to 
rate misleading advertising a dead- 
lier sin than quiz rigging or payola, 
he pointed out. 

The way to bring about the re- 
naissance, McGannon suggests, is | 
to make the well-meaning and high-| 
sounding language of the Televi- 
@ion Code work. “In such a renais- 
}sance,” he said, “creative talent 
| should flourish, and there should 
be public recognition and conse- 
quent material and professional re- 





imagination, it might find a new} peting products, a practice which,| ward for excellence.” 





Listed are days and nights | 


Dr. Julian Andorka, former di- | 


ex-Tatham-Laird, | 


TAM's Top 


10 in Britain 


(Week Ending March 20) 


The Larkins—ATV 


Wagon Train—AR/ATV/GRANADA 


Val Parnell’s Palladium 
Armchair Theatre—ABC 
Take Your Pick—AR 


Show— 


Conservative Party Political Broadcast Coa 
Samuel Haven and Paul| Rawhide—AR/ATV/GRANADA 


Probation Officer—ATV 
Emergency—Ward 10 (Tues.)—A 
Spot the Tune—GRANADA 


BPN istienckienendatene 


De fn mts nkotb anes 








Pleasure’ Stars’ Displeasure With 


Madison Ave. (A 


+ 


dmen Don't Listen’) 





ABC-TV ‘Champ Bridge’ 
| Gets Van Grand Slam 


Chicago, March 29. 
North American Van _ Lines, 
through Biddle 
“Championship Bridge” on ABC- 
TV, and the series will return in 
the fall to its same Sunday after- 
noon time period. Walter Schwim- 
mer, producer of the series, will 
begin lensing the new -skein at 
Dallas Jones Studios on April 4. 
| Fall series will utilize, in addi- 
tion to international- bridge pros, 
some show biz names (Elsa Max- 
well and Alfred Drake, among 
| Others) who are noted for their 
contract bridge acumen. 


| Case of the C&W Switch, 
| Or Bob Banner Whodunits 





Garry Moore’s summer replace- 
| ment on CBS-TV will be a 60-min- 
jute mystery -detective anthology. 
{Producer Bob Banner, who has 
never done a network dramatic se- 





properties 

Decision to do the whodunits 
was made when Banner, Moore’s 
partner and producer, could not 
make satisfactory arrangements to 
have Allen Case appear as host of 


gram on Moore's Tuesday slot 

Case was pegged by Banner to 
|do a 12-week filler for the vaca- 
| tioning Moore, but before the deal 
was closed at CBS-TV, NBC-TV 
|renewed “The Deputy,” in which 
| Case appears in support of Henry 
| Fonda. Case, who is also a singer, 
| was willing to fly to New York 
|every week after filming “Deputy’ 
episodes to appear on the CBS 
stanza, but Banner didn’t want to 
| get involved in what might prove 
to be a troublesome cross-country 
| hop for 12 consecutive weeks. 

Dramas will be done mostly on 
tape a day or two before airing 
First will be aired July 5. 


WBKB REAL GONE ON 
PUBAFF & ARGONNE 


Chicago, March 29. 
WBKB, one of this city’s four 
suddenly-gone-pubaffair-happy tele 





| 


stations, is taping a two-hour docu- | 


mentary on the atomic energy re- 
search being done at Argonne Na- 
tionai Laboratory in Lemont, II. 
It’s te be the most comprehensive 
video coverage yet given to the na- 
tion’s nuclear study centre. 
Special will be telecast in prime 
local time, 10 p.m. to midnight, on 
May 7, a Saturday. On the nighr 
preceding it, WBKB will present 
a panel of top nuclear scientists 
from Argonne discussing the peace- 
time uses of the atom. That show 


will launch the station’s new Fri-| 


day night conversational open- 
ender hosted by Norm Koss. Ross 
will also narrate the Argonne 
documentary. 


Admiral’s $199,605,609 


Chicago, March 29. 

Admiral Corp. chalked up a rise 
in consolidated net sales last year 
with sales of $199,605,609 marking 
a 17% increase over 1958's $170,- 
777,126. Consolidated net income 
rose from $1,375,017 in 1958 to 
$4,108,450 last year. 

Admiral’s shareholders totaled 
10,378 at the end of 1959, a 23°% 
increase over the 1958 figure of 
8,460. 





Co., has renewed | 


As Moore’s Summer Sub’ 


ries before, has not disclosed the | 


a country & western music pro-| 


> | ly, 


+ St. Paui, March 29. 

During the local “Pleasure of 
His Company” engagement, stars 
Cyril Ritchard and Cornelia Otis 
| Skinner made public their beiief 

that Madison Ave. menaces tele- 
| vision. 

| In a joint newspaper interview, 
they tossed verbal punches at the 
advertising agencies that they re 
gard as harmful video dictators. 

Ritchard said he’s “frightened” 
by the “advertising agency inhabi- 
tants because they don’t listen to 
anybody, but go their own way and 
are leading tv into a desert of 
mediocrity—all westerns and that 
sort of thing.” 

He himself never would consider 
any kind of series “because unless 
you're a singer like Perry Como a 
series burns you out.” JIn_ his 
opinion, series “are the incinera- 
tors of tv.” 

Ritchard and Miss Skinner told 


of their “ghastly” treatment at 
| agencies’ hands when they were 
inked for the Standard Oil 75th 


anniversary show, but weren't used. 

After being signed for that spec- 
tacular a few years ago, Miss Skin- 
}ner said she first was told there 
|} was a change in plans and she 
would not be needed, but was then 
instructed to go to NBC’s Brook- 
j lyn color studio and stand by in 
case a cOmedian’s doctor couldn't 
j}get his (the comedian’s) throat 
| cleared up. 

When she arrived at the studio, 
she says, a “brash young advertis- 
ing agency man” asked her who 
she was.” After she told him he 
| left her standing on the sidelines 
while he went to see if she'd be 
needed. 


| 


In the Wings 

| Miss Skinner said she was left 
| standing for at least half an hour, 
getting madder and madder. Final- 
she said, the man “who was 
from an agency noted for having 
the rudest personnel” returned to 
| Say blithely, “You aren’t needed.” 
| On another occasion, she said, 
absurd censoring was done to her 
material because of objection to 
mention of a soap that the tv spon- 
sor wouldn't like and the sketch 
lest its meaning. 

“But, worst of all, I resent the 
way in which tv’s crew-cut boys 
try to tell me how to act,” asserted 
Miss Skinner. 

Ritchard was pacted to direct the 
75th anni oil spectacular, but when 
he was advised that the late Tyrone 
Power was to do a five-minute 
talk on oil, he threw up his hands 
in disgust. 

“Look,” he told the agency peo- 
ple, he related to the newspaper 
interviewer, “this show is just to 
be a giut of oil. Wouldn't it be 
more chic to just open the show 
with an announcement that ‘Stand- 
ard Oil Presents’—simple and dig- 
nified?” 

Related Ritchard: “They looked 
at me as if I were mad. The next 
I knew I was not directing the 
show any more. However, I was 
well paid for sitting at home and 


watching it like any other viewer.” 


MVT’s Sale to Kaiser 
Hollywood, March 29. 
Mobile Video Tapes Inc. has sold 
a new $225,000 mobile television 
tape cruiser to the Henry J. Kaiser 
interests of Honolulu for use by 
Kaiser Hawaiian Village Television 
Inc. Unit will be used for produc- 
tion of both taped shows and com- 
mercials, 


| 


| Unit includes three cameras, a 
vidtape recorder and a_ control 
room. Mobile Video Tapes will 


also act as exclusive U.S, sales rep 
jon the unit for Kaiser, 
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“Mot Fahl-one of the funnest men 
tn the world-a comedians comedian!” 


. ~ foe Hyams, New York Herald-Fritune 


New York - 


opens tomorrow, March 31st at New York's 
hottest new club, BASLN STREET EAST 


} Ox. ° 
San PIANC = 
















returns April 25th to the HUNGRY I« 


"the club that Mort Sahl built” 

yyy, 

He Uytee od ~ 

returns to THE CRESCENDO Mny 26th 


where he holds ail time record 


¢ hicage ~ 
returns August Ist to MISTER KELLY’s 


OCTOBER - Commences Nationwide Concert Tour 


SPECIAL/_ ASSIGNMENTS 











% 3 
March 26 - Appeared as guest speaker at Overseas 
Press Club Dinner, Waldorf-Astoria Hotel 
July 11 - Special commentator and news analyst at 
Democratic National Convention 
July 25 - Special commentator and news analyst at 
' Republican National Convention 
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William Morris Agency 
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AB-PT's Separate Corp. for WLS; 
Beaudin Prexy, Goldenson Veep 


Chicago, March 29. 

For tax purposes and te give the 
station a sense of greater auton- 
omy, AB-PT has designed its new- 
est o&0, WLS, a separate corpora- 
tion, with Ralph Beaudin as pres- 
ident and AB-PT prexy Leonard 
Goldenson as viceprez. Beaudin, 
who was transferred here from 
KQV. Pittsburgh, last week, will 
nevertheless report to Stephen 
Riddleberger, ABC veepee for the 
o&o stations. 

Beaudin has been succeeded as 
general manager of the Pittsburgh 
o&e by John Gibbs, previously 
program and sales coordinator. The 
WLS prez so far has brought no 
one along with him to Chi but in- 
dicated he would probably ask Sam 
Holman, in charge of pfoduction at 
KQV, to join him here. 

Beaudin said he would wait and 
see before executing any drastic 
changes at WLS, a clear-channeler 
which in recent years had been 
floundering under the confusing 
joint ownership of ABC and Prat- 
rie Farmer publications. In the 
meantime, he is auditioning an- 
nouncers and will start immedi- 
ately to beef up the present two- 
man news staff to a nine-man op- 
eration. It was chiefly with su- 
perior news coverage, Beaudin said, 
that he was able to lift KQV from 
a last-placer in the Pitt market to 
one of the leading stations there. 

He said WLS would retain its 
farm programming at least for the 
present, and that there would be 
no staff deletion until he had a 
closer look at the operation. Only 
one to leave so far is the former 
* gm., Glenn Snyder, who retired 
to Florida. 

The farm publications, which 
AB-PT now owns, will operate un- 
der their same corporate names 
and management. 








‘Srecereads’ 
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stipuation, Schubert peddled 
“Crossroads” along with another 
series, “Reader’s Digest,” appar- 
ently arranging to have tv stations 
air the RD series more often than 
“Crossroads,” thus returning him 
the biggest part of the proceeds. 


ing” 


While the Federal contract was | 


in effect, Schubert's books showed 











|be the main source of supply 
covering initial product require-| 
ments, although it’s admitted that 
the viewers would soon tire of a 
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purchase of films costing $1,286,- 
599.68. Court opined that “Cross- 
roads” grosses and unpaid talent 
residuals had to be used in the 
purchases. At the end of 1959, com- 
pany had $150,000 paid-in capital; 
$259,000 borrowed from 
Outlook and still owed $332,641.17 
on the film buys. Total of pay- 


ments and debits leaves $540,958 | 


toward film buys unaccounted for, 
which could not have come from 
profits, because “defendant appar- 
ently never earned net profits.” 





John Jack Cron Quits 

John Jack Cron has resigned as 
president of Bernard L. Schubert 
Inc. He was named when Na- 
tional Outlook took over the firm 
Bernard Schubert is prexy again 
with repurchase of Outlook hold- 
ings. 

Cron was formerly managing di- | 
rector of Screen Gems in England 
and Europe for four years, nation- 
al sales manager of the NBC Film 
Division (five years) and first v.p. 
of Great American Publications. 


Nix Private TY 
For New Zealand 


Auckland, N.Z., March 29. 

When television comes to this 
key New Zealand city later this 
year the entire setin iW a 
strictly government-operated. 
There will be no private tv compa- 
nies in New Zealand 

Should the government 
to use advertising on any 
stations, all revenue gotten via 
sponsorship will flow into the 
government's coffers and not into 
any agency. 

_ It’s understood that the govern- 
ment will buy its programs from 
Britain and the U.S., later, perhaps 
setting up its own production units 
with homebrew talent featured. 

New Zealand is very pro-British 
and i's presumed that 





decide 
of the 


British diet and that American 
product will be used to keep the 
viewers satisfied 


Pace Coast Exit Cues 
ABC Radio 0&0 Shifts 


Hollywood, March 29. 

Resignation of John H. Pace, 
general manager of radio station 
KABC here, has set off a nation- 
wide shuffle of station managers 
within ABC's web of radio stations. 

Ben Hoberman, general manager 
of WABC in New York, leaves that 
post to assume command of KABC 
in the spot vacated by Pace, who 
had been g.m. since Dec. 1, 1957. 
Harold Neal, general manager of 
ABC’s Detroit outlet, WXYZ, de- 
parts that slot to take over the 
reins of WABC relinquished by 
Hoberman. No successor has yet 
been selected for Neal’s WXYZ 
position. 





Brit. TV’s Trap’ Draw 


London, March 29. 
Record audience for any tv play 
yet screened on a weekday in 

| Britain is claimed for “The Trap,” 
aired by Anglia Teievision on 
March 8. Placed seventh in TAM’s 
network top 10 ratings, “The Trap” 
was seen by 12,600,000 viewers in 





National | 


Britain will | 


6,141,000 homes according to the 
aud measurement service. 

Anglia TV has so far provided 
four plays to the national network 
since it started transmitting last 
October. All four have secured 
top 10 placings. 





Glissando of Gab 
“As Chi TV Goes 





On ‘Susskind’ Kick 


Chicago, March 29. 


Latest programming craze on 
the Windy City airwaves is the 
conversation marathon, fashioned 


to a greater or lesser degree after 
David Susskind’s “Open End” on 
WNTA-TV, New York. First of its 
kind here was Irv Kupcinet’s varia- 
} tion, “At Random,” on WBBM-TV, 
a show that has withstood all man- 
ner of ingenious post-midnight 
competition in its year on the air, 








Foreign TV Reviews 








Theatre. An excerpt from this pop- 
ular comedy followed. 

Then it was Thilo Koch’s turn. 
Koch, he’s w.k. here for his political 
tv programs, paid a visit to Ernst 
Schroeder, prominent local actor, 
to view latter’s art collection. 
Stuckenschmidt returned for a re- 


| port of the Warsaw Chopin festival 


with a brief excerpt shown, Then 
came Luft at the CCC studios 
where “Darling of the Gods,” bio- 
pic of the late German filmstar 
Kenate Mueller, is in the making. 
After a short shooting scene, Luft 


Continued from page 35 


| of a barren marriage, 


talked with director Gottfried 
Reinhardt, son of the late Max} 
Reinhardt, and pic’s stars, Ruth} 


Leuwerik and Peter van Eyck. 


Last were the insights of the ball | 
season with short excerpts (narra- | 


tion by Koch) from the film, press, 
and opera ball and such carnival 


affairs as Zinnober, Jumping 
Point and Clouds Ball. As men- 
|tioned above, it was an enjoyable 


piece of entertainment and 
tainly not limited to local interest. 
Hans. 





ICH DENKE AN DEUTSCHLAND 
(I Think of Germany, Part IV) 


| With Prof. Walter Hofer, narrator. 


and one that has proved so pro-| 


vocative and salabie that it has 
inspired a raft of others of similar 
design. 

As of now there are three such 
shows being aired each week, with 
a fourth one set for a May 8 debut 
on WBKB, with Norm Ross host- 


ing. Besides Kup’s show, the 
others are “Arena,” two-hour 
weekly talkfest on educational sta- 
tion WTTW, and “Sounding 
Board,” conducted by newsman 


Sid Lazard on FM station WXFM 

There’s possibility of still an- 
other in the immediate future, if 
NTA can find placement for the 
“Open End” syndicationer. 


dentally, Ross’ show, more than 


Writer: Edmund Ringiing 
60 Mins.; Mon., 8:20 p.m. 
West German TV, from Hamburg 
(film) 
This was 
episode of a documentary 


the fourth and final 
series 








friend to attempt a car holdup 
which failed. He tried to cover it 
up, but the facts were ferreted 
out. What should dad do? The dot- 
ing mother was ail for covering 
it up and getting the boy into hid- 
ing. Finally it was decided to make 
the boy own up and take the con- 
sequences. 

This somewhat insubstantial plot 
flagged, largely because there was 
little building of motivation as far 
as the boy was concerned. If it was 
intended to hold him up as a victim 
it needed to 
go much deeper. As it was, he re- 
mained a lay figure, and Kenneth 
Cope, a promising young actor, 
could do little with the role. 

Isa Miranda, making her first 
BBC appearance, had played the 
part in Italy. She tended to over- 
play her hand, and forsook sympa- 


| thy for forcing her effects. George 


cer- | 


Pravda was adequate as the wor- 
ried and overworked father. 
George Foa, who also did a skill- 
ful English translation, could have 
improved matters by speeding up 
both actors and pace. But the 
basic fault was that the treatment 
of the central dilemma seemed 
shallow and remote. Otta. 


| SPRACHE OHNE LAND 


tv has yet offered. Series covered | 
five decades of German history, | 


the last part covering the years un- 
der Paul ven Hindenburg who was 
elected German president in 1925 
and, after his re-election in 1932, 
held the presidential chair until 
his death in Aug., 1934. Final 
chapter of “Germany” ended witu 


ithe fateful day of Jan. 30, 1933, 


Inci- } ( 


when the senile (he was then 86) 
Marshal Hindenbur 
his Chancellor and the famous 
torch march of Hitler's S. 

(stormtroopers) on the eve of that 


| unfortunate day. 


the others, wijl favor the Susskind | 
recipe in the respect that partici- | 
pants will thrash out a particular | 


subject each outing, instead of 
running the coffee klatsch gamut. 

It used to be that educated an- 
nouncers, specialists in contro- 
versy, or newspapermen taking the 
broadcast plunge, were all con- 
sidered natural interviewers. To- 
day that identity is practically 
passe. Now they are catalysts who 
ire supposed to keep the chemistry 


| political 


The concluding show was the 
most interesting chapter of the en- 
tire series. Substantial utilization 


. } WEST GERMAN f 
which is among the best German | LIN. GERMAN TV 


(Language Without Country) 

With Prof. Weischede, Leo Roth, 
Ernst Deutsch. 

40 Mins.; Tues.; 9:50 p.m. 


from BER- 


This was a wel!-meaning contrib- 
ution to local ‘Brotherhood Week,” 
an effort to combat racial, religious, 
political and other prejudices and 


bring human beings closer to- 
gether. 

This program w-* a study of the 
Yiddish language, the original 


| tongue of the East European Jews 


| which, through a mixture of Semi- 


made Hitler | 


tic-Romantic and German dialects 
came into being bac] ‘% the early 
Middle Ages. The Yid ot ggg | 


|peoples of Eastern Europe 


especially Germany, were drasti- 
cally reduced in number during 
the Hitler era. It's still spoken by 


|a large portion of the Jewish pop- 


of outstanding newsreel and other | 


vintage material were its special 
plus. Witnessed again was the 
turmoil of those years 
when one crisis and one election 


followed the other. There were 


| also excerpts from Hitler’s famous 


| ss 


going in a handpicked chat circle. | 
} suggestion. 


trend to gab 
already 


The burgeoning 
in-the-round has 
a run on the lively yaksters and 
top mnewsmakers. Several have 
already sat in on more than one 
of the shows 


motive to pull one out of the hat, | 


to “scoop” the other programs; and 
notables in the arts, sciences and 
Government who will be passing 
through town may expect to be 
besieged with invitations to ap- 
pear. (Incidentally, 
paid on any of the shows.) 

It's interesting to note that 
WTTW, which programs enly edu- 
cational shows, considers this a 
format that qualifies. The trend 
}on the commercial stations, there- 
fore, may be taken as improved 
programming that plays up, rather 
{than down, to its audience. 
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created | 


uests aren’t | ; 
S | possibly a compressed version of 


Reichsparteitage” (Reich Party 
Days) at Nuremberg when the Nazi 
chieftain and his men, notably 
Goebbels, his propaganda minister, 
really mastered the art of mass 


It's a pity that this series ended 
with the year 1933. It should 
have covered the later years when 


| Hitler brutally removed all democ- 


Already there is the | 


| 
| 


| Prof. Walter Hofer (narrator); 


ratic institutions and built one of 
the largest dictatorships the world 
has ever known. 
Compliments are 
Edmund Rirgling 


in order for 
(creator) and 
both 


| did outstanding jobs. 


Large segments of this series 


all four-chapters could have foreign 
distribution possibilities Hans. 





NIGHT ON THE HIGHWAY 


ulation of the world, but will die 
out over the years as it has no 
country of origin. Israel uses Heb- 
rew as the official language. 

Professor Winschede devoted his 
part of the show to an analysis of 
Yiddish writers. Also on the pro- 
gram were Leo Roth, who sang 
some Yiddish songs, and Ernst 
Deutsch, prominent German stage 
actor who read from the biography 
of the late stage actor, Alexander 
Granach. Best portion of the show 
was the recital by Deutsch which 
was all too brief. 

Show was not only well-meaning, 
but was instructive and interesting 
as well. German tv could well- 


|afford to present more programs 


| With Isa Miranda, George Pravda, | 





Kenneth Cope 
Producer: George R. Foa 
Writer: Renato Lelli. 
60 Mins., Tues., 8:15 p.m. 
BBC-TV, from London (film) 
This play which began 
Italian stage and was subsequently 
adapted for film and tv there, 
made an uncertain impression 


on the! 


which rather left an Anglo-Saxon | 


wondering what all the fuss was 
about. 


The son of a lawyer, the result 


of a marriage grown cold over the | 


years, 


went out with a gun and a! 


about the Jewish people as it is an 
opportunity to acquaint large seg- 
ments of the German public, 
especially the youngsters, with a 
field about which they know much 
too little. Hans. 
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MEA ALEXANDER! 


TELEVISION’S BIGGEST SPECIAL ATTRACTION! 


“AT WAR WITH THE ARMY!”’ 







stavring 


MARTIN AND LEWIS! 


Available to you for 
‘the biggest ratings ever! 





N tv 
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NAB’s Crucial Convention 





ee 





lows’ successor is selected, will be | 
| 


given the NAB Distinguished Serv- 
ice Award. 
Vipostseript 

A glossy phase of the program 
(but hardly related to the most 
crucial and immediate problems) | 
is a Monday luncheon address by 
Secretary of State Christian Her- 
ter. It’s an honor for the industry 
to have a man of such rank. Every- 
one should be interested in foreign 
affairs. But some think it’s like 
having concern over the barn 
when the house is on fire. 

Other segments of the program 
will create interest, but conspicu- 
ously missing will be any mem- 
ber of Congress or any official of 
the Federal Trade Commission. 
Other critics of the industry have 
also been excluded from the pro- 
gram. 

Delegates will have plenty to 
discuss in the corridors and suites 
of the Conrad Hilton, the conven- | 
tion hotel. Things have happened | 
since the last convention that they 
never expected to happen. They | 
are businessmen worried about | 
their businesses—worried about | 
an unending flow of FCC actions 
with hazardous complexities, wor- 
ried about a dangerous anti-broad- 
casting Washington attitude, wor- | 
ried about the public relations 


the Magnuson - Monronc? _ Dill 
(S 3171) which requires al] 2‘- 
icensed stations to donate five| 
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/ Attention \ 

f advertisers! \ 

/ Piel’s Beer is sponsoring 
INTERPOL CALLING, \ 
starring Charles Korvin as 
Inspector Paul Duval 
on New York’s WPIX, 
Sunday nights at 10:30. 
Now Interpol’s story, 
which the public has been 
reading about in 
Reader’s Digest and other 
magazines and 
newspapers, comes to 
television . . . 
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| 

| 
| 


\ 
\ 








sure-fire selling 
combination. And if I may 
make one small pun, 
both Duval and Piel’s 
always keep their 
heads .,. in any 
situation. 


\ , 
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‘INTERPOL CALLING’ 


the new television series that 
Bert, Harry, Blitz-Weinhard, 
Pfeiffer’s, Labaits, Miller High Life, 
Santa Fe Winery and so many 
other kinds of advertisers are 
buying, buying, buying! 
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pelting they have taken from Oren 
Harris & Co. and its treatment in 
newspapers, worried about numer- 
ous other Congressional problems, 
worried about “what next?” and 
worried about “how much worse 
are things going to get before they 


| get better?” 


That Monroney Doctrine 
There will be sicelights. 
networks, no doubt, will be trying 


to rally grassroots support from | 


individual station owners against 


two hours each week 
weeks to the Republican and Dem- 
ocratic Presidential 
starting Sept. 1. The bill is due 
for quick Senate Commuaications 
Subcommittee hearings as soon as 
the civil rights filibuster is ended. 
It has potent Democratic Senate 
backing, but could be defeated if 
the Democratic ranks break suf- 
ficiently. Most Republicans are 
tentatively expected to oppose it, 
although this is still nebulous. It 


does appear the bill can be amend- | 


ed to cut down the amount of 
free time. Sen. Mike Monroney 
(D-Okla.) has said he wouid settle 
for one hour a week (rather than 
two) for eight weeks. It may be 
trimmed further. 

The newly named FCC commis- 
sioner, Edward K. Mills Jr., prob 
ably won't go to Chicago, since 
there is virtually no chance the 
Senate will confirm his nomina- 
tiop before then. He is one man 
broadcasters are anxious to meet 
because he has given advance no- 
tice that he wants to move into 
prograraming by some _ indirect 
means to eliminate violence, gun- 
play and “bad taste.” 

The eight-member NAB commit- 


, tee designed to fill the association's 


presidency will hold a meeting 
Monday, but it is being described 


jas “only preliminary.” The deci- 


sion on a maja isn’t in sight yet. 





Federal Aid Bill For 


Educ’l TV Nears House 
Okay; 7506 Per State 


Washington, March 29. 

A scaled-down federal-aid edu- 
cational television bill has won 
House Commerce Committee ap- 
proval and looks like a safe bet 
for House passage soon. It pro- 
vides $750,000 maximum for each 
state plus the District of Colum- 
bia and Puerto Rico. The Senate 
has passed a bill authorizing 
$1,000,000 for each. 


The House version has two ad- | 


| YOU are cordially invited... 


$520,000 from which each of the | 
Governmental units can draw $10, | 


ditional provisions not in the Sen- 
ate bill. One limits the Federal 
outlay to not more than $150,000 
for the construction of any one ed- 
ucational tv station and the other 
sets aside an additional kitty of 


000 toward planning educational 
tv, making surveys, etc. 


' 
The Senate bill carries not lim- | 
its, providing $1,000,000 to each of | 


the states, D. C. and Puerto Rico 
for educational tv. Federal grants 
would have to be matched equally 
with state money. 


Under the House bill, the $750,- 


000 to a state could be used for 
the construction of tv 
facilities (with the $150,000 limit 
on each) and for equipment to dis- 
seminate telecasts into classrooms 
and the like. 


If and when the House approves | 


the bill, a Senate-House confer- 
ence committee will have to devise 
some compromise between the two 
versions which will be acceptable 
to both houses. 


Will Fowler Ankles AA 
For Top KTTY News Post 


Hollywood, March 29. 
Will Fowler is exiting his post 





as American Airlines public rela- | 


tions manazer in Hollywood to join 
KTTV in the new post of director 
of news and public affairs. Move 


is predicated on an expansion at. 
KTTV of its special events and. 


public affairs telecasts, including 
several 60-minute documentaries. 
Fowler will also coordinate all 
the station’s existing news-pubaf- 
fairs-special events telecasts. Bill 


Welsh continues as director of spe- 
cial events, reporting to Fowler. 
Latter reports to program v.p. Dick 
Woollen. 


The | 


for eight | 


cz adidates | 


broadcast | 


Loretta’s Lourdes Rerun 
For Toni’s Palm Sunday 


Chicago, March 29. 

Toni Co., alternate sponsor of 
“The Loretta Young Show,” has 
ordered a repeat of the season’s 
hourlong tee-upper, “The Road,” 
as a Palm Sunday special on April 
10. Show, which was first telecast 
last October, was filmed entirely 





| the story, Toni feels, makes it a 
highly appropriate entry for Eas- 
ter week. 

Stuart K. Hensley, Toni prexy, 
said the company was swamped 
with mail after the original tele- 
east praising the show and asking 
that it be shown again. It was the 
only 60-minute “Loretta Young” 
entry of the season. 





Aussie TV Edict: 
40% Home Fare 


Sydney, March 29. 

William Davidson, Postmaster- 
|General, controlling all television 
| operation here and a member of 
| the executive attached tc the Rob- 
,ert Menzies Liberal Party gov- 
jernment, wants at least 46% 
la station’s time devoted to local- 
|ly-produced programs after such 
|a station has been operating for 
|a three-year period. (Most Sydney 
|and Melbourne stations have been 
| operating for this term). 
| In Parliament House, Canberra, 
|Davidson said he had informed 
/each tv station operator that the 
new edict must be obeyed. David- 
son said the government also was 
| taking action under the Broadcast- 
jing and Television Act to deal 
| with imported tv advertising films, 
pointing out that commercials 
|coula be made locally and would 
have a greater impact on viewers 
ithan imported commercials. 

Referring to homebrew pro- 
grams, Davidson had this to say: 

“{ am extremely disappointed 
jat the fact that Australian pro- 
grams are compietely taboo in the 
peak viewing hours. 
| “I have informed station .opera- 
tors that programs strictly local 
in content and character of at 
least one hour’s duration should 
be provided by each station in the 
peak viewing periods each week 
\(7 p.m.-9 p.m.) commencing as 
|soon as possible.” 





in France—part of it at Lourdes— | 
and the inspirational qualities of | 


| a 





|tor who gave up this study to 


of | 





CBS Staff's Deep South Travails In 
Wrapping Up ‘Anatomy of Hate Story 


CBS News producer Bill Weston, be banned again, but they'll at 
was given 24-hours to get out of | least be able to get crowd shots 
Atlanta, or else. It wasn't the | from outside the various gathering 
only threat that Weston and re-/| places. 
porter Bill Peters have received| Jt was Fields and a J. C. Stoner, 
in the course of preparing a docu-| who actually told Weston to get 
mentary on hate mongers for CBS. out of tuwn, the reporter ex- 
Nor was this alleged threat by | plained. But weeks earlier, Fields, 

hate-tracter named Edward! who is said to took like an All- 
Fields all he did, either. He had | American boy, flew to New York 
Weston and Peters frozen out of | where he gave ‘the web a three- 
an interview. hour interview. “He said he 

CBS claims it has never before | Wouldn't exterminate the Jews,” 
had such trouble getting people to | Gitlin reiterated. “He'd just ship 
talk. | them to Madagascar.” 

Weston and Peters have spent Yet when CBS decided to inter- 
nearly six months trying tc get | View the Jews, Negroes and other 
footage and information for the | ™inority groups in Atlanta, the 
CBS News special, and by Wes-| ¢etwork claims it got the “abso- 
ton’s own estimate it probably will | lute freeze.” Either the prospec- 
take another four months before |,tive interviewees were frightened, 
they've really got a show. — or es oe it 

Nowadays, Weston and Peters a & ony oS oS Own 
go around with police protection inertia if they ignored it. 
whenever they're working on| After all their trouble, Weston 
“Hate Mongers,” or, as it’s alter-|@nd Peters did manage (besides 
nately called, “Anatomy of Hate.” pe eg arcagee to a4 ee 

; on John Kasper and a cohort an 

Fields, a 26-year-old chiroprac- fellow racist, Ace Carter, who, in- 
cidentally, is a onetime announcer. 
And the network has also dragged 
out of its files material on Conde 
McGinley and Gerald L. K. Smith. 
But, says the web, “Smith fs 
Passe.” 

Despite all, CBS figures that by 
the time its diggers are through 
digging, there'll probably be 
enough for two “good programs.” 
However, when that was said, the 
onlooker thought he might have 
glimpsed some crossed fingers. 


spend most of his time laboring 
against minorities (you name it 
and apparently he’s against it, ac- 
cording to CBS), did give one 
lengthy film interview to Weston 
and Peters, but he backed out on 
giving a second. That's when, 
Weston says, he told the CBS guys 
to leave. They didn’t, but neither 
did they get much more airworthy 
material out of that particular trip 
to Atlanta. Maybe the sudden ad- 
dition of police protection got ‘em 
down. 

In Chicago, CBS went after an 
interview with a kindred spirit, a 
haranguer named F. Alien Mann, 
scion of a wealthy family out that- 
away. According to the network, 
Mann agreed to record a session, 
but “when we got out there he 
refused to do it.” 

Before long, CBS explained, “we 
had begun moving in terms of 
maximum secrecy, just not letting 
anyone know what we were trying 
to do.” 

Just the same, said Irv Gitlin, 
who is overseer on this project, 
“the hate press was taking note 
that we were around looking.” 
This, according to Gitlin, was like 
a sign to the fellow haters to lay 
low or lay off. 

Weston said the network went 
to cover hate rallies in Dayton and 
Louisville. Cameras were banned \ 
before and Weston expects they'll 
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of The DIPLOMAT Country Club 
Cary Middlecoff, Golf Pro. 
Exec. Direction: Al/WALTER JACOBS 
Reservations—N.Y.C.—FL 7-546 
“Summertime” Only— 
LAKE TARLETON CLUB 
Pike, New Hampshire 





























| ee 


| 








j 
| 


j 





GOVERNOR’S 
HOSPITALITY SUITE 
© Suite 1218A e 





Your Hostess— MiSS CALIFORNIA 
SMORGASBORD @ MUSICAL ENTERTAINMENT 


GOVERNOR TELEVISION 
ATTRACTIONS 


ART KERMAN, President 
New Packages: WONDERWORLD, RENDEZVOUS WITH ADVENTURE, 


| te be revealed at the convention. 


April 3-6 
NAB 14th Annual Conference 


CONRAD HILTON HOTEL 
CHICAGO, ILL. 
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‘Parade’ Series 


Toronto Telegram Group Nabs Town's ee ” Series 


Second TV'er in Battle of Buffalo’ ®: 


Toronto, March 29. 

With Joel Aldred, Chevy Show 
announcer, as president and gen- 
eral manager—and the Toronto 
Telegram with 51% of the control 
—the Baton Aldred Rogers Broad- 
casting Co. has been awarded the 
sought-after second tv license in 
Toronto and promises to be on the 
air next Jan. 1. So the “Battle of 
Buffalo” will be on. 

In an unprecedented = rush- 
through decision by the board of 
governors of the Canadian Broad- 
casting Corp., the Toronto dailies 
forgot that Aldred was the ghost- 
writer for George Drew, the Oppo- 
sition predecessor of John Diefen- 
baker, present Prime Minister of 
Canada; and that Rai Purdy, as 
program director of the new sta- 
tion, was responsible for setting up 
the British ty and radio chain of 
Toronto-bern Roy Thomson, pres- 
ent owner of an empire of news- 
papers that extends from Canada 
to the U. S. to Britain. 

The directors include John Bas- | 
sett, publisher of the Telegram | 
(with the daily, although control- 
ling 51% of the voting interest, 
limiting itself to 40% of the sta- 
tion’s profits) as chairman of the 
board; Paul Nathanson, son of the 
founder of Famous Players (Cana- 
dian) and president of Sovereign 
Film Distributors of Canada Ltd; 
Edward (Ted) Rogers, scion of a 
pioneer family in Canadian radio; 
and Foster Hewitt, owner-operator 
of CKFH, Toronto. 

The new station will be in com- 
petition with the three Buffalo out- 
lets which now command two- 














EMMETT. KELLY 


Contact: LEONARD GREEN 
300 East 51 St., New York 22 
Plaza 2-1764 











—Currently— 
“DAY WATCH,” WNTA-TV 
Monday thru Saturday 


° 
Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 97-2206 








{thirds at least, of the Toronto tv 
audience. The station will be on 
i the air 86 hours weekly, will start 
jimmediately a three-studio build- 
jing on a 20-acre site already 
bought, this exceeding CBC cover- 
age by 30%. Of the 86-hour week, 
the new station promises 61.7% 
of the time to be devoted to Cana- 
| dian content, with the prime hours 
from 7:30 to 11:00 p.m. to be de- 
voted 49.6% to Canadian talent 

| Specials will include the Strat- 
ford (Ont.) Players, the Canadian 
Opera Co., the Toronto Symphony 


and the National Ballet of Canada. | 
Besides the financial backing of 
and Jokn David Eaton, | 


Bassett 
president of a trans-Canada chain 
of department stores, to the 
amount of $3,000,000 capital, plus 
the 10% investment of each of the 
directors, the first year’s expendi- 
tures will total $4,503,000. The 
first year’s profits are estimated at 
$161,400, rising in the third year 
to $432,400. (Most of the other nine 
applicants did not anticipate a 
| profit until the third year.) 





| 
Eye 2 More in Montreal 
Montreal, March 29. 
Within 18 months Montreal 
should have two new television 
outlets if the recommendations by 
|the Boatd of Broadcasting Gov- 
ernors is accepted by the federal 
government. Channel 12, which 
}will be the English-language sta- 
jtion, goes to the Canadian Mar- 
coni Co. which now operates Can- 


ada’s oldest radio station, CFCF, 
land the French-language outlet 
over channel 10 goes to a com- 


| pany headed by Paul L’Anglais and 
| associates. 
| The Mareoni company plans to 
spend at ieast $3,000,000 on a new 
building and equipment and would 
jearry at least 53.6% live, local 
| talent and be on the air from noon 
|to 1 a.m. 
L’Anglais, a veteran radio and 
|film producer, will have J. A 
| DeSeve, president of France Film, 
| as head of the new company, with 
| Andre Ouimet former head of 

French television for the Canadian 
| Broadcasting Corp., and Jean Pau! 
| Ladouceur, formerly director of 
ithe creative section of CBC, as 
senior officers. 

The 18-month delay will be due 
in part to the need of a new trans- 
mitting tower which will be erected 
atop Mount Royal and shared by 
both the government and private 
stations. 


BBC-TV Geared For 
World Program Sales 


London, March 29. 

High technical standard BBC- 
TV is hitting with its line-conver- 
sion of tape and its latest 35m tele- 
recordings, with the consequent in- 
crease in the amount of program 
material available to the world 
market, has prompted the corpora- 
tion to coordinate and enlarge its 
world saies and program purchas- 
ing setup. Division, known as 
BRC Television Promotions, has 
been formed to bring under one 
head all tv trading operations 
(sales, purchases, coproduction 
projects et al.) and create an out- 
fit capable of handling business re- 
lations with any other tv concern 
in the world. 

Several departments, each head- 
ed by a manager, operate under 
the general managership of Ron- 
ald Waldman, who intends to ap- 
| point a sales manager with a sub- 
| stantial | globe-travel brief. 








| North of 


| television to the 1% 


Begir ning in July, “Parade” will 
jreplace “The Joan Fairfax Show” 
on the Canadian Broadcasting 
| Corp. tv network at 7:30 p.m. Sun- 
|}days. Summer series will be pro-| 
duced, directed and written by 
Norman Sedawie, current producer 
of “The Jack Kane Hour.’ 

The new “Parade” will consist of 
12 half-hour programs, each with 
an individual format The six 
lined up include two stage revues, 
two on personalities, two orch-| 
type pigeon ations. 


BBC Director ector Gen. | 
Opposes 3d Web 


London, March 29. 


Suggestion that Britain should 
not have a third tv channel, but 
that the present unallocated air- | 


waves would be better used to fill 
the gaps in BBC-TV and commer- 
cial ty coverage, was made by 
BBC Director-General Hugh Carle- 
ton Greene during a visit to the 
England last week. 
Greene reckoned that bringing 
lation still outside the range of 
any transmitter would be 
worthwhile than bringing 
third service which 
only some 85% of the people, most 
of whom already had two channels 
and other facilities such as the- 
atres and cinemas. 

The BBC D-G admitted that to 
provide the gap-filling coverage 
envisaged would involve installing 
satellite transmitters serving a 
small number of people but still 
thought this a good bet. He also 
reckoned that Wales. with its lan- 
guage problem, ought to be tech- 
nically independent and be givea 
some opportunities of opting out 
of the network without affecting 
viewers in England. 

Speaking of radio, Greene 
thought it by no means inevitable 
that commercial AM would come 
and that “the idea of local com- 
mercial radio seems unnecessary.” 


in a 





Everything’s Coming Up 
Blossoms & ‘Real McCoys’ 
In D.C.’s Cherry Festival 


Washington, March 29 


Washington's annual Cherry 
Blossom Festival parade April 9 
will have six grand marshals—and 
they're all “Real McCoys.” 

With WMAL-TV, local ABC 
affiliate, figuring prominently in 
the big local production, arrange- 
ments have been made for the 
parade to be led by Walter Bren- 


nan, Richard Crenna, Kathy Nolan, 
Lydia Reed, Michael Winkleman 
and Tony Martinez, all of ABC 
IV's “The Real McCoys.” 


WMAL-TV will carry 90-minute 
coverage of the parade, featuring 
the festival queen (not yet chosen) 
and floats with the princesses from 
the 49 other states. The queen is 
selected from lookers representing 
the 50 states. Sharing sponsorship 
are Pepsi-Cola and Yuban Coffee. 
For the local station, Miss America 
(Lynda Lee Mead) and local an- 
nouncer Johnny Batchelder will 
handle descriptions and chatter. 


WMAL-TV is borrowing an Air 


TForce crane which will carry one 


camera three stories up in mid- 
street Two other cameras will 
also be used. WMAL-TYV televised 


last year’s parade for 90 minutes, | 


earning a rating topping 30, against | 
strong es competition. 

















|much more successful with its syn- 


|} operation of WNTA; 


of the popu- | 
more ; 


would reach | 
|} lor 


will spell out anew the purpose The Cae ere 
: cos , é . ON TOUR and 
of RFE. It had come to CIA INCOME PROFESSIONAL 
lchannels that the satellite coun- Schedul 
tries were afraid that their birth- As tiie a8 $10.9 
+ , ; r eture 
right | was slowly being given untae 
away” and that “there was great SERVICE 
fear that President Eisenhower at exeninet ce 
the Summit meeting might further STAFF 
give it away.” This is the furthest Returns Plaza 5-9234 
from the American Governmental HOURS WEEKDAY 
+ 
intent. Prepared AND SATURDAYS 
| : ‘ = 9 AM.9 PM 
CBS president Frank Stanton CENTER All Credit Carés 
went into immediate action along 2 Honored 
RC . TREET 
with NBC board chairman Robert | EST. 1941 pv AM 
W. Sarnoff and American Broad-|] Open All Year | 133 E. 47th Se. 
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- MORE BIG RATINGS FOR A BIG SERIES! 


“MANHUNT”’ 


MILWAUKEE @9.0 ... SAN DIEGO 30,0... AuGusta 34.2 


Source 


For Further Details Contact 


SCREEN 


Fifth Avenue, New York 22 
HOUSTON 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES COnpP. 
PL 1-4432 
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All-UHF Fresno 
Gets FCC Revival 


Washington March 29. 
eral Communications Com- 
mission has revived its old plan 
the PA entries of the regular syn-| for making Fresno, Calif., all UHF 
outfits under sell” | and called for comments on the 
heading, as if that alone would tell | proposal by May 2. 
the entire story. In the case of) Under the proposed rule-making, 
NTA, they have an affinity to the Channel-12 (now occupied by Tri- 
in the.case Of | angie Publication’s KFRE-TV) 
it’s an attempt to bring seme- would either be reserved for educa- 


J i are t i re 
ae © ao oe of ITC. peg tional use with Channel 18 (now 
alcvsn tne case 0 » It was 8D) educational) becoming commer- 


experimental flyer with something 








dication of “Ding Dong School,” a 
comparative winner in the syndie 
pubaff field. Fed 

It would be wrong to lump all 





die one “slow 


SG, 


*ial, or reassigne Santa Bar- 
offbeat. And what may be “slow pate or reassigned to Senta 
sell,” today can be the faster item, _ said i och bt nee tnd 
of distribution tomorrow FCC said it believe 1a now Be 

On the _ station level indie the right to order KFRE-TV to 
WPIX. NY. is active with its) Move, to Channel 53, but added 
a , -.  g.. -) | that before making any switch of 
historical documentaries. Sequels | Channel 12, it would give Triangle 
no rhe secret Life of Adolf Publications a chance, through 
Hitler deal with Eva Peron and 


to plead its 
Meanwhile 


separate proceedings, 
rights to the channel. 
it said KFRE-TV could continue 


Mussolini. 
mentary, 


“Hitler,” hour-long tele- 
has been sold in 24 mar- 





kets. Westinghouse Broadcasting, : a 

Metropolitan Broadcasting and operating on Channel 12. 

‘KTTV also have been active in 

selling off pubaffairs shows to 

other stations. | BBC- | y’ S Do’ $ & Don’ t $ 

Pros & Cons London, March 29. 

, The ge para about the need | 4 code of practice for the guid- 
or more of such programming in ance of BBC-TV executives and 


scandals seem- 
readymade | program producers was circulated 


market for the syndie entries. But | within the organization '::t week 
there’s a mixed opinion on that.| py Kenneth Adam, diiccior of 
Not that the climate isn’t better BBC.TV. The fiat contains zothing 


sale of such shows. It is. But ; 
many big stations in big markets radically new but coordinates in 
writing most of the dv’s and 


would rather be identified with a : 
the production and telecasting of | d0n't’s that have been in opera- 
tion since way back when. 


their own pubaffairers. That limits 


the wake of the tv 
ingly would spell a 


the number of entries such key Whole tenor of the code may be 
stations will buy from outside | summed up as “avoid unnecessary 
sources. - iscenes of violence,” while there's 

What it adds up to is tough | breakdown of what may be con- 


sidered acceptable for adults but 


sledding. with the better PA shows . : - 
not for children, and vice versa. 


carving a wider niche for them- 
selves 

















Network’s Summit 


Continued from page 26 


the 


— — 

the fearful and justifiably fretful 

76,000,000 population ] | 
Besides the political ideologies, aug 1 


there is an industrial and economic 
factor which concerns the Ameri- 
Government and, for that 
reason, both Allen Dulles, chief of 
CIA (Central Intelligence Agen- 

- v2 | 
cy and Vice President Nixon 
came to the networks with the idea 
of enlisting such a mass communl- 
cation medium in a program that, 


detective 


can 
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casting-Paramount Theatres’ head- |! 
man Leonard H. Goldenson. Plan | 
of compaign is for CBS to function | 
on the production end; NBC on} 
administration; ABC on exploita- 


LEXINGTON & 47TH 


MAKE BIG MONEY 
| IN SPARE TIME 











tion. Westinghouse’s Don McGan- 
non is chairmaning the overall | Wrje¢j “SCREEN WRITING AND 
implementation with W. P. (Dub) | bn rRoDUcTioN Tecumiaues™ 
“ane » : | t it jul seripts . . . 
Rogers, J. Leonard Reinsch H | TV 2 SS a foe °° 
Preston, Peters on his committee, | aad telis how programs and pictures 
plus Stanton, Sarnoff and Golden-| pipaygs Oe em 
son. Other members are Robert | for $4.95 to publisher: 
Hurleigh of Mutual, Packard | HASTINGS HOUSE, Dept. Vv 


Moore of KTTV, L.A., and Gordon 
McLendon of the Mc Lendon chain, | 
Martin Block will rally the | 
deejays; Arlene Francis, the sun- 
dry interviewers. The ex-mayor of 
Budapest, who participated in the | 
closed-circuit pitch late yesterday | 
afternoon, will typify the local- | 
level mustering of civic enthusiasm 
with the locality mayors and civic | 
workers. The top 50 markets were 
embraced in the taped show. 


151 E. 50th St., New York 22 
RRR Ne A EER 











APARTMENT SUBLET 


Newly furnished, 4% rooms in mod- 
ern building, completely sir-condl- 
tioned. Hi-f and TV. In East Fifties 
(New York City). Three to six months. 
$400 per month. Plaza 2-9659 
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IN 


FASTEST GROWING DISTRICT IN CANADA 
For information contact Eklove & Starr Realties Ltd. 


1010 St. Catherine St. West, Montreal, Quebec, Canada 
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Meet TV Tuner-Outer Mills 


Continued from page 24 


Distinguished Service Award last 
year. 

In Morristown, he is a member of 
the Mills, Jeffers & Mountain law- 
firm, is on the board of directors 
of the Morristown Trust Co. and 
the Morristown Area Chamber of 
Commerce and is trustee of Neigh- 
borhood House and other chari- 
table institutions. He served as 
mayor in 1949-50. 

His wife is a Texan, the former 
Shirley Burks of Brownsville. 

Confirmation Angles 

Mills’ nomination went to the 
Senate Commerce Committee, 
which must approve it before a Sen- 
| ate confirmation vote can be taken. 
when he learned he would not also| Since he was given the unex- 
become FCC chairman. | pired Doerfer term running only 

A Morristown, N. J., native (he’s | io months until June 30, 1961, his 
54) and former mayor of his home- | © jativel for confirmation seemed 
town, he was one of the original | relatively good. 

Ike-for-President boosters in his However, some Democrats feel 
state in 1952. He headed the cam-| that hearings on his nomination 
paign in Morris County. | (to be held at some later date) 

Reg. U. 8. Pat. Of site. nan copeemmeaen: 30 ae 

A graduate of Princeton (1928) | come new Ee nye the eeensitien 
and Yale Law (1931), he practiced | o5¢ GSA under the Eisenhower Ad- 
law first in Newark and later in| ministration 
Morristown. He specialized in cor- GSA h > 4 4 
porations and railroad reorganiza-| GS! by Ho ag a we 
tion, and, privately, is an inventer, | s by a House investigating 
holding a number of patents | subcommittee headed by Rep. 
s P Jack Brooks (D-Tex.). The Brooks 
His first Government service was | heat vw al cuttlahens foment 
in 1939-40 when he was chief of| ture » few years ago that the ad- 
the opinions section of the Civil! ministrator of GSA, Edmund S. 
Aeronautics Board in its earlier | Mansure, resigned, 
days. As such, he prepared CAB’s| jr p : 

helt , emocrats needed to be re- 
first air mail rate and new route | minded about all the turbulence 








— 








taste and qaulity of programming. 
First indications are that this will 
be one of his major aims as & 
commissioner, and it could be the 


reason President Eisenhower se- 
lected him, ignoring Cabinet offi- 
cers, Senators and Congressmen 
who were pushing other candidates 
for the job. Mills was without 
known affirmative support outside | 
the White House, and was de- 
scribed by insiders there as the 
President's “personal choice.” 
Mills has been under considera- 
tion for FCC commissioner in 1957 
as a successor to ex-chairman 
James C. McConnaughey, but re- 
moved himself from consideration 


opinions. A pilot and flight in-| 


structor with the Army Air Corps | ; , ts 
during World War II, he won the | xe’ White House 
He fiew for the Air 


Air Medal. 
Transport Command, 


which has existed at GSA during 
tenure, the 
| Washington Post did the job in a 
| front-page story only a few days 
| before Mills’ appointment of FCC 


SHIRLEY TEMPLE IN 
PACT WITH NBC-TV 


Shirley Temple has signed a 
longterm exclusive deal with NBC- 
TV. Whether she'll go into a regu- 
lar weekly series or do some spe- 
cials hasn’t been determined as 

et. 

Meanwhile network program 
execs are working out the details 
for the signaturing of a pact with 
Doris Day. (All the webs have 
been bidding for her services.) 
She would restrict herself to 
specials. 


Phillies’ Full Puff, 
3 Breweries Regional 
On NBC-TV Ballcasts 


Phillies Cigars has renewed its 
co-sponsorship of the 50 “Major 
League Baseball” telecasts aired 
by NBC-TV. Anheuser-Busch, 
Genesee Brewing and National 
Brewing have also inked again, but 
unlike Phillies, which will carry 
the full network, the three beer 
companies will sponsor the week- 
end games on.a regional basis only. 

NBC will televise the baseball 
games virtually every Saturday 
and Sunday afternoon through- 
| out the season, beginning April 16. 

The cigar company will sponsor 
half of each game. Anheuser will 
sponsor the other half in the mid- 
west, National Brewing half in the 
southeast, and Genesee one-quar- 
ter of the progfam in upper New 
York State. “Game” will be tele- 
| vised nationally, except in major 
| league markets and, according to 
NBC, in “certain other areas re- 
| stricted by major league team 
| agreements.” 
| Lou Kusserow will produce and 
| Harry Coyle will direct the Lind- 
| sey Nelson-Fred Haney play-by- 








Milis received the highest com-| was announced. The Post reviewed | Play. 


mendation possible for his service | some of the history, including the | 


as the No, 2 man of GSA, one of | fact that the 11 top positions at 


the largest and busiest Federal| GSA had changed hands 44 times/ While Memphis 


agencies. He was given the GSA 








ACTORS AVOID 
GRAY HAIR HANDICAPS 


KEEP LOOKING 
YOUNG AND VIRILE 


THIS SIMPLE, EASY 
HAIR TONIC WAY 





Gray hair makes everyone think you are losing 
your pep and vigor. It handicaps you in both 
show business and social success. Thousands of 
barbers have sold and used millions of bottles 
of Hood's Hair Color Preparation, the Fabulous 
Barbers Formula for coloring gray hair, with 
perfect results, It is the original hair tonic way 
that gives natural-looking color and life to gray 
hair, It does it so gradually and perfectly that 
your friends may comment upon how much 


better and younger you look without realizing | 


you have done anything to your hair. Hood's is 
not a messy dye that is hard to use. Instead it is 
a clean, safe liquid that you rub through your 
hair and scalp each morning, for about 10 days, 
like a hair tonic. Then use it twice a week to 
keep your hair looking vital, virile and youth- 
ful. If you are unable to conveniently obtain 


Hood's at your local barber shop or drug store [| 
you will be sent an 8 ounce bottle if you senda 


$1.90 check or money order to Hood's, Box 42, 
Madrid, Iowa, Dept. 17. 
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Mgt. Williem Morris Agency 


| in four years. 
turnover rate in Government. 
Mills was in the second-highest 
GSA job through that period, serv- 
ing as deputy administrator from 
May, 1956, until his resignation ac- 
tually took effect on Jan. 4, 1960. 


eel 


NBG-TV Cool-Off 


Continued from page 1 

















cancellations after the first 13 or 
26 weeks. 

These are the new shows with 
which NBC will ride during hiatus 
time: 

At Sunday 8 to 9, when “Sunday 


will install a “Carnival On Ice” 
musical series. This will be a live 
extravaganza out of New York and 
will be done in color. 

Filling the Dinah Shore Sunday 
9 to 10 period will be a Henry 
Jaffe - produced mystery series. 
These, too, will be in color and live, 
coming out of the Coast. 

Monday 10 to 11, when Plymouth 
parts company with the Steve 
| Allen show in June, will be filled 
by a series of live specials during 





On Tuesday there will be at least 
one new film series (not designated 
| as yet). 

Going into the Wednesday 9 to 
10 Perry Como time for Kraft will 
ibe two new half-hour’ shows, 
\“Tate,” a western series, and 
“Happy,” a comedy (baby talk) se- 
ries. Both are out of the Roncom 
| Productions shop. 

On Thursday, spelling Tennessee 
| Ernie, will be a live half-hour show 
still to be selected. 
| On Friday night, the Goodson- 
|Todman “Play Your Hunch” goes 
|}into 7:30 to 8 in a nighttime ver- 
sion, with a new audience partici- 
pation show, “Head of the Class,” 
set for 8 to 8:30. The same night 
10 to 11 an hour live mystery se- 
| ries, “Moment of Fear,” will be in- 
i stalled, originating out of N. Y. 
Bob’ Stevens and Terry Lewis are 
now putting it together. 


Saturday night’s “World Wide 
60” will continue through the sum- 
mer with a new batch of documen- 


taries plus some “Project 20” re- 
| prises. 











Showcase” goes off, the network | 


ithe summer, including some taped | 
}repeats from “Sunday Showcase.” | 











Memphis — Paul Barnett, erst- 
gendarme, has 


That's the highest | joined the WMPS news staff both|on the local scene. He is return- 


as a spieler and news reporter. He 
| handles the daily ayem news show 
| for Met Life Insurance Co. 





WB to Dip From 10 to 9 Shows On 
ABC in 60-'61; ‘Surfside, ‘Bunny’ Sure 


+ Hollywood, March 29. 

’ 7 | Rapid rate of growth of Warner 
ABC-AM’s Sponsor Pacts | Bros.’ television division will be 
ABC Radio has inked a roster of | slowed somewhat next fall, with 
29 advertisers during the first three | only two new WB series now as- 
months of '60. | sured of a berth on ABC-TV next 
Of the 29 advertisers, 20 have| season. They are “Surfside Six,” 
placed may orders. _— socnese | the Miami localled one-hour ad- 
came in for renewals. Ori c- | : arri ieee. Tein 
Neills’ “Breakfast Club” received | venture series Marring St oy Don 
nine new orders and three renew- | @hue, set to replace WB's “Bour- 








als. New orders include All Pur- | bon Street Beat” on Mondays at 
pose Gelatine Products, National | 8:30-9:30, and a half-hour “Bugs 
|LP-Gas Council, General Mills,| Bunny” Tuesdays at 7:30 

Parker Pen and Hudson Vitamin; Studio will show a net loss of 
| Products. | one show in the fall as against the 


Other new orders were received | current season, with total of nine 
from Bankers Life & Casualty Co.,| vs. 10 this season. Besides “Bour- 
| Merit Plan Insurance, Vick Chemi- | bon Street,” almost a sure bet for 
leal, McCulloch Corp., Schaefer| axing is “The Alaskans, which 
| Brewing, Curtis Circulation and | ABC would like to keep on at an 
| Dr. Pepper. earlier hour but for which it 
| doesn’t have a slot. “Colt .45” 


| looks as if it too will be scrapped 
Lorillard Seeking Sat. at the end of the current semester. 
Slot for Arthur Murray 


Firm ABC entries for fall are 
“Surfside” and “Bugs Bunny”; 
“Cheyenne,” which continues Mon- 

P. Lorillard, co-sponsor of “The 
Arthur Murray Party,” currently 
seen Tuesday nights 9:30 to 10 on 
NBC-TV, has put in a bid for the 


days at %30; “Bronco” and “Sugar- 
foot,” which switch to Friday at 

Saturday night 9:30 time on the| 

such for next season. 








7:30 from their current Tuesday 
Such a move would necessitate 


slot; “Hawaiian Fye,” remaining 

at Wednesday 9-10; “Maverick,” 
set Fridays at 9. 

shifting the “Wide World '60” pub- | 

lic affairs series, which is seen| 

9:30 to 10:30, possibly into the 10 


WB nearly had another hour 
sold, “The Roaring Twenties,” but 
to 11 time. Moving the Arthur 


Kaiser last week came in with a 
firm order for 20th-Fox's “Hong 
Kong,” which took over the Wed- 
nesday slot tentatively pencilled 
jin for “Twenties.” Replacing 
on a co-sponsor deal. Sharing the| “Alaskans” will be Metro-TV’s 
|tab with Lorillard this season is; “The Islanders.” 
| Sterling Drug. St-dio, of course, is free to at- 
- tempt to sell its shows outside 
ABC, te other networks and direct 
to sponsors. But thus far it has 
not announced its intention of do- 
ing so. 
By way of comparison, Warners 
jumped last season from six shows 
to 10. 





| Murray show would be contingent 





Kansas City—Sportscaster Bruce 
Rice is stepping out at KCMO-TV- 
AM-FM here after a couple years 


ing te the Coast and sports cover- 
age with KNX. No successor yet 
announced at KCMO. 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Johnnie Ray (Columbia): “BE-}has enough rhythmic expression to | 
FORE YOU” (Larry Taylor*) has! pull it through for good payoff re- 











strong ballad lines that are spread | turns. “YOU, ME AND THE SEA” | 
out in a payoff manner. “I'LL! (Realgone?) has moderate ballad 
MAKE YOU MINE” (Roosevelt?) | flair and it’s done with a taste that 


toys with a breezy beat that ought | some deejays will go for 

to bounce around the jukes. | Gloria Lynne (Everest): “HAP- 
Dean Martin (Capitol): “PRO-|PINESS IS JUST A_ THING 

FESSOR, PROFESSOR” (Momar*)|CALLED JOE” (Feist*) is set in a 

displays the singer in a dreamy | highly stylized blues approach and 

melodie mood that will get some | it'll be an effective slice for pro- 

turntable time. “NAPOLI” (Lom-' ‘Sramming. “MY REVERIE” (Rob-| 


aa Best Bets 





ELVIS PRESLEY 
(RCA Victor) 


Elvis Presley’s “Stuck on You” (Gladys*) takes over where he 
left off before the Army hitch, despite the intervening fur er 
rock ’n’ roll. It’s a swinging natural that won't be stopped any- 
where on the spinning circuit. “Fame and Fortune” (Gladys*) 


Tr ov 


puts him in a ballad mood and he gives it the impact to make this 
release a two-sided click. 
° * - 
Py | ee iid i'n: allel mnie site GOOD TIMIN’ 
ot he EE Ee ire ..+ee++ My Precious Angel 
Jimmy Jones’ “Good Timin’” (Sheldont) has the beat and the 


unusual vocal lilt to make i a big scorer similar to his previous 


“Handy Man” hit. “My Precious Angel” (Sheldon?) is a good 
baliad delivered in a straight and emphatic manner 
. * - 
EIU 5c 6.2 9 wich aerale race how 400i A STAR IS BORN 
NS 6 ovo la, 505 sca esate AORTA Tine You Win Again 
Mark Dinning’s “A Star Is Born” (Acuff-Roset) is a standout 
country-flavored ballad that is a natural to follow the clicko pat- 


tern of his “Teen Angel” runaway. “You Win Again” (Acuff-Rose*) 
plays up a slow ballad mood for rewarding results 


. * * 


DON COSTA ORCH....THEME FROM THE UNFORGIVEN 


ee eee Streets of Paris 
Don Costa’s Orch’s “Theme From ‘The Unforgiven’” (Hecht & 
Buzzell*) is a lush and colorful piece that is sure to follow the ir 
strumental rage set up by “Theme From’Summer Place’.” “Streets 
of Paris” (United Artists*) is a slow melodic piece with a flavor- 
some French mood. 
+ . * 
JIMMY DARREN .......... BECAUSE THEYRE YOUNG 
Ne sins ets tas Nie Se oe ae Tears In My Eyes 
Jimmy Darren's “Because They’re Young” (Columbia Fiat res 


Music*) is tailor-made for the big juve buying audience because of 
its beat, message, delivery and tieup with the upcoming Dic } Cl 

pic of the same name. “Tears in My Eyes” (Gower?) will 
play because of its bouncy rocking styling. 


get some 











baro*) is in the  Italo-flavored 
groove that Martin handles so well, 
but it’s not of noise-making sta- 
ture. 


bins*) is revived with a romantic 
vocal that will draw attention 
The Rhythm Aces (Mark-X 
“CRAZY JEALOUSY” (Walnut?) 
Teddy Randazzo (ABC-Para-| wails in a familiar ballad manne! 
mount): “TRIESTE PAGLIACCIO”| without too much _ distinction 
(Aldon?) is given a good romantic|“BOPPIN’ SLOPPIN’ BABY” 
approach but the Italian lyric will} (Walnut?) has the lyric and melody 
keep it from spreading. “CHERIE”|to match the unattractive title 





(Almimo?) has an okay spinning Bobby Charles (Imperial 
chance because ot its lighthearted “THOSE EYES” (Travis has a 
stvle and vocal flair. |familiar rocking ballad ring but 
Marty Evans (Coral): “POOR | the singer makes it worth hearing 
ME” (Mills*) plays around with a|“BYE, BYE BABY” (Travis 
swinging mood and a vocal style| works around a mild melodic 


that will win the young fans.) groove without much impact 
“NOW THAT YOU'VE GONE” Tommy Mara (B&F DOMINI- 
(Northern*) has an_ attractive; QUE” (Brandom*) features a light 


bounce that should be played up| but persuasive melody and a pleas- 





by the programmers aS ea 

Nina Simone (Colpix): “FINE 
AND MELLOW” (E. B. Marks?) is 
a soft blues item out of her “TOWN VARIETY 
HALL” LP and it has the ingre- | *#**+***+o++o44+4 
dients to give it a pop break-| 
through. “SUMMERTIME” (Gersh- 
win*) continues to be one of her 1. SUMMER PLACE THEME ( 
standout presentations and it re- $ bss 7 
mains a fine programming bet. 2. WILD ONE (6) 

Damita Jo (Mercury): “I 3. HE’LL HAVE T “0 (7 
BURNED YOUR LETTER” (E. B.| a oe ce 
Marks?) has a driving vocal and 4. PUPPY LOVE (4) 
a hot musical accompaniment to| é. ae 
give it spinning attention. “LIT- | 5. HANDYMAN (7) 
TLE THINGS MEAN A LOT" | 6. BABY (2) 
(Feist*) gets another attractive | , —— 
workover in this version and the} 3. SWEET NOTHIN’S (3) 
deeiays should pick it up. 8. WHITE SIVLER SANDS (2) 

( k F 
The Danleers Colurbia:, 9. BEATNIK FLY (2) 


YOU DON’T CARE” 
features a working ballad singer 
who gets across a well-used mes- 
sage. “(I LIVE) HALF A BLOCK 
FROM AN ANGEL” (Atlantic?) 
runs at a frantic pace that the| 


—_— 
— 


- GREENFIELDS (1) 


young juke fans might find de-/| 
> Th (Genie): “BE = 

eannie omas enie): “BE- 
LIEVING” (Villa*) has a good | WHAT IN THE WORLD CAME 
ballad feel and a rocking touch to|¢ |] LOVE THE WAY YOU LOVE 
get it over with the teenage! 
crowd. “I WISH” (Genie?) has a| { MIDNIGHT SPECIAL 
sprightly bounce and a winning TALL OAK TREE 


vocal that’s bound to attract lots | 


of attention. CLEMENTINE 
Welk Orch 


Lawrence (Dot): . 
“JUST BECAUSE” (Leeds*)|4 BEYOND THE SEA 
bounces along in a way that will | 


WELCOME NEW LOVERS 
please aM those fans in Welkland 


“TICK-TOCK POLKA” (E. 4 0 DIO MIO 
Marks?) has the perky polka beat | SIXTEEN REASONS 
oa pat for those who care about | 
t. 


in 


(Figures 


The Flamingos (End!: “NOBODY | 
LOVES ME LIKE YOU” (Kags?) 





; 


Ff 





LAWRENCE WELK 


Exclusive on Dot Records 
DANCE WITH LAWRENCE 
WELK,” L. P. Album, Dot No, 3224; 
Stereo Album, Dot No, 25224. 








ing vocal that some deepays will 
favor. “SECRET LOVE NEST” 
Frederick?) will have a tough 
spinning time even though it has 
an easy and likable air about it.” 

Dick Riddle (Riddle): “SHRINK- 
ING VIOLET” (XYZ*) is a so-so 
rhythmie try with an _ offbeat 
comedic line pegged for juve taste 
only. “COOL ME BABY” (XYZ*) 
another tune pegged for teen 
tastes but it seems to be stretching 
that group’s capacity. 


1S 


*ASCAP. (BMI. 














- Patt Page’s Memoir 


| 














‘standard philosophy 


by Patti 
2.95), is 
of singers’ 


“Once Upon a Dream” 
Page (Bobbs-Merrill; 
the femme _ version 
advice to teenagers, done some- 
what in the “literary” style of Pat 
Boone and Dick Clark. 

Between bits of autobiography 
Cinderella motif), pinches of 
(homespun 
variety), glamour photos of Miss 
Page and handsome husband 
Charles O’Curran, every young 
girl is told how her dream, too, 
can come true. Miss Page stresses 
personal development, charm, the 
importance of having a room of 
one’s own, love, proper social con- 
duct, etc. Among the star’s fans 
this work may have profound in- 


fluence Average teenagers are 
likely to find it rather bland 
Rodo. 





MGM's Sid Brandt to L.A. 
For Jesse Kay Huddles 


Sid Brandt, veepee in charge of 
operations for MGM Records, is 
currently on a tour of the Coast 
distributor operations. While there 
he'll huddle with Jesse Kaye 
studio rep for the diskery. 

Brandt also plans to make peri- 
odic junkets throughout the na- 
tion inspecting and studying the 
distributor situation. 


9) 


Second Group 


OVER YOU 


parentheses indicate number of weeks song has been in the top 10) 


| Ida” 


Album Reviews 








a 





“Can-Can” (Capitol). Combina- 
tion of Frank Sinatra, 
Chevalier, Louis Jourdan and Shir- 
ley MacLaine singing Cole Porter’s 
tunes from the soundtrack of 20th- 
Fox's “Can-Can” adds up to a hot 
sales item. Sinatra, of course leads 
the way with “C’est Magnifique,” 
| ‘I Love Paris,” and 
| 

| 





With Me.” Chevalier takes over 
jon “Live and Let Live,” Miss Mac- 
Laine hits a nice pace with “Come 

Along With Me” and Jourdan is 
,Okay on “You Do Something To 
| Me.” Nelson Riddle sets the orch 
j}up nicely for the singers. 

Andre Previn-David Rose: “Like 
Blue” (MGM Andre Previn's 
piano and David Rose's orch are 
teamed up again in an ingratiating- 
ly slick melodic album. With a 
workover of their single click 
“Like Blue,” the duo _ follows 
through handsomely with “Little 
|Girl Blue,” “The Blue Room,” 
“Born To Be Blue” and the like 
It's all in a “blue” mood but it’s 
all completely satisfying 

The Ralph Hunter Choir: “A 
Gilbert & Sullivan Song Book” 
(RCA Victor). The sing-along fad 
on albums has finally reached 
over to the Gilbert & Sullivan 
repertoire. Savoyards may find 
fault with Ralph Hunter's treat- 
ment but his choir delivers with 
the kind of zest that makes join- 
ing in on tunes from “Pinafore,” 
“Trial By Jury,” “The Mikado,” 
“Pirates of Penzance,” “Princess 
and “Patience” comparative- 
ly easy. It's a handsome package 
containing eight songbooks for 
sing-along binge. 

Tak Shindo: “Brass and Bam 
boo” (Capitol). The blending of 
the exotic Japanese instrumental 
sound in a big band workover on 
a flock of U. S. standards is an 
offbeat idea that works out. Work- 
ing with his own arrangements 
Tak Shindo conducts the orch 
through some sound ideas that 
give the set an appealing, colorful 
flair. “Caravan,” “Poinciana, “Sky- 
lark,” “Flamingo,” “I'm Beginning 
To See The Light” and “Love Is 
A Many Splendored Thing” are 
among the topnotch numbers that 
shine anew in the orch setup that’s 
sparked by the sounds of the koto 
a 13-string zither), Kabuki drums, 
bamboo flutes, the samisen (three- 
string guitar) as well as bells and 
chimes, in addition to the Occi 
dental brass, flutes, clarinets, 
drums, bass and guitar. 

Sammy Kaye Orch: “Ballroom 
Date” (Columbia). Trend towards 
| terping at home to band disks is 
on the increase and Sammy Kaye's 
contribution should keep the liv- 
ingroom rugcutters happily. This is 
the maestro’s first location album 
and it retains the simple swaying 
beat on a variety of moods. Shir- 
ley Ost and Ray Michaels handle 
the vocals nicely. 

“The Snow Queen” (Decca). Tied 
in with the U-I full-length cartoon 
release of the same name, this 
soundtrack set should delight the 
kidisk fans. The Hans Christian 
Anderson tale is pleasantly deline 
ated with Paul Frees eapetntaae the 


«ol Best Sellers‘on Coin Machines . saniiaeiaalen 


Percy Faith Columbia 


Bobby Rydell .......... Cameo 
pe | Victor 
Paul Anka ABC-Par 
Jimmy Jones Cub 
Benton & Washington ..Mercury 
Brenda Lee Decca 
Bill Black Hi 
Johnny & Hurricanes Warwick 


Brothers Four Columbia 


Teddy Vann Triple 
Jack Scott Top Rank 
Marv Johnson UA 
Paul Evans Guaranteed 
Dorsey Burnette Era 
Bobby Darin Atco 
BOOOy DOW si. esse Atco 
Pat Boone Dot 
po ee ee ee Vista 
Connie Stevens ........ WB 


| 
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“It’s All Right | 


| 


special narration to the acting 


Maurice | voices of Sandra Dee, Tommy Kirk 


and Patty McCormack. The musie 
by Frank Skinner suits to the 
mood, as do two special songs by 
Diane Lampert and Richard Lor- 
ing. Joseph Gershenson keeps the 
U-I studio orch in a fine line. 

Chris Connor: “Chris In Person” 
Atlantic). Chris Connor keeps im- 
proving as her discography grows. 
In this, her ninth package for At- 
lantic, singer is in solid jazz form 
with a repertoire that shows off 
a sultry mood as in “Misty” and 
“Angel Eyes,” a swinging mood 
as in “Lover Come Back To Me” 
or a blues mood as in “Hallelujah 
I Love Him So.” Disk was cut 
during her performances at the 
Village Vanguard in N, Y.’s Green- 
wich Village and the aud shows 
proper appreciation but never gets 
in the way. The nifty musical back- 
ing is by Bill Rubenstein (piano), 
Kenny Burrell (guitar), Eddie de 
Haas (bass), and Lex Humphries 
drums). 

Pau) Bruno: “The Russ Colombo 
Story” (Coral). This is a fine 
tribute to Russ Colombo by a young 
singer who has a similar singing 
sweep. His baritone really takes 
hold of a tyric and gives it roman- 
tic impact. All the songs, except 
for “No More Rivers To Cross,” 
are associated with Columbo and 


Bruno brings back such as “Pri- 
soner of Love,” “Temptation,” 
Guilty” and “You Call It Mad- 
ness” in a handsome manner. 


Ahmad Jamal: “Happy Moods” 
Argo). Ahmad Jamal is a square’s 
idea of a hip jazz pianist and that’s 
to his benefit. His sets have been 
selling at a better pace than his 
competitive far-outers because his 
technique is in tune with mass 
taste. He’s got another winner in 
this current release which shows 
him off in a wide-ranged rhythmic 
flow. Assisting are Israel Crosby 
bass) and Vernell Fornier (drums), 

Goldie Hawkins-Wayne Sanders: 
“An Evening At Goldie’s” (Merc- 
ury). New York's eastside cafe 
crowd and the Fire Island beach- 
niks can now bring their away- 
from-home pleasures home. The 
happy musical moods that fill the 
Gotham bistro in the winter and 
the F. I. branch office in the sum- 
mer have been put into the groove 
with an unusual zest. Goldie Hawk- 
ins and his piano partner Wayne 
Sanders hit the keys with a lively 
bounce as they run through med- 
leys of showtunes mostly by 
Rodgers & Hart, Rodgers & Ham- 
merstein, Lerner & Loewe, Dietz 
& Schwartz, and Stephen Sond- 
heim and Jule Styne. 

Buddy Cole: “Swing Fever” 
Warner Bros.). By augmenting his 
Hammond organ sound with an 
eight-piece rhythm section, Buddy 
Cole has come up with a vibrant 
swinging package. He gets a lot of 
rhythmic power into his Ham- 
mond but it’s a sound that wears 
out its welcome if taken in large 


doses. The repertoire includes 
such standards as “Pagan Love 
Song,” “Peanut Vendor,” “Heat 
Wave” and “Poinciana.” 


“Music from ‘Love Is My Profes- 
sion’ and ‘Where The Hot Wind 
Blows’ ” (Everest). With a color 
photo of Brigitte Bardot on one 
side of the album cover and Gina 
Lollobrigida on the other, retailers 
have a display piece that will at- 
tract lots of consumer attention. 
On the disk, however, is just 
moderately interesting film musie 
material. From the Bardot pic, 
“Love Is My Profession,” Ray Ven- 
tura conducts composer Rene 
Cloerec’s contribution and on the 
other side features music from 
“Where The Hot Wind Blows,” 
written by Roman Vlad and con- 
ducted by Claude Vasari. In some 


instances the melodic mood will 
make for okay deejay program- 
ming. 


Billy Maxted Band: “The Art of 
Jazz” (Seeco). Although the album 
is a bit pretentious, Billy Maxted 
does lay down a good jazz beat. 
Whether it's dixieland, blues or 
strictly swing, Maxted is with it all 
the way and gets his mesage 
across. His piano work is excel- 
lently complen:ented by Don Mac- 
Lean’s drums, Lee Gifford’s trom- 
bone, Johnny Dengler’s bass sax, 


Chuck Forsyth’s trumpet, Dan 
Tracey’s tenor sax and Jack Les- 
berg’s bass. Gros. 





Gardner Joins Mills 


Robert L. Gardner has joined 
Mills Music as advertising mana- 


| ger and publicity director. 


| 
| 
| 


Before tying up with Mills, 
he was copy chief and promotion 
manager for Rea, Fuller & Co., an 
ad agency. 
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DISKERS HIT BY CUFFOLA CRISIS 








Indie Diskeries Caught With Their DIF [ABEIS ASCAP Membership Meet Puts New 
Anti-Payola Rule Through Wringer 


Masters Down—Ditto Deejay Spins 


Falloff of the singles business¢ 


(diskery execs are now putting the 
take between 10 and 20% of the 
total industry volume) is putting 
the squeeze on the indie labels on 
two fronts On the disk jockey 
level, they're finding it more and 
more difficuit to get spins off and 
in the master-purchasing area 
they’re discovering that the larger 
companies are becoming more re- 
luctant to shell out advanee coin 
for e disk that’s made some noise 
in a specified area 

For a time, the indies, especial- 


ly the one-shotters, were operat- 
ing a profitable business selling 
their masters to companies who 


wanted to handle it for national 
distribution. Asking price by the 
one-shotters during the heyday of 
master-buying was as high as $10,- 
000—and they usually got it. 

Now, however, with singles vol- 


ume down, it’s become economic- 
ally hazardous to tie up working 
capital in a master ‘purchase. 

The honeymoon is over,” says 
Joe Carlton ‘(Carlton Records), 


though he thinks that some com- 





FTC Payola Score: 68 


Washington, March 29. 
Eight more record firms, in- 
cluding the distributing arm 


of UCecca Records, have re- 
ceived Federal Trade Com- 
mission complaints accusing 


them of payola. The new com- 
plaints bring to 68 the num- 
ber of firms cited since FTC 


began its payola crackdown 
laie last year. 
They were issued against: 


Decca Distributing Corp., New 


York, subsidiary of Decca 
Records; Southern Record 
Distributors, Nashville: Hull 


Records, New York; Field Mu- 
sic Sales, San Francisco; Dol- 
ores Enterprises, New York; 
Carlton Record Corp., and its 
affiliate distributing company, 
New York; Herman Lubinsky, 
dcing business as Savoy Mu- 
sic Co., Newark, and W. S. F., 
Inc., New York. 











panies may still go in for master- 


buying if the asking price is not 
too prohibitive and if the hypo 
on the indie single appears legiti- 
mate. Carlton also thinks it’s fool- | 
ish to plant all that hefty loot on 
a one-shot entrepreneur who could 
use it to develop a disk organiza- 
tion that could compete with the 
going firms 

In the deejay area, the indies 
are finding it tougher to get the 
spinning hypo to get their new 


platters off the ground. In the past 
month a flock of indies have been 
lining up to sign the consent de- 
cree which will keep them from 
payola practices to get the disk 
jockeys on their side. Without the 
deejay assist, it’s getting tougher 
for the smalltime operator to rea’- 
ize a profitable return on his re- 
lease. 

On the other hand, the larger 
eompanies are able to ride out the 
singles slump because of the boom 
in the LP busimess. The larger 
companies have the album back- 
log and a roster of solid diskers 
to continue to turn out new pack- 
ages. The talent in the indie sta- 
bles is pegged mostly in the rock 
‘n’ roll singles field and mean lit- 
tle or nothing to the album buy- 
ers 


WB Goes Global 
Under Own Label 


Warner Bros. Records is spread- 
ing its wings on a global scale. The 
two-year old diskery is set to re- 
lease its disks in 





Ties have been made in Austria, 
Australia, Canada, Denmark, Fin- 
land, West Germany, Great Britain, 
Holland, Ireland, Italy, Japan, New 


17 countries | 
under its own WB label. 


Col Launching 
Daily TV Show 
~ Titled Playback 


Columbia Records is stepping 
into tv programming to promote 
its product and performers. Disk- 
(ery will Jaunch a daily tv series, 
which it will :produce and sponsor, 
on WNTA, N.Y., starting April 4. 
The series will be called “Play- 
back.” 

The program will 
minutes and will follow immedi- 
ately after “Play of the Week.” 
Like Standard Oil of New Jersey's 
“Play of the Week,” “Playback” 
will be seen seven times a week. 
Each “Playback” will feature one 
of Col's recording artists or en- 
}sembles, either in performance or 
| conversation. 

Goddard Lieberson, 


run for five 


Col’s prez, 
| will act as host for the new series. 
| Star of the first program will be 
|Leonard Bernstein, N.Y. Philhar- 
harmonic conductor. The show was 
| filmed at his own studio workroom 
in conversation - with Lieberson 
| Second program of the series will 
be with Mitch Miller, label’s exec 
musical director in the east. Violin 
ist Isaac Stern is set for the third 
|show of the series. Stern will be 
seen in rehearsal at his home with 
accompanist Alexander Zakin. 


Chappell Forms Subsid, 


 Dorella Music, to Handle 








iate publishing firm to handle the 
music left by the late Nicholas 
Brodszky. The firm will be called 


Nicholas Brodszky Songs 


Chappell Inc. has set up an affil- | 


Zealand. Norway, Phillipines, Doreila Music. The tag is an amal- 
South Africa, Sweden and Swit-|€2mation of Dorothy Pasternak, 
zerland. Negotiations are still 0 4 aie ee — vbegparse 
be conducted for representation |#7@ Stella Unger, lyricist who'll 
in Belgium, France, Portugal, ~ words — oo ge oy 
a . Also connected with the firm is 
é A f ic 
a ae Se See hee Bae Brodszky, brother of the 
= a composer. 
The foreign deals were handled — firm's a d- 
by Bobby Weiss, WB's interna- dep gg: nce page ig eye 


! oe . a ing to a Chappell exec, is to set 
tional director. Weiss is based in up a service for indie tv producers 
Paris. and pic makers. Already under 
way are title tunes for two foreign 
= > made pix to be presented by Pas- 
Cincy Spot s Jazz Spree ternak under a probable Metro re- 
Cincinnati, March 29. lease for which Miss Unger has 
; : . ; written the lyrics. The pix are “Is 
Rainbow Club, new hilltop jazz It A Sin” and “Kati and The Wild- 
spot, inaugurated a name talent| 2+" Miss Unger, incidentally is 
policy for Friday, Saturday and ajco writing a juve book based on 
Sunday nights with Charlie Persip | the “Kati” storv. 


& The Jazz Statesmen. Combos | First outside tune to go into the 


to follow are the Jazz Components | new Dorella firm is “The Story of 
featuring J. R. Mantrose and Pep- | 7 ife,” penned by Miss Unger, Anna 
per Adams, the Slide Hampton | Sosenko and Fred Spielman. 


Octet and the Sal Salvador Quar-| Jn addition to the Dorella chores, 
tet. Then the Lennie Tristano | Miss Unger is writing lyrics to un- 





Quartet, Zoot Sims, Al Belletto | published material by the late Vic- | 


Sextet, Al Cohen and Bobby Brook- |tor Young. The tunes are in Vic- 


meyer. for Young Publications, another 
Room seats about 500. {Chappell affil. 





| 
} 


Hit by the whirlwind sowed by 
the payola scandals, the disk indus- 
try is currently trying to ride out 
the widespread confusion and un- 
|certainty sparked by the recent 
| Federal Communications Commis- 
sion edict banning broadcasters 
|from accepting free disks- without 
public acknowledgement. Pending 
clarification of the ruling by the 
FCC, the diskers are facing a com- 
pletely chaotic situation on the ac- 
ceptance of new platter releases 
by the broadcasters. 

Promotion men for the disk 
companies are now suffering a vir- 
tual lockout from the radio sta- 
tions on new releases. Latter are 
now regarding disk reps, who have 
come supplied in the past with lib- 
eral quantities of cuffo platters, as 
personna non grata and have made 
it next to impossible for them to 
contact the disk jockeys directly. 

While the major diskers are op- 
erating more or less normally, 
waiting for a normalization of the 
situation, the indie labels are find- 
ing themselves in a critical situa- 
tion. If the radio outlets are re- 
quired to buy disks for program- 
ming, in accordance with the FCC 
opinion, it’s figured that only the 
established names and labels will 
be given a break. 

With a couple of hundred singles 
being issued weekly, radio sta- 
tions will be reluctant to shell out 
coin for the mountain of unknown 
material. Even at the wholesale 
prices of about 60c per single, the 
indie stations will be buying very 
cautiously, a policy which will have 
direct bearing on their quality of 
programming. 


IN SQUEEZE 





Currently, radio attitude towards 


the cuffolas runs the gamut from 
the NBC and CBS networks’ deci- 
sion to buy all disks to small indie 
stations who are programming the 
freebies and announcing it pub- 
licly. Some stations have been 
making the announcements about 
(Continued on page 59) 


Robert Mersey Dropping 
| ‘Spencer Ross’ Tag in Move 








To H&R’s Big Top Label 


Robert Mersey, the English ar- 
ranger-conductor who recorded in 
the U.S. under the nom-de-disk of 
(Spencer Ross with “Tracy's 
| Theme” on the Columbia label, 
will now record under the Big Top 
| banner. 


| 


Mersey’s will use the Spencer | 


|Ross tag on his first release for 


| Big Top but thereafter he will use | 


is square handle. The Spencer 
Ross name will then revert to 
Devon Music, a firm jointly owned 
by Howie Richmond and David 
Susskind. Devon will use Spencer 
Ross as a house name covering the 
| work of various creators and ar- 
rangers other than Mersey. 
Mersey's initial Big Top disk 
jwill be “Theme Of A _ Lonely 
Night” and “Bobby’s Blues.” Big 
Top is the recording company sub- 
sid of Hill & Range. 


SAHL ENJOINS VERVE 
FROM ISSUING NEW LPS 


| Los Angeles, March 29. 





Mort Sah! was granted a court 
injunction restraining Verve Rec- 
ords Inc., from releasing three re- 
| cordings waxed during his night 
|club appearances. 

Ruling was made pending out- 
come of Verve’s $200,000 damage 
suit against comedian, and latter's 
$4,262 countersuit against diskery. 
Verve claims Sahl failed to appear 
for skedded recordings back in 
June and November of last year, 
per a Jan. 20, 1958 contract. 

Sahl alleges Verve broke con- 
tract by marketing records without 
permitting him to edit them, and 
asks $4,262 for royalties. 


= * 





a 4 


Now $5,000 Per 


Pianist Artur Rubinstein, 
who was getting $4,000 a con- 
cert a year ago, is now collec- 
ting $5,000 per. This reflects 
the peak of the player's artis- 
tic prestige, plus the current 
inflationery trend in fees for 
names of the top flight. 

He's managed (from way 
back) by Sol Hurok. 





Top ASCAP 111 


Give Up Rights 
To 100%, Payoff 


The top 117 songsmiths in | 
ASCAP's hierarchy have voted as a | 
class to give up their rights to be |; 
paid on a 100% performance basis | 
under the new consent order under | 
which the American Society of 
Composers, Authors & Publishers | 
is now operating. 

Under the consent order, all | 
members, except the “super-| 
dreadnaughts,” 





| 
have the right to} 
choose between a 100° perform- | 
ance basis or a more complicated | 
basis involving such features as | 
current performances, availability | 
and seniority. The top class was | 
required to vote as a group with | 
the majority binding all other 
members of the class. 

A total of 94 songsmiths out of 
117 voted on the proposition with | 
91 voting in favor of foregoing the | 
100% performance basis. Under | 
this choice, the top writers stand to | 
give up a substantial amount ef 
coin which will now percolate | 
down to the lower ranks. 


Under the deferred sayoff sys- | 
tem, it takes a progressive amount | 
of performance credits to be pro-| 
moted as writers climb into the top 
brackets. The “super-dreadnaughts” 
are in the class of 975 points and 
over. 


How te Make a Manager 
Out of a Maestro; DeVol 
Bones Up on ‘Business’ 


By MIKE GROSS | 

The music man is going to! 
school to learn the managerial as- | 
pects of the industry. According to | 
Frank DeVol, Columbia Records’ | 
east coast musical director, the 
music business nowadays is no | 
longer one in which you can create 





| something and forget about it. He} 


says tha: you now meed the know- | 
how to follow it through and that's 
where the special managerial 
courses are coming in. 

DeVol recently wound up a two- 
week course given by the Ameri- 


Move by the American Society of 
Composers, Authors & Publishers 
to reduce the payola incentive by 
cutting performance credits on 
some network afternoon shows has 
met a mixed redetion in the Soci- 
ety’s ranks. Several of the chief 
dissidents in ASCAP have hailed 
the new distribution rules as “a 
step in the right direction.” One 
lawyer for an important ASCAP 
firm stated the new rules cover a 
situation which is already dated 
and does not apply to the chisel- 
ing techniques now in use. This 
lawyer is formalizing his complaint 
to the Dept. of Justice. 

The new ASCAP formula, which 
cuts back the value of repeat per- 
formances of tunes on shows pre- 
sented more than twice-weekly, 
came into the spotlight at ASCAP’s 
membership meeting yesterday 
(Tues.) at the Waldorf-Astoria Ho- 
tel, N. Y. In advance of the meet- 
ing several of the persistent critics 
of the administration indicated that 
they would take the floor to say, in 
effect, “I told you so,” and rake 
some of the major ASCAP publishe 
ers who have been paying for arti- 
ficial performances. 

The new ASCAP amendment, 
which was okayed by the Justice 
Dept. last week, reduced perform- 
ance credits only on network shows 
presented two times or more week- 
ly. It limits “qualifying works,” 
which have amassed 20,000 or more 
performance credits, performed as 
themes to 25% of a credit per 
quarter hour with no individual 
work getting more thae 25% dur- 
ing the first 60 minutes of any 
given two-hour period. All non- 
qualifying works get only 2.5% of 
a credit when used as a theme. 
Another important amendment 
limits the value of background mu- 
sic to a total of one credit per 
quarter-hour for qualifying works 

(Continued on page 62) 


Decca Wraps Up 





“AtoZ Cast Album 


Decca Records has nabbed its 
first original Broadway cast al- 
bum of the season with “From A 
to Z.” The iausical revue, which 
stars Hermione Gingold, is due to 
open on Broadway Apri! 20. It's 
currently trying out in New 
Haven. 

The revue has an integrated score 
with about 25 writers contributing. 
The Decca deal was set by musie 
publisher Mike Sukin, who heads 
the BMI Montclare Music firm as 
well as other publishing outlets. 


Sonny Burke Elected 
As Coast NARAS Prez 


Hollywood, March 29. 
Sonny Burke has been elected 





can Management Assn. in which he | prexy of the National Academy of 


was briefed on how to biend the | 
creative end of the business with | 
managerial aspects. 

“These days,” DeVol points out, 


Recording Arts & Sciences ‘L.A. 
Chapter). Cther officers are Voyle 
Gilmore, Ist v.p.; Luiz (Val) Val- 





“a music man’s knowledge must | entin, 2d v.p.; Van Alexander, sec- 
go beyond the recording beoth. He | retary; Walter Heebner treasurer. 





now has to know how to handle 
the problems of royalty, copy- 
| rights, sales and distribution.” The 
| school, he adds, makes you cog- 
| nizant of the fact that the first job 
| you do doesn’t end it. 

The recording man today, he 
says, must learn to whom to go to 
get his product to the dealers and 
how to get the distributors inter- 
ested in his product. The AMA 
course stresses three points for 


tion; 3) Control. Too many ec- 
ords have been lost in the crush, 
thinks DeVcl, because of the lack 
of knowledge of this business op- 
erational procedure. 

What's necessary now, he adds, 
is a blending of creativity and 
| exec management. Through . the 
school the music creators are 





(Continued on page 62) 


the music man. 1) Planning; 2) Ac- | 


George Shearing, at annual 
| meeting of board of directors, was 


| put on the lifetime membership 
| roster. 





} a 
Wesley Rose te Eurepe 
For A-R, CMA Gabs 


Nashville, March 29. 

Tunesmith and Country Musie 
Assn. topper Wesley Rose planes 
to Europe Friday (1) for talks with 
Continenta! reps cf his Acuff-Rose 
pubbery. Afterward he'll join the 
Everly Bros. tour through France 
and the British Isles, 

With Mrs. Rose in tow, he'll visi 
A-R reps in West Germany, Bel- 
gium, London, Paris, Milan ané 
Switzerland. He'll also talk up the 
CMA and country music. 
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Inside Strff—Music 


Ziv-TV properties, now under the banner of Ziv-UA, is making a 
dent in the disk business with four of its shows contributing to five 
albums by three different companies. Recently RCA Victor released 
an album including the musical theme of “Men Into Space” under the 
title of “Double Impact,” a sequel to “Impact” which had featured 


the “Highway Patrol” and “Sea Hunt” themes. Just prior to that, Lon- 
don Records had recorded the motif music in “Highway Patrol.” Cur- 
rently Eddie Bracken is narrating seven “Bat Masterson” stories for 
children under the Sea Horse label, to be followed by a ‘Swingin’ 
West” album by Victor to include the “Bat Masterson” theme. 





AP correspondent James Bacon, from Hollywood, in an interview 
with Gene Austin, who claims to have sold 86,000,000 records between 
1926 and 1932, reveals that the vet diskery singer “is still receiving 
what he termed legitimate payola for one song he introduced in 1926. 
The song was ‘My Melancholy Baby’ (quoting Austin). It was written 
in 1911 and had kicked around for years as a joint song. Uniess you 
were drinking in some bar around 3 a.m.. you never heard it.” 


Bacon continues, “Gene asked the publishers for permission to re- | 


cord it. ‘They didn't even know they had it in their catalog,’ he recalls. 
‘They were so grateful that they cut me in on the royaities. I'm still 
collecting.’” 





Javier Solis, whose interpretation of “You Will Cry, You Will Cry” 
has sold more than 100,000 platters, has received a symbolic trophy 
from Columbia Records of Mexico. Trophy is a silver bow] etched with 
labels of disk hits. Columbia has created this trophy for award to all 
singers who sell over 100,000 records of a song. Composers too, are 
not overlooked. Rafael Ramirez, who wrote the Solis bestseller, has a 
silver disk with the voice of the singer interpreting his song. 





Capitol Records is on an all-out try to get a click single out of “Til 
Tomorrow,” the waltz from the Broadway legituner “Fiorello.” Disk- 
ery, which incidentally has the original cast album of the show, has 
already come out with four different versions of the tune. 
“Til Tomorrow” kick are Les Baxter, Alfred Newman, Sonny James 
and Janice Harper. 





The Smithsonian Institution in Washington, D.C., has been given 
America’s first high-fidelity set designed in 1937 by Avery Fisher, 
president of the Fisher Radio Corp. Presentation was made by Fisher 
to Dr. Leonard Carmichael, secretary of the Smithsonian. The set will 


become part of the museum’s permanent collection in the Division of 


Electricity 





On the | 


British Disk Bestsellers 
London, March 29. 

My Old Man’s ...... Donegan 
(Pye) 

Running Bear ........Preston 
(Mercury) 

DelawaF@ ..ccccsecess Como 
(RCA) 

NS SP Faith 
(Parlophone ) 

Summer Place Theme... Faith 
(Philips) 

You Got What It Takes Johnson 
(London) 

What In World?........ Scott 
(Top Rank) 

Fall In Love......... Richard 
(Columbia) 

C0 Fe cover. Newley 
(Decca) 

Slow Boat to China ....Ford 
(Pye) 








‘Dorsey Bros. Returning 
Via Top Rank LP Series 


Tommy and Jimmy Dorsey, the 
bandleader brothers who died sev- 
eral years ago, are being brought 
back on disks by the Top Rank 
label. Diskery is packaging 42 
scngs on four LPs of airchecks 
from broadcasts that emanated 
from the Cafe Rouge of N.Y.’s 
Hotel Statler in 1956 when the} 
brothers made their final appear- | 
ances together. 

In addition to TD’s trombone and 
JD’s sax, the album features 
| Charlie Shavers on trumpet, Louis | 





31,000,000 Amateur 


Sidemen Boost 


Instrument Biz to $00,000,000 Gross 


> 





Skaff on Eastern Promo, 


Bagley’s Liberty Shift 


In a move to build up its eastern 
activity, Liberty Records, a Coast- 
based firm, has set Bob Skaff as 
eastern promotion manager. In ad- 
dition, label has shifted Erv Bag- 
ley, eastern division manager, 
from Philadelphia to the New York 
headquarters. 

Jane Gibbs, longtime manager 
of Liberty's N.Y. operations, will 
remain in that position under the 
expanded setup, with office staff 
to be augmented. 

Before joining Liberty, Skaff 
was associated with Concord Dis- 
tributing Co. 
he handled all Liberty and allied 


|labels in that area. 





British Folk Song Book 


Doubleday has skedded for next | 
year publication of “Folk Songs of 
|the British Isles,” a collection of | 


| 100 ballads from England, Ireland, | 
| Scotland and Wales edited by 


liam Cole with music by Norman 


| Bellson on drums, Tak Takvorian | Monath. Cole believes more than 


and Sonny Russo on trombone, Pat 
Chartland on tenor sax, Ted Lee} 
on baritone sax, Red Press playing | 
also sax, clarinet, flute and pic- 
colo, Vocalists are Tommy Mercer, 
Dolly Houston and Lyn Roberts. 





half the songs, particularly the 
Welsh, will be new to American 
folk aficionados. 

Text will accompany each song, 
giving origin, variations and ob- 


'scure references in the lyrics. 















































































































































in Cleveland where | 
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Amateur music in the U.S. has 
|mushroomed into @ $500,000,000 
| business for U.S. instrument manu- 
|facturers. At the present time, 
there are more than 31,000,000 
amateur musicians, representing a 
65% increase in the last 10 years. 
The “amateur” designation, inci- 
dentally, refers strictly to the play- 
for-fun musicians and not to those 
instrumentalists and singers who 
have been trying to break into the 
disk field in the last five years. 

According to the American 
Music Conference, a group pro- 
moting educational music for the 
instrument makers, the most popu- 
lar instrument still is the piano 
with 21,000,000 amateurs playing it. 
The guitar is runner-up with 4,- 
450,000 practitioners. Other in- 
struments and the number of play- 
ers are as follows: violin, 3,200,000; 
| brass instruments, 2,650,000;. wood- 
winds, 2,790,000; organ, 2,300,000; 
accordion, 1,300,000; harmonica, 
550,000; ukulele, 1,000,000; record- 
ers, 500,000; drums, 300,000; flutes, 
1,250,000; and various others, 350,- 
090. It’s estimated that the num- 
ber of musical instrumenis owned 
in the U.S. now totals 34,250,000, 
as against 20,300,000 in 1949. 

The retail instrument business 
has climbed from $81,000,000 in 
/1939 to $220,000,000 in 1949 to 
$502,000,000 last year. It was the 
| first time instrument sales cracked 

the half-billion mark. 

The boom in the organ market 
has been especiaily marked in re- 
jae years. Last year, 160,000 con- 
}sole organs were sold while the 
portable electric organ reached the 
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: 750,000 mark. In proof that the 
boom is not concentrated exclu- 
sively among the youngsters is the 
| fact that 70% of all organs pur- 
| chased for the home are for those 
ce > > in the 30 to 50 age bracket. 
a z 2 5 < It’s estimated that there are 
£ 9 $ ~ 2 fay 000 music teachers in the coun- 
5 ry : c a Ss 3 | iy rt or full time. Of these, 
VARIET? L B a oe e\s pe |e isi. 1 300, teach piano. Over 9,000,- 
Survey of retail disk best els S a@|S&)Sie/. 216 Sie = '¢ > | 000 children are now getting in- 
sellers based on reports ob SISIEISISIELEB/S)2 2 sia 8 a e¥islis O {| struction on instruments in schools 
tained from leading stores in >lsig£ie 5 g 2 a | 3 lie i 2 z le iC) i) z T or from private teachers, as com- 
18 cities and showing com o “a o & s x s s | ® | is % 5 § = L oO A pared with 2,500,000 12 years ago. 
parative sales rating for this ei\fiZisizis £ 7 ieisiF{3} 3 e Pd | E L || There are currently 26,0Q0 orches- 
and last week. O e | | | ~ 7 Ss 4 | @ | > | i a ~| | 15] i © | tras and 47,000 bands in the schools 
lis § = 4 E- z =, | | | is eit z : | 2 a 4 a doubling since the end of the last 
a iy wis | & | | & | | 7 | war. 
National cilligisi¢ aI 4 § Z = | : 4 = r. 4 1 | 
-eagey) ° SiS lel ElB\E </$/5/8 : £ cielsin | 
This Last 4 % SE. Sie isle clizis Z S zis «| T 9 ° 
_wk. wk. Artist, Label, Title zis iFlg zle\é @izisié = gig igigis| ewport s | 
PERCY FAITH ee 
1 1 Summer Place Theme.................. S 2 oa. 3 +3 OR. Be eee 4 4 1 #1 158 
JIM REEVES (Victor) . azz, 0 er 
2 2 He'll Have te Ge.......................+..:- 2 8 Os 3 €4 3 Ss 2 eS 4 68 
BOBBY RYDELL (Cameo) yw bl The Newport Jad Festival 
3 4 Wit Ob 22.3... 2 Tie kin 0 3.63 cu? 3 , 8 4.9 a! 5 89 ]| shelled out $265,692.53 last year to 
PAUL ANKA (ABC- Par) | employ 143 bands, groups and 
4 5 Puppy ee 4 -—-e@.3 6 3 «9 3 45 9 76 || individuals for its various activi- 
BRENDA LEE (Decca) Sar i cdtten fo thelial ¢ , 
S 9 Qi Mra, ..... 2.06 sssesc00 5 7 9 9 7 .:- 8.2.9 49 - me Se the pas fet & 
- Newport (R.I.), org sent a group 
6 6 L-epnaio e iMereury) of touring musicians overseas, co- 
b. Se «5 6 ee Dials os ccc nsdccosdevenses 6 6 7 7 3 10 2 3 44 produced the jazz festivals in 
JIMMY JONES (Cub) Boston, French Lick and Toronto, 
7 3 Handyman Ean ss see crdieees 4 2 6 1 6 " ss 36 Ij and put together a jazz package 
JACK SCOTT (Top Rank) ee " for a 15-city tour in the US. 
8 9 What in the World’s Come Over You......... 8 8 3 7 2 9 .. 8 314) ,At a recent meeting of the board 
STEVE LAWRENCE (ABC. Par) of directors, the following officers 
a Wee, , 5. nds ccsdcvcnses 2 5’. 2 10 8 92] re Bameee te coree Ser the encw- 
a ae : *: ing year: Louis L. Loriilard, pre- 
JOHNNY HORTON (Columbia) sident; John Hammond, v_p.; Jere- 
10 _.....—s——«wi‘(‘(‘«é(‘“(#. QS , oa eel top. 3 2 7 3 7 20§}miah Maloney, treasurer, and 
PLATTERS (Mercury) Richard B. Sheffield, secretary. 
VS = | »§ << , 6 , 1 2 ig 4| Three new directors named to the 
RON HOLDEN (Donna) board were: Mayor James L. 
a ©: ij aay tr 22 18 Maher of Newport who replaces 
~ ~~ BOBBY DARIN «A ties former Mayor Henry C. Wilkinson; 
ARIN tAtco)” Albert B. Grossman who will again 
13 i ——‘“(i‘(stséts«*«S SS 7 5 6 9 17 f|be director-producer of the Folk 
MARV SOUNSGH (UA) Festival, and George Avakian, pop 
14 13 JI Leve the Way YouLove................... 1 ’ 5 16 || artists & repertoire chief fer War- 
“JOHNNY & HURRICANES (Warwick) a ee Bees AiR tandie 
15A 15 Beatnik Fly . tte | te 10 .. 10 7 9 8 7 seo. § oe oe 
LLOYD PRICE (ABC-Par) ~The annual festival will be ex- 
5B 22 Lady Luck Da J sabeks ie ahes one aaeenees 7 8 5 > 9 15 || tended from four to five days this 
BILL BLACK (Hi) year. Bash will kick off June 30_ 
OM MB ee ee ° 1 6 15 || and run through July 4. A budget 
CONNIE STEVENS (WB) of $110,000 for talent and facilities 
15D Sts: OP. oid ss vid atin os ss : ; ; 2 5 15 || has been allotted. by the board of 
EVERLY BROS. (Cadence) — Fest is now in its seventh 
19A 11 Re i 8e te Cad os ks bdo Cues Ss cde e500 9 G 2 13 The second annual Folk Festival 
DEBBIE REYNOLDS (Dot) will be extended frem two to three 
19B 19 Am I That Easy to Forget ................... 9 SB. 36-ts 10 3 13 || days this year. it will kick off 
BARRETT STRONG (Anna) | June 24 with a budget of $50,000 
ee a) ASC gee ree eee 4 ‘ 6 12 oe. + anise ania iat 
oster of talent signe us far 
a aes 12 ||for the Folk etal. include 
JOHNNY TILLOTSON (Cadence) oan The  penvens ie ae, 
21C 10 Why Do I Love You So...................... oy 00) oles ae 8 6 12 || Joan Baez, Leon Bibb, New Lost 
CONNIE FRANCIS (MGM) City Ramblers, Earl Scruggs & 
21D ER Pee ry eee ee . i get . + 6 12 || Lester Platt & the Foggy Moun- 
BROTHERS FOUR (Columbia) ~ I | tain Boys, Mahalia Jackson, Alan 
25 Greenfields .. 1 10 11 || Mills, Clancy Boys, Studs Terkel 
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Reprinted from 


The New York Times 
by John 5. Wilson 


On records the most strik- 
ing instance ‘of the renais- 


of showmanship can 


sance 
be found in the work of 
t only be- 


Bobby Darin no 
cause he is 4 young singer 
with all the assurance, Pro- 
jection and casual crafti- 


¢ an old pro but — 


ness 0 
what is most yemarkable— 


because he gained his first 


popularity in the rock ‘nN’ 


roll sc ramble. 
EFFECTIV E 


Mr. Darin mad 
that he had much more 
y than 4 rock ‘Nn 
s recor 


offe 
appeal in hi 
year ef “M 


ar rangement 


by Louis Armstrong sever- 


al years earlier and used 


vocal style pa 


on Frank Sinatra's. It was 


a highly effective perfor- 
it left the lis- ical personali 


uch on this soli 


_ mance but 
tener wondering how m 


it owed to 


and Mr. Sinatra and how 
with the best Wo 


much to Mr. Darin. 







Any doubts tha 
can stand up om 


e it evident 
to 
* roll 
ding last = without sacrificin 


ack the Knife’ 


on which he followed the 
popularized bubb 


tterned closely ting 


t Mr. Darin as B 
{ 
his own Sinatra. 


are 
DARIN (Atco), 
lently programmed set on 


which Mr. 
personality comes across in 


electrifying fashion. The 
flip, casual, finger-snapPping 
brashness which gave his 
“Mack the Knife” much of 
lity is present once 
the out-and-out 


rhythm numbers, but this 
time without obvious bor- 
rowings. And Mr. Darin 
has the ability to adapt his 
lity to his material, 
g the flipness when 
e out of place 
g any of 
the strong presence that 
keeps his faster numbers 
ling. He has obviously 
jearned 4 lot from Mr. Sin- 
a atra but the thing that dis- 


uishes him from others 


who have gone to the same 


he magnetic mus- 
ty he has built 
d foundation. 


Darin’s musical’ 


its vita 


again in 


persona 
subduin 


it would b 


school is t 


Mr. Armstrong 
This is @ disk that belong 
rhe of such 


of the gent? 
1 Mr. 


mo 4 t ¢ r & 
ing Crosby ° ant 
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Music Corp. to Boost Live Scoring 
For Its Revue Productions Shows 


Holiywood, March 29. + 

Revue Productions, already the 
leader among the vidpix compa- 
nies in the use of live music for 
background scoring of tv shows, is 
expanding its facilities even more 
50 

The MCA tv subisid, using live 
music for approximately 13 vari- 
ous shows, is constructing a brand 
new music building at a cost esti- 
mated to run in the neighborhood 
of $500,000. Revue, which took 
over the Universal-International 
lot, found that company’s music 
facilities too limited fer use in 
their all-out expansion in the use 
of live music for vidpix. 

The new building, which figures 
to be the largest and most modern, 
in comparison to the ones being 
used by other companies, will con- 
sist of two scoring stages, three 
projection rooms, one looping 
room, and three dubbing stages. 
This is in addition to special of- | 
fices for copyists, composers, ar- 
rangers and musicians. 

Plans for the music expansion 
by Revue also calls for the com- 
pany to purchase its own instru- 
ments for housing in the music| 
building. This way tooters hired | 
for the various scoring sessions | 
won't be burdened with the cart- 
age of their instruments. The 
building will also house an up-to- 
date music library for the conven- 
jience of the tunesters. Stan Wil- | 
son is in charge of Revue's music | 
department. 














| AristDisk Deals | 


Columbia: Diana Trask 

Diana Trask, singer from Aus- 
tralia, has been signed by Colum- 
bia Records. Her first release will 
be a single and she'll be recorded 
for the album market, too, She's 
scheduled to open at New York's 
Living Room next month. 








Everest: Cy Coleman 
Everest Records has tagged Cy 
Coleman to a disking deal. He's 
now cutting his first album for 
Everest which artists & repertoire | 
chief LeRoy Holmes has slotted 
for June release. 


Jubilee: Peppy Fields 

Peppy Fields, vet vaude singer 
who played N. Y.’s Palace 28 years | 
ago, will take another crack at a 
show biz career via the Jubilee} 
label. It'll be her first time on 
records. She got her disk deal when 
Jerry Blaine, Jubilee prez, heard 
her singing at N. Y.’s El Borracco 
to her brother Irving Field’s ac- 
comping. The album will spotlight 
old songs with a seven-piece dixie- 
land band. Tunes were arranged 
by Marty Holmes. 








Capitel: Jeanne & Janie Black 

Jeanne and Janie Black have 
|been signed by Capitol Records’ 
a&r chief Lloyd W. Dunn. First 
single is “He'll Have To Stay” 





coupled with “Under Your Spell.” 


Holland Disk Bestsellers 


Amsterdam, March 29. 


Oh, Carol.. Blue Diamonds 
(Decea) 

I Kissed You..Blue Diamonds 
(Decca) 

A. oan c.0 ot0Neorn Alberti 
(Philips) 

Pillow You Dream On..Lydia 
(Imperial) 

Make Those Eyes. . Emile Ford 
(Pye-Nixa) 

eee Billy Vaughn 
(London) 

Red River Rock....Johnny & 
Hurricanes (London) 

Heartaches Number. . Mitchell 
(Philips) 

Be My Guest....Fats Domino 
(Imperial) 
Lonely Boy..... Paul Anka 
(Artone) 





Deejay a Dirty Word 
So Call Em Musicasters 


Poughkeepsie, March 29. 
Use of the term “disk Jockey” 
has been permanently barred by 
radio station WEOK here. Blair 
Walliser, station director, stated 


\that hereafter all WEOK’s an- 


nouncers who conduct record pro- 
grams will be known as “mu- 
sicasters.” 

“Disk jockey’ has acquired so 
many unpleasant associations be- 
cause of practices indulged in by 
some of the more notorious practi- 
tioners of the profession that it 
has ceased to be a credit to radio,” 
said Walliser. WEOK was recently 
acquired by the Hudson Valley 
Broadcasting Co., a group jointly 
headed by Paul Smallen, Lazar 
Emanuel and Walliser. 


Slow Speed Tape May Emerge 
As Standard Following CBS Demo 





CUGAT’S TOUR OF S.A. 
PLUS PARIS, SPAIN 


Xavier Cugat opens a South 
American tour May 1 at the Opera 
House, Buenos Aires. He will fol- 
low with dates in Rio de Janeiro 
and Sao Paulo, Brazil, Santiago 
(Chile), Montevideo (Uruguay) and 
Caracas (Venezuela). All dates are 
on percentage. 

After the S.A. itinerary Cugat 
and his troupe open at the Olympia 
Music Hall, Paris, for three weeks, 
followed by a tour of Spain, in- 
cluding his native Barcelona. 

Cugat will front a 65-piece or- 
chestra including a chorus of 16. 
His basic band of 16, from the 
U.S., will be augmented in S.A. 


Work Outlets Shrink 
For Musicians in Mex 


Mexico City, March 22. 

More than 2,000 musicians in 
this capital are facing crisis condi- 
tions due to bickering among union 
officials, the shutdown of cabarets 
lof second and lower categories 
because of the 1 a.m. curfew, and 
lack of new sources of employ- 
ment. 

Even better known bands such 
as those of Arturo Nunez, Pablo 
Beltram Ruiz, etc., are affected, 
with units playing occasional dates 
at special dances. 
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ing stores and showing comparative = & eis Z | 2) S18 § & -iSlislial¢ 
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This Last = Ess : . i ~ 
wk. wk. Artist, Label, Title = sleigle/S/SlZ18}2/E 18131512 
SOUND OF MUSIC (Columbia) 
1 1 _Original Cast (KOL 5450) ..................- . 41 eee 8. Ss... & I oe 1 1127 
SHELLEY BERMAN (Verve) 
2 2 __Imside Shelley Berman (MGV 15003).......... ‘; tie Ss 2. 4 cea. a ie. we ee 4 2 3 9 105 
KINGSTON TRIO (Capitol) 
33 __Here We Go Again (T 1255) ................. .. ti... & 6. 8: .. hn Oi. ; 6a 
BILLY VAUGHAN (Dot) 
4 8 _ Summer Place Beem (OEP BRIG)... . oc. cece 72 se 1 — - S-. Basen See 
JOHNNY MATHIS (Columbia) 
GA _ 4  Patteelip Ct, 1900) ........ +.2......2.52000. 4 P 2 6.8 % a 3 7 4 7 52 
SHELLEY BERMAN (Verve) 
5B 5 Outside Shelley Berman (MGV 15008)........ 5 66 ge ‘ ‘ S. & © 10 4 52 
JOHNNY MATHIS (Columbia) “y 
7 7 __ Heavenly F (CL 1351) Ne ere ee ee . Sa :..f@ 6 10 2 oe 40 
~ BOBBY DARIN (Atco) 
ee ee errr : eee eae oo e 7 3 5 4 39 
ASSORTED ARTISTS (Victor) 
9 6 60 Years of Musie America Loves (LM 6074)... . 3 ws “a § y 7 Tt 8 36 
ROGER WILLIAMS (Kapp) 
10A 31 AGU iy vciccds dss sccocvesess 10 . >» =a . i ee a ae 
PLATTERS (Mercury) 
10B 17 Encore of Golden Hits (MG 20472)............ 4 oak ae je ed aan Ce ei 21 
BOBBY DARIN (Atco) 
12 18 = Theis Bs Deets W09-119)....................... 4 6 3 a," ai 
CONNIE FRANCIS (MGM) . : 
1312 _‘Simgs Italian Favorites (E 3791).............. 9 a oe ee rae re, 15 
FRANK SINATRA (Capitol) 
14A 14 No One Cares (T 1221) ...................... 10 Ss 3 . gh Sarge “Pee & 14 
PETE FOUNTAIN (Coral) 
14B New Orleans (CRL i ihn a bon cc eme 2 6 PA ‘ 14 
MARTY ROBBINS (Columbia) " 
16 19 Gunfighter Ballads ee ME el en ss we ca ditae ia = uw 6 5 13 
HARRY BELAFONTE (Victor) = 
17A 10 At Carnegie Hall (LOC 6006)................. 8 ‘ , ee i 8 8 10 10 12 
PEGGY LEE (Capitol) » 
17B Fe oy kg RP eer > ‘ oi . . . 7 i 3 12 
SOUTH PACIFIC (Victor) 
19A 9 Soundtrack (LOC 1032) ..................... 9 oa ‘ 7 9 , 10 
MORMON TABERNACLE CHOM (Col.) 
19B . Lord’s Prayer See eee ‘ 4 " 4 8 . P Ww 
TENNESSEE ERNIE (Capitol) 
19C 20 Sing a Hymn With Me (TAO 1332)............ e . Bar 3 10 
WOODY WOODBERRY (Siereo Oddities) 
22 Looks At Love and Life (MW 1) ............. .. «- a eS | 5 8 8 Q 
MANTOVANI (London) 
23 All American Showcase (LL 3122/3).......... po Pe ae a 5 9 8 
FABIAN (Chancellor) 
a ae. Fabulous Fabian (CHL 5005) ................ 5 9 os ed F a 7 os 6 
HENRY MANCINI (Victor) : 
25 21 Mr. Lucky (LPM 2198) 9 9 4 











——* Possibility of the tape-makers 


adopting a uniform tape speed in 
a cartridge form was considerably 
strengthened last week following 
the demonstration by Dr. Peter 
Goldmark, Columbia Laboratories 
prexy, of a new longplay tape ma- 
chine running at one and seven- 
eighths of an inch per second. CBS 
Labs developed the new system 
under a program conducted for the 
Minnesota Mining & Manufactur- 
ing Co. and demonstrated it before 
the Institute of Radio Engineers 
in N. Y. 

Zenith Radio Corp. is planning 
to market an automatic tape ma- 
chine to play the new slow-speed 
cartridges which contain a three- 
track tape capable of playing stere- 
ophonically. In Germany. the 
Grundig Ce. has received a license. 
The new machines will be available 
next year. 

The most encouraging develop- 
ment for the cartridge supporters 
was the indication that Ampex, 
which has been pushing the seven- 
inch per second reel tapes, would 
be willing to cooperate with the 
cartridge makers. Ampex has also 
come up with a tape cartridge run- 
ning at the same speed developed 
by CBS Labs so that it becomes 
likely that the one. and .seven- 
eighths \.p.s. speed will get strong 
support as an industry standard 

RCA Victor, which introduced 
the three and three-quarter i.p.s. 
cartridge last year, is still studying 
the slower speed tape. If the new 
speed can produce good results, 
it's expected that Victor will also 
convert to it. Victor execs have 
been strong for the adoption of an 
| industrywide standard for tape 
speed in m cartridge Seem, form. 


Brit. Having Grand Time 
With Pianos; Claim 607, 
Of World’s Purchases 


London, March 22. 

Piano-makers are to exhibit, for 
the first time, at this year’s Radio 
Show in London, sk ied to run 
from Aug. 24 to Sept.3. Some 20 
manufacturers intend to take part, 
showing 150-200 instrument's rang- 
ing from miniatures to grands 

It's estimated currently that 
British companies make 60° of 
the pianos bought throughout the 
world. Like the drum. the instru- 
ment has stood up well! to foreign 
competition overseas. The Premier 
Drum Co., one of the largest mak- 
ers of the skin that’s thumped, es- 
timates that it exports about 60° 
of its output to 74 countries, with 
the U. S. as its leading outside 
market. 

Percussion instruments generally 
seem to be having a fillip here 
which may prove to be more than 
= boom. Schools and colleges set- 
| ting up bands and orchestras for 
the first time have established an 
increased demand that doesn't look 
like fading. 


Cuffola Crisis 


=m “Continued from page 55 52 


playing cuffe disks after every spin 
while others are making cover an- 
nouncements at regular intervais 
through the day. 

The FCC edict against the free- 
bies covers both singles and LPs, 
even though the broadcasters have 
been getting the latter through a 
pay subscription service. How- 
ever, subscription fees, ranging 
around $10 a month for about an 
equal number of LPs, are below 
the wholesale cost of the disks and 
hence fali within the FCC ukase. 
Even more directly than in tlie 
case of the singles, the major 
labels, with their eetablished per- 
formers, will have a distinct edge 
jin. programming if the stations 
| have to pay for their LPs. 

Disk execs, while not in any way 
jintervening in the FCC-broadcast- 
|er confusion, point out that FCC 
|acted too zealously in prohibiting 
| the acceptance of cuffo disks. The 
elimination of under-the-table 








|money to disk jockeys te get spins 
‘is one thing, but no one believes 
|that any radio station was ever in- 
fluenced in playing a disk just be- 
| cause it got it for nothing 
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WELCOME BACK, 


ELVIS 





Here's a home-coming surprise— 
your first new single, 

just recorded, has already 

sold 1,275,077. 


Great to have you back! 











RCA Victor Records, 

its dealers and | 
distributors. 

@ RCA VicroR @ 
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| On The Upbeat | 


New York Brooklyn Opera Co.'s production 
of “La Traviata” Saturday (2 

















VARIETY Scoreboard 


F 
In addition to atiending to his pjyes singer Debby Moore, Top 
chores as co-producer of “A Second Rank disker, currently at Boston’s 
String.” now trying out in Detroit, Club Trinidad . . Eydie Gorme 
mits‘e publisher Dan Fisher also ..+ for Chicago’s Chez Paree, June 
S 














hit the Detroit-Cleveland deejays | 19.95 |. . Clyde McCoy goes into 
for his firm’s tune, “I Cried By | Raltimore’s Chanticleer Club April|f|| POSITIONS 
Nh’ " recorded by Eileen Rod- 4 until April 11... Vaughn Monroe || This Last 
gers for Columbia .. . Erroll Gar- back from a tour of Army bases in|} Week Week | ARTIST AND LABEL TUNE 
ner pencilted _in at the Fairmont Europe . . . Robert Hausfater, of r : 
Ho al, San Francisco for three| Roberts Records in St. Louis, was ] 1 PERCY FAITH (Columbia) ....... wer Ee ..» Summer Place Theme* 
weeks starting May 19. Booking the distributor winner of MGM's ° 7 : 
marks the first hotel engagement «pig profit Show of '60” contest 2 2 JIM REEVES (Victor) .......cccccccece ... He'll Have To Got 
for the pianist and the first time) ~~ gal Salvador, Decca disker, 3 3 . “ * 
por 0 the ponte ad has pa — goes into the Cork & Bib, West- ‘ e BOBBY RYDELL (Cameo) ecccee Terrors fee 
SOlOiSt as hea er.. re oc Py = ‘ “il 21 - 
of Jazz wil begin its tourth _—— a Be mei seturnes to the 4 5 gt Ee ee ee Puppy Lovet 
session a MUSIC nn, enox Five Spot April 5... Thrush Ann 5 = - 
(Mass , Aut, 34. am ba Hathaway at the Hotel Troy's Gar- 6 BENTON/WASHINGTON (Mercury) eeeeee Babyt 
opening at Basin Street East io- Terrace, Troy, N. Y., April 7-9. ' 
morrow (Thurs.) is bringing in tla ey, th Ay 6 4 JIMMY JONES (Cub) ...........++. ovecceces Hendymant 
15-piece band led by Richard Wess. | ja77° concert on April 13 for the 7 7 BRENDA LEE (Decca) ........... eeseeeees Sweet Nothin’sf 
George Shearing inaugurates his | Arts Council in Philadelphia . . ’ 
own weekly show on WADO Friday | gopbi Baker into Palumbo’s, Philly, 8 8 JACK SCOTT (Top Rank) ........ seeeeees What In The Worldt 
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Dankworth, who's disbanded his 
combo of 16 because the medico 


reconstitute the setup in slightly 
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which would be credited with frac- 


., « Hi Lo’s sessioning at Columbia|tmg arrangers to break down 
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Johnny Maddox tapped again by | dividuals as Muggsy Spanier and 
Hadley’s Steak House, Ft. Wayne,| Brew Moore . . . KPUP-FM doing 
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and 20% of that for non-qualifying 
works. 

| In approving the ASCAP amend- 
;}ment, the Dept. of Justice stated 


that a study of the Society's per- 
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torney general, said “theme or 

background use credits exceeded 

by almost seven times their normal 
745 Fifth Ave. 202 N. Wabash Ave. 407 Lincoln Rd. 8619 Sunset Bivd. 
New York 22, N.Y. Chicago, Ill. Miami Beach, Fla H’wood 46, Calif 
PLaza 9-44606 CEntral 6-945) JEfferson 8-0383 OLympia 2-9940 





























use on other similar programs.” 
Bicks said that the “new rules 
should go a long way toward curb- 
ing the economic incentive for 
artificially stimulating perform- 
ances of background music and 
theme song.” 

| The method of “stimulating per- 
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epee eeees ese Seles? 




















standards, or qualifying works, into 


| following his current stand at the ‘ , 
MILLI N | Key Club in Minneapolis. He fol- bers dinery here, lays off a month | formances” involved cutting in the 
|} lows with Howard Theatre, Wash- Starting April 4, then resumes . . .| producers on the across-the-board 
ington, April 17, Safari Club, L.1.,| Lurlean Hunter and Beb Davis|tv shows on half the performance 
TEAR | April '8-9; Sciola’s Philadeiphia,| Trio back into the Junior Room, | money earned. It was figured that 
April 18-24, and then he does a/Chi, April 15 . . . Hal Munro’s/ each piug on an afternoon network | 
| tour through Florida under Gen-|dansapation picked for the |tv show was worth about $200, and | 
K12881 | eral Artists Corp.’s banner, | Colonel's Ball on Derby eve (May | some of the half-hour shows played 
| oer }6) in the Kentucky Hotel, Louis-| +). maximum of 15 tunes a half- 
London j ville. ere { hour. 
Bill Ternent orch, which has The industry lawyer who is beef- 
been ,making a hit on radio and | Hollywood ing te the Dost. of purine — 
.- , Zoes on disk agai, for : 4 a als ial , ;} that a new system ow be 
the first time in several years. |, ee ee et eek by some of the major pub- 
Deal’s with Decca . Johnny tend | lishers. Instead of tv shows using 


bridge and cue arrangements. | 
| Hence, the publishers, particularly 


those with tv producing companies 


as corporate links, are earning a} 


full performance credit for each 19 
minutes of ty programming. 


De Vol 
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learning how to communicate with | 


their promotion, sales and publici- 
ty people in a way that will give 
their product a better chance in 
the market. 


The menagerial approach to the 
record business is being taken by 
other key personnel at other ma- 
jor record companies as well. Spe- 
cial management-business courses 
have been arranged for publicity 
heads and sales chiefs as well as 
the musical director and artists & 
repertoire man. 

Naw that DeVol has completed 
his AMA course, he’s gone to the 
Coast to promote his score for 
“Pillow Talk,” which is an Acad- 
emy Award nominee for “best 
original background score.” Dur- 
ing his Coast stay DeVol will do 
guest shots on local tv and radio 
shows. 


Dutch Disk in Plea 
For Caryl Chessman 


Amsterdam, March 29. 

Caryl Chessman is central figure 
of new Dutch record on the Dela- 
haye label titled “Cell 2455.” Put 
in a cover featuring headlines and 
parts from articles published in 
daily newspapers, “Cell 2455” is 
done by an unknown singer, Dolf 
Brouwer. Song is credited to J. 
van Wijk—E. W. Clarke. (A couple 
of U. S. disks about the condemned 
prisoner failed to get off the 
ground.) 

The song says in tearjerking 








lyrics in the worst tradition of | 


streetsingers, that Chessman al- 
ready has paid for his crime by 
the agony of waiting. 
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Hamid Sinks Flushing Water Show 
In Row With AGVA, City Park Dent. 


George A. Hamid will relinquish+ 
the operation of the Flushing ‘L.1L.) 
Amphitheatre Water 
this summer after two sea- 
Reason, accord- 


Meadows 
Show 
sons of operation. 
ing to Hamid, 
ing a tiff with the American Guild 
Artists, and secondly, 
failure to induce the N. Y. City 
Dept. of Parks to withdraw their 
right to cancel on two weeks no- 
tice 

The squabble with AGVA, says 
Hamid, extends from an interpre- 
tation of his contract with the un- 
ion which he says should go under 
the outdoor code which calls for 
arbitration on all disputed points. 
Hamid says the operating company 
of the Amphitheatre, labeled Flo- 
ratore, was assessed round-trip 
transportation for a number of 
swimmers brought in from Florida, 
which he said he should not have 
been responsible for. Hamid main- 
tsins that a unilateral decision by 
AGVA was made against him in 
February, while he was on tour 
with the Hamid-Morion Circus, 
and was given no chance to state 
his case. He maintains that un- 
der the outdoor code, this point 
should have gone to arbitration 
and not decided by AGVA alone. 

The second point, cancellation of 
the two-week clause, was said by 
the Dept. of Parks officials to be 
impractical without wholesale leg- 
islative changes by the N. Y. Citiy 
Council. Hamid says that having 
lest heavily during his two seasons 
operation of the spot, he decided 
on the use of names. All contracts, 
therefore. would have been writ- 
ten to conform with the pact be- 
tween the Dept. of Parks and 
Floratore, which meant that if the 
City cancelled its agreement un- 
der the two-week clause, the con- 
tract with the talent would be 
similarly cancelled. Hamid said that 
he could not institute the name 
policy under this handicap, since 
the major acts could not consent 
to this stipulation. 

Hamid said that the City pointed 
out that the chances of calling on 
the two-week cancellation clause 
was extremely remote, but none- 
theless, Hamid said that he feit 
that he 


of Variety 


of contracts with talent, unless he 
was protected by the secure knowl- 
edge that he could play out his 
commitments. 

Hamid says that dis contract 
with the City had two more years 
to go, but he didn’t want to con- 


tinue under the two-week deal. He | 


said that 83 performers and musi- 
cians as well as stagehands and 
technicians will lose their summer 
employment as a result of his exit- 
ing the venture. 

The Flushing Meadows Amphi- 
theatre was the site of the Billy 
Rose Aquacade during the 1939-40 
World’s Fair. 


ABC Takes Over 
Arthur Office 


Joe Glaser. president of Associ- 
ated Booking Corp. has completed 
a cea) for the takeover of the Irvin 
Arthur Associates, which books 
both acts and niteries, latter on 
an exclusive basis. Coming into 





ABC as a result of the takeover | 


are Irwin Corey, Bobby Short, Iso- 
bel Robins, Geoffrey Holder and 
others. 


Arthur will set up a separate de- | 


partment at ABC out of which will 
be serviced a variety of supper 
clubs. 
fice about seven years ago, and has 
been booking the Crown Room, In- | 
dianapolis, among others. Arthur 
was the operator of the RSVP 


N. Y., which had to close when the 


building in which it was located | 


was dismantled. 





is twofold, one be- | 


couldn't commit himself | 
to the liability for the face value | 


Arthur established his of- | 


a 





Borge $21,736 Record 
| At Constitution Hall 


Washington, March 29. 

Victor Borge set a new record 
as a single at Washington's Con- 
stitution Hall. 

One-nighter, under 
of Patrick Hayes in 
with the Friday 
Club, gressed $21,376 as a sellout, 


sponsorship 
association 


including some 150 seats placed 
on the stage. Top was $4.80. 
American Field Service bought 


700 of the 3,962 seats as a benefit. 


Skelton, Rogers 
Leave Big Gaps 
In Fair Layouts 


Cancellation of the Roy Rogers 
and Red Skelton fair tours has left 
a few holes in the hayseed booking 
situation and has caused a scurry 
of activity among talent 





agencies 


which are having a difficult time 
finding replacements. 

The more serious bowout was 
that of Red Skelton. Although 
never firmly committed to the 
fairs, it was understood that he 
would at least play the Canadian 
National Exhibition at $55,000 


weekly. He was to have gone into 
several other situations as well 
The reason for the cancellation 
was never made clear, although 
it’s understood that there were 
probiems of splits between various 
agencies which left too little money 
for surrounding talent. 

Skeiton is handled by the World 
Wide Agency of Chicago. In turn, 
another office was commissioned 
to package Skelton. Between fair 
budgets and Skelton’s require- 
ments, an insufficient amount was 
left for the rest of the show. It 
was therefore deemed best to call 
| off the tour. It’s understood that 
$65,000 remained for the surround- 
ing talent for four weeks. Rogers 
has bowed out after medicos ad- 
vised against rigorous roadwork 
because of a heart condition. 

As a result, talent agencies are 
scurrying for fresh names. For 
example, GAC-Hamid is seeking to 
get Pat Boone and Bob Hope to 
play some of the dates that have | 
been set up. No commitments have 
been made thus far 

In many instances, fairs have 
found negotiations for names to 
be unsatisfactory. The bulk of the 
bookings are made during the year, 
but most headliners demand a 30- 
|day cancellation clause in the 
levent that a film or teleseries 
comes through for them. The fair 
officials cannot leave themselves 
open to that extent. With the kind 
| of money demanded by headliners, 
| the fairmen feel that they deserve 
security once they affix their sig- 
natures to the contract. 


Sahl’s Ex-Wife Gets 
Extra 16 for Phone Bill 


| San Francisco, March 29. 
Mort Sahl last week cleaned up 
|} a $4,600 debt claimed by his ex- 
wife, Susan, as part of her com- 
| munity property settlement, and 
| then was belted with a $1,036 
phone bill. 
Sahl’s lawyer, Richard Mark, ap- 
peared with the $4,600 check in 
| Superior Judge Norman Elking- 
|} ton’s court, in answer to Mrs. 
Sahl’s suit. Mrs. Sahl then asked 
ae comic to cover the phone bill 





for a three-month period in early | 


1958—when the couple were sep- 


,| arated. Mark suggested a split, but 


Judge Elkington turned down the 
suggestion and ordered Sahl to pay 
up. 


Morning Music | 


| 
| 


the American Guild 
Artists in refusing to 


Action by 
of Variety 


further recognize the Rodeo Cow- | 
boys Assn. has forced the cancella- 


tion of the World Championship 
Rodeo to be held next September 
at the Bosion Garden in Boston. 
Union last week refused 
dealing with the cowpoke’s outfit, 
and action is likely to torce a 
cancellation of all tanbark events 
which require variety headliners. 

AGVA refused to comment on 
the action nor to es imate how 
many performers would be hit by 


failure to permit work on the 
rodeo circuits. It is not known 
whether the rupture of relations 


with RCA means that AGVA will 
attempi to organize the cowboys 
| under its own banner. In the past, 


RCA members and AGVA _ per- 


formers have worked in the same | 


Now that RCA has been 
| put en the verboten list, it’s likely 
that all such events in the east 
and midwest will have to be can- 
‘celled since headliners will not | 
be allowed on the tanbark where 
RCA members are engaged. 
However, there- are many situa- 
tions that are purely rodeo events 
‘and. variety performers are not 
the main draws. This is especially 


| outfits. 


true in the west where the prime 


line are the skills developed in 
the cattle country. 

In recent years, operators 
rodeos where headliners’ are 
needed have been downbeat on 
the future of this event. As a 
matter of fact, the gate at Madison 
Square Garden, N.Y., has been 
bad in recent years, and they called 
off the Werld Championship Rodeo 
for this season. Boston was the 
only spot WCR was scheduled to 
play, and thus the show will have 
to be disbanded this year. 

The rodeo operators have 
blamed the high prices and scarci- 
ty of new variety 


‘recent years. The RCA-AGVA 
break is likely to put most of these 
events out of business completely. 
The rodeo 
jthat should AGVA attempt to 
impose minimums on the riders. 
it would have to call off the rodeos 
| Presently, the RCAites work for 
prize and daily money, which has 
been traditional in this field. 


Gordon's Big US. 
Array for Aussi 





Sydney, March 29. 
| Lee Gordon, operator of the | 
Stadium Loop, is bringing the 


strongest U.S. talent lineup ever 
to play this zone. Toppers include 
Tommy Sands, Jerry Lee Lewis, 


so, Freddy Cannon. Dion 
Belmonts, Marv Johnson, onan 
Dinning, Jack Scott, Chan Romero, 
Neil Sedaka, Johnny Preston. Top | 

will be $3, with five shows set for | 
Sydney. 


Gordon hit the jackpot ee, 


ly with teenage-aimed shows. It’s 
estimated that Gordon will pull 
60,000 to the Stadium here for 
the five shows, with other per- 
|formances listed for Melbourne, 
Adelaide and Newcastle on quick 
stopovers. 

In addition to the talent splash, 
|Gordon is gimmicking with a free 
return trip to Honolulu for a win- 
ning customer couple via a simple 
'competition, plus free photos of 
his stars te every one. 





Roman’s Roundtable Date 

Comedian Murray 
the King Arthur Room of the 
Roundtable, N.Y., starting April 4. 
He'll go in with the Cumberland 
Three. 

Roundtable uses the regular jazz 
names in the main room, and has 
been going in for the avante-gar- 
ders in the smaller room. Roman 
last week completed a stand at the 
} Village Gate. 





further | 


of | 


headliners for | 
the downgrading of the rodeo in| 


ops have long stated | 


Rod Lauren, Johnny & His Hurri- | 
canes, Jimmy Clanton, sag an 


Roman pléys | 
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In a Month, Viv Duncan’s 
Act With Penny Singleton 


Chicago, March 29 
nitery tandem of Vivian 
Duncan (Sisters) and Penny Sin- 
gleton, set for initial unwrap at 
Mangam’s Chateau in 
Lyons, will be delayed about a 
month while Miss Singleton fills 
other commitments. Miss Duncan, 
however, came into the room yes- 


New 


terday ‘Mon.) with her Hollywood 
Revue company (new for her) 
which vamps till Miss Singleton 
arrives. 

Miss Duncan's sister, Rosetta, 
was killed last year in an auto 


crash while the act was in a long- 
run at the club. 





Chis Chez Paree 
To Play Jaz In 
Non-Fest Mood 


Chicago, March 29. 

There'll be jazz this summer at 
the Chez Paree, all right, but noth- 
ing like the festival originaliy an- 
nounced by the nightclub. The 
plan for a 10-week marathon be- 
gan to dissolve when co-sponsor 
Playboy Mag bowed out. Nitery 
then insisted it would contrive the 
fest on its own, but now, with most 
of the wanted attractions either 


reluctant or plain unavailable, the 
scheme has been pretty much 
scuttled. 

| What is evolving, instead, is a 


continuation of the club’s regular 
show format, except that some 
stellar jazz attractions will come 
in as one-and two-week “added at- 
| tractions.” That's hardly a festi- 
val, but it reflects the nitery’s con- 
| tinuing efforts to corral some of 
| the hippie trade. Past indications, 
| however, 
by Ella Fitzgerald, Sarah Vaughan 
and others, leave beaucoup doubts 
| ch the swingers will come in. 
hez has already pacted the 
lpeeen of Dixieland, but isn’t mak- 
ing much headway with other at- 
tractions. Co-owner Dave Jlalper 
is dickering for, and may yet land, 
Woody Herman, Louis Armstrong, 
Jack Teagarden and Gene Krupa. 
Halper is also trying to bag 
Count Basie, and while the band- 
| leader is committed to the Chez 
it’s doubtful he'll be available this 
year. 
spot in April, but that possibility 
was scratched when the Chez ad- 
vanced the Red Skeiton stand to 
Friday (1). 








National Folk Festival 
For Washington in June 


Washington, March 29. 

A four-day National Felk Festi- 
val, with evening and matinee per- 
formances daily, will be held in 
Carter Barron Amphitheatre here 
June 1-4, with participants ex- 
pected from at least 25 states. 

This will be the 24th annual fes- 
tival, but it hasn't been held in 
Washington since before World 
War II. Last year it was staged in 
Nashville. 

Mrs. Jouett Shouse, wealthy cul- 
tural leader, is chairman of a citi- 
zen’s committee sponsoring _it. 
Mrs. Sarah Gertrude Knott, who 
pioneered the event, is again di- 
rector of the festival. 

Starting with American Indians, 
the fest will include folk songs and 
dances of English, Scottish, Irish, 
Weish, Jewish, French, German, 
Spanish - American, Lithuanian, 
, Italian, and Russian origin. There 
will also be lumberjacks, cow- 
boys, Negro spirituals, Hawaiians 
and other groups, according to 
} Mrs. Knott, 


surburban \ 


per so-so engagements | 


The Wiiliam Morris Agency has 
been hard hit with the failure of 
Frank Sinatra to renew with that 
office. Sinatra is readying to go 
with a new personal management 
outfit, in which he’s reported to 
have an interest. Heading the new 
office, for which incorporation 
papers have been filed in Sacra- 
mento, will be Hank Sanicola, 
Sinatra’s personal manager, with 
Milt Ebbins and Nick Savana as 
associates. Henry Gine will be the 
office’s eastern representative. It's 
reported that the new outfit will 
book through established agencies. 

Sinatra's exit depyives the Mor- 
ris office with its top earner in the 
personal appearanc¢ ficld and a 
major moneymaker jn the film and 
television areas There may be 
some court action on the film por- 
tion of the Morris pact since it 
claims the right to commissions 
earned by his film efforts booked 
under Morris management 

The variety portion of Sinatra's 
Morris deal expired some time 


|ago, and singer had been okaying 


his own bookings. This is likely to 
continue under the new Sanicola 
setup. A recent deal for six spe- 
cials for Pontiac, io be produced 
by Joe Cates, was Set direct. 

The management office is ex- 
pected to represent some members 
of “The Clan,” the show biz-so- 
cialite group that has been sur- 
rounding Sinatra for the past few 
years. Included in the new stable 
are likely to be Dean Martin, 
Sammy Davis Jr., Peter Lawford, 
Joey Bishop (members of “the 
summit” which played the Sands, 
Las Vegas, and the Fontainebleau, 
Miami Beach, to record breaking 
biz), as well as Tony Bennett, 
Shirley MacLaine, and others. 

The list is expected to be made 
public when the California incor- 
poration papers come through. 

Sinatra has had a curious agency 
history since he started in the 
business as a single. Originally 
with General Amusement Corp. 
(‘now General Artists Corp.) when 
he left the Tommy Dorsey band as 
vocalist, he went to MCA shortly 
thereafter. But because of the GAC 
tie, latter agency got all the com- 
missions. When his GAC contract 
was over, Sinatra was at the nadir 
of his career, and he was released 
by MCA. He joined Morris about 
eight years ago and started his 
comeback under that agency with 
the role of Maggio in “From Here 
to Eternity.” Since then he has 
become a top figure in the box- 
office charts of most fields. 


Sinatra Rockets 





He could have played the | 


To 4006 in MB. 


Miami Beach, March 29. 

Frank Sinatra toted up a record 
gross for the season again with an 

; estimated $400,000 for 19 nights 
(March 8-27: at the Fontainebleau's 
Laronde. 

Average minimum was $10 with 
tariffs for preem and last three 
nights $17.50, plus six $12.50 bev- 
erage midnight sessions. 


Last three nights take hypoed 
by “summit meeting” of Dean 
Martin, Semmy Davis Jr., Joey 


Bishop and Peter Lawford. Closest 
comparative gross was garnered 
yby Johnny Mathis at Eden Roe 
Christmas week. Font's Ben No- 
vack is shuttering club fer week, 
feeling nothing can follow Sinatra. 





Peter Breck, TV Hero, 
Booked for Fairs, Parks 


Peter Breck, star of the video 
western, “Black Saddle,” will play 
a series of fair and theatre dates 
this year. He's been packaged by 
the personal management office 
of Berger, Ross & Steinman for set 
of stands that will include the 
Steel Pier, Atlantic City, on July 
13. 

Breck will also play 

j amusement parks. 


several 
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Agent-Bonifaces Pros-Cons on Penn's 


Forthcoming Ban of Cover Charges 


| oldest 


By LENNY LITMAN 


Pittsburgh, March 29. 

Agents have now taken over the 
whole act on Pennsylvania's im- 
pending ban on cover charges. The 
club owners’ org was quiet this 
week due to the death of Tony 
Calderone and the illness of John 
Bertera, two of the leading boni- 
faces. However, a meeting has 
been arranged with Asst. Atty. 
Gen. George Lindsay of the state 
liquor control board for early this 
week. 

Agent Joe Hiller, a prominent 


figure in Pitt show biz for over 40) 
years, was questioned by the papers | 


when the story broke and said, “I 
am very happy about the move. 
Now we can have the same pros- 
perity that the great New York 
clubs like the Latin Quarter and 
Copacabana enjoy.” 
the cover charge removal would be 
a great boom to the industry and 
that the only thing keeping busi- 
ness from thriving is the continued 
existence of the Federal and city 
amusement taxes. Hiller books 
the New Arena, the Ankara, and 
the Twin Coaches among the big 
clubs. 


When co-owner Jimmy Fallon of 
EE TT 











“RON URBAN with fantas- 
tic series of productions of 
15 vari-colored pigeons. 
Good bet... .” 


GEORGE W. CLARKE 
Boston Daily Record 


“This Merlin of the Birds 
stands out with Pro workman- 
ship and draws ‘ahs’ and ‘ohs' 


from aud." 
VARIETY 








He added that | 


; the New Arena publicly stated that 


“Joe’s statement does not reflect 
my thinking” and when Harold 
Cohen, drama editor of the Pitts- 
burgh Post Gazette, questioned the 
merit of his views, Hiller brought 
in some ammunition with a letter 
from Lee Salomon who services 
ithis area for the William Morris 
office. 

Favors Upped Minimum 

Hiller turned the letter over to 
Cohen who printed it in full with- 
out comment. The letter read: 

“I noted with great interest the 
article in the Pittsburgh Post 
Gazette that you sent me regarding 
the abolishment of cover charges 


I realize that cover charges are 
looked upon as beneficial to night 
club operators in the long run they 
may find that their preclusion may 
tend to bring in more business to 
|the respective clubs. 

“I have been quite amazed dur 
ing the past several years that the 
Pittsburgh area was one of the 
very few places in the country 
where cover charges are in effect 
Outside of one or two very swank 
hotels here (New York), there 
is no such thing as a cover charge 
That goes for the Copacabana and 
Latin Quarter in New York and 
cafes in Boston, Cincinnati and 
Philadelphia... 

“I think you should advise your 
operators that an increased mini- 
mum over the prior charges will 
probably offset any loss they feel 
will come having to drop the cover 
| charge deals.” 

When contacted for comment on 

(Continued on page 79) 


Pa. Legion Club Resumes 
Weekend Variety Bills 


Ephrata, Pa., March 29. 

Ephrata Legion Club has brought 
back weekend variety stage shows, 
after hiatus of more than a year. 
Four to five acts, booked out of 
New York, make up the bill. Back, 
toc, is Dave Helman, who managed 
the club’s dinner-dance room for 
several seasons. 

Stage show policy, resumed last 
week, featured Jimmy Casanova, 
emcee; The Three Dukes, terp 





teain. 


Grable’s S.A. Tour 


Betty Grable lias been set for a 
tour of South America starting 
July 11 in Sao Paulo. She'll also 
work in Rio de Janeiro and Buenos 
Aires. 

Alex Valdes and Ricardo Celia 
are promoters on the venture. Deal 
has been set through MCA.” 








Milwaukee Receivership 
Milwaukee, March 29. 

Rite Productions Inc., operators 
of London’s Supper Club, 
in receivership, with attorney Paul 
L. Moskowitz named receiver by 
Court Commissioner Robert W. 
Schroeder. 

Rite Productions was operated 
by attorney Robert J. Choinski and 
his father, Edmund J. Choinski. 














THE DUQUAINES 


SPECTACULAR DANCERS 
JUST CONCLUDED 


— GREAT WEEKS — 


FRANK SINATRA SHOW 
“THE SUMMIT MEETING” 


FONTAINEBLEAU HOTEL, Miami Beach, Fla. 
Thank You FRANK SINATRA 


Pers. Management: HENRI W. GINE 
36 Central Park South — New York, N. Y. 








| 


in the State of Pennsylvania. While | 


| Marion 


| Biltmore, Wildwood, 
Hit by 1506 Blaze 


Wildwood, N.J., March 29 

On the threshold of a new sea- 
son, this resort lost one of its 
and largest night clubs in 
a spectacular fire early Wednesday 
morning (23). The _ four-story 
Hotel Biltmore and Surf Club 
were nearly destroyed in a blaze 
fanned by March winds. Damage 
was pegged at over the $150,000 
mark 

The stucco building, just off the 
boardwalk, in the heart of the 
island was the only ancient nignt 
club standing here. Known as the 
Orange Grove in the old days, the 
Surf club once featured an 
known piano player named George 
Gershwin. Among the many well 
known stars who appeared at the 
Orange Grove were Olson & John- 
son; Lew Lehr; Shaw & Lee; 
Marto & Mann; Tom Howard; 
Phillips & LeMare and Jim & 
Harkins. 

In recent years, the b.o. record 
at the Surf Club was held by the 
Lionel Hampton band. In recent 
times, many of the top sepia stars 
had appeared there including the 
Mills brothers, Nellie Lutcher, 
Savannan Churchill, Earl Bostic 
and dozens of others. In the trade 
the Surf club was regarded as a 


successful operation 

The aged wooden structure 
proved to be no match for the 
flames, which are believed to have 


started through spontaneous com- 
bustion in a rear stock room. A 
bar in the building was in year 
round operation. The entire struc- 
ture is owned by veteran bonifaces 
Phil Bonelli and Ed Rossi, both 
of Wildwood Crest. Over a hundred 
firemen battled the fire 

The Surf Club. traditionally 
opened for the season on Memorial 
Day weekend. The owners have 


|} no immediate plans but will have 


trio, and Black & Nolan, comedy | 


| week 


a difficult job if they decide to 
buiid a structure in time for the 
season. All local builders are al- 
ready busily engaged in motel and 
night club building operations. 


Chis ‘Snob Clubs 
Open for Masses— 
Gotta Be Loaded 


Chicago, March 29. 





The pending status of Chi's pri-j; 


vate key clubs was resolved last 
when the city ruled they 


}must henceforth open their doors 


is now | 
jor other devices for sesame, 





|operate for 


to the gereral public. This inter- 
pretation of a state law brought a 
calm reaction from the snob spots, 
with most having jelled plans for 
complying while still fending off 
the hoi polloi. 

New Playboy Club, for instance, 
says it'll abide by the decision— 
so long as each customer plunks 
down a $50 “admission” charge 
first time in. As for most of the 
other spots, even without keys 
their 
prices are apt to inhibit any ap- 
preciable infiltration by the masses. 
Drinks at many privateers, for 
instance, are a flat $1.50 for any 
brew in the house, and those clubs 
offering food command $6 and §7 
entrees and up. 

Some of the status saloons have 


| indicated they'll incorporate on a 
| not-for-profit basis, 


which would 
make their closed-door operations 
legal. Under etate law, as inter- 
preted by Chi Corporation Counsel 
John Melaniphy, such clubs must 
be open to the public sans any 
discrimination as long as tliey 
profit. 

It’s noted that the keyers started 
being harassed by the cops 


| when the Playboy salon incepted 


|a few weeks ago, the 


eculation 


| being there’s a quasi-offivial cam- 


paign afoot here to bug the mag- 


}azine in every possible way. It's 


|its jazz festival after the 


recalled the mag was denied use 
of Soldier Field last summer for 
deal 
originally had been okayed by the 
Park District. A local priest later 


|spoke up as having spearheaded 
| the resistence to the mag. 











———— 
Showermanship 
Honolulu, March 29. 
City’s two burlesque houses 
are keeping a weather eye 
peeled on each other's biz. 
Tempest Storm is headlin- 
ing the Beretania Follies 
show. Stormy Weather tops 
the show at the nearby Roose- 
velt. 





un-| 


|9 
; “tame 


Inside Vaude 


Charlie “Red” Lester, prominent Pittsburgh businessman who was 


in show biz many years ago as a comic, 
week when he ran into Jerry Lewis, 


was visiting Miami Beach last 
with whom he did $5 club dates 


while both were in their teens. After the big what-happened-to-whom 


routine, 


walk-on part in his new film, “ 


The 


Lewis insisted that Lester stay over two more days to play a 
Bellboy.” 


Lester stayed, played the 


part and is now looking for an agent. 





Tom Lehrer, 


American comedian currently a click in Sydney, has 


been given the okay by the local gendarmes. Comedian ran into a lit- 
tle bother during his Brisbane run when the police objected to his 


singing the banned Boy Scout 
detectives were in the audience for 
their chief. No action 

that he 


thought he would be “corrupted” 


number, 


“Be Prepared.” Vice squad 
the initial show and reported to 


was taken against him. Lehrer told his audience 
had no intention of dropping the number and anyone who 
could leave. 


No one left. 














| Vaude, Cafe Dates | 





New York 


Jimmie Rodgers is pacted for 
the prom time date at the Inter- 
national, starting May 18 for four 
weeks .. . Agent Leslie Grade in 
from England to confer at Gener- 
al Artists Corp ... Lou Walters, 
producer at the Tropicana, Las Ve- 
in Manhatan briefly last week 
before planing out to Florida 
Brazilian impresario Oscar Orn- 
stein also a visitor in New York 

Trude Adams pacted for the 
Queen Elizabeth, Montreal, May 
23... Patachou, current at the 
St. Regis, inked for the Maramor, 
Columbus, April 25... Jan Mur 
ray goes into the Mapes, Reno, 
May 12 . Clyde McCoy to repeat 
the Roundtable, July 4... Isobel 
Robins .nd Marsh & Adams open 
at the Crown Room, Indianapolis, 
April 4... Walter Kaner named 
promotion head for the Rockaways 
Playland, Rockaway Beach, L. I. 

. Resort Entertainment Produ- 


gas, 


cers Assn. to hoid a fete for its 
president Jack Segal, April 27 at 
the C&L Restaurant... Mile. Gee 


Gee slated for the Berghoff Gar- 
dens, Ft. Wayne, June 6... Lee 
Sharon extended at the Glen Ren- 
dezous, Newport, Ky., until] April 
. .Naja Karamura pacted for the 
Montreal, starting April 

Carol Bruce bows at the 
ARE Room, Dallas, tomorrow 
(Thurs.) . . . Julie Wilson bows at 
the Maisonette of the St. Regis 
April 12 and remains until June 
1 for the room’s finale of the sea- 
son. The hotel’s roof opens the fol- 
lowing night until Sept. 8 








Chicago 
Red Buttons tapped to headline 
the Denver Outdoor Living & 


Travel Show May 13-22 ... Peg 
Leg Bates has a week at the Apollo 


Theatre, N.Y. April 1-7... Jon & 
Sondra Steele to Colony Club, 
|Omaha, tomorrow (Thurs.) . 





Meg Myles inked for Curo’s, Mil- 
waukee, June 28 for two frames 
., . Ann Richards into Huddle Em- 
bers, Indianapolis, July 11 for two 

. Ruth Olay booked for Crown 


Room, Indianapolis, July 18 
Comic Dave Gardner opens the 
Gaslight, Dallas, July 11... Pete 


Seeger set for Village Gate, N.Y.., 
April 12 . Sonny Terry and 
Brownie McGhee to Exodus, Den- 
ver, May 6 .. , Pompoff Thedy 
Family set for a midsummer Ed 
Sullivan tv stanza. 
Hollywood 
Rowan & Martin and Frances 


Faye open at the Crescendo tomor- 
row (Thurs.) ... Earl Grant in a 


return engagement at the Bellevue | 
Casino, Montreal, April 16. . 


. The 


Mazone-Abbott Dancers open 
two-weeker April 7 at Riv anh 
Reno . Peggy Lee joins George 
Shearing for five days at the San 
Francisco Masonic Temple begin- 
ning April 26... Italian songstress 
Katyna Ranieri set for a _ two- 
weeker at the Eden Roc, 








Congratulations! 
CROSBY 
BROTHERS. 
on your new act. 
It was a ball 
playing with you. 


ED Wistt 7 


rgust pM y FuNNy” 9 


Direction: HARRY BREYN 
CHICAGO 














' 
ccasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 

Big Temporery Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 2 Parody Books, Per Bk. ... S186 
@ 4 Bieckout Books, Per Bk. $256 


@ Minstre! Budget $25 @ 
How to Master the Ceremonies 
$3 per Copy 
Ne C.0.D’s . “Always Open” 
BILLY \GLASON 
206 W. 54th Y.c.. 19 €O pe 
(WE TEACH EnceeING and COMED 
(Let @ Real Professional Train You! 











COSTUMES FOR 


EXOTICS 


G-Strings, Bras 
Complete Wardrobes 
Reasonable 


LA 8-2083 Chicage, Ill. 

















SIX NEW LAUGH GAGFILES 


INTERVIEW ADLIGS.. (MMO's, Sud. $5.00 
COMEDY INDEX..... -liners)..... 5. 
MUSICOLLECTION its) 


liners) 
soa usieal bits)... 2 
ASSICOLLECTION (Tomerrow’s Gags) 3 
MEDY DIGEST. (Compiets gagfie).. 3. 
ee ae — i Paro" 
Order oy 3 my tie. 
Order 4 on 15.00 
SHOW-BIZ comssr SERVICE 


(Dopt, V 
65 Parkway Court Breckiya 35, MN. Y. 











Starting Apr. 
COLONIAL INN 
St. Petersburg, Fie. 


Mgt. BILL MITTLER, 1619 Broadway, New York 








hoy non Sitios Yon Tour 


MALINI 


owing to 
uatil April; "Dies | MARK ‘LEDDY, New York 


repeat bookings, has extended 


























ELLIS and WINTERS 
Return Engagement 
COPACABANA 


New York 
THE JIMMY DURANTE SHOW 














Wednesday, March 30, 1960 


VARIETY 


VAUDEVILLE 





TV Pay Scale, Other Lures Menacing 
Supply of Kicker Cuties for Cafes 





The shortage of line girls in 
cafes is becoming increasingly / Sports Show i in Dallas 
more acute. Various line pro-| 
ducers when calls are issued may | Books Lineup of Acts | 
sometimes get a repi resentative | Dallas, March 29. 
The 12th annual Southwest 


amount of femmes, but the choice 
and it’s difficult to meet 
through nor- 


isn’t good, 
their 
mal channels 

The major reason 
vision, which has a 
scale and comparatively 
working hours than niteries. 
of the graduates of the dancing 
schools find their way to that me- 
dium, rather than cafes. 

N. Y. producers as well as cafe 
owners say that niteries have only 
two talking points when trying to 
recruit the lines. The first is per- 
manent residency in N. Y. and 
hours that permit some to pursue 


requirements 


is still tele- 
higher pay 
easier 


studies or daytime modeling jobs. | 
The other is the possibility of be- | 


ing seen by legit and film pro- 
ducers as distinct types. The 
Copacabana has been especially | 


noted as a spot where chorus girls | 


have gone on to other fields. 


Otherwise, the N. Y. chorus pro- 
ducers and cafe owners have to 


compete with the $150-200 scale | 


prevalent in Las Vegas, with the 
barebusted babes getting the 
higher amount. There's a higher 
scale for industrial shows and a 
lesser number of performances te 
be done in legit musicals. 

Most N. Y. cafes pay around $100 
weekly to the _ girls, although 
some safes get them for $85. The 
trek of some tv musical shows to 
the Coast has also lessened the 
potential supply of chorines. Some 
niteries meet the problem of keep- 
ing the lines for longer periods and 
there are occasions when there are 
holdover dancers from show to 
show. In the past, only well pub- 
licized girls were kept on following 
the exit of one bill. 


LE TRIO 
MARTELLI 


Now Appearing 


SPORTING CLUB 

Monte Carlo 

then CANNES CASINO, Giasshalen, 

Copenhagen, CASINO TRAVEMUN- 
DE, Hotel Excelsior, Venice. 


Thenks to SOL SHAPIRO for bring- 
ing us back to the States in August. 
































RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 
Staying In 
America 
Until 
June 1961 


Club Date Mgr. 
KEN GRAYSON 


—Playing Detroit? — 
make the 


ROYAL PALM 
HOTEL 


your headquarters 


Special Theatrical Rates—Al!l rooms 
tub shower. Central location. 


Wire or cal! collect WO 1-8316 
ROYAL PALM HOTEL 
Pork and Montcaim 
Detroit 1, Mich. 























Most | 





| State fairs, 
| drawn their non-alfresco entertain- 


sponsored | 
News and 
is dated for | 


Sports & Vacation Show, 
by the Dallas Morning 
WFAA and WFAA-TV, 


| April 2-10 at the auto building on | 
the Texas State Fairgrou aia. | 
Martin P. Kelly is again director 
lof the show, largest draw in the 
south and southwest. 

Show this year includes Arden 
Kreisch and “gorilla’’ Norbu; Mor- 


lidor Trio, with contortionist Horst 
|Lumpp; Joe Jackson Jr., bike 
clown; Horaer Garrett's Hollywood 


Square Dancers (8 the Great 
Galasso, bale incing agt, and “Excess 
Baggage,” featuring Alma Mi- 


chaels and five dogs in a novelty 
act. Keith Killinger’s orch (9) 


| will play the show. 





‘Greatest in Universe’ 
Vs. ‘Greatest on Earth’ 
(Choice of Sawdusters) 


Palisades Amusement Park, 
| Cliffside Park, N.J., reopens April 
15 with the Hunt Bros.’ Royal In- 
ternational 5-Ring Circus topping 
the attractions. Billed as “The 
Greatest Show in the Universe, 
it’s booked to run through May 22. 
| Outfit will 
as guest star. 

Among the turns whe'll perform 
in the “world’s largest fireproof 
tent” are Cuneo’s Wild Animal 
Fantasy; the Whiz Kids, French 
unicyclists; the Flying Gaonas, 
Mexican aerialists; Wazzan Troupe, 
Arabian tumblers, and Frank 
Cook, a high wire artist. 

Preem of~the Hunt Bros. big 
topper comes two weeks after the 
Thurs. (31) bow of the Ringling 
| Bros. and Barnum & Bailey Cir- 
cus at Madison Sq. Garden, N.Y. 
Latter’s billing. of course, has Jong 
been “The Greatest Show on 
Earth.” 





AGENCY BILL AWAITS 
N.Y. GOV.’S SIGNATURE 


Albany, March 29. 

Heading for action by Gov. Nel- 
son Rockefeller, following Senate 
and Assembly adoption, is the 
Gilbert-Walmsley biil. This amends 
ithe General Business Law, to fix 
|a new fee ceiling for placement in 
| theatrical employment for a single 
jengagement at 10° of the com- 
pensation payable to the applicant, 
and 20° for employment or en- 
gagements for orchestras and in 
ithe concert and opera fields. 
| This would replace the present} 
15° of weekly wages or salary 
|through the first 














| Who’s Hoosier in Jazz 











feature Emmett Kelly | 


10 weeks of an/ 


engagement. ° 

Measure, which would take} 
effect July 1, alse changes the| 
definition of “theatrical employ- 
ment agency” and of “engage- 
ment.” 








Chicago, March 29. 
fallow fields to hoe might consider 
which till now have 


ment primarily from the night 
club and tv-picture ranks. But it 
may be that rube hustings are ripe 
for jazz gigs. At any rate, a fair 
test will come next Sept. 2 when 
the Indiana State Fair offers a two- 
hour jazz concert, 
unique in fairground annals. 

One-shot package includes Duke 
Ellington and Les Brown orchs, 
Ahmad Jamal Trio, and Dukes of 
Dixieland, each to be on for 30- 
minute display. 





Jazz impresarios with a yen for | 


UNIT WITH LQ TITLE 
EYED FOR SILO TIME 


A Latin Quarter package for 
summer stock is in the wind. Miles 
Ingalls & Howard Hoyt are nego- 
tiatMig for a unit that will be 
booked around the silo 
which would be the first show 
named for a N.Y. nitery to play 





the barns. 
Thus far, no headliners have 
ij been pacted. Tentatively, it’s fig- 


ured that the show will open some 
| time in June in Rye, N.Y., and 
follow with Pittsburgh. 


Hartford High On 


Names in Niteries 


Hartiord, March 29. 
Upbeat in live shows in this Con- 
necticut area has been noted re- 
cently. The New Wright's 





inaugurated policy of name flioor- 
shows. Teed off with Tony Ben- 
nett who packed ’em in. Followed 
with Billy Daniels, Jodie Sands, 
and Sylvia Syms, Comic, dancer 
and band augment the bill. 

Bagdad club across the line in 
Farmington started policy of 
names. Leadoff show was headed 
by Cab Calloway, augmented by a 
line, musical trio and emcee. Pen- 
cilled in for subsequent bookings 
are Dizzy Gillespie, Carman McRae 
and Al Hibbler. Bookings at both 
ispots are full week, starting on 
Mondays. 

Inn of the Twins in East Hart- 
ford continues policy of shows six 
nights a week. Formerly known as 
Paul DeLeo’s and Old Town Hall, 
spot has been presenting floor- 
shows, continuously for some 20 
years. A recent layout consisted of 
Pat Cooper, Pattie Prince and Sal 
|Ferla, backed by a musical trio. 

In Hartford, several drinking 
spots offer weekly jazz concerts, 
with Heublein Hotel giving Mon- 
day night jazz symposiums 


MPLS. EYES STATUTE 
TO PUT VICE ON ICE 


Minneapolis, March 29. 
Despite another appeal from 
police morals squad head Russell 
| Krueger for an ordinance ban- 
| ning “B” girls in the city’s theatre 








mittee continues te postpone ac- 
tion. It again laid the matter over. 

Krueger told the aldermen that 
such an ordinance would help to 
| control prostitution and narcotics. 
}In most of the theatre bars the 
ee dancer-entertainers double 
as “B” girls, but also, according 
jto Krueger, prosties have come in 
| from Chicago and Kansas City to 





| work the theatre bars here. The 
ordinance desired by Krueger 
would prohibit a woman from 


| soliciting a stranger to buy her 
a drink. 
One committee member thought 
| that such an ordinance might be 
‘used to “frame” a legitimate bar 
| owner, but it was pointed out to 
| him that the measure would neces- 
sitate the person solicited signing 
a complaint against the woman. It 
finally was decided to obtain copies 
of ordinances from other cities 
using such procedure as a possible 
| basis for working one out here. 





Peeler Can’t Shed McCoy 
Monicker for ‘Baby Doll’ 


Los Angeles, March 29. 


“Baby Doll” 
name for a stripper, according to 


handle. 
Said the commissioner: 
| term of affection toward children, 





and not a name used by a mature/|Line boats, 


person.” 


FCC ‘Get Tough’ Stance Seen As 
End of Disk Jock Show Promotions 


, a | 
circuit, 


| starting April 27 





| 


Repeat ‘Jewel Box Revue’ | 
For Town & Country 


“The Jewel Box Revue,” which 
recently completed a lengthy run 
at the Town & Country Club, 
Brooklyn, has been signed for two 
additional dates at that spot. The 
female-impersonates Unit wiil fol- 
low a three-weeker for Jack Carter 
Carter is play- 
with 


ing out an old commitment 


| this stand. 


Sup- 
per Club in nearby Plainville has | 


The second show within the year 
for the troupe will start in Novem- 
ber. They have already had two 
longrunners at the T&C. 





Hawaiian Talent Getting 
Brushoff in Home State | 
So Kinney to Tour Can. 


Honolulu, March 29. 
Ray Kinney, rounding out 44 
years of professional ertertain- 
ment, leaves April 2 to take a 
troupe of Hawaiian-Polynesian 


entertainers on a five-month swing 
of Canada. 

Veteran Hawaiian singer-musi- 
cian-m.c.. who resigned a few 
months back as entertainment di- 
rector of the Sheraton (Matson) 
Hotels in Waikiki, is bitter about 
the treatment Hawaiian talent is | 
getting in its cwn native habitat 


'these days. 


“There seems to be a frend in 
Waikiki to push aside Hawaiian 
entertainment and -bring in names | 
from the mainland. There’s noth-| 
ing wrong with bringing in big 
names, but why can’t they appear 
with a Polynesian show?” he asks. | 

“If we don't do something about 
this, we're going to lose the old 
spirit. We might suddenly find 
we don't have enough talent to 
put on a show right here in 
Hawaii.” 

Kinney’s troupe of singers, danc- 


ers and musicians will be pre- 
|sented across Canada as a concert 
production. “This kind of show 
doesn't belong in a night club,” 
Kinney notes. 

Troupe will give four or five 


bars, the city council license com- 


| action 





is not a proper | 


Superior Court Commissioner A. | 
| Edward Nichols, in denying peeler | Capitol, 
thought to be|Lee Delene Anscott’s petition for | | Holding family, 


legal change te her professional | was against the service of liquor | 


shows a week during the tour and | 
may get Canadian tv showcasing. 


BAR VALENTINE, SWANN 
FROM AGVA CONFAB 


The executive committee of the | 
American Guild of Variety Artists 
has barred two members of the 
union's national board from its de- 
liberations. Board 
sell Swann and Paul Valentine | 
sought to act as observers at the | 
meeting. 

It was charged that the board's 
was unconstitutional. Both | 
Swann and Valentine stated that | 
the action was undemocratic, as 
the constitution provides that na- 
tional board members and officers 
may attend all proceedings and 
inspect any document of the union. 


Carter to Bow Bar in Buy 
Of Albany’s Wellington 


Albany, March 29. | 

Carter Hotels, operating the | 
Dixie and the George Washington 
in New York and the Essex and 
Avery in Boston, has purchi sed 
the 425-room Wellington in Albany. 
Plans are for extensive refurbish- 
ing and modernization, including | 
the installation of the Wellington's | 
first bar. 

The Wellington, located near the | 
had been owned by the | 
whose tradition | 








jin the hotel. One of the Holdings | 


“It’s a| directed and played the violin for | 


years in the orch on the old Day 
for the Albany-King- | 
ston Point run. | 


* The disk jockey 


|have to be 


members Rus- [D—P— 


shows in the- 
atres and arenas have been endan- 
gered by the ukase of the Federal 
Communications Commission that 
plugolas for these exhibits must 
be logged as commercial television 
time. In effect, this will make it 
expensive and hazardous for a dee- 


jay to tie in with a promoter to 
exploit various rock ‘n’ rollers or 
even record hops which’ have 
proven highly profitable in the 
past. 

Until the anti-payola efforts of 
the FCC as a result of the mate 


rial unearthed by the Senate Com- 
mittee on Legislative Oversight, it 
had been a frequent practice to tie 
in with a radio station or a jockey 
so that the constant plugging built 
up to a big b.o. Now that prae 


tice is outlawed, ad budgets will 
increased immeasur- 
ably in order to achieve the same 
effect as was obtained in the pre- 
purity era for free. Whether pro- 
moters will go for this kind of 
| operation remains to be seen. 
Under these conditions the tre- 
mendous boxoffice built up in the 
era of Alan Freed’s many radio 
shows will no longer be possible. 
The deejay shows at the Para- 
mount and Fox Theatres, Brook- 
lyn, and eccasionally at the Apollo, 
N.Y., may turn in a fraction of 


their former takes, unless a great 


| part of the advertising budget is 


devoted to radio plugs. 

There has been talk that disk 
players may be able to work out a 
modus operandi whereby plugs can 
be inserted so that it appears to be 
part of normal chit-chat that a 
spinner indulges in However, 
with the new makeup of the FCC 
and the get tough stance taken by 
that body, it’s doubtful that a sta- 
tion will risk its license to operate 
by such practices. 
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Copacabana, N. Y. 

Jimmy Durante, Eddie Jackson, 
Sonny King, Johnny Mack, Sally 
Davis, Jack Roth, Jules Buffano, 
Ellis & Winters, Jimmy O’Shaun, 
Dorene Kilmer, Paul Shelley and 
Frank Marti bands; staged by 
Douglas Coudy; songs, Marvin 
Kahn & Mel Mandel; costumes, 
Billy Livingston (Mme. Berthe); 
$6 minimum. 





The Great Profile is back and 
there’s “Panomomium” at the Copa. 
Also salid b.o. The Schnoz is a 
saloon surefire and his potpourri 
of goodhumored zanyisms, canny 
foldercl with the Copa cuties, nos- 
talgic duets with Eddie Jackson, 
modern-beat vocalisthenics by 
Sonny King, versatile bits inter- 
elarded by slick tophatted stepper 
Johnny Mack and the rotund 
Sally Davis blend into an ever- 
green solid hour of compelling 
nitery entertainment. 

There’s mayhem and mirth in 
the saloonacies of the Durante 
team. It’s in the best tradition of 
the nitery circuits as Durante 
keeps alive the scientificaily mad- 
cap pace of the Clayton, Jackson & 
Durante schcol, with suggestions 
of the old Chi Loop and New 
York’s West 52d St. brand of 
breathlessiy-paced comedy as Jack 
White-Pat Harringten-Jackie Glea- 
son used to do it at the old Club 
18. But savvy showman that he is, 
the Schnoz also knows how to 
interlard it with the modern. 

As he commands “stop the 
music:"" in mock stentorian con- 
sternation he uncorks such of-the- 
moment vocal assaults as “Could 
Have Danced All Night” and 
“Mack the Knife.” Against the 
fortissimo of “Ragtime Jimmy,” 
he and the energetic Sonny King 
whip “Loves You Do!” 
frenetic frenzy of song-and-dance. 
(So much so that a recalcitrant 
mike drew first blood at the first 
show and King required emer- 
gency bandaids until his next num- 
ber). For a comparative yourgster 
King also conjures up the best 
brand of sawdust comedy even 
though Jules Podel!l’s fancy saloon 
sports carpet and linoleum. 
Schnoz’s earthy humor is at home 
in the plush Copacabasement as 
per the old Pabst and Parody 


Ciub days. Durante is a we 


of potent popular appeal. 

Eddie Jackson is back on the 
team and the outfronters recog- 
nized that spontaneously with 
smattering of preliminary audi- 
ence approval for the reunion. 
Schnoz has wisely shifted more of 
the load to King but Jackson's 


strut and style pay dividends every | 


minute that he’s on. 
There's so much throwaway stuff 


Orch 
a 


and alo with. vocalist Stewart 
Rice and dancers Sharon Michaels, 
Vicki Lewis, Richard Price and 
Gary McCurdy, are highly impres- 
sive in their production number. 
| As an obvious dig at the foreign 
| shows in town, the girls are billed 
as “The Most American Girls In 
| The World.” The Stan Irwin pro- 
|duection, capably backed by the 
Louis Basil orch, is in for one 
| month. Duke, 








Riverside, Reno 
Reno, March 25. 
| Billy Daniels, Charlie Manna, 
Starlets (8), Eddie Fitzpatrick 
Orch (11); $2 minimum. 


| With a songalog containing titles 


}to suit all tastes, Billy Daniels 
vocals through a 30 minutes plus 
of class entertainment. In his free 
and easy styling, and with a mini- 
|mum of chatter, he clicks with both 
;the uptempo things and the seri- 
ous, and he’s equally at home with 
each. The command is quite ap- 
| parent. 

Opener is “Everything’s Coming 
Up Roses,” and from initial title, 
jhe never lets go. Melange includes 
“Day In, Day Out,” “Them There 
| Eyes,” and “Don't Take Your Love 
|'From Me,” among others. Daniels 
|makes the most of his emoting 
|abilities on such as “If I Loved 


; You” and “Night and Day.” Both 


|give him good chance to show 
| range and sensitivity in presenta- 
|tion. Begoff, naturally, is “Old 
| Black Magic,” and the essaying 


, indicates he’s losing none of the 


| years. 

| Taking the warmup —spot is 
;Charlie Manna, standup comic 
| making his debut in the Reno- 
| Tahoe area, and if talent is the 
| criterion, he is sure for a playback. 
| Working with an easy but forceful 
|}manner, he needs but little time 
jto reach the tablers. Most of his 
| lines are new to the local nitery 
, Set, and his stories are well told. 
| Starlets make for neat terping in 
a couple of Moro-Landis produc- 
tions, and Eddie Fitzpatrick orch 
{handles backstopping in firstrate 
|style, as per usual. New show set 
for April 7. Long. 


Drake Hotel, Chi 
Chicago, March 25. 

| Louise O’Brien, Jimmy Slade 

(6); $1.50 cover, $2 Sat. 


| This is one of chirper Louise 
| O’Brien’s few nitery stands, having 
jrecently appeared in Las 
; but more widely known via the air- 
lanes, including the Arthur God- 
frey and Jack Paar showcases. 
She’s a charmer with a broadly 


compressed into the fast and furi-| appealing catalog, but her virtues 
ous hour that a reprise of the) are nullified by a brittle quality 
actual repertoire defies the time-| that serves up one fune after an- 
table because Schnoz manages to| other in almost mechanical fashion. 
interlard anything and everythinz | Also, she veers to volume too much, 


from “beret” to “Made Me Love 
You,” from a “cirevs” ballad 
(which he wisely omitted after the 
opening show, not being needed) 
to “Inka Dinka.” 

Not forgetting, in between, the 
standout assists of terper Johnny 
Mack's polished cane-dance and 
those two AFM stalwarts, Jack 
Roth (traps) and Jules Buffano 
(piano) who, incidentally, have less 
breakaway piano furniture te cope 
with at this Copa stand. Paradoxi- 
cally, King makes capital of his 
own brand of piano mayhem 

Doug Coudy’s sturdy revue re- 
mains as framework for Sehnoz & 
Co. from the opening “Cocktails 
at the Copa” to the Duranteics. 
Ellis & Winters do their ballroom- 
ology 
Dorene Kilmer as the number- 
leaders could telephone their acts 
over because it’s Sehnoz all the 


way. Podell should be erying all | 


the way to the bank for, the next 
four weeks. Abel. 








Sahara, Las Vegas 
Las Vegas, March 22. 

Kay Starr, Dave Barry, Four 
Step Bros., Saharem Dancers (12), 
Stewart Rose, Louis Basit Orch 
(11); produced by Stan Irwin; 
choreography by George Moro; $4 
minimum, 


Kay Starr, always a good draw | 
for the Congo Room, is back and} 


she’s better than ever in both looks 
and pipes. Miss Starr can belt | 
or — with equal skill, and she 
applies this artistry to “Around the 
World,” “Three Letters,” ‘Waitin’ | 
At The End of The Road,” “Some | 
Day,” “Allez Vous-’en,” “Lonesome | 
Road,” “Rockin’ Chair," “Dry! 
Bones” and her trademark, “Wheci 
of Fortune.” The Stanley Boys (4) 
back the star, and provide a smooth 
blend to her songology. 

Dave Barry shows again that he’s | 


and Jimmy O'’Shaun & | 


|so that, for example, a_ second 
|chorus of “Melancholy Baby” 
| comes over too strident. She could 
be much more effective varying the 
pace and softening her attack. One 
lof her titles, incidentally, is “In 
Other Words,” a chic Bart Howard 
cleffing that’s one of the choicer 
ballads of recent seasons. Jimmy 


Miss O’Brien stays through April 
9, after which the Camellia House 
passes Holy Week sans vocals till 
Betty Johnson comes in April 20. 

Pit. 


Cire’s, L. A. 
Los Angeles, March 25. 
Romo Vincent, Ginny Tiu, Eddie 
Bergman, Brian Farnon Orch (10); 
$5.50 minimum. 


A big-little package of entertain- 
ment is Frank Sennes’ current of- 
fering at Ciro’s. The big is rotund 
vet-comic Romo Vincent. The little 
is six-year-old Ginny Tiu. Both 
acts are solid in the talent alley 
and give the show value. But the 


tough for Sennes to pull in the} 
spenders. 





| Vincent, a funnyman resembling | 


| the late N. Y. Mayor LaGuardia, is 
pitching tent on the Strip for the 





magie with the passing of the! 


| 


Vegas, | 


Blade’s crew backed with aplomb. } 


lack of name power will make it| 


Hotel Plaza, N. Y. 
Margarita Sierra, Augie & Margo, 
| Ted Straeter Orch, Mark Monte’s 
| Continentals; $3-$4 cover. 


| 
| 





The Persian Room of the Plaza 
has a change-of-pacer with the 
doubleheader comprising soprano 
Margarita Sierra and dancers 
Augie & Margo. The net effect is 
that of a Latin fiesta. There are 
a lot of light and gay moments 
with spots of some dramatic in- 
tensity to give the proceedings a 
teuch of roundness. 

Miss Sierra, who first came to 
bigleague attention with her stand 
at the Viennese Lantern, has grown 
in stature and in artistry since 
these beginnings. Her pipes have 
gained a lot of direction and pol- 
ish and her catalog has a large 
degree of variety. Her preem, al- 
though understandably marred 
somewhat by nervousness, indi-| 
cated that she’ll fit the room well. | 
Some changes in catalog are called 
for, but generally, the tunes make 
for easy assimilation. 

Her standouts are Valverde’s 
lively gypsy air “Clavelicos” in| 
which she distributes carnations 
to the customers, a string of tra- 
ditional Spanish and Mexican airs, 
plus a lively workover of “I Could) 
Have Danced All Night” which she | 





interpolates with incidental terp-| 


ing. Miss Sierra at her preem at- 
tracted a collection of Castilians, 
some of whom went for the ole 
bit. She was appreciated by the na- 
tive trade as well. 

Augie & Margo are two of the 
more promising terp twains around, 
Their work is in the modern idiom, 
and on this outing opened with 
a jazz ballet, thence into a mix- 
ture of Latino and jazz toe work. 
Both are striking dancers with an 
excellent sense of discipline and 
projection. Unfortunately, many} 
passages are rather overdramatic | 
for the requirements of this room. | 
However, they register on all 
scores. Costumewise, the gown and 
gold lame overalls of the femme 
provides a conversation piece as 
well as a utilitarian terp garb. 

On the musical front, Ted Strae- 
ter gives aid and comfort to the 
talent with prime backing, and 
jentices a lot of dancers. Mark 
Monte’s Continentals, in the re- 
| lief spot, similarly fill the floor. | 

Jose. | 


| 
| 


Desert Inn, Las Vegas 
Las Vegas March 22. 

Gordon & Sheila Mac Rae, 
Jimmy Edmondson, Art Johnson, 
Joyce Roberts, Donn Arden Dan- 
cers (14), Carlton Hayes Orch 
(14); choreography by Donn Ar- 
den; $3 minimum. 


| 


Gordon & Sheila MacRae re- 
turn here with a highly polished 
act which again handsomely show- 
cases the versatility of the couple. | 
From their special material opener 
throughout the turn they present 
together and individually songs | 
and impressions which register as 
solid entertainment value. Mae- 
Rae’s “If I Loved You,” “Se In 
Love,” “Sound of Music,” “Small 
| World,” and a medley of oldies in- | 
cluding “Oklahoma!” tunes re-| 
ceived warm mitiing from first-| 
nighters, as did Sheila’s “Every-| 
thing’s Coming Up Roses.” All| the 
celeb impreshes are effective, es-| 
pecially those of Perry Como and 
{Dinah Shore. Dominic Frontiere 
{smoothly guides the Carlton Hayes 
|orch for the MacRaes, and the spe- 
|cial material by Shirley Henry is 
outstanding. 

Jimmy Edmondson brings his 
“Professor Backwards” back for 
this one, and although the comic’s 
material for the most part is fa-| 
miliar on the Strip, he has no trou- 
ble holding his yockers. Holdover 
production number featuring Art 
Johnson, Joyce Roberts and the 
Donn Arden Dancers rounds out 
the show, set for four weeks. i 

Duke. | 


Latin Quarter, N. Y. 
(FOLLOWUP) 
| Phil Ford & Mimi Hines have 


| first time. His 45-minutes mikeside found a home in New York. Fol- 
consists of songs, jokes and aj lowing their click on the Jack 
spring at terping. He bounces| Paar Show, they played the Wal- 


around floor with the agileness of 
a ballerina. A preacher selling the 
gospel and a drunk bar routine 
scores with laughs. A serious turn 


|at a song shows that he can sing, 


if need be. 

Hong Kong-born Ginny Tiu is 
already a seasoned trouper. In ad- 
dition to her prodigious talent in 
the art of pianistics with a touch 
of Mozart and on the lighter side, | 
“Sweet Georgia Brown,” she can | 
play straight for Vincent. The Ori-| 
ental Shirley Temple also pleases 


a big leaguer among standup| with some tapping and singing 
comics, and he got consistentiy| Eddie Bergman's violin amply 


booming yocks from first-nighters. | 
The Step Bros (4) are also wel-| 
come returnees to the Strip, and | 
soek across with ease their partic- 
ular brand of torrid terping. | 

The Moro-Landis Saharem Dan-| 
eers make their bow in this one,' 


backed with four other stringers 
ard an accordion, treated Wednes- 
day’s (23) turnout to a stereo ef- 
fect in. music. Brian Farnon's house 
orch. (10) kept. the show and dance 
sets up to. par. Show holds through 
April 2. Kafa, | 


dorf-Astoria and 
with moderate success. But at the 
Latin Quarter they have found an 
outlet where they are appreciated 
to the utmost. Their brand of 


the Copacabana 


|}comedy finds an avid reception in 


this E. M. Loew-Eddie Risman em- 
porit:m. 

Ford & Hines are reminiscent of 
the oldtime vaudeville aets. They 
have a great concept of projection 
into space. They have sight and 
sound values and apparently an 
-ppreciation for galleryites even 
when there isn’t a gallery. The La- 
tin Quarter is a theatre restaurant 
that’s order-built for their brand of 
theatricals. 

The man-and-wife team exhibit a 
few new bits, but their mainstay is 
the skits they have built up pre- 
viously Their major opus, the} 
Japanese sketch, sets them up in 





4 


the manner in which they'd like to 
be accustomed. They seemed to do 
no wrong afterward. 

Other newcomer on the bill its 
Dominique, a frequent returnee 
here. He's a gifted klepto who | 
after opening with card tricks, runs 
into the audience where he thefts 
an enviable pie of swag, mainly 
wallets and watches. He continues 
his depredations with volunteers 
from the audience. He is enorm- 
ously entertaining. 

The rest of the show is topped 
by the juggling of Rudy Horn aided 
by a well-built femme assistant. 
His topper is the foot-to-head man- 
nipulation of teacups and saucers. 
He, too, is a hit. 

The production elements hold up 
nicely. The Kimo Lee Dancers 
present some spectacular machete 
wielding and the femme weaves an 
energetic hula. The production 
singers are Bruce Yarnell, Ruth 
Shepard, Kitty Dolan and Jay 
Stern, who do their work well, and 
the Donn Arden production holds 
up nicely. Jo Lombardi’s orches- 
tral backing is assured and flaw-| 
less. Jose. 





Beverty Hilis, Cincy | 
Cincinnati, March 25. 
Johnny Puleo & His Harmonica 
Gang (6), Roberta Linn, Moro- 
Landis Dancers (8), Charlie Hines, 
Gardner Benedict Orch (10), | 
Jimmy Wilber Trio, Larry Vincent; 
$3-$4 minimum, $1-$1.50 cover. | 





Johnny Puleo and his harmonica 
troupe, firmly established here, and 
newcomer Roberta Linn, surefire 
songstress, hit high on the enter- 
tainment gong in the current ses- 
sion. Contributing to the impact 
over an 80-minute route are the 
superb Moro-Landis line with 
Charles Hines, young tenor, bowing 


jin production vocals, and the loca- 


tion musikers directed by Gardner 
Benedict. 

Miss Linn,. ex-Lawrence Welk 
songstress, does a heat turn in the 
opening spot. Billy Rose, vet 88er, 
is her accompanist. During her 32- 
minute repertoire the trim bru- | 
nette makes several! onstage peels 
of class wardrobe, graduating from | 
formal dress to scant attire for dis- | 
play of a slick chassis, and back to | 
a white gown. 

Puleo rates high in arousing | 
sympathy or hilarity while being | 
manhandled by his mouth organ 
ensemble: Frank Marquis, Tony 
and Den Sgro, Dave Doucette and 
the most recent addition, Eddie 
Gordon. Selid standbys are serious 
treatment of “William Tell Over- 
ture,” “Granada” and “Peg of My 
Heart,” and Puleo’s cowboy giddap. 

Intermission dance inspiration | 
comes from Jimmy Wilber’s three- 


}some and Larry Vincent sings. at 
|the Baldwin in the cocktail room. 
|De Castro Sisters top the show 


opening April 8. Koll, 


Fairment, San Francisco 
San Francisco, March 22. 
Diahann Carroll with Harry 
Alto and Warren Meyers, Ernie 
Heckscher Orch (11); $2.50 cover. 





The gorgeous Diahann Carrol 
sets the big Venetian Room's cus- 
tomers on their ears with one of 
the best shows to open there in 
months. She comes on in a hand- 
some white gown aid belts a cou- 
ple of showtunes, “Everything's 
Coming Up Roses” and “I Enjoy 
Being a Girl,” with “Misty” (which 
she called a “mushy little song” 
she likes) sandwiched between 
them. 

Having shown she can do the 
more or less standard stuff, she 
then turns her attention to: 1) an 
updated blues now entitled “Shop- 
pin’ Around”; 2) kidding “Goody 
Goody” (surely the best version of 
this song since it was a pop hit 
24 years ago; 3) a long, funny mon- 
olog culminating in “I Wish | Were 
in Love Again.” 


Next she introduces guitarist 


| Harry Alto who does a solo while 


she changes to a dirnd! and shawl. 
and then comes on with a pair of 
touching folksongs accompanied 
only by Alto. Finally, she acknow!l- 
edges her debt to Ethel Waiers, 
somehow makes a change to a 


| beaded sack (1930-ish vintage) and 


knocks out a fine Waters medley— 
“Am I Blue,” “Takin’ a Chance on 


| Love,” “Happiness Is Just a Thing 


Called Joe,” “Dinah” (complete 
with Charleston, red headband and 
red boa), “Stormy Weather,” 
“After You've Gone” and “Heat 
Wave” to an Afro-Cuban accom- 
paniment. 

Clock-watchers are astonished te 
find this act takes 65 minutes, for 
the time passes so quickly under 
Miss Carrolt’s spell. She has a su- 
perb sense of style and diction, a 
strong voice (and should forget the 
mike) and fine accompaniment in 
Ernie Heckscher’s band under 
Warren Meyers’ leadership. Show's 
booked through April 6. Stef. 


Cleister, Chi 
Chicago, March 22. 
Della Reese (with George 
Butcher), Nipsey Russell, Joe Par- 
nello Trio; $1.50 cover. 





New layout is unusual in that it 
marks one of rare, if not first, 
times for a Negro comic to play 
a local smallery. Whatever nobili- 
ty inspired the management to 
bring in Harlem-based Nipsey Rus- 
sell, there is doubtless plenty of 
crass motivation as well, for the 
Cloister has been going to the bull- 
pen uncomfortably often for estrb- 
lished staples, which indicates the 
spot’s hard-to-come-by marquee 
magnetism. 

The keyed-to-the-times intimer- 


ies ee spurn bey 7 of 
* . course, t color standup wits 
Eddys’, K. €. in such clubs have been about as 
Kansas City, March 18. welcome as a Negro at a southland 
Nelson Eddy with Gale Sher-|lunch counter. Still, to be fair, 
wood and Theodore Paxson, Billy | there’s marked paucity of Negro 
Williams Orch (6); $1.50, $2 cover. | funsters in the offbeat genre that’s 
| generally preferred by these rooms; 
There are few names in show biz, 2"4 another drawback is that col- 
whe would be more welcome here |0red comics generally operate 
at this time than Nelson Eddy &| With a racizi parochialism that 
Gale Sherwood. It's their fifth an-| often leaves ofay outsiders several 
nual turn here, and it looks like | !aps back in deciphering the gags. 
old home week. After more than| Russeil’s comicalities are plenty 
a month of miserable weather | Commercial, which is par for this 
which has cut sharply into busi-| basement where the fun has been 
ness, it's indeed a pleasant occa-| more schizophrenic than you'd ex- 
sion when the house opens to ca-|Pect in a chie boite. Paleface 
pacity and reservations are strong |tablers aren’t strange to him, but 
for the whole 12 days of the en-|the booking is radical enough to 
gagement. The show is not only | have its inhibiting effects, especi- 
good, but is all the customers ex-/ ally at the teeoff, with the conse- 
pect, as witness the fact the pa-|@Quence that Russell came through 
trons scarcely would let them bow | With spotty results. 
off after 45 minutes. | Comie is the well-spoken sort, 
Although the Eddy film reputa-| with an admixtured talkalog that’s 
tion is a big part of the attraction, | topical-sexual and punctuated here 
the reprise of his motion picture | and there with Yiddish ad libbery. 
hits proves only a framework for| His stuff includes song parodies 
a very informal and entertaining | and suggestive verse. 
turn. In her own right Miss Sher-| He's at his best, really, with so- 











wood sings in wonderful voice and 
by any standards is beautiful. Thus 
Sherwood & Eddy are excellent as 
the romantic singing couple, play 
it straight, kid it a lot, and even)! 
weave pianist-conductor Ted, Pax- 
son into the act. } 

Eddy hits it strong from the start 


cial conscience stuff, per his code 
of ethics for Little Rock Negroes 
which urges them to arms to show 
they, too, can be “civilized.” That's 
pretty biting—and funny, which 
is first consideration. He slips in 
some other cracks about the in- 
tegration ruckus, but overall shies 


;a funny bit with Eddy taking the 


by warbling “Hello, Young Lovers” jfrom the theme to favor the corn- 
and “Symphony” straight, kids | fed purple, much of it charming, 
around with Paxson and a parody | however. The Russell joking is on 
of “Hungarian Rhapsody,” gets|a brisk take-your-pick hasis, but 
Miss Sherwood inte the act as the|he ought to musele the session 
voice of “Mrs. Irving McNabb” in| with more of the pertinent satire 
he seems capable of, at least when 
brunt of the comedy. “In the Still} he veers out of the black-and-tan 
of the Night” introduces Miss Sher- | circuit. And if this means standing 
wood visually as the two duet to) up to social injustice, fine—so long 
a great hand. They switch to one as it’s justly funny. 

of their “crazy operas,” almost slap-| Topliner Della Reese must be 
stick, but welcomed by the house. | credited for the solid preem turn- 
He runs through a medley of pic-| out, remarkable considering her 
ture hits, with Miss Sherwood in a/| frequency in the room. Her pace 
very brief Indian costume chiming! seems a bit more leisurely this 
in for a sock finish on “Rose Ma-|time, though maybe a few more 


rie.”” An aecolade of applause draws | swinging titles would have altered 
them back for honest encores on | that impression. Still, she’s a thor- 
“My Hero” and “Will You Remem-| oughbred with plenty of inimitable 
ber.” They stay through March 31.| style and fetching personal appeal 
for cinch crowd pleasing. 


Quin. Pit. 
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Hetel Pierre, N. Y. 

“An Evening With Lerner & 
Loewe” with Jack Russell, Beverly 
Luria, Jimmy Carroll; produced by 
Stanley Melba, directed by Dolores 
Pallet, lighting by Leslie Wheel; 
Joseph Ricardel Orch, Dick Leon- 
ard Trio; $2.50 cover. 


It comes somewhat as a surprise 
to discover that the Aian Jay 
Lerner and Frederick Loewe col- 
Jaboration has resulted in a limited 
backlog of popular tunes. This, of 
course, is only relative on the 
material that has been available 
for previous “An Evening With 
‘ ” shows at the plush Cotillion 
Koom. However, what Lerner & 
Loewe have available is ali out of 
the top drawer and is eminently 
worthy of a “and-then-you-wrote” 
session. 

Although the team has collab- 
orated on five legit musicals and 
one tune film, the concentration 
is on their songs from “My Fair 


Lady,” “Brigadoon,” “Paint Your 
Wagon” and “Gigi.” Completely 
missing is the songalog from their 
earliest efforts — “What’s Up” 
(1943) and “The Day _ Before 
Spring” (1945). To be sure, the 


repertoire employed represents 
their most memorable stuff. “They 
Call the Wind Maria” from 
“Wagon” is a stirring number and 
“I Talk to the Trees” and “Another 
Autumn” are beautiful melodies. 
All deserve wider hearing: 

To interpre: the Lerner & Loewe 


songs, the Cotillion Room has as- 
sembled Jack Russell, Beverly 
Luria, and Jimmy Carroll, a trio 
that more than fits the occasion. 


They take turns at solos and then 
Miss Luria teams with one of the 


men for several duet renditions. 
It all makes for a pleasant and re- 
laxing evening that has an “old 
world” quality. 


Russell scores big with “With a 


Little Bit of Luck,” and “Gigi” 
and is especially effective with 
“They Called the Wind Maria.” 
Miss Luria, an attractive redhead 


with a voice to match, tallies with 
“Wouldn't It Be Loverly,” “I Talk 
to the Trees” and “I Danced All 
Night.” Carroll stands out with 
“On the Street Where You Live,” 
“Another Autumn” and “Thank 
Heaven for Little Girls.” Topnotch, 


ton, are Carroll and Miss Luria 
in “The Heather on the Hill” and 
Russell and Miss Luria in “Al- 
most Like Being in Love.” 


If a real sense of excitement is 
missing, such as greeted these 
melodies in the theatre, the fault 
is perhaps due to the rather com- 
monplace orchestral arrangements. 


But this handicap is not enough to | 


dim the Lerner & Loewe contribu- 
tions. 
The Joseph Ricardel Orch pro- 


vides fine backing and alternates 
with the Dick Leonard Trio for | 
dancing Holl. 





Fack’s I. Friseo 

San Francisco, March 22. 
Weldon, Mel Young, Jack 
Norm Bates Trio; $1.50 


Ann 
Je es 
mint wm. 

Ann Weldon, a tall, stacked and 
beautiful sepia singer with a nice 


sense of humor, does a 35-minute 
stint stamped with customer ap- 
eal. Clad in a low-cut white gown, 
Miss Weldon comes on_ with 
“What's New,” goes into: “Day In, 
Day Out” and pours forth a lovely 
“Misty.” She follows with “What 
a Night.” “You're Blase,” “I 
Didn't Know What Time It Was” 
and a delicious “Whatever Lola 
Wants” to a modified Afro-Cuban 
accompaniment. Then she tops her- 
self with a great “Ten Cents a 
Dance.” a smash version of the 
old “Flying Down to Rio,” “Ol 
Man River” (quite a trick for a 
woman to sing successfully) and, 
finally, “I Can't Give You Any- 


thing But Love 

She has style, fine diction and 
a dark, deep voice with good range 
and she gets the crowd plenty ex- 
cited 

Mel Young does an amusing 
record act interspeysed with three 
live comic songs and some Okay 
standup patter and Jack Jones, a 
new, promising voice (‘see 
Acts, March 22 issue) opens show, 
which booked through March 
30. Norm Bates’ Trio furnishes im- 
peccable accompaniment. Stef. 


Holiday House, Pitt. 
Pittsburgh, March 22. 
Gunty, Terri Stevens 
Marianna, Del Monaco 
no cover or minimum 


New 


18 


Mc rty 
Fi id & 
Orch (10); 

With snow swirling outside on 
the second day of spring, there 
were mighty few customers when 
the second show started this cold 
Tuesday night. A party of eight 
walked in from the Nixon Theatre 
with their programs in sight. Sing- 
er Terri Stevens told the band to 
put up her “My Fair Lady” medley, 
switched her lineup around, and 
the show was ready. Comedy terp 
turn, Floyd & Marianna, worked 
like the place was jammed, 





clowned with the ringsiders and 
| worked well enough to go off with 
a terrific mitt. 
| The new party down front were 
just adjusting 
| the lovely Miss Stevens hit the 
|floor. Femme, always a big fave 
here, had them humming along 
with her as she lilted through the 
Lerner-Loewe score. Looker went 
off after six numbers, came back 
\for “Temptation” and “It's All 
|Right With Me.” Highlight was 


| 


“Who Will Buy My Violets’’—she | 


tossed out roses to the five ladies 
in the audience. Act was sock all 
the way. 

Morty Gunty, another big man 
in this room, kept the tempo hum- 
ming with another specially ar- 
ranged program for the new, small 
but receptive audience. Gunty’s 
material is fresh and clean, his 
songs well arranged and his en- 
thusiasm infectious. With his ap- 
pearance, delivery and stage pres- 
ence, Gunty should be a very good 
bet for both legit and films. Del 
Monaco’s orch does its usual su- 
perior job in both the dansapation 
and cutting the show. Lit. 


Cloister, L. A. 
Los Angeles March 25. 
Brook Benton Fay De Witt, Geri 
Galian Orch (11); $2.50 cover, no 
drink minimum. 








Mercury disker Brook Benton 
herewith makes his local splash 
with singing comedienne Fay De 
Witt. Outlook is just so-so biz. 

Benton, a Negro singer, has made 
his national mark with several hit 
recordings. This is what the man- 
agement of this club is banking on 
to draw. Whether it’s enough or 
rot, will depend on word-of-mouth 


Palmer House, Chi 
Chicago March 24. 
Bob Russell, Gimma Bros. (5), 
June Taylor Dancers (6), Ben Ar- 


themselves wher | den Orch (10); $2.50 cover, $3 Sat. 


Swank Empire Room does itseif 
little eredit with this four-week 
Lenten offering. Supporting ele- 
ments stack okay in this layout, 
but in song-and-joker Bob Russell, 
show is weak in headline slot. 

Russell’s baritone is substantial 
enough but instead he downgrades 
it for some woefully unsophisti- 
cated comedic patter that slows 
both him and the mitting. His 
warbling revives a lot of oldies, 
but with updated lyrics. That in 
itself is no crime, except that the 
revisions have no especial appeal, 
comic or otherwise. His best mo- 


ments are a takeout “Memory 
Lane” medley with community 
sing and ringsider solos which 


inevitably brightens proceedings. 

Italy’s Gimma Bros., five strong, 
ply their mercurial acrobatics with 
plenty showmanship. Most of 
is standard somersaultiug and leap- 
frogging stuff, but they work a 


| dandy three-man totem that spills 
| down to the floor and then recoils 


And in this town, the returns will | 


be in early. 

A good-looking singer with a bet- 
ter than average voice, Benton han- 
dles himself with authority. The 
strength of the act lies in the ter- 
rific arrangements supplied by 
pianist - conductor Belford Hend- 
ricks. 

Miss De Witt 
ments on stage with songs 
gags. For the latter she misses 
more often than scoring. Most of 
her lines go by the crowd, except 
for a few of the wiser ones. Her 
act looks to be geared more for a 
lounge than this type of club. Geri 
Galian’s orch backs the show with 


counts her mo- 


and 


good music. Kafa. 
Five Spot, N. ¥. 
Kenny Dorham Quintet, Roy 


Haynes Trio; $2.50 mini 
There seems to be a definite 
move back to the melody by cool 


tum. 





jazz groups. It’s a trend that has 
more economic than artistic im- 
petus. 


Among the hip groups that have 
recently appeared in this Village 
snug, nearly all feature some ar- 
rangements that “almost make you 
wanna dance,” as one observer put 
it. Art Farmer Jazztet is an ev- 
ample, and the Slide 
band that premiered at sister jazz 
nitery, the Jazz Gallery, is an- 
other. 

Same holds for the Kenny Dor- 
ham Quintet currently playing the 
Five Spot. Dorham plays an entire 
ballad set that’s a nice blend of the 
modern sounds with recognizable 
meledy lines. Included are “Lazy 
Afternoon,” (featuring Dorham in 
a highly imaginative muted trum- 
pet solo). “Stella By Starlight” 
and “Delilah.” Group has waxed 
the numbers in an album for Rank 
Records called “The Soft Set.” 

Besides Dorham, the quintet in- 
cludes Charles Davis, baritone sax: 
Steve Kuhn, piano; Buddy Enlow, 
drums; Butch Warren, bass. 

Dorham has been on 
jazz scene for a long time. with 
probably less recognition than he 


deserves. The quintet, his first 
fronting job, is distinguished 
mainly by his trumpet and the 


piano of Kuhn, who adds a melodic 
sparkle to the far out stuff 

Roy Haynes Trio spells with cool 
sets featuring Haynes on drums, 
Richard Wylands, piano, and Eddie 
Deltaas, bass. Bill. 


Cork Club. Houston 


Houston, March 24. 


Tim Kirby, Freddie Gibbons, 
Orch 5 no cover or um 
It jumping night at Tim 
Kirby's opening, and what could 


one expect when part-Irish Kirby. 
a regular fixture here, opened at 
oilman Glenn McCarthy's Cork 
Club on St. Patrick's Day? 
Baritone Kirby is in fine voice 
in his fourth showing, having 
opened the club in its location four 
years ago. There's variety in act 
and vocals, .with Kirby taking ad- 
vantage of occasion to work in and 
participation on string of Irish 
songs. Vocalist can sing from his 
heels, or he can croon softly to 
a strangely silent room, sometimes 


| die Gibbons orch fits 
Kirby in this. room, 


well 
Skip. 


| 
| 


Hampton | 


to vertical position. It’s a smooth 
and potent operation. 

June Taylor terpers are back 
again for open and close chores, 
acquitting themselves with per 
usual team precision, but with too 
little creativity to rivet more than 
ordinary interest. Ben Arden’s 
showbackers gave their usual good 
account. 

Ted Lewis returns April 21 for 
a month, Pit. 


Tidelands., Houston 


Houston, March 22. 


James Komack, Joyce Thomp- 
son, Don Cannon Orch (6); no 
cover or minimum. 


There have been changes made 
since comic Komack last played 
the city slightly more than a year 
ago. For one thing, it’s now James 
Komack instead of Jimmy. For an- 
other, the club he last played has 
folded, and Komack finds that at 
this spot he’s in as an out comic. 

His material is different and as 
fresh as his delivery, although he 
can still work local names and sit- 
uations into act a la vaudeville 
days. Speaking of the film, “Man 
With The Golden Arm,” Komack 
says, “That's the first picture 
where the hero really gets the 
heroin.” Like other young Cana- 
veral comics, Komack explores 
perhaps too thoroughly the sub- 
jects of narcotics and the oddities 
of man and woman. He has a good 
belting voice, getting top returns 
with “You Gotta Have Heart,” 
which he introduced on Broadway 
in “Damn Yankees.” 

Komack manages to work his 
phrase, “Everybody In The Pool,” 
into act several times during short 
45 minutes he’s on. When auditors 
finally let him go, it is reluctantly. 

Pretty Joyce Thompson makes 


|her nitery debut in show opener, 
j;and leaves floor 28 minutes later 


the N.Y. | 


| 


an established entertainer. While 
she should perhaps cut act to about 
20 minutes, and probably wiil, 
thrush has control of her fine, belt- 
ing voice which she uses expertly 
for her musical comedy tunes. ‘see 
New Acts). 

Don Cannon orch again cuts ex- 
cellent show, preparing for two- 
week vacation when Jack Teagar- 
den Sextet comes in April 11. 

Skip. 


Steuben’s. Boston 
Boston, March 22. 
Dick Capri, Donna Dunn, Ozzie 
& Anita Reyes, Don Dennis, Tony 
Bruno Orch 





Dick Capri, tall, slim and with 
dark-rimmed glasses, is an intellec- 
tual comic who brings the first 
breath of the semi-sick jokery to 
Max & Joe Schneider's nitery. 
Tableholders caught on fast to the 
professional-type barbs and comic 
nabs enthusiastic response, with 
his hip repertoire including Jack 
Paar and segregation funnies. 


it | 


(5); $2.50 minimum. | 


aud participation bit. Windup finds 
aud in fine fettle fancying more of 
Capri’s fripperies. 

Donna Dunn, visually exciting in 
| white sheath, unleashes a high so- 
| prano voice with odd phrasings in 
such numbers as “Lady of Spain,” 
|“Autumn Leaves,” “I Could Have 
|Danced All Night.” The dark- 
| haired looker wins with great ren- 
‘dition of “Sorrento.” 
| Ozzie & Anita Reyes, who play 
here once or twice a season, have 
a following as one of the slickest 
terp teams of Latin rhythms and 
cha cha. They are in fine form 
with some classics, bullfight, tor- 
rid cha cha, and speedy American 
jitterbug windup. Don Dennis, 
singing emcee, whams across a 
| great “Sound of Music,” segues to 
| “From This Moment On” and let's 
go with “Domino” to big rounds. 
Tony Bruno cut the show in fine 
style, taking a pre-opening spot 
for a solo “Poet and Peasant” over- 
ture on the xylophone. New show 
opens March 31. Guy. 


Embers, Phoenix 
Phoenix March 22. 
Kirby Stone Four, Ralph Flana- 
gan Trio, Saxie Dowell Orch (8; 
$1.50 cover. 





Kirby Stone shepherds Eddie 
Hall, Larry Foster and Mike Gard- 
ner. three zany candidates for the 
violent ward, into the Embers and 
a rarely-used SRO sign had to be 
unwrapped. Showing a surprising- 
ly strong marquee lure for this 
area, the quartet offers beaming 
boss Max Penton a 35-minute fast- 
paced stint that glues ‘em to their 
seats and begging for more. 

Anchored by Stone, the act in- 
tros with a legit “Everythings 
Coming Up Roses,” slides into a 
spirited “Volare,” earn potent mit- 
ting with their Columbia disclick, 
“Baubles, Bangles and Beads.” But 
it’s their “Lazy River” that sparks 
the session. Here, Foster, a gifted 
impressionist, carbons practically 
everybody in the business includ- 
ing Billy Daniels, Tony Martin, 
Mr. Magoo, Como, Godfrey and Ed 
Sullivan to potent palming. More 
savvy booking like this wil! pull 
this bistro out of the dark. Stone 


is in for 10 days. Next, Tony Pas- ! 


tor & Co. 

The Ralph Flanagan Trio, with 
Jerry Pulera plucking a sharp gui- 
tar and Jack Davenport's strong 
skins, are still packing the inti- 
mate Continental lounge. Held over 
for two weeks, the trio weaves a 
subtle jazz form that has the big 
spenders coming back night after 
night Saxie Dowell’s band, on hand 
for the outfront terpers, does an 
effective job of showbacking. 

O'Haf. 


Bacchi Wapen, Stkh'm 


Stockholm, March &. 
Mona Grain, Runo Sundberg, 
Eva Engdahl, Bernt Skoglund, 


Pelle Berglund, Lennart Grunell; 
artistic supervisor, Gosta Levin; 
no minimum, 





After’ some troubles, “Club Bac- 
chus finally opened with a Swedish 
crew headed. by Mona Grain, a 
| pop singer who has had several hit 
records here recently. Opening 
night was a little slow; the flu has 
raised hob with artists, and de- 
layed the premiere. Direction was 
also a bit slow, but in general it 
was a pleasant evening. 

Miss Grain sang her current 
click, “Alexander,” a Swedish tune 
with possibilities in the general 
international market. 

Runo Sundberg gave 
| good characters life, particularly 
|his version of the Swedish na- 
tional hymn, which in recent weeks 
been much discussed in the local 
press. Many people have com- 
| plained abovt the lyrics in 
hymn. However, it is doubtful if 
the satiric version Sundberg sang 
would be more appreciated. Eva 
Engdahl, a pianist-singer, is equal- 
ly at home with jazz and Beetho- 
ven. For the international public, 
Miss Grain did well by “Alright, 
Okay, You Win” in English 
Winq. 





Opening on a conversational level, 


he builds slowly, with one running 
gag through a collection of fright- 
wigs and jokeshop specials, each 
with its own one-liner. He gets 
over a slick jungle picture with the 
characters of a Tarzan pic using 
oe and voices for good ef- 
ect. 

Shelling out a batch of carbons, 
he dons appropiate pieces in fast- 
change bits running through Rob- 
ert Mitchum, Marlon Brando, Ed 
Sullivan, Edward G. Robinson, 
winding up with frock coats, mus- 


,tache and cigar as Groucho Marx. 


Enlarging the Marx bit, h- gets 
off fast lines for good laughs, then 


| goes into his magnum opus, a pan- 


to of a heart operation in which 


: | the medico sews his watch into the 
ending with the big belt. The Fred- | patient and a bouncing of the im- 


with | aginary “heart” around ringside to 


‘orch leader and ringsiders in novel 


Dave Bines to Produce 
New Mass. Nitery Shows 


The Monticello Club, Framing- 
ham, Mass., currently under con- 
struction, is expected to be com- 
pleted by June 2. Spot will be on 
a name policy with production by 
Dave Bines, who formerly did the 
shows at the Palace Theatre, N, Y. 
Operator is Cesar Tamagno. 

Bines also signed for his 


25th 


year as producer at Scaroon Manor, | 


Schroon Lake, N. Y., a summer re- 


sort which is on a musical revue | 


| policy, and will produce the shows 
| at the Bellevue Casino, Montreal, 
starting April 16. That spot has 
set Earl Grant for the initial show 
under Bines, with Mickey Rooney 
to follow May 5; Jimmy Durante 
on May 21, 





several | 


the | 


Savey Hilton, N. Y. 
Gunnar Hansen and Charles Hot 
den Orchs; $1.50 and $2.50 min 
tmum, 


At one point the tall, slim and 
jrather elegant looking Gunnar 
| Hansen interrupts his svelte dansa- 
| pation for a surefire medley of 
romantic interludes which, if the 


same atmosphere and divertisse- 
ment were transplanted to Paris’ 
Dinarzade or Sheherazade or Mon- 
| seigneurs, would make the average 
| Yank tourist swoon. For some para- 
doxical reason this attractive room 
jin the Savoy Hilton (nee Savoy- 
Plaza), recently done over as The 
Columns, doesn’t enjoy the suppert 
it deserves. Business has been 
spotty which shouldn't be so. The 
minor-key decor, a replica af a 
Mediterranean scene, with two tip- 
top musica] combinations, deserves 
better. 


| Hansen, long at the across-5Sth 
; Ave. Hotel Plaza’s Rendez-Vous 
}Room, is a versatile performer 
{whose pre-theatre dinner musie 
|segues into marathon dansapation,’ 
spelled by the equally terp-com- 
pelling Charles Holden band. Han- 
sen's violin virtuosity, once prop- 
erly projected, could well be the 
key to the b.o. click of The Col- 
umns. It’s an intangible and, as 
with most nitery and hotel exploi- 
tation, defies publicity, per se. It’s 
a matter of getting the traffic 
mindful of the Savoy Hilton, which 
hasn't been the case since its yes- 
teryear cycle when, as the Savoy- 
Plaza, the Cafe Lounge kicked off 
a flock of personalities that ranged 
from Dwight Fiske to Hildegarde, 
And when later, this 5th Ave. hos- 
telry booked an attraction like 
Leia Horne it made news. 
Hostelry’s next-door Savoy Room 
& Bar ‘the old Cafe Lounge) makes 
with the cocktail music via John 
Vroman. John Selva is the overall 
maitre d’, a knowledgeable custo- 
dian of the rope on the Gotham 
scene. Abel. 


Celebrity Club, St. Loo 

St. Louis, March 22. 

Billy Shepard & Judy, Dave 

“Nose” Bold, Charles Gottschal 
Trio; $1 cover, $2 minimum. 





As the saying goes in show biz, 
the toughest booking is the one in 
the old hometown. But Billy Shep- 
ard, singer, born and bred here, 
should have no qualms at all now 
about the reactions of the home- 
folks. Firsi-night response from 
the ringsiders was overwhelmingly 
‘enthusiastic for the comparatively 
new act put together by Shepard 
;and his effervescent wife, Judy. 

Dayey “Nose” Bold, the peren- 
nial comic-host of the Celebrity 
Club, does a turn first in the fast 
gag department, with Shepard 
coming on solo with a fine, mixed 
bag of jump tunes and ballads, in- 
cluding a rousing tribute to Al Jol- 
son. Judy follows with her own 
solo session, then the two pair up 
in a frothy roundelay of special 
material and showtunes that bring 
down the house. 

Both husband and wife have an 
engaging way about them and a 
showmanship savvy that puts the 
outfronters on their side from the 
start. Both have voices, delivery 
and timing that are definitely pro. 
The act sheuld have no trouble at 
,all grabbing top niteries. Bob. 


Kerns, Stockholm 
Stockholm, March 8. 

| Bluebell Girls (10), Amin Bros. 
(2), Gunnar Wiklund. Berns Orch 
conducted by Hakon von Eichwald; 
$1 minimum. 





Berns presents another ballet 
troupe from the Lido in Paris, the 
Bluebell Girls, another unit of 
which was here just a few months 
ago. The girls dance with remark- 
able perfection. They've been en- 
gaged for March-April at the 
Berns, which means the restaurant 
considers them sure bets. 

Amin Bros. are two Egyptian 
acrobats who manage to present 
something new in a sort of enter- 
tainment which nobody expected 
could include anything new. They 
are sensational enough to satisfy 
most customers, ; 

Gunnar Wiklund, the crooner of 
the evening, continues Berns’ new 
deal which seems to be to present 
one Swedish artist every month. 
Wiklund had been making records 
for six years without scoring a hit 
until he chose a song, written back 
in 1939 by Per-Martin Hamburg, 
today an official of Swedish 
Broadcasting Co., titled “Nu tan- 
das ater Ijusen I min lilla stad” 
(When they turn on the lights in 
| my little town). It was an imme- 
diate click. It is a song which has 
|a lot of appeal to any market. 
| Berns’ orch continues to present 
a repertoire that spreads over & 
‘wide range. Wing. 
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nomena a een me 


CROSBY BROS. (3) 

Songs, Dancing 

40 Mins. 

State Fair Music Hall, Dallas 

Three of the four Crosby freres, 
Dennis, Lindsay and Phillip, de- 
buted their new nitery act in Hous- 
ton (23) and here (24), with which 
they go to stands in Palm Springs 
and Las Vegas. Gary is absent. 
“New” act was written by John 
Bradford and William Friml, staged 
and produced by Charles O’Cur- 
ran, orchestrations and vocal ar- 
rangements by Bill Thompson, con- 
ducted by pianist Fred Otis, assist- 
ed by druramer Lloyd Morales. 

In the 40-minute showing here 
the bovs were just another singing- 
dancing trio. 
mits ii with a couple of comedy 





lines: “Like big old Gary said, 
‘We better quit," and “The act 


—we wish we had one.” They sum- 
med it up themselves. They still 
need an act. Boys could use more 
comedy, fresh tunes and drop dad's 
evergreens. 

Trio trades heavily on the Old 
Groaner’s w.k. wax hits, some 30 
in all, in vocal endeavors; song 
snatches draw big mitting, natch. 
Need for woodshedding this act is 
evident when the ragged terping 
starts. Phillip has to eye Dennis 


and Lindsay to keep pace. For au- | 


dience rapport Dennis and Lind- 
say made a handshaking sesh in 
the audience. Bark. 





NORMA SMITH 
Songs 

35 Mins. 

Le Cabaret, Toronto 

Finishing a stint at the Statler 
chain and the Palmer House, Chi- 
cago, plus Puerto Rico, 
Smith is breaking in a new act 
here of oldies arranged by Larry 
Faith and Tony Reposo, with the 
sveit brunct in black velvet and 
elbow-.engih gloves having no dif- 
ficulty in proving her worth to the 
customers as a coloratura soprano. 

Trained at the Cincinnati Con- 
servatory of Music and touring the 
U.S. in three operas, Miss Smith 
switened to the nitery scene two 
seasons ago afier appearing on an 
Arthur Godfrey tv show, A pro- 
tegee of Ada Paggi, she still de- 
voies a monih a year to operatic 
training and shows this in her 
holding of the top notes. 

Opens cold with “All of Me” and 
immediately holds the diners, and 
then into popular standards. With 
her poise, wholesomeness and 
well-trained voice, Miss Smith 
hushes the payees with her sing- 
ing and appearance, plus her new 
program of oldies which range in 
tempo changes from laments to 
bounce. To a stilled audience, she 
encored with “Just Say I Love 
Him” and had to beg off. 

She drew plenty of applause 
when caught and shows class in her 
excellent soprano coloratura 
warbling and deportment 

McStay. 


MIKE MINOR 
Songs 
25 Mins. 
365 Ciub, San Francisco 

Mike Minor is a tall, good-look- 
ing youngster with a pleasant voice 
and cons.derable poise. He sticks 


to standard ballads, which he sings | 


in a rather slow tempo. Among his 
numbers are “Almost Like Being 


in Love,” “Pretty Baby,” “I'm in} 


the Mood for Love” (sung far too 
slowly), “Paradise,” “I’ve Got You 
Under My Skin,” “I Don’t Know 
Why I Love You Like I Do,” “You 
Do Something to Me” and “Making 
Whoopee.” 

Minor seems to have the equip- 
ment—strong, true voice, rugged 
good looks—and with more experi- 
ence may click with bobbysox set. 
He should be wary, however, of 
between-numbers patter until he’s 
got it down cold. At 365 Club this 
vas hard to hear and tended to 


fizzle. Stef. 
JOYCE THOMPSON 
Songs 
28 Ming, 
Tidelands, Houston 

Miss Thompson, with musical 
comedy experience in the local 


theatre, opens her nitery career 
in a manner that indicates a bright 


So-so act even ad-| 


Norma | 


FOSTER & DEAN 
Comedy 

| 30 Mins. 

| Barclay Hote!, Toronto 

After nearly four years of part- 
nership with Harvey Norman, 
| Stanley Dean has teamed up with 
Tony Foster, as straight man, Rub- 
ber-faced, comic impressionist 
Dean, who also blows a hot trum- 
pet, and his new-pard are very 
funny fellows who kept the cus- 
tomers in continuous guffaws. 

Dean is standout with zany 
clownings, falsetto voice and im- 
pressions of nitery stars, Foster 
lexpertly feeding him. Duo works 
|well together for slam-bang and 
swift-paced delivery. 

Asked to leave the stage by his 
| partner, Dean is hilarious in his 
| French-Canadian accented ridicule 
|of Foster’s attempt to reveal his 
| baritone pipes, with pair convuls- 
| ing the audience with running 
| argument. 
| Team’s crossfire is cleverly in- 





terpolated by Dean's’ trumpet 
isolos. with latter an okay pan- 
tomimist in takeoff of “Snow 
| White and the Seven Dwarfs,” 


lplus jungle sounds. Foster is a 





| 
| 


|handsome narrator. Good-natured, | 


| laugh-provoking pair had to beg 
| off. McStay. 
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Olympia, Paris 
Paris, March 22. 
Platters (5), Quincy Jones Orch 
(17), New Two, Donna Hightower, 
Jimmy Randolph, Lou Will 
$1.75 top. 


iams; 


Big-theatre vaude is ailing here 
—the top French names are not 
too easily available as they are 
| busy in other spheres and want to 
javoid overexposure. So house own- 
|er Bruno Coquatrix got an all-Yank 
| show lined up, to fill in for a three- 
}week period before Edith Piaf's 
| stint, with the top American house 
| pull act here, the Platters (5). They 
jare in fine fettle and look to be in 
|for solid biz. 

Platters give an hour of ballads 
and rhythmic songs with passable 
|comedy and kidding and their well- 
coordinated terp and stance back- 
ling. It scores big. Their showman- 
| ship, good songalog and personable 
/appearances are al! assets 
| Quincey Jones orch (17) 





supplies 


well-arranged jazz and romantic 
entries and works in a good lilt 
land beat. New Two do sinuous 


| 


| dances that are helped by the girl’s 
| fine chassis, the boy’s muscles and 
|a frenetic, knowing approach to 
|modernistic dancing leavened for 
| house needs. However, some of the 


|erotic stuff is more for an intime 
|boite and it is their more robust 
{dances that score here. Lou Wil- 


jliams inserts a gliding eccentric 
dance that is also an acceptable 
filler. 

Donna Hightower has poise, tim- 
ing and projection in her 
toire of blues. She is in for sock 
mitts. Jimmy Randolph, on the 
other hand. tortures the ballads 
}and looms more a musical comedy 
entry than a singlo-o standup sing- 
er. He is okay with a band but sans 
the individual flair for lone song 
stinting as yet. 

This U. S.-type show, with the 
orch onstage all the time, discon- 
certed some viewers by its lack of 
the usual staple house entries. But, 
on the whole, the audience went 
ifor it, especially the younger set, 
jand they look to turn out for it 
during its stay. Mosk. 


Bobino, Paris 

Paris, March 22 
Gloria Lasso, Harold Nicholas, 
| Dora Neri, Rosalie Dubois, Georges 
;}Campo (2), Iran Boys (3), Jean 
& Colette Roche Marionettes (4), 
Carole & Stephan, Freres Ennemis 
| (2); $1.25 top. 


| 
| 





Gloria Lasso is a Hispano singer 
with a big voice who became a 
| bigtime platter name here. Her ex- 
{pert musical sense, excellent mu- 
|sical flair and pipes stand her in 
| good stead as she belts over ro- 
| mantic, dramatic and Spanish »al- 
| lads. She has poise but tends to be 
somewhat too frozen-faced. How- 


terial. She looms more for musical 
comedy than house boards. 
Rosalie Dubois is a squat, thirty- 
ish woman with a big voice. She 
shouts and raps out her street 
dramatic ballads with obvious sin- 
cerity but it has to be modulated | 
inte more coherent growing force | 
before she can be pegged an off- 
beater with more commercial pos- | 
sibilities. As is, she gets sympa- | 
thetic response from the audience. 
Georges Campo is an excellent 
knockabout comedian who looks | 
like Harry Langdon with a flair for | 
the old Mack Sennett low comedy. | 
He has a well-worked-out number | 
of pratfalls and 


timing with a} 
femme partner. He gets big yocks, 
a sure sign that good slapstick is 
rarely dated. 

Iran Boys (3) are a snappy risley 
act with precision and deftness for 
top filler purposes. Jean & Colette 
Roche Marionettes (4) act out an 
old fairytale for an acceptable 
standard filler. Carole & Stephan 
are an okay acro-dance act and 
the Freres Ennemis (2) a song | 
patter act lacking enough strong 
material. Uneven show looks in 
for okay biz for its two-week stay. 
Mosk. 








VARIETY BILLS 








WEEK OF MARCH 30 
NEW YORK CITY LOS ANGELES 
MUSIC HALL pee Ven Dom Most Ben Bive's 
Easter Spee Corps de Ballet Ben Biue Cathi Hayes 
3 Kims Sammy Wolfe Jack Elton 
Rockettes Bobby Sargeant Steve La Fever 
Morvais R. Paige Ore Sidney Fields " intert de 
Richard Canrion on es 
AUSTRALIA Bonny Bishop Mavis Rivers 
Barbara English Moulin Rouge 
MELBOURNE Desmond Lane ivan Lane Orc (5) Louis Prima 
Tivoli Graham & Chadel Cloister Keely Smith 
Tommy Steele Pat Gregory Brook Benton Dick Stabile Ore 
Fiying De Pauls Reg Park Traian Boyer Siete Gros. 
B & P Whight 


Star Sisters 
Joe Church 
Wilkinson & Co. 
Four Clefs 
Crocker & Clark 


Bradley Sisters 
Bill French 
Johnny Ladd 
Kempinskis 
Peter Horan 
Lewis Dunn 
Adrienne Erdos 





SYDNEY 
Tivoli 
Pat Henning 
Gloria Nord 
BRIT 
BRISTOL 
Hippodrome 
Bruce Forsyth 
Reg Drew 


Barbara Law 


| Mongadors & Anne 
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Darin-MePhatier Show 
(EMPIRE, GLASGOW) 
Glasgow March 23. 
Leslie Grade presentation, with 


| Bobby Darin, Duane Eddy, Clyde 


reper- | 


}ians (6), Jini Steele, Lani Bailey, | 


future. A shapely thrush with hair | ever, she is sleek and polished and 
of reddish shade, she opens with | looms a possible intime room entry 
special material that also indicates | for stateside spots 
a flair for comedy. | Harold Nicholas is a U. S. terper 
Act consists entirely of musical; who turned to singing here. He is 
conedy tunes, “I’m Always True| personable but still seems a little 
To You Darling, In My Fashion,” | tense. He warms up and bangs out 
and “Steamheat” are show-stop-| okay French, carioca and blues and 
pers especially when Miss Thomp-| jazz numbers. But a more cohesive 
son throws in a few dance steps|songalog would help. His French is 


during latter. While it is a “friend- | good and he gets large mitts 
ly” opening house, applause is all 
deserved, Skip. 


Dora Neri is a bouncy who 
relies more on zest than on ma-! 


singer 


|Seas Village in Haddon 


McPhatter, Emile Ford & Check- 
mates (3), Bob Miller & Millermen, 
Alan Field; at Empire Theatre, 
Glasgow, March 21, ’60; $1.30 top. 





This show, presented by British 
agent Leslie Grade, is a noisy emo- 
tion-rousing layout, with Bobby 
Darin garnering most attention for 
his polished, ultra-confident song- 
alog and Emile Ford, West Indies 
singer, pulling most screams from 
juve outfronters. 

As is, unit offers value at upped 
prices for pop music fans, but isn’t 
the type of layout to maintain 
family audiences, as Moss Empires’ 
policy is stated to be. Darin him- 
helf, alone, would have been use- 
ful enough a marquee name for 
the kids instead of packing so much 
teen-angled talent into one pack- 
age 

Darin, brash young warbler who 
has much stage-craft, wins strong 
paiming with current and past disk 
hits. 

He scores, in his own “Dream 
Lover” and follows with “Clemen- 


tine,” and brings most reaction 
with faster tunes liks “Splish 
Splash,” “Beyond the Sea” and 


his “Mack the Knife.” He’s backed 
by Bob Miller and the Millermen, 
British group from tv and disks, 
and uses his own drummer and 
pianist. Winds to solid mitting. 

Duane “Eddy, filling a first-half 
slotting, has his own group of bass, 
drums, piano and sax for backing, 
and satisfies the customers with 
his arresting instrumentalism. 

Emile Ford, capitalizing on his 
current charm over the distaff sec- 
tion of juve audience, also scores 
solidly in his vocals, particularly 
with “That Lucky Ole Sun.” He’s 
backed by Checkmates (drums, 
bass and electric guitars). 

Clyde McPhatter is another U. S. 
artist who follow-ups his disk! 
popularity and gains solid reac- 
tion, notably in his “Think Me A 
Kiss.” Bob Miller and his Miller- 
men complete the layout, while 
Alan Field fills the role of emcee 
with some poor gags and stories 
that bring noisy interruption from 
customers impatient to see the 
singing acts 

Unit is playing here to capacity 
audiences, Gord 





. ~~ N. 
Hawaiian-South Seas | 


Weekend 
(CHALFONTE-HADDON HALL, 


A.C.) 
Atlantic City, March 27. 
Produced by Tutasi Wilson. Fea- 
tures Kaulumahiehieokamalanae 
Bill Charman), Johnny Kaonohi 
Pineapvle & his Islanders; Mona | 
Joy, Reggie Valencia, Nainoa, | 
Hane Tua, Loki Ontai, the Polynes- 


Pualani, Jadin Wong, Sahomi 
Tachibana, Loma Duke, Chief 
Sotoa and the Samoans, Joe Lopa, 
Jack Louis’ Trio, The Waikikians, 
Leia Kirk trio and Paradise Is- 
landers, George Barr’s orch, Hal 
Ferrin’s orch; sets by Cleon} 
Throckmorton. 
Third and final of the cruise | 
weekends featured by Chalfonte-| 
Haddon Hall management to hypo | 
its winter business did just that by 
attracting a record-breaking 1,800) 
sellout crowd here for the 10th| 
Hawaiian-South Seas jaunt. 


Hotel followed format which has | 
|been an increasing succeess. A 
cocktail party 


in a set up South 
ollowed 
by an Luau or Polynesian feast in 


(Continued on page 79) 


| Ralph 


Newman Twins 
Tino Valdi 
Skylons 
CARDIFF 
New 
Craig Douglas 
N & N Grant 
Mudlarks 
Avons 
Smocthey & Layton 
A & R Mistin 
Johnny Lamonte 
LEEDS 


Empire 
Vie Oliver 
Flack & Lamar 
Gladys Morgan Co. 
Sonny Roy 
Duo Russmar 
Edna Graham 
Jon Hughes 
Hazel Merry 
Vanda Vale 

LIVERPOOL 

Empire 
Gene Vincent 
Eddie Cochran 
Billy Fury 


Lola Butler 


AIN 


Joe Brown 

Billy Raymond 

Georgie Fame 

Tony Sheridan (3) 
ONDON 


Empire 

Toni Dalli 
Edorics 
King Bros 
Lane & Truzzi 
Dennis Spicer 
Dev Shawn 
Murray Campbell 

MANCHESTER 
| Palace 
Max Bygraves 
Sid Millward , 
Stewart & Nitwits 
Tony Fayne 
Janet Richmond 
Wallabies 


NEWCASTLE 


mpire 
Edmund Hockridge 
Anton & Janetta 
Lorrae Desmond 
Des O’Connor 
Taylor Maids 





Alan Randall 








Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Ernestine Anderson 
Geoffrey Holder 


Harry Edison 
Basin St. East 
Mort Sahl 


Chris Connor 
dive Angel 
R. G. Brown 
Joanie, Johnny & 
Hal 
Leo De Lyon 
Jimmy Lyon Trio 
Bud McCreary 
Bon Soir 
Felecia Sanders 
Little, Dane, Mason 
Mickey Deems 
3 Flames 


| Jimmie Daniels 


Chateau Madrid 
Los Chaveles de 
Espana 
Cand) Cortez 
Font Ore 
Copacabana 
Jimmy Durante 
Eddie Jackson 
Sonny King 
Johnny Mack 
Jimmy O’Shawa 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Ore 
Hotel New Yorker 
Don Henri 





Kimo Lee Dncrs. 
Kitty Dolan 

Ruth Sheppard 
Jo Lombardi Ore 
B Harlowe Ore 


Left Bank 
Phineas Newborn 3 
Seba Caroli 

Living Room 
Erik Rhodes 
Jane Harvey 
Bobby Cole Trio 
Round Table 
Cy Coleman 
Page Morton 
Sahbra 
Shoshana Damari 
Jackie Clark 
Rena & Zahava 
Leo Fuld 
Shmuel Forshko 
Savoy Hilton 
Gunnar Hansen Ore 
Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Orc 
Town & Country 
Pinky Lee 
Dick Roman 
Amandis 
Les Blue & Yvette 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore 
Two Guiters 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
| Misha Usdanoff 
| Wiennese Lantern 





Verna Lee | Vicky Autier 


Hotel Pierre 
Jimmy Carroll 
Jack Russell 
Beverly Luria 


Angelo Prioil 

Ernest Schoen 

Harold Sandler Ore 
Village Barn 


Stanley Melba | George Hopkins 


Joe Ricardel Ore 
Hotel Plaza 
Margarita Sierra 
Augie & Margo 
Ted Straeter Ore 
Continentals 
M. Bergere Orc. 
D’Amice Ore 
Hotel Taft 
Vincent Lopery Ore 
Hotel St. Regis 
Patachou 
wilt Shaw Ore 
international 
Myron Cohen 
Barry Sis 


| McKenna Line 


Mike Durso Ore 
Avila* Ore 
Latin Quarter 


| Ford & Hines 


Dominique 
Rudy Horn 
Bruce Yarnell 
Jay Stern 


CHIC 


Bive Angel 
Mighty Panther 
Rafael Herman 
Lucio & Rosita 
“Calypso Latina” 
Roger McCall 
Sevilla & Lorca 
Al D’Lacy Ore 

Bive Note 
Jazztet 
Charlie Byrd 

Chez Paree 
Red Skelton 
Delores Gay 
Adorables 6 
Geo Cook Ore 

Cloister 

Della Reese 
Nipsy Russell 
Joe Parnello G) 

Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonnie 
The Bokdams @) 
Karen 


Bob Miller 

Gerri Gale 

Bart Haigh 

Piute Pete 

Bill Cimler 

Lou Harold Ore 

Village Gate 

Belafonte Singers 
Village Vanguard 

Nina Simone 

Upstairs, Downst‘rs 

Gerry Matthews 

Ceil Cabot 

Jane Connell 

Jennie Lou Law 

Ellie Wood 

Del Close 

Gordon Connell 
Waldorf-Astoria 

Arturo Romero 

Roberta Lubell 

Violins Villafontana 

Emil Coleman Ore 

Bela Babal Orc 

Michael Zarin Ore 


AGO 


Boulevar-Dears (5) 

Boulevar-Dons (3) 

The Colts (4) 

Ted Phillips Ore 

Manue! Del Toro 
Drake 


Louise O’Brien 


Clancy Bros 
Tommy Makem 

t House 
Jonah Jones 
Audrey Morris 3 
Eddie Higgins 

Mister Kelly's 
Hazel Scott 
Limelighters 
Marty Rubinstein 3 
Marx & “ys 

Paimer House 
Bob Russell 
Gimma Bros. 
June Taylor Dners. 
Ben Arden Ore 





Cocoanut Grove 
Anna Maria 
ghetti 
Freddy Martin 

Crescendo 
Shelley Berman 
Chris Connor 
Jack Costanzo 


Alber- 





LAS VEGAS 
Desert inn Dixielanders 
Gordon Mac Rae New Frontier 


Prof. Backwards 
Donn Arden Dners 
Carlton Hayes Orc 
Michael Kent 
Dave Apollon 
Milt Herth 
Dunes 
|“La Parisienne” 
Bill Reddie Ore 
Traian Boyer 
€! Cortez 
Joe Sante 4 
instrumentalists 
Honey B’s 
El Rancho Veges 
Monte Proser 
Presents— 
Rhonda Fleming 
Dick Shawn 
Chele Graham 
Bill Norvas Trio 
Dick Rice Ore 
Flamtngo 
Milton Berle 
Betty George 
Stan Fisher 
Met Sextette 
Francis Brunn 
George Tapps 
Harry James Ore 
Kirby Stone 4 
jarry Ashton Dners 
Jack Cathcart Ore 
Fremont Hotel 
Meike Believes 
Setetiites 
Bob & Sylvia 
Hallett & Boyer 
Geolden Nucget 
Harry Ranch 
Phyllis Paul 
|}Lee & Faye May- 
nard 
Sons of Gold’n Wat 
| Hacienda 
Four Tunes 
Tohnpy Olenn 
Shir'ey Scott 
Nev-da Club 
Ch>mp Butler 
| Vide Musso 
| Svarkers 
Cathy Ryan 
| Patti Casey 
Sammy Duncan 





Jackie Mason 
Freddie Stewart ; 
Buddy Freed Trio ; 


| “Play mates of 
Skinnay Ennis Ore 

Ye Little Club 
| Joanie Sommers 


a cae a 


“Holiday in Japan” 
Treniers 

Dakota Staton 
Marcy Layne 

Fred Kushon 


Millionaires 
Tony & Eddie 


Riviera 

“World of Suzie 
Wong” 

Duke Ellington Ore i 
Ray Sinatra Ore : 

Sahara 
Kay Starr 3 
Dave Barry 
Step Bros. i 
Ray Anthony Rev q 
Mary Kaye Trio : 
Louis Basil 

Sands 
Jerry Lewis 
Dunhills 4 
Garr Nelson ’ 
Copa Girls 
Norman Brooks 
Antonio Morelli Ore 

Shownoat 


Hank Morton 
Johnny Cash 
Mer’e Travis 
Silver slipper } 
Hank Henry i 
| Julie Gibson 
Sparky Kaye 
Pegey Dietrick 
Toni & Harry Wham 
Red Marshall 
Danrv Jacohs 
Del-Phin Thursday 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C’est L'Amour” 
Roberta Linn 
| Edmond Sisters 
| Happy Jesters 
Thunderbird 
| “Ecsteev on Ice” 
Viv Della Chiesa 
Ronnie Graham 
Al Jahns Ore 
Tropicena 
Folies Bergere 
Shecky CGreene 
Jo-Ann Jordan 
Norman Brown 6 


ie eats AS ue 


Ore 





| 


| MIAMI- MIAMI! BEACH 


Americana 
Xavier Cugat 
Abbe 
Sammy 


Lane 
Shore 
Nina Ramon 3 
Ross Trio 
Lee Martin Ore 
| Beau Rivage 
Beachcombers (4) 
Rivage Dancers 
| Julian Gould Ore 
Biltmore Terrace 
Tropical Nites Rev 
| Trini Reyes 
Leonala Gonzalez 
| Raquel & Rolando 
}Los Romeros & 
| Estelita 
| Wattusses Trio 
Los Guraecheros 
Sirelda 
| Line (10) 
Leonard Dawson 
j Ore 
} Carilion 
Harry Mimmo 
Eisa & Waldo 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Dezuville 
Shelley Berman 
Barry Sis 
Joey Forman 
La Playa Sextet 
Henry Levine Ore 
Eden Roc 
Joe E. Lewis 
Georgia Gibbs 
Corbett Monica 
Brascia & Tybee 
Mal Malkin Ore 
Inckie Heller 
Giovannis (4) 
Luis Varona Ore 
Doke Jenkins Ore. 
Five O'Clock 
B. S. Pully 
H. S. Gump 
Tommy Raft 
Al Golden 
Tee Tee Red 
Guys & Dolls Revue 
F ontainbleay 
Jane Morgan 
Goofers 
| Ralph Font Ore 


Blackhawk 
George Shearing 5 
Fack*’s 

| Dakota Staton 
Mel Young 
Fairmont Hotel 
Diahann Carroll 

| E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Be & Ray Goman 
| Reba Frown 

| Hangover 

| Joe Sullivan 

| Earl Hines Ore 

| Hungry t 
Kaye Ballard 
Leon Bibb 





| Henry Tobias 

| Sacasas Ore 

Pupi Campo Rev 

Natale Fields 3 

Harbour Club 

Sammy Walsh 

Eddie Snyder 

Gloria Blake 

Tony Matas 

Johnny Gilbert 

Ted Rolfe 

| Lucerne 

Havana Mardi Gras 

Diosa Costello 

Don Casino 

Los Monreals 

Francella & Fabie 

Kuki Romero 

Reuben Gonzalez 

Dave Tyler 

Pepe 

Fausto Curbelo Ore 
Murray Franklin's 

Paul Grey 

Kay Karol 

Bick Havilland 

Roy Sedley 

Carolly 

The Cooks 

Eddie Bernard 

| Murray Franklin 

Red Carpet 

Arthur Blake 

| Charles Pierce 

| 





Rio Dante 

| Roney Pleza 

| Geo. Hines Orc. 

Polynesian Revue 

The Rancher | 

Tune Toppers 

Wally Futch 

Remarkable Rubin 

Dennis Paul Ore 

Curt Harmon 3 
Saxony 

Page Cavanaugh 8 

Mary Peck 

Norm Geller Ore 
Singapore 

Jerry Lester 

Sabrina 

Bert Wheeler 

Barclay Shaw 

Cavaliers 

Frank DiFabio $ 

Luke Salem 

Terry Madison 

Snuffy Miller 

A. Gillette Ore 





SAN FRANCISCO 


Jazz Workshop 
Don Byrd 
Pepper Adams 6 1 
Moulin Rouge 
Legs Diamond 
Patti White 
Dotty Carol 
Joaquin Garay 
Maynard Meyer Ore 
evee 


Kid Ory Orc 
Purple O-.ton 

Ronnie Schell 

June Ericson 


te 


Marquis Family 
Moro-Landis Dners 
Roy Palmer Orc 
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PAIN IN SPAIN RE CANNIBALISM 





Choreography and Federal Copyright; 
Kirstein: ‘Who's Worth Pirating” 


a 





By JAY LEWIS 


Washington, March 29. 

New U. S. Copyright Office 
study takes up question of how 
choreographic works should be 
protected under the projected re- 
vision of the Copyright Act. 

The study, by Copyright Office 
attorney-advisor Borge Varmer, 
supports the proposition that 
dance pieces of a dramatic nature 
should continue eligible for pro- 
tection as at present, In Varmer's 
words, eligible works should be 
those which “represent original 
creations of authorship by which 
a story, theme, or emotional con- 
cept is conveyed to an audience.” 

Protection, as now, would be the 
same as generally accorded dra- | 
matic works, which are protected | 
against any public performance, | 
whether for profit or not. ) 

Although choreographic works 
are not named specifically in the 
present Act, they have always been 
considered eligible, and are pro- 
vided for under section 202.7 of 
the Copyright Office Regulations 
pertaining to “dramatic and dra- 
matico-musical compositions.” This 
states that works of a “dramatic | 
character” can be registered and | 
rules out “ballroom and_ social | 
dances” and other forms “which 
do not tell a story, develop a char- | 


(Continued on page 76) 








‘Camelot’ Sans Levin Part | 


Of Ad Layout for ‘Lady’ 
In N.Y. Times Supplement 


The 16-page “My Fair Lady” col- 
or supplement in the N. Y. Times 
last Sunday (27) cost about $60,000 
That involves a space charge of 
around $52,500 and _ production | 
costs of approximately $7,500. The 
unusual legit promotion saluted | 
the Herman Levin production's 
fourth anniversary on Broadway 
The Alan Jay Lerner-Frederick | 
Loewe musical marked that event 
on March 15. . 

Part of the bill for the supple- 
ment is being footed by the adver- 
tisers, notably Columbia Records, | 
which had two full page spreads. 
Alfred Productions, the Lerner and | 
Loewe producing firm, is under- 
stood to have shelled out the coin 
for the supplement and, in turn, 
bills the advertisers for the cost of 
the individual ads. | 

The supplement, which included 
text and pictures on “Lady,” also 
served as a springboard for a full 
page mail order ad on “Camelot,” 
seven-and-a-half months in advance 
of the musical’s scheduled Broad- 
way opening. The tuner, adapted 
by Lerner and Loewe from T. H. 
Whiie’s novel, “The Once and Fu- 
ture King,” is due to bow Nov. 17 
at the Winter Garden Theatre, N.Y 

Conspicuous in the “Camelot” 
ad, considering the ballyhoo over 
“Lady,” is the absence of Levin's 
name in the producer credits on 
the new musical. The presentation, 
as has previously been reported, is | 
being produced by Lerner, Loewe 
and Moss Hart, who'll double as 
stager. Hart also directed “Lady.” | 
The pre-Broadway tour of “Came- 
lot,” with Richard Burton and Julie 
Andrews costarred, gets underway | 
Oct. 1 at the O'Keefe Centre, To- | 
ronto. | 

In connection with the “Lady” | 
anni, Lerner, Loewe and Hart also | 
participated in an anecdotal ses- | 
sion March 20 on CBS radio’s “The | 
Mitch Miller Show.” 





Casa Manana, Ft. Worth, | 
Skeds 15-Week Season 


Ft. Worth, March 29. 

The summer stock season at the} 
Casa Manana will run-15 weeks 
this year, starting May 30. Pro- 
ducer-director Michael Pollock has 
scheduled “Gentlemen Prefer 
Blandes” as the opening bill. 

The arena stage is now engaged 
in the sale of season tickets, with 
individual sales due to start May 
16. Pollock is importing a showgirl 
line from New York and Las Vegas 
for the entire season of musicals, 








- 


Ex-Critic’s One-Acters 
Boston, March 29. 

Lyon Phelps, who left the 
Boston Herald where he was 
second string drama critic, to 
write plays, has a double bill 
of one-acters in rehearsal at 
the Poets’ Theatre, Cambridge, 
with casts assembled from 
New York and Boston. 

The plays will open at the 
Agassiz Theatre tomorrow 
(Wednesday) through Satur- 
day (2). The two one-acters 
are “The Takeoff” and “The 
Jungle’s Edge,” one in prose 
and one in verse. 








New York State 
Studying: Art 


Albany, March 29. 
Long fight to obtain enactment 


of legislation for the establishment | 
on the; 


of a N.Y. State Council 
Arts came to a successful end 
Thursday (24), when the Assembly 
adopted the Mitchell-Lawrence 
bill, by a two to one majority. 
The measure, sponsored by Sen- 


| ator MacNeil Mitchell, Republican 


whose district includes Times 
Square), and Assemblywoman Dor- 
othy Bell Lawrence, also a Man- 
hattan Republican, has _ easily 
passed the Upper House, but ran 
into Lower House opposition. 

It had been put aside several 
times—once after a debate in 
which a member claimed the bill 
“would put New York State into 
the ballet business” and another 
argued that if the proposal suc- 
ceeded in drawing children from 
the over-viewing of low level tele- 
vision programs, the results would 
be well worthwhile. 

Senator Mitchell had sponsored 
a somewhat similar bill for several 
years. Assemblyman Bentley Kas- 
sal, Manhattan Democrat, had also 
introduced, and spoken for, legis- 
lation of this type. 

Bill creates a temporary com- 
mission, to be known as the York 
State Council on the Arts. This is 
to consist of 15 members, “broad- 
ly representative of all fields of 
the performing and fine arts.” 

This Council shall make an in- 
terim report to the Governor and 
the Legislation, not later than Oct. 
1, 1960, and “From time to time 
thereafter until March 1, 1963.” 
Its existence continues until that 
date. 

The bill, which appropriates 
$50,000, would take effect April 1. 





Albuquerque Barn Sets 
International Season 


Albuquerque, March 29. 
Albuquerque's resident Summer- 
house, oldest strawhat in the state, 


|has scheduled 10 plays in a “fes- 


tival of international hits” for its 
13th season. Karl Westerman, for- 
mer Coast producer who runs the 
show house, plans a season from 
June till Labor Day, to include 
plays from eight countries. 

American entries include Patrick 
Dennis’ “Auntie Mame,” N. Rich- 
ard Nash's “The Rainmaker” and 
William Archibald’s “The In- 
nocents.” 

Foreign entries will 
Union, “Tevya and His Daughters,” 


by Sholom Aleichem; Ireland, 
“Waiting for Godot,” by Samuel 
Beckett; Holland, “The Four- 


poster,” by Jan de Hartog; France, 
“The Little Hut,” by Andre Rous- 
sin; England, “The Confidential 
Clerk,” by T. S. Eliot; Austria, “La 
Ronde,” by Arthur Schnitzler, and 
Australia, “The Summer of the 
Seventeenth Doll,” by Ray Lawler. 





Ira Cirker has withdrawn as di- 
rector of “Viva Madison Avenue,” 
currently trying out in Philadel- 

hia. He's been replaced by Aaron 

rankel, 


be Soviet | 


WILLIAMS RAP 
FOR FILM VERSION 


By JESSE GROSS 


A planned Spanish production of 
Tennessee Williams’ “Sweet Bird 
of Youth” is up in the air because 
of the current resentment against 
the playwright in that country. 
Williams, whose plays have been 
popular in Spain, is under attack 
there because of the alleged link- 
ing of that country to the canni- 
balism sequence in the Columbia 
film version of his play, “Suddenly 
Last Summer,” produced by Sam 
Spiegel. 

Williams may write an open let- 
ter to the Spanish press denying 
any tieup between his story and 
Spain. Such a step was discussed 
last week in New York by Span- 
ish literary agent Andres de Kra- 
mer and Williams’ literary repre- 
sentative, Audrey Wood. A letter 
denying any link between “Sudden- 
ly” and Spain was previously sent 
|to film authorities in that country 
| by Sam Spiegei, producer of the 
| picture. 
| Kramer, who’s been lining up 
U.S. plays for Spanish production 
for many years, ends a two-week 
stay in Manhattan next Friday (1). 
His visit here is not only in con- 
|} nection with the Williams situa- 
tion, but also to negotiate for 
other properties and to throw out 
some feelers for the possible book- 
ing in the U.S. of the Zarzuela ‘tra- 
ditional Spanish musical) produc- 
tions of the Amadeo Vives Com- 
pany. He's also been conferring 

(Continued on page 75) 


Peck Not Disputing Buck; 
Credit on ‘Christine’ Due 
To Analyses of Original 


} Charles K. Peck Jr., who gets 
program credit as co-author with 
Pearl S. Buck of the book for 
|“Christine,” does not dispute Miss 
|Buck’s claim that she’s solely re- 
|sponsible for the script of the mu- 
|sical, currently trying out at the 
|Shubert Theatre, Philadelphia. 

Peck, who was signed to 
laborate with Miss Buck on 








col- 
the 


| Project in March, 1958, does con- | 


tend, though, that in his two-year 
association with the venture 


/outline and two rewrites of 
book. Miss Buck, last week, sent 
wires to two Philly newspaper edi- 
tors informing them she alone had 
adapted the tuner from Hilda 
|Wernher’s book, “My Indian 
Family.” 

| In a_ subsequent 
Variety, Miss Buck states, “Just 
for the record let me say that I 
did not use any of the material 
furnished to the producers by 
Charles Peck Jr. Perhaps I 
wish I had before I finish with the 
musical, in order to place half the 
load of whatever is to happen on 
Mr. Peck’s shoulders. I must in 
honesty, however, assume full re- 
sponsibility for the job, good or 
| bad.” 


letter to 


(claims any writing done by him 
lin connection with the show was 
| passed on by him to the producers 
and not directly to Miss Buck. He 
asserts that when he was brought 
into the picture in 1958, Miss Buck 
|had already submitted to the pro- 
ducers an adaptation, from which 
he wrote an outline that was ap- 
|proved by the show's songwriters 


'Sammy Fain and Paul Francis 
Webster. 
Peck says the script was then 


|rewritten, first by Miss Buck, then 
|by him and then again by Miss 
(Continued on page 76) 


Tented ‘West Side Story’ 


A tent-touring package of 
“West Side Story” will be sent 
out next summer by Jack Lenny 
and Nat Debin, who head their 
own talent agency. Gerald Freed- 
man will direct the offering. 

Freedman was involved in the 
Broadway production of “Story,” 
“Bells Are Ringing” and “Gypsy” 
as an assistant to stager-chore- 








| ographer Jerome Robbins. 


he's | 
submitted to the management one | 
the | 


shall | 


| In line with that statement, Peck 


Durable ‘Mattress Nears Payoff; 
Another Address But Show Thrives 





Not ‘Hammy’ Enough 
Burlington, Vt., March 29. 
American theatre needs 

more “hams,” who have be- 

come a lost type, according 
to Prof. Gregory A. Falls, 
drama teacher at the U. of 

Vermont and director of the 

Champlain Shakespeare Fes- 

tival. 

Falls, a 1950 Fulbright 
scholar to London's Central 
School of Dramatic Arts, told . 
students and faculty of the 
School of Drama at Carnegie 
Institute in Pittsburgh recent- 
ly that “a more theatrical ac- 
tor is needed.” 

“Nowadays everyone so un- 
derplays that one wonders if 
the old-fashioned ‘ham’ is ex- 
tinct.” 


Visit’ $2,000 
 NY-Road Gross 


“The Visit” grossed over $2.000,- 
000 in 54 weeks of interrupted 
playing time from the start of its 
pre-Broadway tryout in April, 
1958, to the closing of its post- 
Broadway tour at the N.Y. City 
Center last March 20. The show, 
which began touring last Septem- 
ber, took in $912,200 in 24 weeks 
on the road, plus $109,800 in its 
windup two weeks at the Center. 

The touring presentation, in 
which costars Alfred Lunt and 
Lynn Fontanne repeated the roles 
they originated on Broadway, rep- 
resented the initial venture of the 
road production unit created by 
the American Theatre Society and 
the Council of the Living Theatre. 
The vehicle was sent on tour 10 











months after it closed on Broad- | 


way by the ATS-COLT operatien 
through an arrangement with the 
play's authors and Producers The- 
atre, sponsor of the show's Main 
Stem outing. 

Under the Producers Theatre 
banner, the Maurice Valency adap- 
tation of Friedrich Duerrenmatt’s 
drama, ran for 24 weeks on Broad- 
way. The total gross for that pe- 
riod was $869,300. The 24-week 
Main Stem run, which was inter- 


rupied by a six-week summer lay- | 


off, ended Nov. 29, 1958. The 
| Broadway production also grossed 
$103,700 in a three-week out-of- 
town tryout and another $23,500 
in five preview performances in 
| New York. 

| The ATS-COLT touring presen- 
tation used the physical setup of 
ithe Breadway production. The 
venture also involved a working 
| capital ef $30,000, which was put 
|up by Coast theatre 
Louis R. Lurie and James Doolit- 
tle. Approximately $20,000 more 
for bonds was guaranteed by Thea- 


tre Guild executive Lawrence 
Langner. 
The touring production’s road 


score also includes the establish- 


at the Biltmore Theatre, Los An- 


ton; Forrest Theatre, Philadel- 
phia, and the City Center. 


Theatre Workshop Adds 





| London, March 22. 
Theatre. Workshop, which oper- 


ates in Stratford in East London, | 


jhas now split into two companies. 
Hitherto the controlling concern 
has been Pioneer Theatres Ltd., 
|which continues activities at 
| Stratford, and now Theatre Work- 
shop (Stratford) Ltd. has been 
formed to handle outside ventures. 
Latter ‘currently include three 
productions running in the West 
| End—“Make Me an Offer” at the 
|New, “Fings Ain't Wot They Used 
it'be” at the Garrick and “The 
Hostage” at Wyndham’s. Directors 
|of Theatre Workshop (Stratford) 
|Ltd. are Joan Littlewood, J.R.C. 
Rafiles and Jchn Berry. 


operators | 


ment of straight play house records | 


Subsid Company, London 


“Once Upon a Mattress,” after 
bouncing around from one New 
York theatre to another during the 
last 45 weeks, is figured to have 
just about completed recovery of 
its $100,000 investment. That's 
based on a Feb. 28 accounting, 
plus estimated subsequent profit. 

The production, which opened 
off-Broadway at the Phoenix. Thea- 
tre, moved from there after a 27- 
week run to the Alvin Theatre. It 
put in another 13 weeks at that 
Broadway house prior to transfer- 
ring five weeks ago to its present 
Main Stem berth at the Winter 
Garden. 

The musical which has to vacate 
the Winter Garden next April 23 
to make way for the return booking 
there of “West Side Story,” will 
move again to another Broadway 
house, the St. James. It’s sched- 
uled to follow “Flower Drum 
Song” at that theatre May 9. Dur- 
ing the two-week period between 
the move from the Winter Garden 
to the St. James, the show will 
fond the Cort Theatre, also a 
Main Stem-house. 

As-of the Feb. 28 audit, the defi- 
cit on the venture was $17,904. Of 
the $82,096 recouped as of that 
| date, $40,000 had been repaid the 
backers. Another $27,600 repre- 
sented bonds and sinking fund, 
leaving a balance of $14,496 avail- 
able for future distribution. 

Expenses covered in that ac 
counting included $5.902 spent as 

(Continued on page 75) 


| British Edge Over Legit; 
Don’t Need Life Mag To 
Tell Em What’s a Hit 


Peoria, March 29. 

Legitimate theatre status quo in 
the U. S. was scorched here last 
week by actress Muriel Monsell 
who said Americans ought to be 
shocked that we have less theatre 
than any other major nation in 
the world-including Russia. Speak- 
ing to 1,100 at the Bradley U. field- 
house, she said that unions and 
| big business were pricing live 
drama out of existence cn Broad- 
way. 

“I belong te four unions and 
they have done great good.” she 
said, “but do you know that a 
stage carpenter's assistent gets 
$135 a week and an advance man 
on a touring show gets $283 a week 
plus expense account? 

“The theatres on Broadway stand 
on the most expensive ground in 
the world. A number of big busi- 
| nessmen own them and they form 
a syndicate with producers and 
backers. What plays go in? The 
one they believe will pay. An in- 
| dependent producer with a good 
play and good cast can't get in.” 

Britain's theatre, which she 
called the best in the world, has a 
top ticket price of $2.83 and must 
offer for sale a certain number of 
| 28c seats. The Britisher, she said, 
goes to the theatre not because he 
has been told by Life Magazine 
that it’s a hit, but because iis “a 
jolly good little play” and he loves 
theatre. 











geles; National Theatre, Washing- | 


Williams College to Do 
John Osborne’s ‘Slickey’ 


Williamstown, Mass., March 22. 

John Osborne's musical, ‘The 
World of Pau) Slickey,” a fast f'op 
in London iast year, wili be pre- 
;}sented May 4-7 at the Adams 
Memorial Theatre by Cap and 
| Bells, the student dramatic so- 
ciety of Williams Crlege. The 
feminine roles will be played by 
giris from nearby Bennington (Vt.) 
College. Osborne is also the author 
of “Look Back in Anger” and “The 
Entertainer.” 

British author Giles Playfair, 
professor of drama at Williams and 
director of the Adams Theatre 
during the scholastic year, will 
direct “Slickey.” The. scheduled 
premiere stemmed from a letter 
written by Alexander Saunders Jr., 
president of Cap and Bells, te 
Osborne late in 1959. 
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Shows Abroad 


Flower Dram Song 
Lendon, March 25 


Williamson Music Ltd. presentation of 
two-act (14 scenes) musical based cn 
novel by C. Y. Lee. Book by Oscar Ham- 
merstein 2d and Joseph Fields; lyrics, 
Hammerstein: music, ichard Rodgers. 
Staged by Jerome Whyte (original direc- 
tor, Gene Kelly); choreography, Carol 
Haney; decor, Oliver Smith; costumes, 
Irene Sharaff; orchestrations, Robert 
Russell Bennett; musical director, Robert 
Lowe. Opened at Palace, London, March 

> $4.20 top. 


24, "60: 
M a. tong ...-. Ida Shepley 
Mel Juan Chang 





Liu Ma ; 

Wang San .. ; ” George Minami Jr 
Wang Ta Se TFs Kevin Scott 
Wang Chi Yang_ a eaiewaan George Pastell 
Sem. TORE «610000. cee Tim Herbert 
SE eS Zed Zakari 
Mel Li Yau Shan Tung 
CGE EAD. coscusiccvosecs ama Saki 
TO, DE cacooerduawe John A. Tinn 
Mr. Huan Michael Kan 
Helen Chao Joan Pethers 


Professor Chang 
Frankie Wing ... 
Head Waiter 






Night Ciub Singer: Ruth Silvestre 
Dr. Lu Fon “ omas Hare 
Madem Pon Marie Yang 
Mei Li (in ballet) re =4-Sente Hana 


Linda Low (in ballet) 

Dansing Ensemble: Sally yo Val- 
erie Breeze. Su Chin, Annette Clair, Jo 
Dobson, Sylvia Ellis, Kathleen Eu, San- 
dra Hampton, Jennifer Mee, Zorenah 
Osborne, Diene Smith, Elsita Villanueva, 
Chesterine Sim Zecha, Alan Angel, John 
Macdonaid, Willie Martin, Ken Robson, 
Charles Schuller, David Toguri, Brian 
Tucker, Peter Wright. 

Children: Nicholette Hicks, Alexandria 
Jelec, Raymond Moon, Georgina Sibley, 
Virginia Tarleton, Mary Willis. 


With $280,000 in hand in advance 
bockings when the curtain went up 
there can be little problem about 
“Flower Drum Song” being a Lon- 
don financial success. But such is 
the high standard of quality previ- 
ously created by Rodgers and Ham- 
merstein that their new musical 
must be rated a disappointment to 
Britons. 

Jerome Whyte’s production, fol- 
lowing the pattern presumably set 
by Gene Kelly, is brisk enough but 
it is doubtful whether any of the 
cast come up to the acting stand- 
ards to which a musical of this 
importance is entitled. 

Yau Shan Tung, playing Mei LI, 
is a sheer joy to look at with her | 
demure, shy personality, but she is | 
certainly a bit short on vocal and 
thesping experience. Nor is Yama 
Saki as Linda Low anything more 
than a lively and uninhibited per- 
sonality though she does a swell! 


job with “I Enjoy Being A Girl.” | 


The best singing voice on parade is 
that of Kevin Séott as the young 
hero, while Tim Herbert as Sammy 


Fong, the chiseller, has some amus- | 


ing moments with this lively role. 
Ida Shepley, George Minami Jr. (a 
neat dancer), George Pastell and 
Zed Zakari are others in a large) 
cast who impersonate the Chinese 
gamely but often erractically. 
The ballet is fairly conventional 


but well danced, with Sonya Hana) 


and Naomi Kimura taking. over for 
Miss Shan Tung and Miss Saki. 
Neither Oliver Smith’s decor or 
Irene Sharoff's costumes are par- 
ticularly appealing here. On the 
whole this struck the locals as a 
pleasant and undemanding ae 
teh, 


Inherit the Wind 


London, March 17. 
Peter Bridge & Clement Scott Gilbert 
resentation (tin association with John 
yale} of a three act play by Jerome 
Lawrence & Robert E. Lee. Stars Andrew 
Cruickshank. Staged by Terence Kilburn; 


decor, Michael Trangmar; lighting, Rich- | 
ard Pilbrow. Opened at St. Martin’s 
Theatre, London, March 16, ‘60; $2.80 
top. 
Rachel Brown ...... Elizabeth Shepherd 
Meeker ie .. Michael Adrian 
a i .. caccxadesd John Gorrie 
MEBMMGS ....cccers Pauline Knight 
Howard ae Clive Endersby 
Mr. Goodfellow .......... John Brandon 
DEP, TPO, 2h. bass curene cee Eunice Black 
Rev. Jeremiah ‘Brown ..Noel Coleman 
6 veers sees oe . Langton Jones 
PIOK, TON cosevese . Virginia Clay 
Elijah EAE Paul Endersby 
FE. K. Hornbeck Daniel Moynihan 
The Mayor C. Denier Warren 
Matthew Harrison Brady 

Henry McCarthy 
rere Brenda Duncan 


Photographer . Kevin Manser 
Tom Davenport Anthony Bate 
Henry Drummond. Andrew Cruickshank 


The Judge eter Carlisle | 
Mr on mag nol . John Tyrrel 
Reuter’s M Ivan_ Stafford 
Harry Y. Esterbrook ‘John Woodvine 


Originally staged at the Pem- 
broke Theatre, Croydon, a London 
nabe Theatre In The _ Round, 
“Inherit The Wind” made swift 
impact and has deservedly had a 
swift switch to the West End. The 
same, fairly unknown cast, with a 
couple of unavoidable exceptions. 
is being used. The result is just 
about the most stimulating thea- 


trical evening of the season, so far, | 


and at the small St. Martin’s Thea- 
tre should settle down to a long, 
profitable run. 

This exciting play has been given 
the benefit of top-class direction | 
by Terence Kilburn and he has a 

cast that can hardly be faulted. | 
There may be flaws in this semi-| 
documentary reconstruction of the 
notorious “monkey-trial” in which | 
a young schoolmaster is arraigned 
for teaching the Darwin theory to 
his pupils. But it makes for tense | 
theatrical drama and there is no 
faulting the blazing intensity. 

Two of the roles, those of the 
opposing counsel, 


dreams and Andrew Cruickshank 
and Henry McCarthy(played in 
N.Y. by Paul Muni and Ed Begley) 
make the very most of them. Their 


scene is fascinating and compelling 
to Britons and _ Cruickshank, 
shambling, sweaty, ironic, irritated, 
despairing, philosophic, who por- 
trays Clarence Darrow is quite} 
superb. There are other perform- 
ances, in a minor key, which are 
equally admirable. Noel Coleman's 
austere Reverend Jeremiah Brown, 
the bewildered defendant, (John) 


(Elizabeth Shepherd), the cynical 
journalist (Daniel Moynihan) and | 
Brenda Duncan as the wife of the | 
prosecuting counsel are all out- 
standing. 

Michael Trangmar’s setting, 


the town square on two levels, is 
excellent. In fact, “Inherit The 
Wind” stands up in London as well 
worthy of the long-run accolade | 
it was awarded in New York. It has 
shrewd and _ exciting writing, 
polished acting, sharp direction 
and, for once, theatregoers are in- 
vited to think. Rich, 





Follow That Girl 
London, March 18. 


Linnit & Dunfee presentation of a two- 
act (19 scenes) musical comedy by Julian 
Slade & Dorothy Reynolds; music by 








Julian Slade; staged by Denis Carey; 
decor & costumes, Hutchinson Scott. 
Opened at Vaudeville Theatre, London, 
March 17, $2.80 top. 

BE 6 ncccntsetes cosesee Peter Gilmore 
Victoria Susan Hampshire 
Mir. Gitebrist .......:. James Cairnoross 
Mrs. Gilchrist ..... . Patricia Routledge 
nk és Coxkas ween Philip Guard 
WING <6 .cccvececs Robert McBain 
Walter Miskin R. A. .... Newton Blick 
ED wc cnnescces Marion Grimaldi 
Aquarium a .--. James Cairnuross 
Mercia cereaenseen Bridget Armstrong 
DE ce tae sides buswneene Grazina Frame 
| Maude stethies cuss soagpaee Betty Wood 
SA John Baddeley 
SE MD oso 0k sens ees ee John Davidson 
ROOD eX ccccscccuseue John Morley 
b 2 eee p David Ryder 
err Elizabeth Henry 
ree . Grazina Frame 
MESES 2 oc ccwviccceccoce . John Morley 





The same team that turned out 
“Salad Days,” 
| after becoming the longest-running 


clash in the second act courtroom | 





| 





which shows the courtroom and /}low 


| 


tire. Peter Gilmore, as the youn 
hero, has a manly appearance an 
a pleasant enough voice. He does 
the fullest justice to the title song, 
which is about the liveliest of the 
ditties. Susan Hampshire is a 
pretty and fluttery young heroine. 

Newton Blick, an urbane 
highly talented character comedian, 


Shows Out of Town 


A Second String 


Detroit, March 28. 
Leonard Sillman and Carroll & Harris 


and | Masterson presentation of three-act (four 


by Lucienne Hill, based 
olette. Direction, Raymond 


scenes) comedy 
on a novel by 


can make little of his colorless role | Sonemnes scenery and lighting, Ben Ed- 


as the artist, but Patricia Rout-| 
ledge manages to raise some laughs 
as Miss Hampshire's mother. 
the songs, “Follow That Girl,” | 
“Lovely Meeting You At Last,” 
“Taken For A Ride” (an amusing 
but wholly irrelevant skit on pub- 
lic transport in London,) and the 
finale “Evening In London” are 


| 


Gorrie), the pathetic young heroine | | the only ones remotely up to West | 


End standard. As for-the dancing, | 


it consists mainly of a jigtime 
| skipping. 

Even the innocuous but deter- 
mined charm and niceness of the | 
character palls eventually. “Fol-| 
That Girl,” bearing in mind} 
the success of “Salad Days, 


Robert Mackintosh; 
Jacqueline Adams; 
Dan Fisher. Stars 


ards; costumes, 
peodualtan associate, 
associate producer, 


Of | _— Booth, Jean Pierre Aumont, Nina 
och, Cathleen Nesbitt; features Ben 
oo, Carrie Nye. Opened March 28, 

60, at the Cass Foote, Detroit. 
Paul | adobe dovecns coe -»» Ben Piazza 
FORO 0 0 snb ogee ens 0g Oc ceeege . Nina Foch 
Fanny Shirley Booth 
Clara .cccce Cathleen Nesbitt 
OS eee Carrie Nye | 
Farou .. Jean Pierre Aumont 


“A Second String,” as unraveled 
publicly for the first time at the 
Cass Theatre Monday (28), was 
}full of dull knots. The dramatiza- 


tion of a Colette novel by Luci-| 
lenne Hill proves a wordy exercise | 


in elocution and nothing more for 


is 4 | Shirley Booth, Jean Pierre Au- 


|remarkable example of the fact| mont, Nina Foch and Cathleen Nes- 
| that lightning rarely strikes twice | | bitt. On the strength of the open- 


in the same place. Rich. 


. a ¢ 
Chimes at Midnight 
Dublin, March 8. 

Hilton Edwards-Michael MacLiammoir- 

Dublin Gate Theatre Productions present | 

play in two acts based on —_ Shake- 

ars 





| ing performance, “A Second 
String” appears to be unservice- 
jable for films or tv but possibly | 


| 
| 


|in the end, asks Miss Foch to re-| 


speare’s chronicle plays. 
Welles. Directed by Hilton Edwards. 
| Gaiety Theatre, Dublin, Feb. 29, 60. 
— oeectaepasen Hilton Edwards | 
ep eee Reginald Jarman 
| Northumberland . se». Terence Greenidge | 
Woreeser ....sccee. Aubrey Morris | 
Hotspur Alexis Kanner | 
Westmoreland Stuart Nichol 
MOROE oc cccceccs Peter Bartlett 
Gower ° Michael ay Hogg 
Page to Gower ....... John utharn 
Prince Keith Baxter 
Falstaff : Orson Welles 
Poins , Patrick Bedford 
Lady Percy . Anne Cunningham 
Servant : e Harris 
Bardolph Leonard Fenton 
A cee enry Woolf 
Ee  «ccneeoee¢ os Peter Bartlett 
Francis , am Lee Harris 
a Quickly - “Thelma Ruby 
Sheriff Fang ....... Rory MacDermot | 
nare = William Styles 
Lord Chief Justice Terence Greenidge 
Attendant pees Keith Marsh 
Doll Tearsheet........ Shirley Cameron 
Pistol Rory MacDermot 





recently withdrawn | 


musicomedy in the world, has at-| 


tempted to repeat their remark- 
able feat, but it seems unlikely that 
they have pulled it off. The suc- 
cess of “Salad Days” sprang from 
its simplicity, freshness and inno- 
cent gaiety. The new show is re- 
lentlessly contrived and_ stylized. 

But in this one it is easier to dis- 
cern that there is no wit, that the 
tunes are unbearably tinkly, with 
one or two exceptions and that 
{the flimsy plot is untidily con- 
| structed. In fact, the whole effect 
|is uncomfortably amateurish. But 
since “Salad Days” ran for 2,282 
| performances, it is possible that 
the same audience will help to 
achieve a similar miracle. It lacks 
marquee names and, in fact, will 
have to rely solely on the fact 
that it is written by Julian Slade 
and Dorothy Reynolds who 
dreamed up “Salad Days,” that it 
has been staged by the man who 
directed (Denis Carey), has been 
put on by the same management 
and is at the same theaire, the 
| Vaudeville. 

It is impossible to 
comparison. The lightweight 
concerns a hard-up young play- 
|wright and his girl friend. He 
writes a Victorian melodramatic- 
comedy which comes to life on the 
| stage. His girl friend is the hero- 
|ine who runs away from home to 
avoid the unwelcome attentions of 
|two millionaire shop-owners. The 
playwright becomes a policeman in 
the play within a play before he 
gets the girl and he is also dis- 
covered to be the long lost son 
of an artist. 

If this all sounds involved the 
answer is that it is. Everybody 
appears to be running away from 
everybody else to no good purpose, 
and the process becomes more 
more tiring. To add to the incon- 
sequential complications, the girl 
tries to jump into the river but 
her umbrella wafts her away to an 
aquarium in the zoo, which is a 
cue for three mermaids to sing a 
not very funny song. 

Also thrown in for good measure 
are a few fugitive sketches and 
songs which appear to have es- 
caped from a revue and which 
have absolutely nothing to do with 
the matter at hand. The fact that 
| these mainly supply the three or 
| four amusing moments in “Follow 
| That Girl” is no excuse for their 
intrusion. Denis Carey has directed 
the piece with unflagging speed 
and in the necessary mannered 
| style and Hutchinson Scott’s decor 
and costumes are charmingly in 
period. But the good-humored and 
| hard-working cast have all their 
work cut out to keep the piece 


avoid odious 
plot 


and | 


are actors’!from expiring like a punctured| 


Keith Marsh 


Justice Shallow — 
Aubrey Morris | 


— apnea 


Mouldy Leonard Fenton | 
REY acces enedeent Lee Harris | 
Wart ee Charles Armstrong 
Feeble . Michael fe indsay-Hogg | 
Bulicalf . Stuart Nichol! | 
Davy Patrick Bedford 
GROTE oc ecepesvesss Alan Mason 





The bloated body and inflated 
ego of Sir John Falstaff, as a fig- 
ure of the theatre, has long inter- 
ested Orson Welles. Now, teaming 
with producer Hilton Edwards, he 
appears in all the grossness of 
Shakespeare’s character from the 
chronicle plays and provides an 
evening of considerable entertain- 
ment. No formal author credit is 
given, the play being described as 
“Being the adventures of the Fat 
Knight and the Prince of Wales: 
from the Historical Plays of Wil- 
liam Shakespeare.” 

The play presented is a remark- 
ably clever piece of tailoring to 
provide a continuous action story 
around the roisterings of Falstaff 
and the playboy Prince Hal. Welles 
has puffed himself up about face 
and body, with whiskers and pad- 
ding; the actor has almost disap- 
peared in the trappings. He plays 
the role for all its broad comedy, 
but never does he 
lecherous old rumpot who was con- 
fident of the place beside the 
throne when Henry IV died. 

Welles gives a standout perform- 
ance. The young players around 
him showed clearly the impress 
of Hilton Edward's production— | 


bold and outspoken. Keith Baxter's | 


Prince Hal was a neat study of 
character development. Reginald 
Jarman’s old King was impressive. 
Edwards used a _ simplified 
trum setting which provided four 
levels and included a forestage. 


The piece was played out against} S$ 
with hung banners to em-| 


drapes 
phasize changes in the scene. 
Both in playing and production 
piece was strongly theatrical, em- 
phatic and entertaining. With 
Welles as the boxoffice attraction, 
it looks a good bet. Maz. 


Go Back for Murder 


London, March 24. 
er Saunders’ presentation ‘thy ar 
with Theatre Managers Ltd 
of a two-act play (six scenes) by Agatha 
Christie. Features Laurence Hardy, Rob 
ert Urquhart, Ann Firbank. Lisa Daniely 
Nigel Green, others. Staged by Hubert 
Gregg: decor, Michael Weight: lighting, 
Michael Northen. Opened at Duchess 
Theatre, London, March 23, ’60; $2.80 top 
Justin Fogg . Robert Urquhart 


Pet 
rangement 


Turnball . Peter Hutton 
Caria Ann Firbank | 
Jeff Rogers Mark Eden 


Philip Blake 
Meredith Blake .. 
Lady Melksham 


Anthony Marlowe 
Laurence Hardy 
Lisa Daniely 


Miss Williams . Margot Boyd 
Angela Warren . Dorothy Bromiley 
Caroline Crale Ann Firbank 
Amyas Crale Nigel Green 


Agatha Christie, an established 
British scribe of “whodunit” teas- 
ers, is constantly experimenting. 
Her experiment in her new play 
“Go Back For Murder,” is to cut 
out the conventional cop and in- 
dulge in flashback. It doesn’t come 

(Continued on page 74) 


| cast. 


| 


overplay the} 


ros- | 


} 


| William 





might be stretched enough for 
| stock. 

As produced by Leonard Sillman 
and Carroll and Harris Masterson 


Orson | and directed by Raymond Gerome, 


ithe drama presents a familiar 
enough plot without enough inno- 
vation to make it interesting. Au- 
mont plays a_ successful 


|playwright who has a Succession | + 


of affairs with young actresses. 
Miss Booth, as his wife, is well 
aware of his actions but ignoring 
them until she learns that a secre- 
tary-housekeeper, 
Foch—who has shared their home 
for some time—also has had an 
affair with the playwright. 

Miss Booth’s angry confrontation 
of the two in the third act is the} 
only spark of life in the play. How- 
ever, the spark fizzles quickly as 
she reverts to her passive role and, 


main in the household as Aumont 
goes off to a new conquest. 
Foch is referred to as the “Sec- 
ond String,” although the appel- 
— could as well apply to the 
wife. 

Ben Piazza, as a teenaged son 
of the playwright, and Carrie Nye, 
las a young actress, complete the 
Each member of the cast 
gives a professional performance, 
trying vainly to tie “A Second 


rench | 


played by Miss} 


Miss | 


better lavgh getters are “Winter 
In Palm Springs,” “Surprise 
Party,” “On The Beach” and in the 
fair enough category are “Report 
To America, ” “Psychological War- 
ow 
Among the musically amusing 
iInumbers are “Togetherness, 
“South American Way,” “Counter- 
melody,” “Hire A Guy,” “Pill 
| Parade.” A satirical ditty tagged 
“Balloons” is good for subtle 
laughs. 
| Show's most ambitions parody is 
a takeoff on “Sound of Music.” It’s 
|a rib-tickler to those who have 
seen the Rodgers-Hammerstein 
original but probably leaves a big 
gap with those who haven't. In any 
casc, it’s a good first act closer. 

Score is moderately pleasant, 
one of the better numbers, “I Said 
To Love,” being brushed off with 
a single verse and chorus. Weaker 
tunes that indicate necessary elimi- 
nation are “It Was Worth It” and 
a choral dud labelled ‘Philoso- 
phers.” 

Choreography is varied but 
pretty much routine stuff, liveliest 
number being act two opening 
“Grand Jury Jump.” 
| Hermione Gingold is very funny 
when bolstered by good material, 
some of it her own. She scores well 
in “Music Talk,” “Palm Springs,” 
“Queen Of Song,” “Sound of 
|Schmaltz” and a sober skit, “Park 
Meeting” but her aforementioned 
“Snapshots” and “Memoirs” rate 
deletion. 

Elliott Réid gets in some good 
licks in a variety of skits and 
scores heavily in a “Convention” 
monolog. Louise Hoff does a solid 
| job in both vocal and dialog sup- 
port. Nearest thing to a show 
stopper is Paula Stewart's musical 
version of a motorcycle rider's 
dance. Kelly Brown registers with 
lan ingratiating “Time Step” song 
| and dance. Alvin Epstein has some 
good comedy moments and Nora 
Kovach’s big moment is a dance 
“interlude.” 
| Production is colorful, with sets 
| emphasizing a slit drape motif of 
|numerous tone blends. Costumes 
also add flash where it counts. 
| Staging has done well with many 
individual segments but has not as 
yet found a satisfactory overall 
pattern. Bone. 


One for the Dame 


String” into something which} 
doesn’t exist. 
The play obviously is intended 


primarily to pique the interest of | 
lusty, | 


women. Yet, strangely, the 
gusty male they should be focus- 
ing on is infrequently exposed, be- 
ing rushed on and off the stage. 
Most of the time, the stage is oc- 
cupied by females engaged in small 
|talk and some very dull backbiting. 
The truth of the matter is that 
none of the characters, except the 
17-year-old-son, seem to be overly 
concerned about the amora! antics 
of the playwright, so it should not 
be surprising that 
takes an ho-hum attitude, too. 
drama plainly lacks fire and con- 
viction. 

Set in Southern 
Paris, the play is in three acts 
and four scenes. It is within rea- 
sonable length—two hours and a 
half, including two 10 minute in- 
termissions. 

The settings and lighting by Ben 
Edwards and the costumes by 
Robert Mackintosh are appro priate 
and adequate. Tew. 


France and 





From A to Z 
New Haven, March 28. 


Carroll & Harris Masterson presenta- 
tion of revue in two acts (32 numbers) 
with sketches, music and lyrics by Jerry 
Herman, David Panich, Jay Thompson. 
Joe Layton, Dickson Hughes, Everett 
loane, Woody Allen, Jack -Holmes, 
Hermione Gingold. Mary Rodgers, Mar- 
shall Barer, Paul Klein, Fred Ebb, Robert 
Gordon, John Jowett, Elliott Reid, Her- 
bert Farjeon, Norman Martin, Don Parks 
Dyer, Irving Drutman, Nina 
Warner Hook, Milton Greene, Bart How- 
ard, Charles Zwar, Alan Melville. Direc- 
tion, Christopeh Hewett; choreography, 
Ray Harrison: sets, lighting and costumes, 
Fred Voelpel; musical direction, Milton 
Greene; orchestrations, Jay Brower and 
Jonathan Tunick; vocal arrangements, 
Greene; dance arrangements, 
Holmes. Opened March 28, ’60. at 
Shubert Theatre, New Haven: $6 to 

‘ast: Hermione Gingold, Elliott 
Alvin Epstein, Louise Hoff, Stuart Damon, 
Bob Dishy, Isabelle Farrell, Michael Fesco, 
Larry Hovis, Doug Spingler. Beryl Tow- 
bin. Vifginia Vestoff, Nora Kovatch, 
Kelly Brown, Paula Stewart. 


Premiere of this topical revue | 


blows hot and cold, with most of 
the chill coming in the second 
frame. In brief, the “A” gets off to 


a sturdy start but the “Z” never 


| maintains the pace. 


There is some promising ma-| 
terial here and an eager cast to 
give it life, but it’s going to require 
more than just footlight enthusi- 
asm to sell the bill as a whole. 
While none of the skits is actually 
pointless, several fail to generate 
the spark necessary to survival in 
this form of stage fare. Definitely 
on the negative side are ‘“Snap- 
shots” and “Memoirs,” a pair that 


would never be missed. Among the 


the audience: 
The | 


p 
Reid, | 


| Baltimore, March 24. 
Courtney Burr. Harry . Essex an 
Albert Lipton present oduiiee 
|eomedy in thre acts (five scenes) by 
Harry J. Essex. Stars Richard Whorf; 
features Evans Evans, Tom Pedi, Joan 
Gray, David Whorf. Lloyd Gough. Staged 
by Albert setting. lighting, 
Frederick production associate, 
David Kay. Opened March 24, at Ford's 

Theatre, Baltimore; $4.88 top 
Frank Megan . Richard Whorf 
Tom Péat 


Rosey 

Officer Galento 

Phoebe Varick 

Leo Megan 

lst Moving Man 


Peter Dawson 
Joan Gray 
. David Whort 
Lou_Polan 


2nd Moving Man Tony Kraber 
Abby Lucas a Evans Evans 
Aram Hatousian ‘Jerome Guardino 
Becker . Ben Stone 
|General Varick Lloyd Gough 
| Louie ae . Maurice Shrog 
Nancy Wells .. . Eileen Fulton 
Mr. Wells Conrad Bain 





“One for the Dame” is a trifling 
thing, generally amusing but under 
close scrutiny, a shaky bet for the 
bigtime. 

It concerns a gambling king 
played by Richard Whorf, who 
buys a home on Beekman Place in 
a try for respectability and recon- 
ciliation with his son, a student of 
architecture, who will have none 
| of him. 

Into the house move Rosey, a 
yes-man for the gambler who is 
not convinced that background 
goes with the purchase of a fash- 
ionable home, the former owner, a 
yeung socialite of the weirdie 
|school who decides to marry the 
gambler, and Abby Lucas, a young 
friend of the gambler’s son, who 
decides she wants papa, after one 
look, background and all. 

It is around her that most of the 
comedy is centered and as played 
by Evans Evans, who did some- 
thing similar in “Dark at the Top 
of the Stairs,” all the laughs in- 
tended by the author take form. 
Proceedings come to a pitch when 
jthe gambler loses out in a try to 
| buy his way into tv, the son decides 
he really prefers a nice young re- 
spectable thing with measles, Abby 
gets her gambler, the socialite gets 
nothing and father and son meet 
on more understanding ground 

Cast is fine. Whorf as the 
| gambler is completely believable, 

even in stovepipe pants. ge 
Whorf, Whorf's son in real life, 
appropriately unsettled § as ihe 
gambler’s son, Joan Grey hits just 
the right attitude as the socialite 
who specializes in marriages to no- 
goods and Tom Pedi is an amiable 
yes-man. 

Direction by Albert Lipton is ex- 
pert and fast and the single set and 
lighting, both by Frederick Fox, 
are exceptionally good. Ced, 
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Road OK, But Some Tryouts Slow; 
Bye’ 596, ‘Christine’ $29,800, Philly; 


Pleasure’ Big $53,300, in St. Paul 


Business on the road last week Viva Madison Avenue, Forrest 
ranged from good for most of the | (C-T) (2d wk) ($5.40-$6; 1,760; $60,- 
regular touring entries to meagre | 000) (Previous week, $15,000 for 
for several pre-Broadway tryouts. | seven performances). 

“Pleasure of His Company,” play-| Nearly $9,400. 

ing to smash business in St. Paul, 
was the top straight play-grosser. PITTSBURGH 

Also registering strong were two; My Fair Lady, Nixon (MC-RS) 
of the six tryouts, “Best Man,” in| (ist wk) (Michael Evans, Diane 
Boston, and “Bye Bye Birdie,” in| Todd) (Previous week, 
Philadelphia. | Mosque, Richmond). 

“Redhead” got off to a nifty! Almost $65,700 with 
start in the first five performances | subscription. 
of its post-Broadway stand in Chi- 
cago. “Good Will Ambassador,” 
due to open in New York this week, 
folded in Boston. 


Estimates for Last Week 
Parenthetic designations for out- 








ST. PAUL 
Pleasure of His Company, Audi- 
torium (C-RS) ($4.40-$4.95, 2,800) 





(Previous week, $39,300, 
of-town shows are the same as for | performance split) 
Broadway, except that hyphenated |" Almost ‘ 
T with show classification indicates | subscription. 
tryout and RS indicates road show. | 
Also, prices on touring shows in. | y 
clude 10% Federal Tax and local| Mary PO yy Alexandra 


tax, if any, but as on Broadway |(p-RS) ($4.50-$5; 





Legit Bits 

Playwright Lillian Hellman, cur- 
rently represented on Broadway by 
“Toys in the Attic,” is vacationing 
in the British West Indies. 

Tickets are being sold to the 
public by the High School of Per- 
forming Arts, N. Y., for student 
performances in its auditorium of 
“The Young and the Fair,” the eve- 


nings of April 8 and 9, and 
“Barnaby,” the afternoons of 
April 9 and 10. 


Mary Tahmin, who understudied 
Arne Bancroft in the Broadway 
production of “Two for the See- 
saw,” is appearing opposite Kevin 
McCarthy in the play this week at 
the Royal Poinciana Playhouse, 
Palm Beach. Kim Stanley was to 


$95,500, | have appeared in the production, | 
| but she was prevented from doing | 
TG-ATS | so after suffering a miscarriage 

in an early stage of | 


last week 
pregnancy. The actress, who's the 
wife of actor Alfred Ryder, is re- 
cuperating at her home. 

A recent Variety story concern- 


(Cyril Ritchard, Cornelia Otis Skin-| ing the taping of the legit produc- 
ner, Leo G. Carroll,"Conrad Nagel) | tion of “Mary Stuart” for Harvard 
seven- | U., should have stated that the $5,- 


000 estimated cost of the taping is 


$53,300 with TG-ATS|the amount the university would 


have had to pay if all connected 
with project had not participated 
on a gratis basis. 

Jessica Tandy will appear with 


1,525; $37,000)| Kent Smith, Jack Manning and) 


grosses are net; i.e., exclusive of |(Eva Le Gallienne, Signe Hasso)|Dran and Tani Seitz in Moliere’s 
tares. Engagements are for single | (Previous week, $20,000, Her Ma-|“The Minsanthrope” next Sunday 


week unless otherwise noted. jesty’s, Montreal). 
BALTIMORE |” Over $26,000 with TG-ATS sub- 

One for the Dame, Ford's (C-T) scription. 
($4.88; 1,819; $23,000) (Richard | 
Whorf). WASHINGTON 

Opened here last Thursday (24)| Look Homeward, Angel, National 
fo three negative notices (Clark, | (D-RS) (2d wk) ($4.60-$5.25; 1,677; 
News-Post; Gardner, Morning Sun; | $40,600) (Miriam Hopkins) (Previ- 
Pantell, Evening Sun). ous week, $34,100). 

Almost $3,500 for four perform- Over $37,300. 











ances. 
SPLIT WEEK 
BOSTON Dark at the Top of the Stairs 
Goodwill Ambassador, Wilbur! (D-RS) (Joan Blondell) (Previous 


(C-T) (ist wk) ($4.95-$5.50; 1,241;|week, $28,100, 
$33,699) (Cyril Cusack, Reginald | split). 
Owen, Arthur Treacher) (Previous Nearly $14,800 for five perform- 
week, $7,600 for five performances, | ances: Albany, Albany, Ga., Sunday 
Shubert, New Haven). |(20), one, $2,500; War Memorial, 
Opened here March 21 to one! Ft. Lauderdale, Tuesday-Wednes- 
favorable review (Doyle, American)|day (22-23), two, $2,400; City 
and five unfavorable (Durgin,| Auditorium, Savannah, Friday (25), 
Globe; Hughes, Herald; Maddocks, | one with Broadway Theatre League 
Monitor; Maloney, Traveler; Nor-| subscription, $4,500; Royal, Celum- 
ton, Record). | bus, Ga., Saturday (26), one BTL, 
Nearly $3,000 and folded here | $5,400. 
last Saturday (26). 


Best Man, Colonial (D-T) (2d wk) 
($4.95-$5.50; 1,550; $44,000) (Mel- 
vyn Douglas, Lee Tracy, Frank 
Lovejoy) (Previous week, $24,500). 

Almost $35,100. 


West Side Story, Shubert (MD- 


six-performance 





Touring Shows 
(March 27-April 10) 
Bye Bye Birdie (tryout)—Shubert, Philly 


Christine (tryout) — Erlanger, Philly 
(28-9) 


RS) (2d wk) ($6.25-$6.75; 1,717; 
$59,000) (Previous week, $54,500). 

Nearly $57,800 with Theatre 
Guild-American Theatre Society 
subscription, 





CHICAGO 

Redhead, Shubert (MC-RS) (ist 
wk) ($5.50-$6.60; 2,100; $72,000) 
(Gwen Verdon) (Previous week, 
$35,700, 46th Street Theatre, N. Y.). 

Opened here last Wednesday 
(23) to three approvals ‘Cassidy, 
Tribune; Dettmer, American; Syse, 
Sun-Times) and one yes-no (Harris, 
Daily News). 

Over $42,800 for five perform- 
ances. 


Show Business, Erlanger (R-T) 


(7th wk) ($5.50-$6.60; 1,380; $48,- | @8-9 


000) (Carol Channing) 
week; $33,900). 
Nearly $31,000. 


DETROIT 
Music Man, Riviera (MC-RS) (3d 
wk) ($5.50; 2,700; $100,000) (Previ- 
ous week, $85,300). 
Over $86,100. 


LOS ANGELES 
Sweet Bird of Youth, Biltmore 
(D-RS) (2d wk) ($5.50-$5.95; 1,636; 
$48,000) (Geraldine Page,. Sidney 
Blackmer) (Previous week, $38,800). 
Nearly $45,000 with TG-ATS sub- 
scription. 


World of Carl Sandburg, Hart- 
ford (D-RS) (4th wk) ($5.40-$6.50: 
1,024; $33,600) (Bette Davis, Gary 
Merrill) (Previous week, $33,100). 

Almost $28,500. 


PHILADELPHIA 

Bye Bye Birdie, Shubert (MC-T) 
(2d wk) ($6.50-$7.50; 1,878; $67,000) 
(Previous week, $27,000 for five 
performances). 

Nearly $55,000. 

Christine, Erlanger (MC-T) (ist 
wk) ($6-$6.50; 1,884; $60,000) (Mau- 
reen O’Hara) (Ends its stand here 
April 9, a week earlier than 
planned, and moves to New York 
where it’s slated to open April 21). 

Over $29,800 for first eight per- 
formances. 


J. B., Locust (D-RS) (2d wk) 
$4.50-S5; 1,418; $40,000) (Basil 
Rathbone) (Previous week, $35,100). 

Almost 
subscription. 


(Previous 








$38,100 with tes 


Dark at the Top of the Stairs—Bell 
Municipal, Augusta, Ga. (7); War 
Memorial, Greensboro (29-30); Lane High 
School, Charlottesville (31D; Warren, At- 
lantic City (-2); Community, 
Pa. (4); Colonial, Akron (5); . 
Huntington, W. Va. (6); Memorial, Louis- 
ville (7-9). 

Duel cf Angels (tryout)—Shubert, New 
Haven (9). 

From A to Z (tryout)—Shubert, New 
Haven (28-2); Forrest, Philly G-9). 

4. B.—Locust, Philly (28-2, closes). 

Look Homeward, Angel—indiana U., 
Bloomington, Ind. (28); Memorial Coli- 
seum, Evansville (29); Ellis Aud., Memphis 
(30-1); High School. Huntsville, Ala. (2); 
City Aud., Asheville, N.C. (4); Ovens 
Aud., Charlotte, N.C. (6-6); Alumni 
Memorial, Knoxville (7); Temple, Birming- 
ham (8-9). 


Mary Stuart—Memorial Aud., Louis- 
ville (28-30); Muret. Indianapolis (1-2); 
American, St. L. (4-9). 
an Maen (@d Co.)—Riviera, Det. 

My Fair Lady (24 Co.)—Nixon, Pitt 
¢ x 


One for the Dame (tryout}—Colonial, 


Boston (28-9). 
Pleasure cf His Company—Hanna, 
Cleve. (28-9). 


Redhead—Shubert, Chi (28-9) 

Second String (txyout)—Cass, Det. (28-9). 
a Bird of Youth—Biltmore, L.A. 
9). 

Viva Madison Avenue (trvout)—Forrest, 
Philly (28-2, moves to N.Y.. 

West Side Story—Shubert, Boston (28-9). 





LONDON SHOWS 
(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 


12-59). 
(12-15-59); 
moved March 21 from chess. 
Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Fings Ain’t,. Garrick (2-11-60). 
Flower Drum Song, Palace (3-24-60). 
Follow That Girl, Vaudeville (3-17-60). 
Go Back for Murder, Duchess (3-23-60). 
Henry V. Mermaid (2-25-60). 
Hestage, Wyndham’s (6-11-59). 
Inherit the Wind, St. Mart. (3-16-60). 
Irma La Douce, Lyric (7-17-58). 
Look On Tempests, Comedy (G-22-60). 
Look Who’s Here, Fortune (1-21-60). 
Majority of One, Phoenix (3-9-60). 
Make Me An Offer, New (12-16-59). 
Marriage-Go-Round, Piccadilly (10-29-59) 
More the Merrier, Strand (2-2-60). 
oy my Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-53) 
One Way Pendulum, Criterion (2-23-60). 
Pleasure His Co.. Haymarket (4-23-59). 
Pieces of Eight, Apollo (9-23-59). 
Repertory, Old Vic (9-3-59). 
Simple Spymen, Whitehall (3-19-58). 
Suddenly Spring, Duke York’s (11-4-59). 
Suzie Wong, Prince Wales (11-17-59). 
Sailor, Aldwych (2-24-60). 
West Side Story, Maijesty’s 12-12-58). 
When In Rome, Adelnhi (12-26-59). 
Wrong Side Park, Cambridee (2-3-60) 
SCHEDULED OPENINGS 
azebo, Savoy (3-29-60). 
Admiration of Life, Arts (3-30-60). 
Murderer’s Rock, Royal Ct. (3-30-60). 
Billy Barnes, Lyric (4-460). 
Most Happy Fella, Coliseum (4-24-60). 
CLOSED 
| Visit Planet, Westminster (2-25-60). 
Rosmerhoim, Comedy (1-5-60). 
Marie Bell, Savoy (3-7-0). 





| 


night (3) and the following Monday 
(4), Tuesday (5), Thursday (7) and 
Friday (8) afternoons at the In- 
stitute for Advanced Studies in the 
Theatre Arts, N. Y. Miss Tandy is 
currently costarring on Broadway 


|in “Five Finger Exercise.” 


Michael Gilbert’s “A Clean Kill,” 
currently running in London, has 
been optioned for Broadway pro- 
duction by Clifford Hayman. 

The upstairs playhouse of the 
Seven Arts Center, N.Y., will be 
retagged the Madison Avenue 
Playhouse for the April 4 opening 
there of “The Snow Maiden.” The 
theatre has had a series of names. 

Random House is_ publishing 
“Toys in the Attic.” 

An off-Broadway revival of the 
Kieran Tunnery-John Synge drama, 
“God and Kate Murphy,” is plan- 


Business climbed substantially 
| for most Broadway shows last 
| week. The sellouts and virtual ca- 
|pacity entries included “Fiorello,” 
|““La Plume de Ma Tante,” “Mira- 
icle Worker,” “Sound of Music,” 
|\“Tenth Man,” “Thurber Carnival” 
‘and “Toys in the Attic.” 
| “Good Will Ambassador,” sched- 
uled to open this week folded 
out-of-town last Saturday (26), thus 
reducing the stanza’s preem lineup 
to “Best Man,” which bows to- 
morrow night (Thurs.). 


Estimates for Last Weck 


Keys: C (Comedy), D (Drama}, 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op 
eretta) Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
| last Saturday, tap prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City_tar, but grosses are net; 
i.e., exclusive of taxes. 


Andersonville Trial, Miller's (D) 
(13th wk; 103 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert 
| Dekker, Herbert Berghof) (Previ- 
ous week, $22,500). 

Almost $23,000. 


Dear Liar, Rose (DR) (2d wk; 12 
p) ($6.90; 1,162; $43,802) Katharine 
| Cornell, Brian Aherne) (Previous 
| week, $12,200 for four perform- 
| ances). 
| Nearly $14,400. Scheduled to run 
| through next April 30, 


Destry Rides Again, Imperial 


| (MD) (49th wk; 388 p) ($8.35-$9.40; 
| 1,427; $67,500) (Andy Griffith, Dol- 








ned by Charles R. Wood, who co-!| ores Gray) (Previous week, $37,100 





produced the play on Broadway, 
and Claude C. Green. Wood will | 
direct. 

Leonard Bernstein, who wrote) 
the music for “West Side Story,” | 
will conduct only the overture for 
the Broadway reopening of the | 
musical next April 27 at the Winter | 
Garden Theatre. The show’s| 
musical director, 


| 


Joseph Lewis, | 
will handle the balance of the 
batoning chores. 

S. Hurok will be partnered with 
Roger L. Stevens in the upcoming 
Broadway production of “Duel of 
Angels.” 

Sherman Frank is musical direc- 
tor for the “Redhead” tour. 

Joyce Grenfell’s one-woman 
show due April 9 at Town Hall, 


N.Y.,) with George Bauer at the $25.3 


piano. 

Edward. Perper and Edward 
Parkinson will be company man- 
ager and advance agent, respec- 
tively, of the Georgian State Dance 
Co., when the Russian troupe tours 
the U.S. and Canada following the 
windup next Wednesday (30) of its 
four-performance stand in Madison 
Square Garden, N.Y. 

Harry Horner has been signed as 
director and set and lighting de- 
signer for the Bill Welch comedy, 


“How to Make a Man,” which pro-| 


ducers Jay Garon and Morgan Wil- 
son plan opening on Broadway next 
fall, with Jack Farren as associate 
producer. 

Gordon Mumford has taken over 
as musical director of the off- 
Broadway presentation of “Little 
Mary Sunshine,” succeeding Jack 
Holmes, who has written several 
songs and the ballet musie for the 
upcoming Broadway production of 
“From A to Z.” Assisting Mum- 
ford on the Two-Piano accompani- 
ment for the musical is John Pfost. 

The U. of Texas Ex-Students in 
N.Y., has presented actor Pat 
Hingle with its 1960 Distinguished 
Achievement Award, given an- 
nually to former students of the 


university, who've achieved distinc- | 


tion in their professional careers. 

Robert Q. Lewis will star in “The 
Gazebo” next week at the Univer- 
sity Theatre of Utah, Salt Lake 
City. 

A tuition-free acting laboratory, 
functioning on Friday nights, has 
been established at the West Side 
YWCA, N.Y. 





Scheduled B’way Preems 


Best Man, Morosco 3-31-60). 
Viva Madison Ave., Longacre (4-6-60). 
Second String, O'Neill (4-13-60). 


Bye Bye Bi , Beck (4-14-60) ous week, $33,300 with cut-rate 
g “ An @ Re ae tickets). 

rom ° ymouth ( 69), 7) 

Christine. @sith Sto ce 21-60) | Almost $35,100 with cut-rate 
Finian’s Rainbow, Center (wk 4-25-60). | tickets. 


West Side Story, Wint. Gard. (4-27-60) 
King and |, Center (5-11-60), 


with twofers). 
Over $41,500 with twofers. 


Drop of a Hat, Golden (R) (24th 
wk; 171 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $13,200 for seven 
performances). 

Over $17,200 for seven perform- 
ances, 


Fiorello, Broadhurst (MC) (18th 
wk; 144 p) ($8.35-$9.40; 1,214; $58,- 
| 194) (Previous week, $58,000 with 
parties). 
| Nearly $58,900. 


Five Finger Exercise, Music Box 
\(D) (17th wk; 133 p) ($6.90-$7.50; 
| 1,101; $40,107) (Jessica Tandy, Ro- 
| land — (Previous week, 

) 


Almost $28,900. 


Flower Drum Song, St. James 
| (MC) (69th wk; 552 p) ($8.05; 1,615; 
$63,752) (Previous week, $46,300). 
Over $48,100. 


Greenwillow, Alvin (MC-D) (3d 
wk; 23 p) ($8.60-$9.20; 1,453; $64,- 
1500) (Anthony Perkins) (Previous 
| week, $55,100 with parties). 
Almost $53,400 with parties. 


Gypsy, Broadway (MC) (44th wk; 
347 p) ($8.6C-$9.40; 1,900; $82,900) 
(Ethel Merman) (Previous week, 
| $53,600). 

Nearly $62,100. 


La Plume De Ma Tante, Royale 
(R) (68th wk; 543 p) ($8.05; 1,050; 








B’way Up; Thurber’ 486, ‘Attic’ 386, 
‘Greenwillow’ $53,400, ‘Liar’ $14,400, 
Take Me’ $61,300, Flower’ $48,100 


1 (55th wk; 438 p) ($6.9u; 967; $35,- 
|300) (Previous week, $16,200). 
Nearly $19,200. 


Sound of Music, Lunt-Foutanne 
| (MD) (19th wk; 152 p) ($9.90; 1,407; 
|$75,000) (Mary Martin) (Previous 
week, $75,900 with parties). 
| Almost $75,900 with parties. 


| Take Me Along, Shubert (MC) 
| (23d wk: 180 p) ($8.60-$9.40; 1,455; 
| $64,000) (Jackie Gleason, Walter 
| Pidgeon, Eileen Herlie) (Previous 
| week, $61,800). 
| Over $61,300. 


| Tenth Man, Booth (D) (2ist wk; 
1164 p) ($6.90-$7.50; 807; $32,300} 
(Previous week, $32,300). 

Almost $32,200. 


Thurber Carnival, ANTA (R) (5th 
| wk; 35 p) ($6.90-$7.50; 1,185; $49,- 
178) (Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, $46,100 with 
parties). 

Over $48,000 with parties. 


Toys in the Attic, Hudson (D) 
(5th wk; 36 p) ($6.90-$7.50; 1,065; 
| $39,600) (Jason Robards Jr., Mau- 
reen Stapleton, Irene Worth) (Pre- 
vious week, $37,100 with parties). 

Almost $38,000 with parties. 


Miscellaneous 


Henry IV, Part I, Phoenix (D) 
(4th wk; 32 p) ($4.60; 1,150; $29,- 
382) (Previous week, $18,800). 

Nearly $18,700. 


Opening This Week 


Best Man, Morosco (D) ($6.90- 
$7.50; 999; $39,799) (Melvyn Doug- 
las, Lee Tracy, Frank Lovejoy). 

Playwrights Co. presentation of 
play by Gore Vidal; opens tomor- 
row night (Thurs.). : 


Amus. Editor Robinson 
As Creative Author - 


Philadelphia, March 29. 

Wayne Robinson, theatre page 
editor of the Philadelphia Evening 
and Sunday Bulletin, is making his 
own legit news. His play, “The 
Green Caboose,” will be preemed 
here next Wednesday-Saturday 
(6-9) by the Plays and Play- 
ers. The comedy was tie win- 
ning entry in a three-act play con- 
test conducted by the local legit 
group. 

Robinson, who's been with the 
Bulletin 20 years, is also the au- 
thor of a one-acter, “Three Wisiies 
for Fogarty,” and “Laughter from 
the Moon,” which has had several 
productions by Philly groups. He's 
also writing a novel, “Barbara,” 
| for Doubleday publication in 1961, 
| The prize to Robinson for submit- 
ting the winning script in the 
Plays and Players contest was 
$300 in cash. 

Robinson credits Broadway di- 
rector Joseph Anthony with assist- 
ing him in molding the play from 
a two-acter to its present three- 
act form. Judges in the playwrit- 
ing contest were John Crowley, 
house manager of the Bucks 
County Playhouse, New Hope, Pa.; 
actor Henry Jones and Philadel- 
phia Inquirer drama critic Henry 
Murdock. 


Bits From London 


London, March 29. 














1$44,500) (Robert Dhery) (Previous| Following the engagement of 
week, $40,100). Princess Margaret to photographer 
Almost $44,100. a Se a new skit 
has n put into the revue, “Look 
Majority of One, Barrymore ‘C)| Who's Here!” It concerns a society 
(58th wk; 464 p) ($6.90; 1.067;| photographer, named Freddie 
| $41,807) (Cedric Hardwicke, Ger-| Courtney-Brown, lensing a duchess. 
jtrude Berg) (Previous week, Inia Wiata, Helena Scott, 
$26,000). Lund and Jack DeLon will be the 
Over $27,500, leads in “The Most Happy Fella,” 


Miracle Worker, Playhouse (D) 
| (23d wk; 184 p) ($6.90-$7.50; 994; 
/$36,500) (Anne Bancroft, Patty 
| Duke, Torin Thatcher) (Previous 
week, $36,200). 
Nearly $36,500. 


| 


| Music Man, Majestic (MC) (119th 


wk; 948 p) ($8.05; 1,626; $71,000) 
(Previous week, $47,000). 
Over $52,100. 


My Fair Lady, Hellinger (MC) 
(211th wk; 1,683 p) ($8.05; 1,551; 
$69,500) Michael Allinson, Pamela 
Charles) (Previous week, $57,600). 

Nearly $59,800. 


Once Upon a Matiress, Winter 
Garden (MC) (45th wk; 360 p) 


| ($6.90-$7.50; 1,404; $53,500) (Previ- | 


due to open April 21 at the Col- 
iseum. 

John Gieigud will appear for a 
short engagement in his Shake- 
speare readings, starting April 13 
at the Haymarket. “The Pleasure 
Of His Company” folds at the thea- 
tre April 9, after 400 performances. 

Maggie Smith and Fay Compton 
will head the Old Vic cast of “What 
Eve Woman Knows” opening 
April 12. 

The libraries (brokers) _have 
| sewn up a new $196,000 ticket for 
| “The World of Suzie Wong.” 
| John Cranko’s next revue, “New 
Cranks,” will open April 26 at the 
Lyric, Hammersmith. 

Rossiter Shepherd of The Peo- 
ple has been appointed chairman 





| of the Drama Section of the Critics’ 

| Circle. 

| ‘The London preem of Arthur 

| Milter’s first play, “The Man Whe 
Had Ali the Luck” will open April 

| Raisin im the Sun, Belasco (D)! 27 at the Tower, Canonbury. 











LEGITIMATE 


72 


VARIETY 


Wednesday, March 30, 1960 





SEES SEOOS 


CASTING NEWS : 





O+to+oe 





FESS F ESSE SSP S SSPE EF E SESE SHOE FE FESS FsFs Hess eese + 


Following are available parts i 
way, and touring shows, as well a 
vision shows. All information ha 
VARIETY Casting Department 
checked as of noon yesterday (Tue 

The available roles will be repe 
tions to the list will be made only 
responsible parties. 


n upcoming Broadway, off-Broad 
s ballet, films, industrial and e 


s been obtained directly by the 


tol 
te 


by telephone calls, and has been re 


$.). 
ated weekly until filled, and addi 
when information is secured jrom 


The intention is to service performers with leads 


provided by the managements of the shows involved rather than to 


run 
out charge. 

In addition to the available parts 
ductions announced for later this s 


a lengthy list of blind items. This information is published with- 


listed, the tabulation includes pro- 
eason, but, for which, the manage 


ments, as yet, aren't holding open casting calls. Parenihetical designa 


tions are as follows: (C) Comedy, ( 
(MD) Musical Drama, (R) Revue, 
Reading. 


rx 


D) Drama, (MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatic 





.?7 





Legi f 











BROADWAY 

“A Death In The Family” (D). 
Producer, Fred Coe (234 W. 44th 
St., N.Y.; PL 1-2345). Office re- 
ports hmiied casting through 
agents only. 

“Advise and Consent” (D), Pro- 
ducers, Robert Fryer & Lawrence 


that casting is scheduled to begin 
in early May. 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St., N. Y.); casting director, Mi- 
chael Shurtleff. Auditions April 7, 
Royale Theatre (242 W. 45th St., 
N. Y.), for male dancers; Equity 
call, 2 p.m. open call, 4 p.m. 
All applicants must be 5 ft. 9 in. 
or over, sing, act, and look French 

“Lili” (tentative title) (MC 
Producer, David Merrick (246 W. 


: : _ ae. a A . ; ‘ 
Cees edstidg director, Robert 44th St, N. ¥.); casting director, 
Linden, Casting not due to start Michael Shurtleff. Available 
yntil early ‘June parts: title role, femme singer- 
OSesieen' th wen (D). Producer dancer, 16-20, innocent, fresh 
stuumihar H gi (40 W. 55th |QUality, male lyead, 25-35, bari- 
St., N.Y.; Cl 6-0594). Seeking star|'0M®, fine actor, gruff, sensi- 
for the male lead being played in tive; — Syed looki he 
London by Michael Redgrave. No} S€cond mate lead, jaunty, goo 


further casting for three months. 
Ali casting to be done through 
agents only. 

“Becket or the Honor of God” 
(D). Producer, David Merrick 
246 W. 44th St., N-.Y.); casting 
director, Michael Shurtleff. Avail- 
able parts: two leads and 18 sup- 
porting roles, complex classical 
type, especially actors experienced 
in Shakespare and period work. 
Apply through 
above address. 

“Camelot” (MC). Producers, | 
Alan Jay Lerner, Frederick Lowe | 
& Moss Hart (120 E. 56th St.,) 
N. Y.); director, Hart. The manage- | 





John Yorke 


singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 


ing soprano, 39-40; character | 
Frenchman, 40's, gross, sensual, 
must carry tune. Apply through 


agents only in writing, c/o above 
address. 
“Lock Up Your Daughters” (MC). 
Producers, Douglas Crawford & 
(234 W. 44th St., 
Alfred Drake. 
leads will be 


ms wl 
Most 


director, 


of the 


agents only, at| cast in London: the others will be 
|engaged here later. 


“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th St., N. Y.; CI 6-7101 
Holding auditions today (Wed.), 


ment says that the principles are|open call for dancers; tomorrow 


all cast, and minor parts will not 
be considered until late spring. 

“Coach and Four” (R). 
ducers, 
Thibault (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting | 
photos and resumes for youthful 
types. Mail to producers, c/o thea- | 
tre. 

“Donneybrook” (MC). Producer 
Fred Hebert (745 Fifth Ave., N.Y.; 
PL 3-7500). Casting not scheduled | 
to begin until July 15. 

“Emperor Jones” (D). Produ-| 
cers, Theodore Mann, Leigh Con-| 
nell, Jose Quintero (156 Bleeker | 
St., N.Y... Title role available. | 
Call Connell (AL 4-2150) for ap-| 
pointment. 

“Face Of A Hero” (D). Producer, 
Lester Osterman (55 W. 54th St 
N.Y.; JU 6-5570); director, Alex- 
ander Mackendrick. Presently seek- 
ing stars for leads; no further 
casting for a few weeks. Scheduled 
for Aug. 22 rehearsal and Oct. 17 
New York opening 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. 11th St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 
c/o above address. Slated to open- 
ing in San Francisce in mid-sum- 
mer and on Broadway in the fall. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar) 
Hammerstein 2d & Joseph Fields. | 
Male and femme dancers-singers- | 
actors of Oriental appearance. Mail | 
photo and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St.. N. Y.) 
& Leland Hayward; casting di- 
rector, Michael Shurtleff. - Audi- 
tions being held for future replace- 
ments and understudies for all 
roles, especially femme _ singer- 
dancers. 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail phote and resume for consid- 
eration. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garson & Morgan Wil- 
son (224 E. 33rd St., N.Y.; MU 9- 
2778). The management reports 
casting to begin in June scheduled 
for Aug. 10 rehearsals; to open in | 
mid-September. | 

“I Give It Six Months” (D). Pro- | 
ducer, Gilbert Miller (9 Rockefel-| 
ler Plaza; CI 6-1940). Management | 
reports that casting will get under | 
Way in another month. 

“Invitation To A Mareh” 
Producer, Theatre Guild 














(C). | 
(27 W.} 


(Thurs.), open call for singers 


jmales 10 a.m., femmes 2 pm. at the 
Pro- | Ambassador Theatre (215 W. 49th 


Arthur Klein & cones | N. Y.) 


“Not Amongst Strangers” (D). 
Producer, Century Preductions, 


| (550 Fifth Ave.,-N. Y.) and George Friertag; 


Gordon. Contemplated for late this 
season or early next season. No 
open casting at present. 

“Once There Was A Russian” 
(C), Producers, Leonard Key & 
Morton Segal (4lst Street Theatre, 
125 W. 41st St., N.Y.; BR 9-3631) 
Casting will not be started until 
mid-Spring, through agents only. 

“Once Upon A Mattress” (MC). 
Producers, T. Edward Hambleton. 
Norris Houghton, William & Jean 
Eckart (Winter Garden Theatre, 
1634 Broadway, N. Y.). Auditions 


*|today (Wed.), at 4:45 p.m. for lyric 


sopranos, 5 feet, 5 inches or taller, 
who also dance, for future replace- 
ments and understudies at above 
address. 

“Peacock Season” (C), Producers. 
Leonard Ruskin, William Darrid & | 
Eleanore Saidenberg (14 W. 55th 
St., N.Y.; PL 17-5622. Currently 
casting stars in the leading roles 
with further casting to follow. 
Accepting photos and resumes c/o 
above address. 

“Perfect Woman” (CD). Produ- 
cer, Century Productions (550 Fifth 
Ave., N. Y.) & George Gordon 
Accepting photos and resumes of 
beautiful American, British, Span- 
ish and Japanese femmes by mail 
only at above address. 

“Rhinoceros” (D). Producer, Leo 
Kerz (440 E. 79th St., N.Y.; BU 8- 
2664); director, Robert Lewis, 
Leads are being sought, with no 
further casting until July. Sched- 
uled for rehearsal Oct. 12, opening 
Nov. 4. . 

“Roots” (D). Producer, Robert L 
Livingston (15 E. Tist St., N.Y 
UN 1-5990). Management reports 
that the show will be done with 
the original company in the fall. 
Any necessary replacements will 
be made at that time. 


“Seville” (MC). Producer, Ed- 
ward Fuller (245 E, 72nd St., N.Y.: 
RH 4-4192). Management reports 


that casting will begin late in Au- 
gust after producers return from 
overseas. 

“Sound of Music” (MD). Produc- 


ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 


Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 
Mail photos and resumes, 
above address 


“Taste of Honey” (D). Producer, 


53rd. St., N.Y.; CO 5-6170) & Le-| David Merrick (246 W. 44th St. 
land Hayward; director, Arthur!N. Y.): casting director, Michael 
Laurents. The management reports | Shurtleff. Available part: Negro 


| and 


| ducer, David Merrick (246 W. 44th | 


youth, early 20s, virile, handsome 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. | 


“Tenderloin” (MC Producers, 
Robert E Griffith & Harold S 
Prince 630 Fifth Ave., 


ting director Judith Abbott in- 

wing young with good 
ing ability, mornings daily at 
ibove address 


girls 


“The Egg” (D). Producer, Alex- 
ander Ince (234 W. 44th St., N.Y.; 
CH 4-5141). No casting contem- 


plated until the fall 

“Under The Yum Yum Tree” (C 
Producer, Frederick Brisson (745 
Fifth Ave., N. Y.,; PL 3-7500 
Management reports that it 
scouting a star for the lead. 
further casting until the fall, 


OFF-BROADWAY 

“Dark of the Moon” (D). Pro- 
ducer, Equity Library Theatre (226 
W 47th St., N.Y.; PL 717-1710), 
director, Vinette Carroll. All parts 
available. Auditions April 3, 12-5 
p.m., principles and chorus; April 
4, 6-10 p.m., principles only; April 
5, 6-10 p.m., principles and chorus, 
at ELT Rehearsal Hall (11 W. 18th 
St., N.Y.). Only Equity members 
are eligible and membership cards 
must be presented. 

“Delightful Season” (MC). 
ducer, New Enterprises (434 E. 
59th St., N. Y.). Casting from files 


No 


Pro- 
E 


“Finian’s Rainbow” (MC'. Pro- 
ducer, City Center (130 W. 56th 
St., N.Y.; JU 6-2828). Auditions 


for singers March 31, men 11 a.m., 
femmes 2 p.m. at Columbus Circle 
Studios (981 Eighth Ave., N.Y.), 
Studio 3; call for dancers April 1, 
men 11 a.m. at Columbus Circle 
Studios, Studio 4, femmes 1:30 at 
City Center, 3rd floor. 

“Leave It To Jane” (MC). Pro- 
duc Joseph Berhu & Peter 
Kent. Auditioning youthful male 
and femme singers with legitimate 


rs, 


voice for replacements at the 
Sheridan Square Piayhouse, Sev- 
enth Ave. and Fourth St., N. Y. 


Call for appointment (CH 2-9699). 

“Man and Superman” (C). Pro- 
ducers, Aubrey-Archer  Produc- 
tions (James Forster & Peggy 
Shields, 12 Seaman Ave., N.Y.). 
Part available for romantic lead- 
ing man, 25-30, with classical 
background. Mail photos and res- 
umes to above address. The text 
of the Shaw play is avaiiable in 
paperback edition (Bantam Books, 
ry 


“Oh, Kay” (MC). Producers, 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E 
74th St., N. Y.); director, Yarbor- 
ough: musical director, Dorothy 
Choreographer, Dania 
Krupska. Accepting photos and 
resumes for future replacements, 
c/o Jeff Long, at above address. 

“Silent Rage” (D). Producer, | 
Brett Warren (247 W. 42d. St., 
N.Y.; BR 9-2591). Accepting photos 
resumes of character man, 
50°’s; young male; femme, late 20’s; 
femme, 30's; young male, beatnik 
type c/o above address. 

“Taming of the Shrew” (C). Pro- 
jucer, N.Y. Shakespeare Festival 
(1230 Fifth Ave., N.¥.; SA 2-4009) 
arts available for dwarfs, jug- 
glers, tumblers, acrobats, or actors 
with these talents. Auditions April 

8:30-11 p.m. at above address. 
Phone office for appointment. | 





OUT OF TOWN 

“Apollo of Bellac” (D). Producer, 
Bereniki Robbins (Stage ’ 
CFTA, 316 N. Michigan St., Chi- 
cago 1, Ill.; DE 2-4876). Accepting 
photos and resumes of ingenue, 
character woman, character man| 
c/o above address. Auditions will 
be held in Chicago March 31, April 


1 and 6 

“Fiorello” (MC). Producers, 
Robert E. Griffith & Harold S 
Prince (630 Fifth Ave. N.Y.).| 
Photos and resumes being accepted 
for principles and chorus c/o Knill 
& Thase (1860 Broadway, N.Y.). | 

“West Side Story” (MD). Pro-| 
ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.: 
JU 2-0600). Dancer and singer 
candidates for future replacements 
may submit photos and resumes in 
person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 
Mitchell | 

“World of Suzie Wong” (D). Pro- | 


St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actresses under 
oH 0 casting director at above 
ack ress, 








STOCK 
ALLENTOWN, PA. 


-| 


Guthsville Playhouse. Produc 
director, John Cameron (P.O. Box | 
1125, Allentown, Pa.). Accepting 
photos and resumes for Equity 


c/o resident company and apprentices|a m., 


c/o above address. Those who have | 
ipplied within the last two years 
need send only change of address 
ecard New York casting for | 


set 


open 


Malin Studios (123 W. 49th. St., 


[pany c/o above address, All ap- 


N.Y.). | plications must be in by April 14 
ARDEN, DEL. Interviews will be conducte il 
Robin Hood Theatre. Producer, | 22-23. — 


Nick Morkides & Win Sharples, Jr. 
49 W. 16th St., N.Y.; WA 4-7427) 
Accepting photos and resumes for 
Equity resident company of ten, 
and 12 apprentices c/o above ad- 
dress. Contact wiil be made by 
producer for appointments for 
auditions; principles, April 15-16 
apprentices, April 5-6 
BEVERLY, MASS. 

North Shore Music Theatre. 
Managing director, Stephan Slane 
Pilgrim Productions, 242 W. 56th 
St N.Y.) Auditions April 13. 
Equity singers, 10 a.m. male, 1 p.m 
femme; open call for male singers 
2 p.m.; April 14, 3:30 p.m. open 
call for femme singers at above 
address. Also accepting photes and 
resumes for apprentices by mail 
orly c/o above address 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 
eight actors and actresses and 10 
apprentices, c/o above address. 

BOOTHBAY, ME. 

Boothbay Playhouse. Co-pro- 
ducer-director, Franklyn Lenthall 
(562 West End Ave., N.Y.). Accept- 
ing photos and resumes for a resi- 
dent company of four actors, three 
actresses, and six apprentices 
Apply by mail only, c/o N.Y. ad- 
dress. Appointments will be made 
for interviews 

BOSTON 

Charles Summer Playhouse. Pro- 
ducer, Frank Sugrue (76 Warren- 
ton St., Boston, Mass.; DE 8-9393) 
Accepting photos and resumes for 
Equity resident company and ap- 
prentices c/o above address, 

BRUNSWICK, MASS. | 

Brunswick Summer Playhouse. | 
Producer, Victoria Crandall (162 
W. 54th St.. N.Y.). Accepting 
photos and resumes for resident 
Equity company; soprano ingenue, | 
character mezzo, soprano come- 
dienne, also five male apprentices, 
c/o above address. | 

CEDAR GROVE, N.J. 

Meadowbrook Dinner Theatre. 
Producer, Carl Sawyer (38 W. 48th; 
St., N.Y.). Accepting photos and 
resumes for year-round operation, 
through agents only, c/o above ad- | 
dress. 

FRAMINGHAM, MASS. 

Carousel Theatre. Producers, 
Richard Earle & Stanton Shifman 
Auditions at Show case Studio (950 
Eighth. Ave., N. Y.) today (Wed.), 
call for dancers, 11:30 a.m. 
male, 2 p.m. femme; tomorrow 
Thurs.), open call for singers, 11 
a.m., male, 2 p.m., femme 

GETTYSBURG, PA. | 

Totem Pole Playhouse. Produ- 
cer-director, William Putch (244 W. 
74th St., N.Y.; EN 2-3899) Ac- 
cepting photos and resumes for the 
Equity resident company plus few 
apprenctices | 

HIGHLAND PARK, ILL. | 

Tenthouse Theatre & Music 
Theatre. Producer, Herb Rogers 
c/o Howard Hoyt, 160 W. 46th St., 
N.Y.). Accepting photos and} 
resumes for Equity resident com- | 
pany principles c/o above address. | 
Appointments will be made by 
producer for auditions, April 11-20 
at Variety Arts Studio (225 W. 
46th St., N.Y.) | 
HYANNIS & COHASSET, MASS. | 

Cape Cod Melody Tent & South 
Shore Music Circus. Pre-season 
manager, Joseph Beruh. April 12, 
Equity singers, males 10 a.m.,| 
femmes, 2 p.m.; April 13, open call 
for singers, males, 10 a.m., femmes, | 
2 p.m.; April 14, Equity dancers, | 
males 10 a.m., femmes 2 p.m.; open 
calls for dancers males 12:30 p.m., 
femmes 4:30 p.m. at the Showcase 
Studios (950 Eighth Ave., N-Y.). 

MOLINE, ILL. 

Quad Cities Summer Theatre. | 
Producer, Katherine ‘Mandan (234 
Mulberry St., N. Y.). Accepting | 
photos and resumes for Equity | 
resident company of eight, and 10 | 
apprentices, c/o above address. 

OWINGS MILLS, MD. 

Strawhat Theatre. Producer, | 
Larry Giles (104 E. Madison St., 
Baltimore, Md.). Production megr.., | 
Jeff Jackson, accepting photos and | 


} 
| 
| 
| 


| 


pany of 10 and 12 apprentices at | 
310 E. 66th. St., N.Y. Casting will} 
begin April fourth. j 
POTTERSIVLLE, N. Y. 
Hotel Camp Timberland Summer | 
Theatre. Producer, Boardman (33 | 
W. 42d St., N. Y.); director, Marta | 
Byer (FL 17-7209). Auditions for! 
the Equity resident company of | 
seven will be held March 29, at| 
5-9 p.m., at above address. Phone 
director for appointment. 
_St. John Terrell will hold audi-| 
tions for his tents on April 11 at | 





| Variety Arts Studios (225 W. 46th} 


SULLIVAN, ILL. 
Summer of Musicals. Producer, 


Guy S. Little, Jr. (Box 185, Sul- 
livan, Ill.). Accepting photos and 
resumes of experienced musical 


comedy talent for Equity resident 
company and apprentices c/e pro- 
ducer at above address. New York 
casting wiil be in early April. 
THOMPSON, CONN. 
Quadic Summer Playhouse. Pro- 


dmucer, Bill Caskey (Box 276, 
Thompson, Conn According 
photos and resumes for Equity 


resident company of eight and ten 
apprentices, Mail information c/o 
producer at Playhouse. 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey; director, Bar- 
nett Owen (337 W. 22nd St., N. Y.). 
Accepting photos and resumes for 
the star and limited apprentice 
resident company c/o director at 
above address. 

WILLIAMSTOWN, MASS. 

Williamstown Summer Theatre. 
Executive director, Nikos Psacha- 
ropoulos (Yale School of Drama, 
New Haven). The deadline is April 
1 for the submission of photos and 
resumes of candidates for a resi- 
dent company of 10-12 actors and 
actresses and an apprentice school 
of 25. Mail to above address. New 
York tryouts will be held March 
26-28 at the Williams Club (24 FE. 





39th St., N.Y.), by appointment 
only. 
PACKAGES 
“West Side Story” (MD). Pro- 


ducer, Lenny-Debin Agency (140 
W. 58th St., N.Y.). Holding audi- 
tions for Equity dancers April 7, 
open cali for dancers April 8, males 
10 a.m., femmes 12 aoon at Show- 
case Studios (950 Eighth Ave., 
N.Y.). All must sing and bring 
audition song. 


SHOWS iN REHEARSAL 
BROADWAY 

“Duel of Angels” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.: PL 3-7500). 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
38 W. 48th St.. N. Y.; CI 6-7101). 

OFF-BROADWAY 

“Brouhaha” (C). Producers, 
Stratton Productions (175 E. Broad- 
way, N.Y.) and Liska March. 

“Death Of Satan” (D). Producers, 
Marilyn Shapiro, Walter Ernst, 
Geraldine Lust (St. Marks Play- 
house, 133 Second Ave., N. Y.). 

“Fantasticks” (MC). Producer, 
Lore Noto (181 Sullivan St., N. Y.; 
PL 2-0483) 

“Henry IV, part 2” (D). Produc- 
ers, T. Edward Hambleton & Nor- 
ris Houghton (Phoenix Theatre, 
189 Second Ave., N. Y.; OR 4-7160). 

“Oh, Kay” (MC). Producers, 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E, 
74th St., N. Y.). 

“Snow Maiden” (D). Producer, 
Arthur R. Williams (120 Madison 
Ave., N. Y.; MU 6-4950). 





FUTURE PRODUCTIONS 


BROADWAY 

(This Season) 
“Kinderspiel” (D). Producer. 
Elaine Perry (137 W. 48th St., 

N.Y.; JU 6-6295). 

| (Next Season) 
“All’s Fair” (MC) (formerly 
“Lysistrata”). Producer, Nicholas 
Matsoukas (Kenneth Later 


Agency, 144 W. 54th St., N. Y.), in 
association with Marion & Judson 


“Amber View” (D). Producers, 
H. Clay Blaney & Ramsey Burch 
(200 W. 57th St., N.Y.). 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.; supervisin 
producer, Joseph Moon (154 
Broadway, N.Y.; CO 5-4784). 

“Captains and the Kings” (D). 
Producer, David March (200 W. 
57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
N. Y.; CI 5-0450). 

“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 


|resumes for Equity resident com-| lock (137 W. 48th St., N. Y.; CO 


5-2630). 

“Critic’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St., 
N.Y... © 84212). ‘ 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). 

“Donneybrook” (MD). Producer, 
Fred Hebert (745 Fifth Ave., N. 3 
PL 3-7500). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palbo (152 W. 54th St., JU 2-1596). 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 


xy 


St.. N. Y.), Equity singers at 10| Wolf. 
Equity dancers at 2 p.m. | “Hundred Yard Dash” (C). Pro- 
PRINCETON, N.J. ducer, George Cayley (507 Fifth 
Murray Theatre. Producer, Dale | 4ve., N.Y.) 


W .Bell (23S 
ton, N.J 


Edwards St., Prince- 


April 30th., 10 a.m. to 4 p.m, at the| resumes for Equity resident com- 


“I Belong Tce Zozo” (C). Pro- 


Accepting photos and | ducers, Mark Kroll & Charles Con- 
(Continued on page 76) 
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Theatre Parties No-Like 7:30 Wed. 


The early Wednesday night curtain, which the League of N. Y. 
Theatres intends introducing on Broadway next season, is still 
giving some theatre party agents a headache. It seems that a 
number of their clients are oppcsed to the 7:30 p.m. starting time 
for the midweek evening performance. 

The situation has been brought to the attention of the League, 
but the organization of Broadway producers and theatre owners 
plans going ahead with the experiment as scheduled. An early 
Wednesday night ringup had been contemplated for this season, 
but was postponed by the League when party agents beefed that 
tickets for the raidweek eve performances had been sold by them 


to organizations far 
announcement. 


in advance of the 


League’s early-curtain 


The agents’ complaint was that the purchasing organizations 
had made plans based on the standard 8:40 p.m. curtain time. An 
early Wednesday matinee, advanced from the regular 2:40 p.m. 
starting time to 2 p.m. and still in effect, was introduced by the 


League last season. 














Cast Member of Free and Easy 


Sounds Off: Good Press, Bad B.0. 


Editor, VARIETY: 

I am a Negro actor and I was 
a member of the “Free and Easy” 
compzxy, which recently returned 
from Europe. I know I shouid give 
you my name but, frankly, 1 am 
scared to do so. 

Upon our return here, I read 
up on what has been written about 
us and I am shocked at what a 
good job the producers did in get- 
ting you newspaper fellows to 
write nothing but good about it. 


I have in front of me an article | "img revue at the Olympia, Paris, | 


, Easy” was a $300,000 flop. (The 
above correspondent only refers 
to the Feb. 3 issue; a followup 
|story appeared on P. 103 of the 
Feb. 24 edition. The show opened 
Jan. 26 but, by the time Varrery 
|printed the overall favorable 
| French press reaction and the 
| paper got back to Paris, unfortu- 
|mately the b.o. results spelled an- 
|other story). 
| Harold Nicholas (Nicholas Bros.) 
eft the Josephine Baker longrun- 


}for “Free and Easy” which was 
{somewhat hastily assembled over- 
seas. On its Amsterdam break-in 
it also got promising notices. There 
were other complications, includ- 
ing Breen’s exit from dominant 
control and direction. The public- 
ity that Sammy Davis Jr. might 


{ 





Actor Employment 


The following is the official Ac- 
tors Equity record of membership 
employment in legit for the week 
ending last March 25 and the cor- 





4 Different Foundations Assure 
New Arena Stage Building in D.C. 








responding week last year. 





1966 1959, Osterman’s Dick Horner 
Pramatie oa: ges. &°| Managing 46th St. Theatre 
eer 148 ve Richard Horner will be vice- 
Musical (total) ... 803 835 | president and general manager of | 
R'way and road.. 787 785 | the 46th Street Theatre, N a 
| age eee 16 50| when that house is taken over by 
Miscellaneous (total) 638 215| Lester Osterman. He's also v.p. 
Off-B’way ....... 346 _., | and g.m. of the O'Neill Theatre, 
Industrial. ....... 75 5g | N. Y., another Osterman operation. 
Non-N. Y. bonded. 217 257 Osterman, a Broadway producer 
Total employed . *2.174 +2,126| and investment broker, recently 


concluded a deal for the purchase 


Membership . . 11,305 410,687 7 : 
of the 46th Street, with an option 


| Asterisks indicate that the fig- ; . 
|ures from Los Angeles area were | to take over that house in April 
not reported for 1960. Daggers | or next October. He acquired the 
indicate the same for the Chicago | O'Neill, formerly the Coronet The- 
area for 1959. atre, last year. The Coronet had 


° been a City Investing Co. holding, 
It’s Howard Taubman As | “Horner is siso v.p-em. of De- 
_ Times’ Dramatic Critic; 

Atkinson Busy Gabbing 


von Production Corp., a legit pro- 
ducing firm headed by Osterman. 
| Howard Taubman, senior music 
critie for the N. Y. Times since 


In addition, Horner serves as gen- 
Olin Downes’ demise, will take 


eral and company manager for 
over as the paper's legit reviewer 


other Broadway managements. His 
Richard Horner Associates also 
functions as general manager for 
several off-Broadway shows. 
when Brooks Atkinson retires from 
that post at the end of this season. 
Atkinson meanwhile has been 
keeping busy, not only at the type- 


‘FISH CREEK WINS TIME 
ee ~| FOR TAX SETTLEM 
writer, but also on the speaker's 

platform, particularly at luncheons 


The 26th season of operation for 
in his honor. In one of his more 


the Peninsula Players, Fish Creek, 
recent talks, an address to students | W*S., is planned for next summer 
at the Columbia Graduate School | by Mrs. a ay a 
of Journalism, he asserted the the- | SPOtS Owner-producer. oa 
atre is in a thin period, as are all 


atre was erroneously reported as a 
creative arts. Commenting that the 


| folderoo in last week’s VARIETY. 
theatre is a reflection of the civili- 











| Mrs. Rathbone hopes to avoid clos- 


Washington, March 29. 

+ A grant of $100,000 by the Kock- 
efe'ler Foundation for construction 
funcs of Arena Stage today brings 
the 10-year-cld theatre-in-the- 

lreund in sight of its proposed 
building. Thanks to foundations, 
miscellaneous gifts, and the sale 
| of six percent debentures, Arena 
has most of the necessary $425,000 
in hand, 

Aside from the Rockefeller 
grant, other Foundation grants for 
construction of Arena’s new home 
are: $50,000, Eugene and Agnes 
Meyer Foundation; $50,000, 20th 
Century Fund (Filene’s of Boston); 
and $25,000, Old Dominion Foun- 
dation (Mellon). 

Construction of the largest per- 
manent theatre-in-the-round with 
these funds begins this summer on 
the banks of the Potomac River. 

Zelda Fichandler, Arena’s pro- 
| ducing director, said the new the- 
jatre will be ready for occupancy 
in the summer of 1961. Until then, 
| the resident theatre company, will 
| continue to play in the old Chris- 
, tian Heurich Brewery for its Octo- 
ber 1960-May 1961 season. 

Plans for the new siage were 
unveiled here by Harry Weese, 
Chieago architect, whose goal in 
| designing the structure was to car- 
|ry out the Robert Edmond Jones 
concept of the theatre, i.e., “an ar- 
rangement of seats so grouped and 
| spaced that the actor.can reach 
| out and touch and hold each mem- 
| ber of his audience.” 


| Advance Excitement For 














tells what a great success we were. 
Not a word of truth in it. We were 

On the very day in which this 
article appeared we were broke, 
didn’t even have the fare to ship tak : 

; : - e it over from Nicholas also} 
us home. We only managed to get didn’t rest well with him and 
two Amvricans in Paris, a certain |), . 

| hoo th j 
“> Kentean ene é at backfired on the general 
Reed. But your article stated that | } 
business is great and that we are | 

| ’S BIOG 

Your article also stated that we MARTIN ESSLIN h) BI OF 
got great notices in the papers. 
and I don't know what the French “Brecht, the Man and His Work” 
papers said, but the N.Y. Herald by Martin Esslin (Doubleday: | 
before we came to Paris, Wejo¢ ¢ontroversial German lav- 
did so bad in Brussels that the wright (1898-1956). Author. Pras. | 
out but I guess they couldn't be-|ctage direction in Vienna, later 
I wish they had done so, because | pact 14 years he has written and 
maybe then our producer would | produced for BBC. 
without a scandal in Paris. | Franz Kafka as one of two modern 

i am sure this is all water under | German writers whose works have | 
dering if the same kind of false | Author believes Brecht's experi-| 
reporting would have happened to| ments with “Threepenny Opera” 

No Name. | of blending books and tunes for 
|" easlin 

This anonymous actor probably |for full-scale study of Brecht’'s 
doesn't mean it literally when he | life, and attempts principally to 
Variety readers know differently.|™men‘'s. Tome nevertheless offers 
It is a fact that the Paris press excellent portrait of Brecht, his 
Herald Tribune’s Tom Curtiss was | Erwin Piseator and Leopold Jess- 
more on the button. He was the |2¢r; his flight from Hitler's Ger- 
re-do of Rouben Mamoulian’s “St, | then to the U.S. (assisted by Eric 
Louis Woman” (1946), shortlived | Bentley and Charles 


in Varrety dated Feb. 3 and which 

a miserable flop. 

stranded, in Paris and the producer 

home because of the kindness of | others: more likely this was bally- 

certain MY.) »orale—KEd. 

prolonging the run. 

Well, of course, I don’t read pees CONTROVERSIAL BRECHT 

in Paris panned us. Also, €veN| $459) is a comprehensive recap | 

Paris theatre “tried to cancel US! garjan political refugee, studied 

cause they already had a contract.| migrated to England where for 

have been able to get us home| Esslin pairs Bertolt Brecht with | 

the bridge but I can’t help won-| powerful international influence. 

a company of white performers. led to current American custom 
Looked Good At First Esslin declares time is not ripe | 

refers to “white performers.” | assess dramatist’s artistic achieve- | 

saw much good in it. The N. Y,|Tise in Berlin theatre of Reinhardt, | 

only one to recall this was a French|™amy to Vienna, Scandiiavia, | 

on Broadway. 


sterdam was favorable. Its b.o, | founded Berliner Ensemble under 
reaction in Brussels and what the | Communist sponsorship. 
management of the 2,000-capacity 
Alhambra, Paris, did or didn’t want |} 
to do, are unknown quantities. 
Arna Bontemps and Countee Cul- | 
len wrote the original “St. Louis) 
Woman,” score by Harold Arlen| 
and Johnny Mercer, with addition: | 


thetic to subject, but illuminates | 
and brilliant writing. Despite per- 
sonal honors from Reds, Brecht 
was not published or produced by 
Soviets during his lifetime. As 
al lyries by Ted Koehler. | early as 1943, such American show- 


Book is not altogether sympa- | ‘Million’ W 


Brecht’s vital, contradictory nature } 


| Toronto’s 0’Keefe Centre: 


zation in which it exists, he said, | i"& the operation by paying off a 
“Life today is inverted. People | ea eo ae 
are temed in en themselves. | "eneren, ‘apiee that claim is 
They're interested in their own in- | settled. the theatre’s physical as- 


sides. Ours is an aimless, ingrown 
civilization.” 

Thus, in his view any change in 
the theatre would have to come 
from outside the theatre. On the 
subject of reviewing, he told the 
students he felt critics tended to 
be “mere hospitable to a half-way 
decent play ofter seeing so many 
bad ones.” The first responsibility 
of a critic, he feels, is te the reader 
and, secondly, to the “theatre as 
an institution.” He said, “The real 
sin of a critic is to put his ego in 
front of the play. The theatre 
comes off second best.” 

He also commented on govern- 
ment subsidies, which he felt would 
lead ultimately to government con- 
trol. In Europe, he explained, sub- 
sidies exist without controls be- 
cause theatre is a tradition that 
dates from ancient royal sanctions. 
“I suspect,” he added, “that gov- 
ernment would wreck the theatre 
if it got in over here.” 

Incidentally, with Taubman mov- 
ing into Atkinson's spot, Harold 
Schonberg will be upped as senior 
music critic of the Times. Taub- 
man has been with the Times for 
more than 30 years. Schonberg, 
previously music critic for the N.Y. 
Sun, joined the Times music de- 
partment in 1950. 

Atkinson. who'll continue on the 
active writing staff of the Times, 


Laughton, | has been the paper's iegit critic | 
among others); and finally his,for nearly 35 years. 
The Variety review from Am-'Teturn to East Germany, where he| 





Wyler for Barn ‘Redhead’; 
ith Jan Murray 


Gretchen Wyler and Jan Murray 
will star, respectively, next sum- 
mer in stock packages of “Red- 
| head” and “Make a Million.” The 
| vehicles will be sent out by actor 
Michael McAloney’s production 
firm. Warren Heim, formerly with 


sets. will be auctioned by the U. S. 
Internal Revenue Bureau. The | 
| auction was to have been conduct- 
ed last March 21, but was delayed 
} to give Mrs. Rathbone the oppor- | 
|tunity to make good on the de- 
| faulted admission taxes by mid- 
| April. 
| Mrs. Rathbone claims she has 
‘until next Dec. 16 to settle a $23,- | 
| 000 foreclosure action. It’s under-}| 
| stood the operation also owes | 
about $10,000 in outstanding bills. 
Mrs. Rathbone further asserts that 
she’s delinquent on only three pre- 
ferred stock dividend payments of 
5°. 





Actor in ELT’s ‘Hamlet’ 
| Objects to ‘Variety’ Pan 


New York. 


Editor, VARIETY: 
As a member of the Equity Li- 
brary Theatre’s “Hamlet” company | 
I feel I must protest what I regard 
as a vicious and indiscriminate at- 
tack on me and my colleagues by 
your rev-ew in March 16 issue. 
| I bow te no one in my admira- 
tion for Bryarly Lee’s work, but I 


| with a modicum of judgment be- 
lieve—the assertion that except 
for her, every other performer 
acted ‘ike a beginner or a student 
| amateur. Surely, in the cool light 
|of morning the reviewer, Burm, 
must admit that at least a few 
others were adequate enough to 
be considered professional? 
Perhaps not. 
reviewer justify his charges. Let 
|him offer examples of what of- 
| fended him, so that the reader may 
ibe allewed to use his judgment, 
| and the actor or director may, in 
| discussing the review, defend his 
work. Sweeping vilification with- 


But then let the | 


Legit Showmen in 0.0. 


Toronto, March 29. 
Block-and-a-haif between the 


|new O’Keefe Centre and the Royal 
York Hotel here cou'd pass for 


elongated Shubert Alley today 
(Tues.). A representative contin- 
gent of the Broadway legit crowd 
has moved into the area. They're 
here for an o.o. of the 3,100-seat 
showease, which is to be completed 
in about 90 days. 

Approximately 30 Main Stemers, 
running the gamut from perform- 


ers to producers, were escorted 
into town lest nicht 


(Mon.) om a 
jet-prop Electra by Broadway pro- 


| ducer Alexander H. Cohen, who's 


also New York representative for 
the O'Keefe. The guesis assem- 
bled in New York late yesierday 
afternoon at Sardi's East for 
champagne and caviar prior to 
boarding a bar-equipped bus for 
Idjewild Airport. An accordionist 
was also on hand to liven up the 
ride from the restaurant. 

The hop from New York to To- 


)ronto took about 80 minutes, with 
|\the Broadwavites arriving at the 


Royal York Hotel by limousine at 


j}about 10 p.m. last night. A buffet 


dinner was followed by a tour of 


|the night spots. s 
;cannot believe—nor could anyone | wat spots. The group cate 


the O'Keefe this morning prior to 
attending a luncheon, at which 
speeches are to be delivered by 
Hugh P. Walker, managing direec- 
tor of the O’Keefe; Theatre Guild 
executive Lawrence Langer and 
Toronto’s Mayor Nathan Phillips. 

The luncheon list includes about 
140 local guests. The N. Y. crowd 
returns to home territory this 
afternoon. They're due back there 
at about 6 p.m., and to cap the 
junket will be transported to their 
destination in individual Rolls 
Royees. Cohen plans repeating the 





event next May for those who 
were unable to make {t this time. 


] . 
~thge j}men as Mike Todd and Orson 
Reed Bails "Em Out | Welles planned to present drama- 


The names mentioned above are | “Galileo” with Laughton 


Wolfe Kaufman, Paris rep for Sol 
Hurok, and Joseph Verner Reed, 
socialite legit producer, now with 
the American Embassy in Paris 
who, says Kaufman, personally put 
up $10,000 to get the American 
Negro cast back to the States. 
Kaufman, ex-Varuety staffer, ad- 
mits only to sideline activities but 


he, too, saw the show in Amster- 
dam and Brussels, pre-Paris, and 
it looked “promising.” Apparently 


business collapsed in the French 
capital despite the good French 
press (No Name admits to his un- 
familiarity with Freneh). 

Robert Breen, who had much to 


do with the “Porgy and Bess” re-| 


vival and click European tour, was 
hoping to get cultural financing 


from the State Dept. That never | Prince, is directing the spring sea-| Kiss For Cinderella.” 
ino Cal.) | 


materialized and, as a later 
Variety story detailed, “Free and 


| tist’s 
| (finally done in California, in 
|1947, when Variety found that 
script “did not seem to make the 
grade”). Brecht failed to convince 
| Thornton Wilder and Arthur Miller 
to adapt other plays of his. In ’47, 
|he appeared before the Committee 
on Un-American Activities, and 
was thanked for his cooperation. 
Almost at once, he passed through 
the [ron Curtain. 
| As Esslin’s checklist of Brecht’s 
plays indicates, the dramatist has 
been widely represented in the 
|U.S., often in university and 
| “little” theatres. Rodo. 





George 


me 


Eckert, 
nager for Broadway producers 


longtime stage 


the Stage and Arena Guild of 
America, has joined the McAleney 
| operation. 

The original Broadway company 

of “Redhead,” starring Gwen Ver- | 
don, is currently in Chicago. It 
| leaves that city at the end of April 
for the Coast, where it’s been 
booked by the Civic Light Opera 
Assn. for Los Angeles and San | 
Francisco. The production closes 
July 16 in Frisco. 


out the support of some reasoned 
|opinions can hardly be called re- 
'be considered professional. 

Burm makes much of the “obli- 
gations of professionalism” an 
our alleged failure to meet them, 
but that sword cuts two ways. I 
feel that journalism has its own 
obligations of professionalism, and 
that the review of “Hamlet” fails 
| in turn to measure up to the stand- 
ards of a mature and responsible 
reporter. 

When Burm writes a review like 
that, when Varrery prints it, and 
| Jeannie Carson has been invited | an agent or director who did not 
to be this year’s Peter Pan at)| see the show reads it, there is a 
| Christmas. It will play at the|risk of severe damage to the 
Scala Theatre, 2s usual. Miss Car-| career of any artist in any way 
|son impressed the Daniel Mayer| connected with the production. 
Company with her televisicn per-| Regardless of his talents or his 


| 





Jeannie Carson in ‘Pan’ | 
London, March 29. | 


|Rebert E. Griffith and Harold §S.| formance of Sir James Barrie's “A faults, the actor ‘or director or 


son for the San Bernar 
\Civie Light Opera Assn. 


| designer, etc.) has been condemned 
No other easting has been an-| without a fair evaluation of his 
nounced. work, James E. Brodhead, 


| The O'Keefe opens next Oct. 1 
| with the tryout preem of “Came- 
| lot,” the Alan Jay Lerner-Fred- 
lerick Loewe musical. That same 
| team will be represented by the 
spot’s following booking of the 
|touring company of “My Fair 
| Lady,” which opens there Oct. 31. 
Each of the musicals will run here 
three weeks. Singer Harry Bela- 
fonte has also been booked into 
\the O'Keefe for a two-week stand, 
| starting Nov. 21. 

| The O'Keefe presentations will 
|}be presented on a subscription 
|tieup with Theatre Guild-Ameri- 
jean Theatre Society. 





Tyrone Guthrie, having recov- 
ered from his recent illness, was 
back im New York recently in- 
| specting “Tenth Man,” which he 
staged for producers Saint subber 
and Arthur Canter, with whom he 
conferred regarding the forthcom- 





ing Londen preduction of the play. 
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Off-Broadway Reviews 


. 
The Goose 

JZ and R Productions presentation of 
three-act (four scenes) comedy by J. L 
Rodale. Staged by Gigi Cascio; setting, 
James A. Taylor; costumes, Jo Davies; 
lighting, George Corrin, Opened March 
15, 60, at Sullivan St, Playhouse, N.Y.; 


Eulabelle Moore 
Norman Bush 
Roy H. Adams 

Fran Bennett 

Josephine Wvods 


Mrs. 
Harry Gabriel 
John Gabriel 
Mary Gabriel! 
Mrs. Krawfisih 


Mr. Queedoc« Warren Berry 
Doris Greene Shauneille Perry 
Dr. Barber ee ai Tasco 
A Female Detective. Ernestine McClendon 
Mr. Lundy Paul Alberis 
One-Eye Needle Mel Scott 





Farce and propaganda have been 
paired here to produce a shambles 
of a play. J. I. Rodale, the author, 
is editor-publisher of “Organic 
Gardening and Farming” and “Pre- 
vention.” His thesis maintains that 
diet deficiency is the primary cause 
of moral decay. 

With deadpan sincerity, he sends 
a dedicated social worker into a 
Harlem housing development to 
cut down on Cokes, mashed pota- 
toes and ice cream. Once klepto- 
maniacs, gang leaders and the 
shook-up generation dine on ba- 
nanas, they’re kindly solid citizens, 
It's all “human betterment,” one 
character explains. 

The victims of this social re- 
search are a Harlem family that is 
headed by a gin-guzzling mother. 
Two sons are petty criminals and 
a daughter has no apparent liveli- 
hood. 
shell-shocked Army veteran who 
cuts up by reciting jazzy versions 
of Mother Goose rhymes. Staff at 
the N. Y. Police Dept. might take 
an interest in another character, a 
lady detective who is a reformed 
kleptomaniac but an_ energetic 
nympho. 

The nutritional 
cated with an impassioned empha- 
sis that jars against the fitful pre- 
tense at farce that the play makes. 
Statistics concerning the protein 
content of the brain and pedantic 
analyses of the sources of Mother 
Goose rhymes stand side by side 
with desperate low comedy. 

It’s just this kind of play that 
tends to retard Negro performers’ 
desire for material that refiects the 
race with integrity and a sense of 
proportion. Despite their naively 
inept vehicle. Eulabelle Moore, 
Warren Berry and Fran Bennett 

ive relaxed, winning performances 
n the style of a spontaneous im- 
rovisation. Gigi Cascio’s staging 
s busy and James A. Taylor's set 
ting is skillfully authentic. 

Departing audiences receive 
pamphlets that are intended to sup- 
port the claims made in the play. 


Medical testimony and case his- | 


tories (including Hitler) are given 
to link diet with delinquency. Play- 
fers are urged to wire their Con- 
gressmen or discuss the issue at 
P.T.A. meetings. The problem with 
“The Goose” is that its propaganda 
has more humor than its farce. 
Burm. 





Folanthe 
Michael F. Vogel presentation of Amer- 
tean Savoyards in an operetta in two acts 


by W. S. Gilbert and Arthur Sullivan. | 


Staged by Dorothy Raedler; musical direc- 
tion, Ronald Bush; sets and lighting, Ber- 
tram Heckel. Opened March 10, ’60 at the 
Jan Hus House, N. Y. $3.45 top. 

Lord Chancellor . Raymond Allen 
Earl of Mountararat John Bridson 
Earl Tolloller . . Morgan Stuart 
Private Willis. Allen Lakos, Don Manning 


Strephan : Allen Abrahamsen 
Queen of the Fairies Sally Birckhead 
Iolanthe ree Arden Anderson 
Fairies Eunice Ramsey 


Tanny McDonald, Barbara Ohlson 


Phyllis . Saban Mary Ann Staffa 
Chorus: Helene Andreu, Ken Blount, 
James Davies, Donna Gerdes, Clif 


Hazzard, Joan Kroschell, Marilyn Me- 
Clomb, Joyce Miko, Bob Randall, Nick 
Titakis 





The English peerage gets its due 
and the public gets an evening of 
tuneful entertainment once again 


form, romp through Gilbert & Su 
livan’s “TIolanthe” 
House. 
“Tolanthe” is a show for the 
male members of the cast to dis- 
play their talents, and the group, 
which had previously exhibited 
some excellent talent among its 


and chorus were equal to the as- 
signment. _ 

Principal among them was Mor- 
gan Stuart, heretofore assigned to 
the swashbuckling hero _ roles. 
Stuart, a tenor with a voice remin- 
iscent of James Melton, is trans- 
formed into the miserable and dis- 
solute member of the aristocracy, 
Earl Tolloller, who is teo bored to 


A friend of the family is a} 


cause is advo-| 


ways acceptable, sometimes suscep- 


tible Lord Chancellor. With Brid- 
son and Stuart he joins in the 
show’s most delightful number, 
“Faint Heart Never Won Fair 
Lady.” 

Among the ladies, Mary Ann 


Staffa, as the shepherdess Phyllis 
and Arden Anderson as Iolanthe, 
head an effervescent complement 
of fairies and shepherdesses 

As ‘they have shown before, the 
Savoyards, in good form, know 
what G&S is about, and prove it 
to their audiences Nedi. 


H.M.S. Pinafore 





Michael F. Vogel presentation of the 
American Savoyards in two-act operetta 
by W. S. Gilbert and Arthur Sullivan 
Staged by Dorothy Raedler; musical di 
rection, Ronald Bus sets and lighting 
Bertram Heckel. Opened March 3, °60, 
at the Jan Hus House, N.Y.; $5.45 top 
Sir Joseph Porter . Raymond Alien 
Capt. Corcoran .. John Bridson 
Tom Tucker Helene Andreu 


Ralph Rackstraw 
Dick Deadeye 


Morgan Stuart 
Don Manning 


Bill Bobstay Allen Abrahamson 
Bob Becket Allan Lakos 
Josephine ... Mary Ann Staffa 
Hebe eee Marilyn McComb 
Buttercup Sally Birckhead 
Chorus: Arden Anderson. Ken Blount, 
ames Davies, Donna Gerdes, Cliff Haz 
zard, Joan Kroschell, Tommy McDonald 
Joyce Miko, Merritt Neill, Barbara Ohl 
son, Eunice Ramsey, Bob Randall, Nick 
Titakis, 


The American Savoyards are in 
fine voice, but dramatically every- 
thing isn’t what it might be at the 
Jan Hus House. Unlike earlier 
productions, such as “Yeoman of 
the Guard,” in which the company 
disported with a perfect sense of 
what the authors were about, they 
seem all at sea in this earliest of 
Gilbert & Sullivan operettas. The 
main problem seems to be that the 
actors sense a necessity to satirize 
the satirists, and in the effort, 
no one comes off too well. 

Only Raymond Allen as the Rt 
Hon. Sir Joseph Porter, the First 
Lord of the Admiraity, catches the 
proper spirit of the piece. Bum- 
bling and stumbling about the 


her cousins and his aunts, he 
makes his explanation of how he 
became the ruler of the queen's 
Navy perfectly plausible. 

Mary Ann Staffa is a fetching 
and pleasant voiced Josephine, and 
Morgan Stuart a handsome and able 
seaman Ralph Rackstraw. But 
both lack animation in some of the 
more dramatic and tender mo- 
ments. As the other love duo, 
John Bridson is a little abrupt as 
Capt. Corcoran and Sally Birck- 
head as Buttercup, less than win- 
ning. 

It’s unfortunate, too, that such a 
talented performer as Arden An- 
derson, who helped animate “Yeo- 
man of the Guard” a few weeks 
ago, is back in the chorus. 
ever, it’s a long repertory season 
(extended now until May) and she 
is scheduled to be back in future 
featured roles. 

And, whatever their shortcom- 
ings, the American Savoyards are 
still offering the best G&S» heard 
around New York in a long time. 
The capacity audiences in the 
weekend showings at the Jan Hus 
love them, and for the most part 
with good cause. Nedi. 





Answered the Flute 
Studio Three (Marshall Young) presen- 
| tation of three-act (eight scenes) drama by 
Sam Robins. Produced by John Larry 
| Washburn, staged by Mark Schoenberg: 
| setting, Lioyd Burlingame; musical direc 
| tor, Richard Nieves. Opened March 9, "60, 


| at Finch Theatre, N. Y., admission by 

| invitation. 
| Mrs. Chandler ‘ Mary James 
Martha Ludeke .. . Barbara Joyce 
Sydney Ludeke ... Jay Barney 
Damaris Ludeke Carol Lynley 
Newton Chandle Mare Wyler 
| S@ETY ... 5000. ‘ Ken Renard 
Paul Ormos ..... Burt Brinckerhoff 
ree Tony Lobianco 
Wally Young 


| Boy Gvwatecunt a 
| 


Marshall Young, of the Theatre 


1 v | Guild staff, is executive producer 
as the American Savoyards, in oe | 


of Studio Three, a_ non-profit 
foundation that plans to sponsor 


at the Jan Hus/the works of unproduced play- 


stage, pursued by his sisters and | 


How- | 


mother who lusts for a 22-year-old 
boarder, the son of an old flame. 
Even a neighborly matron suffers 
from alcoholism. 

Without using his climaxes spar- 
ingly to build to a cohesive finish, 
Robins lets the emotional inci- 
dents pile on top of one another 
The scenes and acts end abruptly 
and are joined without transitions 
Within the span of 24 hours, the 
daughter has persuaded the 
boarder to rob her of her virginity, 
the father has tried and failed in 
an audition for a symphony or- 
chestra, the mother attempts to 
seduce the boarder when he an- 
nounces he’s moving out and the 
daughter runs away with a young 
neighbor. The police encourage 
her to return home in time for her 
parents’ reconciliation prior to the 
curtain. 

The cast delivers consistently 
intelligent performances that re- 
spect the play as though it were 
major league material. Carol Lyn- 
ley, slimmed down since her last 
Broadway appearance, is an attrac- 
tive and sensitive ingenue in the 
role of the daughter. Burt Brinck- 
erhoif impresses as one of the po- 
tentially important young actors 
around town, as the remorseful 
boarder 

Barbara Joyce, Jessica Tandy’s 
stand-by in “Five Finger Exer- 
cise,’ has a similar sexy mother 
part and plays it to the hilt. Jay 
Barney succeeds in making the 
father reasonably sympathetic. 
Mary James accomplishes no mean 
feat by making the neighbor a 
plausible drunkard. Supporting 
performances by Mare Wyler, Ken 
Renard, Tony Lobianco and Wally 
Young are all first-rate. 

Mark Schoenberg's staging {fs 
workmanlike and Lloyd Burling- 
game's combination Baltimore con- 
fectionery and living room set is 
compact and functional. Burm. 


last 











| Opera Review 














Fall of the City 
Baltimore, March 10. 
Laszlo Halasz, who is also music 
director of the Empire State Mu- 
sic Festival of Bear Mountain, 
N. Y., presented here at Peabody 


an opera written by James Cohn! 


based on the CBS radio play by 
Archibald MacLeish written in 
1937 for Irving’ Reis’ Columbia 
Workshop. 

Argument of the text is as time- 
ly now as in Hitler’s heyday: am- 
ple warning is given by various 
means of an oncoming, aggressive 
conqueror. The agonizing decision 
the city must make is, Fight or 
Surrender. A priest counsels spir- 
itual withdrawal, an orator advo- 
eates non-resistance, a general 
counsels war. There are only a 
few remaining minutes left for 
the city to make its decision— 


| then “the city of masteriess men, 


| wrights for brief runs before in- | 


| vited 


| 


| 


| 
| 
| 
| 


| 
| 


audiences. 
venture, 


The _  project’s 


first “Answered 


ladies, proved that its leading men | manuscript form for a number of 


the | 
Flute,” a first play by Sam Robins, | 
|has been making the rounds in | 


seasons, 
While the aim is commendable, 
the initial offering is weak. In| 


Robins’ drama about the domestic 
upheaval in the household 
drab candy store proprietor, the 
traumas come so hot and heavy 
that the ultimate reaction is in- 
difference rather than catharsis. 
What the author intends to be 


care about the fairies who find|™oving often inspires uncomfort- 


their way into Parliament. 

His equal in the scale of social 
one-up-manshi is the Earl 
Mountarat, played with proper 
ly haughty tone by John Bridson. 


able snickers in an audience jaded 
by the repetition of one crisis 


of | after another. 


The playwright 
not content with 


apparently is 
the conflict be- 


Allen Lakos and Don Manning | tween a father with faded dreams 
gre sharing the weekend guard | of success as a flute player and a 


duties of Private Willis, and Ray- 
mond Allen, a comic actor who 
G & S migkt have picked them- 
selves for 


sees a. 


| 


daughter on the brink of woman- 
hood who challenges him to make 
his illusions real. To this possibly 


of a| 


| 
} 
| 
| 





eir spoofs, is the al-' effective situation, he has added a 


has found a master.” 
Yet, though timely, the impres- 
sion of the opera was strangely 


dissatisfying and the fault may be | 


more the libretto than 
composer who apparently knows 
how to write dramatic music. The 
characters remained without char- 
acterization. The drama was not 
clearly seen—or heard—from any- 
one’s point of view or angle. The 
work was effectively staged here 
by Lucas Hoving, with decor by 
Ming Cho Lee. The principals were 
well chosen and trained, chorus 
and orchestra firmly in the con- 
ductors control. Also applause was 
generous. But the reservations re- 
main. Singers included Claramae 
Turner, Phyllis Frankel, Judy Tor- 
mey, William Walker and John 
Beyer. 


with the 





Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus (1-28-60) 
Balcony, Circle in Square (3-3-60) 
Between Two Thieves, York (2-11-60) 
Come Share House, Actors (2-18-60) 
Connection, Living Th’tre (Rep) (7-15-59). 
41 In a Sack, 41st St. (3-25-60). 
Goose, Sullivan St. (3-15-60) 
Killer, Seven Arts (3-22-60); 
next Sunday (3) 

Krapp’s & Zoo, Provincetown (1-14-60). 
Leave it to Jane, Sheridan Sa. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59) 
Miss Emily Adam, Marquee (3-29-60), 
Orpheus, Greenwich Mews (10-5-59). 
Parade, Players (1-20-60) 
Prodigal, Downtown (2-11-60) 
Three Sisters, Fourth St. (9-21-59). 
Threepenny Opera, de Lys (9-20-55) 
Tonight Improvise, L’v’n¢ Th’tre (11-6-59) 
U.S.A., Martinique (10-28-59). 
Under Sycamore Tree, Cricket (3-17-60). 

SCHEDULED OPENINGS 
Gay Divorce, Cherry Lane (4-3-60) 
Snow Maiden, Madison Ave. (4-4-60), 
Death of Satan, St. Marks (4-5-60) 
Machinal, Gate (4-760). 
Oh, Kay, E. 74th St. (4-12-60) 
Henry IV, Part 2, Phoenix (4-18-60). 
Brovhaha, 175 E. B’way (4-26-60) 
Ernest in Love, Gramercy Arts (4-28-60). 
Fantasticks, Sullivan St, (-3-60) 

o 


Arts (2-29-60): 


may close 


Courtyard, Gramercy 
closed last Sunday night (27) after 
32 performances. 

Secret Concubine, Carnegie (3-21-60); 
closed last Saturday night (6) after 


six performances 

Jackass, Barbizon Plaza (3-23-60): closed 
last Thursday night (24) after two 
performances. 

Jeannette, Maidman (3-24-60); closed 
last Saturday might (26) after four 


performances. 





EF 





Shows 








Go Back fer Murder 
off. The result is a very limp little 
piece. The first half of the play is 
spent in doggedly, but rather tedi- 
ously, establishing her plot and her 
characters. This would have been 
justified if, in the second half, Miss 
Christie had produced a few twists 
and surprises. But it all peters out 
tepidly with a lot of talk. It seems 
unlikely that this new effort will 
add much to Miss Christie's pres- 
tige or royalties. 

The plot hinges around a young 
Canadian woman who comes back 
to England to try and clear her 
mother’s name. The mother died in 
prison after being convicted 16 
years earlier of poisoning her hus- 
band. Daughter is convinced of her 
mother’s innocence, but how to 
prove it? She ropes in lawyer 
who, as a callow youth was in- 
fatuated with the mother and is 
clearly happily disposed towards 
the daughter. She meets up with 
all the five people who were at the 
country house when the crime was 
committed. This is done in five 
scenes and near the end of them, 
the play is needing a hypo to save 
it from extinction. 

In a contrived way the girl man- 
ages to persuade the five to return 
to the scene of the crime and re- 
establish what they remembered 
This involves the cast in a flash- 
back in which the daughter, be- 
wilderingly, takes over the role of 
her mother while the others in the 
cast have to do a sharp job in 
shedding a few years from their 
appearance. Naturally, all five 
seem to have good motives and 
opportunities for being the crimi- 
nal. When the idemtity is estab- 
lished, it turns out, disappointing- 
ly, to be the obvious suspect. 

This puzzling report of the be- 
wildering plot is done in fairness 
to the author who has tried, though 
unsuccessfully, to give a fresh lick 
of paint to the old situation of 
crime detection. But her ingenuity 
is strained and it says much for 
director Hubert Gregg that he is 
able to keep the backfiring plot 
bubbling. 

Neither he nor the author is 
helped overmuch by some fairly 
mediocre acting. Nigel Green as 
the victim, does well with a card- 
board part and Robert Urquhart, 
cast as the lawyer, and Margot 
Boyd, as one of the suspects, and 
occasionally, Laurence Hardy, in a 
completely undefined role, all have 
their moments 

But Ann Firbank, as the heroine, 
and Lisa Daniely, playing a vamp, 
never remotely touch West End 
standards, and this drags down this 
uncomfortable evening quite con- 
siderably. Michael Weight's 
are tiny, competent and unfussy 
and are perhaps the most satisfac- 
tory part of a highly disappointing 
show. Rich. 


a 





Parisian Comedy 
Vienna, March 19 


Academy Theatre production of W'l- 
liam Saroyan's comedy in six scenes 
Directed by Rudolf ‘Steinboeck Stars 


Johanna Metz and Attila Heerbiger; fea- 
| tures Gusti Wolf, Hilde Wagener, Adri 
enne Gessner, Richard Eybner. Settings, 
Lois Ege; costumes, Erni Kniepert; chor 
eography, Norman Thomson; music ar 
rangements, Alexander Steinbrecher 
Premiere on Feb. 21, "60. Academy Thea- 


tre, Vienna, 

Lily Dafon Johanna Matz 
Violet Gusti Wolf 
Gladiola Hilde Wagener 
Rose Adrienne Gessner 


Greatgrandfather Richard Eybner 


G Hannaberry Attila Hoerbiger 
Warren Harding Hannaberry..Erich Auer 
Calvin Coolidge Hannaberry..Veit Relin 
Wendell Wilkie Hannaberry 


Ernest Anders 
Liselotte Schreiner 
Peter Weck 
Johannes Schauer 

. Trude Ackermonn 


Daisy Hannaberry 
George Murat-Dufour 
Leloup Rampanneau 
American Girl 





Liftboy ‘ Diethe!m Stix 
| Girl Herma Hochwarter 
| As a “first” for the Vienna 
legitimate theatre, an American 


|play has had a world premiere, in 
|the German language. It’s by Wil- 
liam Saroyan, the California 
|Armenian, who {s wellknown and 
liked here as an author who under- 
stands character though he 
neglects plot. In this comedy, he 
again forgets the latter. 

His George Washington Hanna- 
berry, age above 70, visits Paris, 
falls in love with Lily Dafon, age 
}23, but finally decamps by plane 
to Texas ranch, more or less on 
advice of his three sons. That's 
all, folks. 

To make this entertaining, Sa- 
royan needed Saroyan character 
and dialog to bridge the no-story. 
That he succeeds so well and 
avoids boredom is a tribute to his 
skill in painting life in gay colors. 
Of course, much credit belongs 
to the Academy Theatre ensemble. 
This is a subsidiary of the Burg 
Theatre, the top stage in the Ger- 
man language countries. Attila 





Se can Johann 


sets | 


Hoerbiger can consider his role as | 
the best he had for a long time. 
Mats as Lily 


——a eae 


Abroad 


Continued 11) OD 


|Dafon. Pretty, inherently charm- 
ing, taking love from the less 
serious viewpoint and snappy, the 
part is helpful to her, and she to it. 

Direction by Rudolf Steinboeck 
is professional. Settings by Lois 
Egg are in silhouette style, which 
underscores the light theme and 
heavy dialogue. Costumes by Erni 


Kniepert very fitting. Alexander 
Steinbrecher’'s musical arrange- 
Maas. 


ments serve the mood. 


Le Sex et la Neant 
(Sex and the Void) 
Paris, March 19. 
Francois Grammont presentation oi 
three act (seven scenes) comedy of 
Thierry Maulnier. Direction, Marcelle Tas 
sencourt Sets & Costumes, Jacques 
Marillier. With Jean-Marie Amato, 
Marthe Mercadier, Nelly Vignon, Armande 


Navarre. Opened March 11, °60, at the 
Theatre Athenee, Paris; $3 top 

Annibal eae Jean-Marie Amato 
Augusta Marthe Mercadier 
Denise Nelly Vignon 
Clo Armande Navarre 
Martha Madeleine Damien 
Germain Jean-Michel Rouziere 
Tony Jean-Jacques Steea 
Jullimard ‘ Rene Fleur 
Editor Robert Rollis 


Courtesan Marcelle Tassencourt 

Essayist, playwright and a nov- 
elist, Thierry Maulnier tries his 
first stage comedy, a satire on the 
literary milieu. His comic flair 
and pacing is insecure and the re- 
sult is a lagging, obvious bunch of 
gags and timely remarks that are 
rarely assimilated into theatrical 
form. 

This would-be comedy is fairly 
phony. It deals with a would-be 
writer who is forced to write hack 
stuff to please his money-hungry, 
climbing wife. He dallies with a 
prostitute who gives him a chance 
to run up a string of aphorisms 
like pool balls on the honest wom- 
en, joy girls, to make an essay for 
a beatnik periodical. But every- 
thing is touched on, nothing really 
explored or _ transformed into 
acceptable comic theatrical fodder. 

Players can not do much with 
the material. Sets do not help. 

Mosk, 





i 
| Maigret hat Zweifel 
(Maigret Has Doubts) 
Zurich, March 16. 


Schauspielhaus production of two-act 
(four scenes) murder mystery based on 
Georges Simenon novel, “Les Scrupules 
de Maigret.” German adaptetion, Charles 
Regnier Staged by Oskar Waelterlin; 
sets. Peter Bissegger; technical direction, 


Albert Knoebel. At Theatre am Hecht- 
platz, Zurich, March. 11, ’60; $2.55 tep. 
Inspector Maigret..Hubert von Meyerinck 


Madame Maigret 


Josy Holstea 
Gisele Marton 


. Pamela Wedekind 


Xavier Marton . Charles Regnier 
ew rere Bettina Moissi 
Dr. Pardon Herman Wlach 
Janvier Erwin Parker 


Michel Lapointe Peter Morgenstera 





This new whodunit, a _ stage 
adaptation of a novel by Georges 
Simenon, is too unexciting and 
wordy to rate much of a chance. It 
may get by for meller fans on the 
Simenon name and ciass perform- 
|} ances, as is the case in the pres- 
ent Schauspielhaus presentatioa 
at smallseater Theatre am Hecht- 
platz. In Zurich it’s skedded for a 
four-week stand. 

Chief trouble is that the actual 
crime occurs (off-stage) too late in 
the play for the audience to care 
much. Also, too much time is 
wasted on preliminaries as to 
whether a murder may or may not 
take place. It does but by then 
suspense has dwindled down to a 
minimum. 

Plot sees 
Simenon's 


Inspector Maigret, 
stock police detective 


character, faced with a married 
couple’s suspicions one of the 
other. Defying the d.a.’s instruc- 


tions not to intervene for lack of 
proof, Maigret takes it upon him- 
self to avoid the crime, but in vain, 
The husband is poisoned, but, as 
, revealed in the final scene, by his 
sister-in-law living with the couple 
and in love with him. By a switch 
of cups—a twist as old as mystery 
writing itself—the poison destined 
for the wife killed him by mistake. 
Unclear motivations and clumsy 
dramatic structure contribute te 
the generally listless impression. 
Staging by Oskar Waelterlin saves 
something by creating, with seem- 
ingly little effort, a credible atmo- 
sphere and inspiring histrionically 
effective performances, notably by 
Charles Regnier (who also adapted 
the play) as the victim, Pamela 
Wedekind as his falsely suspected 
wife, Erwin Parker as Maigret’s 
drily humorous sidekick and Josy 
Holsten as Mrs. Maigret. Hubert 
von Meyerinck in the title part 
turns in an impressive portrayal, 
but appears too “German” in 
speech and manners to convince 
fully. Two believable sets (Mai- 
gret’s home and office) are by 
Peter Bissegger. Mezo. 





William Hardy has been ap- 
| pointed director in residence of the 
‘Alley Theatre, Houston. ‘ 
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Williams’ Pain in Spain 


Continued from page 69 jee 

{ He figures the cost of producing 
the Zarzuelas, presented by the 
| Amadeo Vives company, 





——— 








with N.Y. agent Elizabeth Marton, 
who represents him in the U.S. 
Anent, the Spanish production 
of “Bird,” planned for Aprii, Kra- 
mer's feeling is that such a project | 


would be too much of a b.o. gam- | subsidy. The Amadeo Vives com- 
ble in the existing anti-Williams | P@?y, under the production-direc- | 
climate. However, the play will | tion reigns of Jose Tamayo, per- 


forms in Madrid at the Teatro de 
la Zarzeula, which is owned by 
the Spanish author’s society (So- 
ciedad General de Autores de Es- 
pana). . 

Tke Teatro de la Zarzuela has 
about 1,200 seats and can play to 


probably be mounted if the situa- 
tion is ironed out. Another Wil-| 
liams play, “Cat on a Hot Tin 
Roof,” recently completed a run of 
nearly 10 months in Spain, be-| 
lieved to be one of the longest | 
for a foreign production in that) 


country. ;a capacity gross of around $14,000 
“Cat” began a Spanish tour | weekly. Tamayo, who's also di-| 
March 27, 1959. and moved last| rector of the state-owned Teatro | 


Espanol in Madrid, has been in 
charge of the Amadeo Vives com- 
pany for several years now, and 
the feeling is that the group is now 
of sufficient siature to be sent on 
tour to other countries. 

Kramer figures a straight play 
click, registering an average run 
of approximately nine months in 
the big cities and smaller towns, 
ally impossible for a legit produc- | 4" gross about $100,000 and that 
tion in Spain to hold up if a film|® Weekly gross of about $2,000 is 
version of the same property is in needed to earn a profit: Actors, in- 
release. In this respect, he notes | Cidentally, get about $1.50 daily 


that a. contemplated legit presen- and chorus performers about 90c- 
tation of “Separate Tables” was | 


Sept. 15, to Madrid, where its re- | 
mained until its closing last Jan. } 
15. Kramer believes the play could | 
have run longer, but was forced to | 
close because of the opening in| 
Madrid of the Hollywood version | 
of “Cat,” which, as with all film| 
imports, has a Spanish-language 
soundtrack., 

Kramer contends that it’s virtu- | 





$1 daily. Those wages, considered 
closed in rehearsal when it was | decent in the Spanish economic 
learned that it would be competing | Structure, cover the two perform- 
with the picture version of the | 2M¢es each day. 

play, which was being released in| About 25 foreign plays are pro- 
Spain. | duced in Spain each year, accord- 
| ing to Kramer. 
| mates around 50° 
origin. 


Sereen Rivalry 

On that same subject, Kramer 
states that last Christmas a touring 
production of “Teahouse of the 
August Moon,” booked into Zara- | 
goza for a six-day stand, got off 
to a smash start in that town but | 
that b.o. receipts dived a couple | 
of days later when the picture ver- 
sion of the play opened at a local 
film house. 

Pic prices, according to Kramer, 
normaliy range from 10¢ to 40c as 
compared to averzge scale of 20c 
to $1 for a legit production, which 
usually gives 14 
weekly on the basis of two each 
night. Kramer estimates the cost | Seam O’Shea is pressagenting the 


of producing a straight play is | awards for the fifth consecutive 
about $5,000. year. 


are of U. S. 
Most of the vehicles are 


production of tuners is costlier, 
but also because it’s more difficurt 
to secure musica] rights. 





| The annual American Theatre 
| Wing's “Tony” awards dinner- 
| dance will be held next April 24 in 
the Grand Ballroom of the Hotel 
| Astor, N. Y. Mrs. Albert Lasker, 
| Moss Hart and Mary Martin are 
jchairmen of the affair 


runs | 
around $20,000-$25,000. Those are | 
mounted with the aid of a state |tion showed the necessity of rais- 


Of those, he esti- | 


non-musicals, not only because the | 


f ~ and the| 
performances | Meyer Davis orchestra will again | 


New Orleans Opera Drive 


New Orleans, March 29. 
New Orleans Opera Foundation 


jInc., has set a goal of $88,264 in 


|its campaign drive to raise funds 
lto underwrite the 196061 opera 
season, F. Lloyd Monroe, president, 
reveals. 


Budget prepared by the founda- 


jing that amount to maintain opera 
in the sound financial condition 





Stock 


Wreath for Udomo 


Review 


:When he becomes prime minister 


Cleveland, March 10, | of the officially recognized new 


Russell & Rowena Jelifis production of | 
twoact drama by William’ Branch, | 
adapted from Peter Abraham novel of | 
the same name Staged by Reuben S&il- | 
ver; settings, Ray Woods; choreography. | 
Henry Nystrom. Opened March 8, ‘60, at 
Karamu Theatre, Cleveland; $2 top. 

Cast: Dennis Tate, Minnie Gentry, Cal- | 


ccuntry, political ambition goes to 
his head. He makes too many com- 
promises to white capitalists to 
secure new industries, schools and 
raise natives’ standard of living. 
The finale in which two hide- 
ously painted jungle executioners 


\that has existed for the two past | Vin Thomas, Henry Pickett, John Hurd, | dance in to exact brutal vengeance 
| Al Henderson, Nathan Weinstein, Jules/ has the imaginative touch of Em- 


| years, Monroe said. 


| He declared income from ticket | feld snd Ruby Brown and 22 others in 


}sales cover approximately 60% 


| of the cost of producing the operas. 
| 











Continued from page 69 








of audit on the Feb. 24 move of 
the tuner from the Alvin to the 
| Winter Garden. It’s figured that 
if the show had been able to re- 
|main at the Alvin, thus avoiding 
| the moving expense, it would have 
| hit paydirt as of the week ending 
| March 19. 

The audit also reveals that dur- 
|ing the four weeks of February, 
| the set and costume designer roy- 
|alties were again waived by Wil- 
}liam and Jean Eckart, who also 
| co-produced the musical with T. 
|Edward Hambleton and Norris 
Houghton. 
| “Mattress” was written by Jay 
Thompson, Marshall Barer and 
|Dean Fuller (book), Mary Rod- 
gers (music) and Barer (lyrics). 


Legit’s Loaded 


Continued from page 1 




















thing. They started it all. But the 
new order with 40 or 50 producing 
} companies out.in the field is a lot 
|healthier for the business with 
more competition and for the actor 
that’s wonderful.” 

In his chattel days at MGM he 
was loaned to 20th Century-Fox 
|for the “Sherlock Holmes” series 
| for three weeks. 
week, but the studio collected $50,- 


it. It’s that sort of thing that 
makes the actor feel 
‘about the television residuals.” 


Leon, Marjorie Hawkins, William Wing- | 


| bit roles. 


| 


|dark jungles. } 


| of 


“I got $2,000 a| 


| 
| 
| 





William Branch’s dramatization | 
of novel, | 
“Wreath For Udomo,” is a flam- 
boyant but provocative melodrama 


j2bout native revolutionaries fight- 


ing to establish new nations in 
Africa. Timely as well as contro- 
versial in content, it has been 
staged by Reuben Silver with col- 
orful, driving intensity that pulls | 
together the sprawling action. A | 
mixed Karamu Theater cast of 
Negroes and whites does effective | 
work, for non-professionals, in | 
suggesting the primitive rawness | 
of jungle life as the tale probes | 
the courage, facilities and betray- | 


al of a modern “Emperor Jones.” | 


Build Larger Strawhat 


There's a slight similarity to the 
old Eugene O’Neii play in this 
tragedy which does not have any 
poetic touches. Branch, a. N. Y. 
Post columnist who won a Guggen- 
heim fellowship, has a good thea- 
trical feeling for biting colloquial | 
dialog and vivid scenes. His two-| 
act play seems over-plotted in nine | 
episodic scenes. They jump from | 
London, where a British-educated | 


| young Negro rebel and his friends | 


beginning planning to liberate a 
country called Panafrica, to the} 


More simplification in detail is 
needed but it’s an often gripping, 
thoughtful examination of the cur- 
rent political-sociological struggles 
Africans for independence. | 
Branch and novelist Abraham | 
stress racial propaganda in their | 
harsh indictment of white imperial- 
ists who want to keep natives in | 
serfdom, ruthlessly shooting down | 
agitators. 

They 
in relating the rise and fall of the 


| 
| 


| handle the musical chores. Michae] | 900 for the lopanout. Everybody did | idealistic organizer named Udomo 


who persuades a _ rich 


so keenly | woman meichant to finance his un- 
derground crusade for freedom. 


peror Jones.” Dennis Tate gives 
a vigorous, perceptive portrayal of 
crusader trapped ir maelstrom of 
strange conflicting forces, Melo~ 
dramatically fiery are Minnie Gen- 
try, picturesque as wrathful tribal 
queen, Henry Pickett as sold-out 
conspirator and Calvin Thomas aa 
Udomo's doctor-friend who turns 
against him. 

More restrained performance 
comes from Al Henderson, Nathan 
Weinstein, John Hurd and Jules 
Leon as cynical British officials. 
Director Silver uses dramatic light- 
ing effects on scrims, barbaric mu- 
sic by tom-tom beaters and an 
ingenious three-in-one setting to 
give cascading action a dark brood- 
ing atmosphere. Pullen. 





At Lake Minnetonka, Wis. 


Minneapolis, March 29. 

Construction of a new Old Log 
Theatre at surburban Lake Min- 
netonka to replace the present 21- 
year-old strawhat has started and 
is expected to be completed early 
this summer. Director Don Stolz, 
who has been operating the sum- 
mer theatre under Actors Equity 
for the past 14 years ,said that the 
new showhouse will cost approxi- 
mately $250.000. It will hew to 
the rustic design of its predecessor, 
but will be air conditioned and 
will have a capacity of 600, approx- 
imately 170 more than the present 
building. 

The larger house will permit an 
expanded fare, according to Stolz. 
He said that he is planning to have 
spring and fall seasons in addition 
io the reguiar summer stock ses- 


are more compassionate /sion, plus such specials as a re 


ligious drama festival during Lept. 
The current Old Log Theatre 


“ju-ju” | will be converted into a workshop 


and storage area and will be used 
for a children’s theatre. 
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big hitters 





“damn yankees” 
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mr brown’‘s winter residence is 
mr brown’‘s summer residence is 


alors 





and 


bagshot house 
the lambs 


se ceGmiiee 


Hoare ofa 


lured from the limbo of retirement (while sybariting among the sensual 
beauties of barbados briiisa west indies loaded with f.y.m.) by those 
bobby griffith hal prince and george abbott 


RUSS BROWN 


will assume the role of ben marino in the musical blitz at the broadhurst 
theatre monday night april four and for the ensuing sixty three 
performances referring of course to that seismic representation , 


“FIORELLO” 


mr brown's procurators baum and newborn of general artists corporation 
will always reply courteously to mr brown's whereabouts and availability 
as to further farewell appearances 


current films in which mr brown is featured are “south pacific” 


“it happened to jane” “anatomy of a murder” 


barbades british west indies 
midtown gotham 


9% BUI6 11 BE 2918 
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Casting News 








away (157 W. 57th St., N.Y.; CI 7- 
4490). 

“Last Days of 
Producer, Alexander 
(40 W. 55th St., N.Y., CI 6-0594) 

“Paurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JU 
2-6013). 

*Leaven 
ducer, Theatre 
St 
with Don Herbert 

“L’Effet Glapion” (“The Glapion 
Method”) (D Producer, David 
Merrick (246 W. 44th St., N. 2 fe 
LO 3-7520). 

“Lucky Jim” (D) 
Herbert (745 Fifth 
1-1290). 

“New Faces” (8 


Lincoln” (D). 
H. Cohen, 


Pro- 


of Malice” (C) 
53rd 


Guild (27 W 


Producer, Don 
Ave., PL 


Producer, 


{ 
| 
| 
| 
| 
| 
| 
| 


N.Y. CO 5-6170) in association | Presnell. 


| 


| 
| 
| 


Leonard Silman (17 E. 79th St.; 
TR 9-1380). 
“Rape of the Belt” (( Produ- | 


cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 
“Sive” (D). Producers, 
Plavers (c/o Seven Aris 
120 Madison Ave., N.Y.) 


Irish 
Centre, 


“Shifting Heart” (D). Producers, 
Charles Bowden & H Ridgeley 
Bullock Jr. (137 W. 48th St., Be. Maz 


COQ 5§-2630 
“Skyscraper (MC) Producer, 
Cy Feuer é Ernest H. Martin (150 
E. 52d St., N.Y. z 
“Subway Are For Sleeping 
(MC). Producer, David Merrick 


(246 W. 44th St., N.Y.. LO 3-0380) 
“Sweet & Sour” (C) Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 
CO 5-6179) & George Kondolf. 
“Time ¥s a Thief” (D). Producer, 
Beverly Zarling (113 W. 42nd St., 
N.Y.; LO 3-2463). rae 
“Under the Yum Yum Tree (C , 
Producer, Frederick Brisson (745 


Fifth Ave., N-Y.: PL 3-7500 ; 
“Unsinkable Mrs. Brown” (M). 
Producers, Deore Schary & Thea- 


tre Guild (20 W. 52d St., N.Y.; CO 
-6§170 
. “Yesterday's Waves” (D) Pro- 
ducer, Cavaliaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave., nN. ta 
CI 7-2000). 
OFF-BROADWAY 

“Friends and Romans” (D). Pro- 

ducer, Stage Society (103 E. 86th 


Gi. Wz. 
“In Jael’s Tent” (D Producer 
Chekov Co. (Bleeker Street Play- 


house, 145 Bleeker St., N.Y.). 
(Next Season) 

“Epitaph For George Dillon” (D). 
Producers, Edward Hastings _& 
George Morrison (220 W. 10th St., 
N.Y.). 

“Girl From Outside” (MD). Pro- 
ducer, Peter Marx (525 E. 88th St., 
N. Y.; LE 5-1127) 

“Portrait of Jennie” (M). Pro- 
ducer, Newburge-Porter Produc- 
tions (c/o Harvey Sabinson, 321 
W. 44th St.. N. Y.; JU 2-4747) 

“Silent Rage” (D). Producer. 
Brett Warren ‘c/o Actor’s Mobile 
Theatre, 247 W. 42d St., N.Y.; 
98-2591). 





SIGNED 
BROADWAY 
“Christine”: Marceiine Decker, 
Josephine Lang, Barbara Webb. 
John Anania, Arthur Tookoyan, 
Tony Gardeli, Gill Schwartz, Diana 
Corto. Jonalee Sanford, Joe Rocco, 
Joseph Nelson, Joseph Crawford, 
Dino Laudicina, Bea Barrett. Mai- 
Lan, Nicholas Bianchi, Alan Peter- 
son, Louis Polacek. 
“Duels of Angels Alan Mc- 


. 
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Available in April and May 
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Naughtan, Peter Wyngarde, Ludi 
Ciaire, James Valentine, Margaret 
Braidwood, Donald Moffat, Felix 
Deebank 

“Mad Avenue”: William Tabbert 


“Period of Adjustment”: James 
Daly. 
“Tenth Man”: Rudolph Weiss 


succeeding Arnold Marle) 
“Unsinkable Mrs. Brown": Harve 


“Viva Madison Avenue”: Earl 
Rowe (replacing Terry O'Sullivan 
OFF-BROADWAY 
“Come Share My House”: Shirley 
Norris, Marion Praimont, Dale 

Halward. 


“41 in a Sack”: Barbara Loden 


“Gay Divorce”: Beatrice Arthur 
‘replacing Evelyn Page), Mary 

“God and Kate Murphy”: Doro- 
thy Peterson. 

“Goose”: Delores Martin (replac- 
ing Ernestine McClendon 

“Henry IV. Part 2”: John Hef- 


feman. 

“Machinal”: William Macy, Mor- 
ton Siegel, Charles Caron 

“Oh Kay”: Mike Mazurki, Marti 
Stevens, David Daniels 

“Snow Maiden”: Edward Groag 
Clarence Kavanugh. 








Television 











Artist Management Associates. 
(200 W. 57th St.; PL 17-2157). Ac- 
cepting photos and resumes for 
commercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 
| Jerry DiGeronimo at above ad- 
dress. 

“Camera Three,” educational, 
drama, CBS; producer, John Me- 
Giffert, director, John Desmond 
Submit photo and resume for 


consideration Casting director, 
Paula Hindlin (524 W. 58th St.). No 
duplicates 

Formula Seven Productions 


1650 Broadway, N.Y Accepting 


photos and resumes of femme 
|models, singers, dancers, actresses 
with or without experience, for 
files, c/o B. Lorrell, at above 


| N.Y.; 


| 


address. 

Kudner Asency (575 Madison 
Ave., N. Y.). Accepting photos and 
resumes for files c/o Pat Kelley at 
above address 

“Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis, Maxwell 
Rosen Agency, 14 F. 58th St., N. Y.; 
PL 5-3957). Starring role available 
confederate officer, 24,- handsome, 
athletic, must sing; character men 
40-50, must play banjo Apply 
through agents only c/o above ad- 

ress 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
stein; casting director, Mare Mer- 
son (WNTA-TV, 10 Columbus Cir- 
cle, N. Y.) Accepting photo and 
resume of general talent, by mail 
only. 

Sacco-Vanzetti Story (D). Pro- 
ducer, NBC (30 Rockefeller Plaza, 
CI 7-8300); casting director 
Edith Hamlin. Accepting photos 
and resumes c/o casting director at 
above address 


‘ 


Star Entertainment. Producers 
John Cestare & Max Wolfe (211 
W. Strid St. N.Y Accepting 
photos and resumes of young 


femme dancers; Mondays through 
Fridays, 5-6 p.m. c/o John Cestare, 
Suite 5A, at above address. 

“Verdict Is Yours” (CBS, 524 W 
57th St., N.Y.). Accepting photos 
and resumes, c/o casting director, 
Natt Greenblatt, at CBS. 


Peck-Buck 
aan Continued from page 689 eee 


Buck and that he submitted an- 
other 18-page rewrite as recently 
last March 7. The musical was 
unveiled March 21 in Philly. Miss 








as 


Buck, in her letter to VaArrety, 
|States, “I rejected completely Mr 
Peck’s arrangement of the book 
and went back to my riginal 
play.” Miss Buck, in the letter, also 
affirms her contractual involve- 
ment with Peck, who, incidentally, 
is in for 112% of the musical 
gross. 

Peck also claims he was in- 
formed by the “Christine” man- 
igement that Miss Buck desired a 
change in his billing and that he 
responded by letter last No 3 
with the suggestion that the ma 
ter he arbitrated by the Dramatists 
Guild. He states there’s been no 
follow through on that suggestion 
The tuner co-produced by Osca 
S. Lerman and Martin B. Cohen, 
in association with Walter C 
is scheduled to open on Broadway 


4rext - Apris 2) «at the -46tke - Stree! 
Theatre, 


Wally Beach’s Music Fair 
Kicks Off 13 Weeks June 13 


Hartford, March 29 


Second season of Wally Beach’s| 
Storrowton Music Fair at nearby | 
West Springfield, Mass., gets un 
derway on June 13 for 13 week 
season. Located on the grounds of | 
the Eastern States Exposition 
tenter unwraps its season's offer- 
ings with a one week stand of 


Meet Me In St. Louis.” Ten shows 
are spotted for the summer, some 
planned for a two week stand 





Canvastop is booked by Lee 
Guber, Frank Ford and Shelly 
Gross Same trio provided the 
rouse’s Offerings last season. 
amas Continued from page 69 
acter or emotion or otherwise con- 
vey a dramatic concept 


revision of the 
the issues, as Var- 
mer them, are: (1) whether 
choreographic works” should be 
named specifically; (2) if so, whether 
the term should be further defined 
and how; and (3) whether they 
should come under the heading of 
dramatic works or named as a sep- 


In 
Copyright Act 


considering 


sees 


arate category. 
Says DeMille 
Choreographer Agnes DeMille 
suggests that Varmer makes a 
basic mistake in point of view” 


by linking choreography so closely 
with dramatic works for copyright 
purposes. If this is done, she con- 


tends. “the purpose of copyright 
for dance composition is doomed 
to failure through inexactness.’ 


She explained 


“Choreography is neither drama 


nor story-telling. It is a separate 
art It is an arrangement in time- 
space. using human bodies as its 
unit of design. It may or may not 
be dramatic or tell a story. In 
the same way that some music 
tells a story, or fiis a ‘program.’ 
some dances tell stories—but the 


reater part of music does not, and 
the greater part of dancing does 
not.” 

Miss DeMille further takes issue 
with Varmer on the subject of 
ballroom, folk dance and othe! 
forms which the Copyright Office 


attorney indicates should not be 
given protection. She said she 
saw no reason why the invenor of 


special ballroom steps or patterns 
should not be allowed to register 
his efforts. She added that in 


this case, as will all choreographic 
works, protection should be against 
performance for profit—not against 
performance for personal amuse- 


ment. She summed up her posi- 
tion as follows: 

“I think the copyright must be 
based on the principle and not 
yn the quality or type of perform 
ance. The moment money is re 
ceived for dancing, the author of 
the dance steps should receive a 
royalty. This principle. I believe, 
applies to all the arts.” 

A similar line wes taken by 
Anatole Chujoy of Dance News 


to Varmer’s opinion 
dance routines” as 
in variety shows should not be 
eligible. Chujoy maintained that 
the artistic quality of a dance 
piece should have no bearing on 
whether it can be copyrighted. “I 
do not think.” he said, “that the 
government should take it upon 
itself to limit copyright privileges 
only to ‘worthy.’ or ‘good,’ or 
talented’ dance compositions, as 
it doesn't limit them in other forms 


who objected 
that “ordinary 


of the arts or craf.s.” 
S ill another idea on this score 
is advanced by Frank C. Barber 


of Music Publishers Holding Corp 
which is the first commercial pub 


lishing outfit to take an active 
interest in cataloguing choreogra 
phie works using the Laban form 
of notation. He said choreogra 
phers should not be obliged to/| 
limit their creative talents to the 


dramatization of story material 
Copyright protection, he argued 
should be accorded all works which 
engender “stimulation of emotional 
response.” 


t} 


Lincoln Kirstein, director of the 
N.Y. City Civic Center, took an 
altogether different tack that it’s 
futile to try to give choreographis 
vorks any copyright protectior 

There are not two choreographers 
to a generation whose works are 

a quality to be stolen from,” 
said | 

John Martin, dance critic of the 
N.Y Times expressed the view | 
that the choreographic copyrights | 

jem is a “reasonably simple | 
one, In no way justifying the pe 
}eiodic agivations that, it, has, caused 


jover the past few years.’ 


So They Say 


“The theatre, strictly speaking, is not a business at all, but a 
collection of individualized chaos that operates best when it is 
allowed to flower in its proper medley of disorder, derangement, 
irregularity and confusion. Its want of method, its untidiness and 
its discord are not the totality of anarchy it so often seems to be 
but the natural progression of its own strange patterns, which 
sometimes arrange themselves into a wonderful symmetry that Is 
inexplicable to the bewildered outsider.” — Playwright-director 
Moss Hart, in his autobiography, “Act One.” 


“It is pleasant to leok back on successful runs, on the pleasure 
of association with brilliant colleagues, on the rare occasions when 
the eternal compromise which we call the theatre seems to blend 
momentarily in performance so as to become a vivid and live 
reality—moments when the actors on the stage and the audience 
in front share in the rappott of a successful performance. There 


is no more precious reward possible for those on either side of 


the footlig Actor John Gielgud, in an article, “The Urge to 
Act—an Incurable Fever,” in the N.Y. Times magazine. 
“There have been a lot of long careers of pairs of people in the 


theatre. Sothern and Marlowe and Terry and Irving. But none of 
them had as long a career as we have had. We've had 36 years. I 
don't think that’s been said before about us.”’—Lynn Fontanne, 
costar wi Alfred Lunt in “The Visit,” as quoted by Don Ross in 
the N.Y. Herald Tribune, 


th 


“You don't live a part. You are you. That’s what you have to 
contribute. Making yourself into another person is silly. Anybody 
who lives a role loses control of his technique. He's liable to go 
into hysterics during the show. You get so you can say ‘cry’ and 


you cry. It’s just the exercise of a muscle, that’s all.” — Lloyd 
Nolan, costar of “One More River,” as quoted by Joseph A. Loftus 
in the N.Y. Times. 

“An actor is only as good as his last performance. I could be a 
bum tomorrow. I've been a bum before.”—George C. Seott, costar 
of “The Andersonville Trial,” as quoted by Robert Wahls in the 
N.Y. Daily News 

“How can we retire? We find the theatre fascinating. We're 
never bored. We'll keep on as long as we have our health and 
strength.’ Alfred Lunt, costar with. Lynn Fontanne in “The 
Vis as quoted by Don Ross in the N.Y. Herald Tribune 

“There is a kind of mirth that brings forth a general audience 
sound a little like sighing, just as there is a kind of mirth that, 
in the true appreciator of it can cause the welling up of tears.” 


—James Thurber, in a by-line article in the N.Y. Times. 


found anybody I could work with as quickly as my- 


. I ve Tr 
self, or with less argument.”—Lyricist Stephen Sondheim, explain- 
ing his dec yn to write both music and lyrics of future shows, 


John S. Wilson in the N.Y. Times 


as quoted b 


“There's too damn much loose talk about love these days. Jn 
New York recently a woman giving a dinner party told me she 
was filled with love for everyone at the party. This is not an un- 
intelligent oman. What she meant was that she was having a 
nice time and liked everybody. But I think there’s a lot of that 
bunk going around about how we must all find love, we all need 
love.” Lillian Hellman, author of “Toys in the Attic,” as’ quoted 


by Seymour Peck in the N.Y. Times. 








“I can’t realiy allow the limitation of white supremacist think- 
ing to condition my attitude toward life. That would strangle me 
to death. I have never thought in terms of ‘will I write about Ne- 
groes?’ anyway. I intend to write about characters as they emerge 
in my mind, and those I don’t adequately know will be poor char- 
acters, and those that I do adequately know will be good ones. I 
don't think in terms of Negro and white. I think that audiences 
will accept good plays without regard to race. That is, if you get 
them produced Lorraine Hansberry, author of “A Raisin’ in 
the Sun,” as quoted by Don Ross in the N.Y. Herald Tribune. 


“To be lectured to in a stern tone by a writer considerably 
more stupid than much of his audience is a somber experience and 
were oul manners not better, theatre seats would be 
torn up and hurled at the stage. Earnest Neanderthals implore 
us not to persecute minority groups; they exhort us to tender- 
ness; they inform us that war is destructive; they remind us that 
love is the only connection. Now there is nothing wrong with 
these themes except the blunt obviousness with which they are 
handled and the self-righteous tone of writers whose esthetic de- 
rives partly from the mental therapists, and partly from those 
urgent.dramas that once made radio wonderful.” — Playwright 
Gore Vidal, in an article in Partisan Review. 


collective 


“Probably the saving grace of the theatre as opposed to motion 
picture and television is that unlike those lunatic worlds, repeti- 
tion in the theatre usually breeds failure. There exists in the thea- 
tre, perhaps to a greater degree than in any other art form. a 
kind of rough justice in that its practioners receive, if they stay 


in it long enough, just about exactly what they deserve — no 
more or less. It is what makes the theatre the most dangerous of 
all public forums, but also the most satisfactory—and a field of 


endeavor where advice, however well intentioned, can never take 
the place of one’s own judgement, good or bad. Every time I have 
departed from my own values and substituted those of others, I 
have suffered the inevitable consequences.”—Playwright-director 
Moss Hart, in his autobiography, “Act One.” 

learn to use your voice is to sit in the bathroom 
off the tiles. That's what I used to do. Then you can 


“The way to 


and bounce it 


adjust to the reverberations. What to do with your hands and all 
will take care of itself. Learning to touch your nose, scratch and 
so on, that’s a lot of hooey.”—Cecil Kellaway, featured p!ayer in 
“Greenwillo as quoted by Henderson Cleaves in the N.Y. World- 


Telegram. 


very interested in urban 


“I am not irony. I'm not ironic and I’m 
not very urba In my book, there is nothing wrong with senti- 
ment, because the things we are sentimental about are the funda- 
mental things in life, the birth of a child, the death of a child, 
or anybody falling in love. What the sophisticate? He is a man 
who thinks can swim better than he can, and sometimes he 
drowns, I think to be anything but sentimental is being a poseur.” 

Lyricist-librettist-producer Oscar Hammerstein 2d, as quoted by 


Sam Boal in an art 


cle in the Diners Club magazine 

I ne had any training m It's only recently people have 
gone absolutely mad about taking lessons for roller skating and 
planting trees—and acting. The thing to do is get in there and act. 
It's true you can learn a tremendous amount from the experiences 
and discoveries of others Actors Studio can help an actor tre- 
mendousl but acting doesn’t depend on getting good marks. It's 
urea matley of.youn pwy feelings,” -- Actar James Masen, as 
quoted by Jack Elliott in the Newark Star-Ledger. 








Wednesday, March 30, 1960 


VARIETY 


LIVERATI 77 











L.A. Times-NAL Merger 
In a merger of the Times-Mirror | 
Co., owned by the Los Angeles 
Times, and the New American | 
Library of World Literature Inc., | 
New York, NAL stockholders will 
receive 138,888 shares of T-M 
common stock. Additionally, they | 
will receive $1,000,000 in T-M 
stock between 1963 and 1965 at 
market prices then prevailing, and 
also payment of further shares if 
certain conditions of profitability 
are realized by NAL, which be-| 
comes a wholly-owned subsid of 
T-M under deal. NAL,- however, 
will operate aS an autonomous 
unit ° 
For fiscal year ended June 30, | 
1959, NAL gross sales hit $12,117,- 
000, about double the 1955 voi- 
ume, with more than 33,000,000 
books sold in past fiscal year. NAL 
reportedly is second largest paper- 
back book publisher in world, with 
its Signet and Mentor imprints. 
NAL net income after taxes for | 
year was $733,158. For six months | 
ended Dec. 31, 1959, gross sales 
were $7,839,018 and earnings 
$619,666. Results in second half of | 
June 30 fiscal year customarily are | 
somewhat lower in first half, ac- 
cording to Kurt Enoch and Victor 
Weybright, prexy and board chair- 
man, respectively, who made joint 
announcement of transaction with 
Norman Chandler, T-M prexy. 
T-M’s 1959 revenues amounted 
to above $95,000,000 and earnings | 
exceeded $4 per share on 1,152,000 
shares outstanding Dec. 31 last, 
Chandler reported. He said, “One 
immediate effect of the merger 
will be to increase the per share 
earnings of the Times-Mirror Co., ! 
and added, “this merger with NAL 
furthers the Times-Mirror Co.’s 
diversification into other areas of 
communications, and is a logical 
extension of our newspaper, tele- 


vision, paper manufacturing and 
commercial printing activities.” 

In addition to present terms 
specified in deal, these will be 


adjusted if the proposed three-for- 
one split of T-M common stock is 
approved at April 5 annual stock- 
holders meeting. 


Now Books Go ‘Smellie’ 

Perhaps taking the cue from 
Walter Reade Jr.’s Aromarama and 
Mike Todd Jr.’s Smell-o-Vision, 
Monarch Books has had signed for 
a Perfume-O-Book process for its 
paperback editions. Three film 
tie-in books kick off the perfume- 

regnated process which Mon- 
arch’s editor-in-chief and veepee 
Charles N. Heckelmann and Allan 
A , g.m., have worked out with 
the Fragrance Process Co. 

Jack Barry, erstwhile “21” quiz- 
master, is veepee of the Frangrance 
( Alfred Neuwald is prez. 

Monarch’s first four titles in- 
clude the three Hollywood tie-ins: 
“The Enemy General” and “The 
Stranglers of Bombay,” both Co- 
lumbia pictures; “The Brides of 
Dracula” (UI); and “Yield to the 
Night,” sans any film tie. 


ams 


Geis’ Show Biz Authors 
After the ball is over in May. 
Summit Conference delegates will 


get a satirical working over from 
Peter Ustinov in an _ illustrated 
book by the actor-producer-play- 
wright-author. He'll impersonate 


the delegates in a Bernard Geis 
Assoc.’s publication, ‘“Ustinov’s 
Summit Conference,” set for July 


release. Countries involved are 
the United States, England, 
France, Italy, Germany, Russia, 


China and the Arab Bloc. 

Also forthcoming from Geis is 
“A Visit to the Holy Land With 
Art Linkletter and His Family 
(November), The _ telemcee, his 
wife and three youngsters, armed | 
with Bibles and cameras, spent last 
Xmas in Jordan and Israel. Re- 
counting of the trip wiil not only 
be the subject of the book but 
aiso a €BS-TV special for the holi- 
day season. 

lele-nitery comic Mort Sahl has 
written the intro for a new Car- 
toon collection, “Burn This,” by 
Bill Box and Bill Kennedy, also for 
Geis. | 





Maclean’s Shift, Expansion 

Maclean's, Canadian biweekly | 
general mag, is opening Washing- | 
ton and European bureaus. Former | 
will be headed by Ian Sclanders, 
now article editor; latter by Leslie | 
F. Hannon, now m.e., to be suc-| 
— by Quebec editor Ken Le- 
Olli, | 

Ralph Allen, editor of Maclean’s, | 
resigned after a 10-year stretch 


but he remains editorial consultant | monetary value by half a dozen | oo 
and writer, and a director of Mac- | other such prizes, always remained | out of publication with its Ap 


Jean-Hunter Ltd. It also publishes | 








Literati 











,had three novels published—one | Cupine. 


of them, “The Chartered Liber- 
tine,” dealing satirically with show 
business. 

Blair Fraser, 50, and ex-Montreal 
Gazette, Maclean's Ottawa ediior 
since °43 becomes editor; and one 
of his Ottawa assistants, Peter C. 
Newman, replaces him in the par- 
liamentary press gallery. Newman 
is author of current non-fiction 
Canadian bestseller “Flame Of 
Power.” 

Maclean's and Jack Kent 
Cooke’s monthly Liberty run neck- 
and-neck (around 550,000 each) as 
Canada’s straight-mag toppers. Top 
separately-sold circulation goes to 
(Toronto) Star Weekly, with more 
than 900,000; but it includes roto, 
comics and condensed novel. Week- 
end Magazine, an _ insert, has 
around 2,500,000 in 20-odd dailies. 





Testing Ohio Obscenity Law 

First of 16 obscene literature 
trials in Mahoning County Com- 
mon Pleas Court at Youngstown, 
O., has ended but it may be months 
before a decision is handed down, 


Judge Erskine J. Maiden indicated. 


The civil case—testing a new Ohio 
law—was against the publisher 
of the book, “Sex Life of a Cop,” 


|the Mid-Tower Publishing Corp., 
| Fresno, Calif., represented by Stan- 


ley Fleishman. 

In addition to the foregoing, 
three books and 12 magazines have 
also been cited. Earlier, two other 
defendants were involved, but one 
suit was dismissed when the pub- 
lisher agreed to ban forever his 
magazine in Mahoning County, and 


the other suit was dismissed be-| 


cause the publishing house has 
gone out of business. 

Meanwhile, City Council at Ak- 
ron, O., amended its obscene litera- 
ture law to include the word 
“knowingly” in the ordinance to 


bring it in line with the Supreme | 
Court decision. The former ordi- | 


nance, passed in Akron last June, 
prohibits the keeping of obscene 
books, magazines and such. Penal- 
ties are fines of $10 to $200 and 
up to six months in jail. 

The Cleveland obscene literature 
ordinance was ruled unconstitu- 
tional last month by Law Director 
Ralph Locher, because he said it 
was in direct conflict not only with 


| the state statute but also in the 
face of opinions of both the Ohio | 


Supreme Court and the U. S. Su- 
preme Court. The Cleveland or- 
dinance does rot have any “knowl- 
edge” clause, he said. 


Mexican Playwrights’ Subsidy 

Mextcan playwrights, and 
especially those who have not as 
yet established names, will receive 
official financial aid in 
present their works. 

The Mexican Theatre Center, 
subsidiary of UNESCO's Interna- 
tional Theatre Institute, announced 
that aid will take form of 
sidiaries to producers, covering 
part or all of production costs. 

Idea was conceived by Mexican 
playwright Wilberto Canton and 
approved by the Center board, 
made up of Rodolfo Landa (head 


of the National Association of 
Actors), Rafael Solana, Julio 
Prieto, Jose de Jesus Aceves, 


Francisco Monterde, Celestine 
Gorostiza and Antonio Magana 
Esquival. 

The Center plans to raise angel 
money from oificial agencies such 
as the Institute of Fine Arts and 
private firms interested in develop- 
ment of the Mexican theatre. 

Prix Goncourt Problem 

With the advent of the new de 


Gaulle franc, referred to as the 
NF (‘hard currency) pegged at 


abcut five to the dollar since the 
first of the year, a peculiar prob- 
lem has been dumped into the laps 
of the Academie Goncourt 
bers who administer the estate of 
the late Edmond de Goncourt. 
On the death of the more famous 
of the twc French writer brothers 
in 3896, Edmond’s will called for 
the creation of a fund out of which 
a prize of 5,000 francs was to be 
paid annually for the novel 
selected as the best of the year. At 
the time this sum _ represented 
roughly $1,000, a not inconsider- 
able sum for the period. After 
World War I, the franc began a 


| series of devaluations but the prize | 


always remained the same. 
After the Second World War, the 


franc continued to tumble until re- | 


cently the 5,000 francs represented 
merely $10. Nevertheless the Prix 
Goncourt, although surpassed in 


the outstanding French literary 


order to 


sub- | 


mem- | 


Pinay, 5,000 francs now represents 
about $1,030. The Academie Gon- 
|court members, still composed of 
|nine outstanding literary figures, 
| are faced with the problem of how 
| to handle this thorny financial por- 
i A spokesman and jury 
member who asked to remain 
nameless, admitted that as yet no 
decision had been reached on how 
much to allocate this fall's prize 
He indicated that the reception by 
the public of the recently reissued 
famous “Goncourt Journals” may 
influence, the amount to be award- 
ed future Prix Goncourt winners. 





| Montpelier’s Daily 
Montpelier, Vt., the only state 
capital in the United States with- 
out its own daily newspaper, will 
lose that uphappy distinction on 
April 15, when a new daily, to be 
called either the Montpelier Post 


or the Capital City Post, will begin | 


publication. 
Owner and publisher will be| 
Henry G. Evans, 44-year-old 


|fermer owner of the Florissant 
| Valley Weekly Reporter, largest 
| weekly in Missouri. He was also 
formerly with the United Press, 
St. Louis Globe-Democrat and St. 
| Louis Post-Dispatch. 

| Following sale of the Mont- 
pelier Argus to the Barre Times 
last September, the combined 
;mewspapers were published in 
Barre as the Times-Argus, with 
only a branch office in Mont- 
pelier. 





Apologies For Reporter 

| FF. S. Augur, publisher of Van- 
|couver Province daily, published a 
| front-page apology to Sir Thomas 
| Beecham because the paper’s show 
|business and tv scribe had told 
'the British longhair batoneer to 
i“Go to hell.” 

Scribe, Les Wedman, had tried 
to interview the conductor while 
/on the same train from Seattle, 
and uttered the remark when re- 
buffed. "Beecham said he could go 
there too, say reports. 


Canada Rewards 2 Writers 
Hugh MacLennan, author of 
i“The Watch That Ends The Night,” 
and Irving Layton for his collec- 
tion of poems, “Red Carpet For 
the Sun,” both received Canadian 
Governor-General’s awards. 

Accompanied by cash prizes of 
$1,000 provided by the Canada 
Council. Both writers are teachers; 


MacLennan at McGill University | #1” but now 40% of it came from 


and Layton at Herzilial high school 
in Montreal. 





Krim’s 2d Anthology 

Seymour Krim, United Artists 
| script reader, has a second anthol- 
| ogy on the stands March 30. Titled 
|The Beats” and published by Gold 
Medal Books, it is a comprehensive 
showcase of beatdom with an intro- 
duction and critical evaluation by 
Krim., 

An essayist and literary critic in 
addition to being a UA reader, 
Krim edited “Manhattan” for Ban- 
tam Books in 1959. He’s a cousin of 
UA prexy Arthur B. Krim. 


Would Enjoin ‘Cordura’ 

Harry A. Toulmin Jr., a Dayton, 
O., patent attorney, has filed an 
injunction suit im U. S. District 
Court there to ban further publi- 
cation of Glenden Swarthout’s 
bestseller, “They Came to Cordu- 
ra.” Toulmin alleged that a pass- 
age in the novel infringed on the 
copyright of a book written by 
him and published in 1935, “With 
| Pershing in Mexico,” which told 
the story of the American military 
campaign against Francisco Villa 
in 1916. In his petition, Toulmia 
| said a two-sentence question in the 
foreword to “They Came to Cor- 
dura,” which Toulmin described 
as “the heart and the core of the 
|entire theme of the book,” was 
| “lifted almost bodily and practic- 
ally word for word” from his book. 
The Dayton business leader and 
| lawyer asked the court to issue an 
| order banning five defendants and 
“their agents and servants . 
from publishing, selling, market- 
ing or othefwise disposing of any 


Pagnol’s Trilogy In German 

Marcel Pagnol’s famous trilogy 
of Marseilles, “Marius,” “Fanny,” 
and “Cesar,” will be published in 
German by the Langen-Muller 
| Verlag of Munich in 1961 to coin- 
cide with the WB film version of 











“Fanny” which Joshua Logan will 
| direct. 

Langen-Muller, ublishers of 
| J-P. rtre, Jean teau, Albert 


Camus and Jean Anouilh, will bring 
out Pagnol’s “Souvenirs d’Enfance 
(Childhood Memories) in October 
of this year. 





Capper’s Farmer Folds 
Capper’s Farmer, one of 
untry’s ranking farm books, 


the 
oes 
fi is- 
| sue, officials have announced from 


Financial Post, Chatelaine, Cana-|plum and its winners invariably | publishing headquarters in Tope- 


dian Homes and 30-odd trade mags, | 
several of latter in the U.S., where | 
it has had offices in 


headed all bestseller lists. 
With the recent upgrading of 


ka, Kansas. 
Oscar Stauffer, president, said 


t — New |the franc by de Gaulle’s then-but- the discontinuance stemmed from 
York and Chieago, Allen has also / now-ex-finance minister, Antoine (tho: fact Capper’s. Farmer was 





| 





| 


| 


|ie., WBEN-TV, radio and FM, all | 





“placed in the untenable position 
of selling advertising in competi- 
tion with its own eight state farm 
magazines. The publishing firm 
has state farm books in Kentucky, 
Indiana, Ohio, Michigan, Pennsy)- 
vania, Kansas, Tennessee and Mis- 
souri, 

Subscribers of Capper's Farmer, | 
Stauffer said, would be offered a 
a choice of subscriptions in a num- | 


countrymen crossed the Atlantie 
from America to attend the Festi- 
vai. Nearly half of your visitors 
came from overseas countries, and 
the U. S. contingent had totalied 
nearly half of that half. 

“In 1951 there were only 4.000 
of us, and in 1959 it wes four times 
that many. This, I submit, is only 
a beginning.” 

The Earl 


of Harewood, cousin 





ber of established national mag-| of Britain's Quétn Elizabeth who 
azines, is new Artistic Director of the 
Scot junket, attended. 
Macgowan-Melnitz Paperback | pemagerme 
“Golden Ages of the Theatre” by CHATTER 


_N.Y. Post reporter Gene Smith 
signed with Doubleday to do a 
book about Serge Rubeinstein. in- 
ternational financial operator. 

Trav Heidlinger, artist-leeturer 
; é and onetime Curtis Pubiishing 
plains that comprehensive study | staffer, is holding'a one-man show 
of world theatre history cannot be | of his works April 10-23 at Burr 
made in short form, hence bibliog- | Galleries. 
raphy is appended. Book list oc-| Ruthven Todd, at request of the 
cupies three and a half pages,/trustees of the Dylan Thomas 
hence only touches on valid works | estate, will write an authorized 
in the field. Line illustrations and | biography of the late poet. Atlantic 
charts add to tome, which, at best, | Monthly Press, in associstion with 
remain sketchy. | Little, Brown, will publish. 

Value of publication lies in im-| Richard Golden who works for 
petus it may give novices to seek | his father’s Harry Golden's Caro- 
fuller information. |lina Israelite, placed his first novel 

——— | with New American Library, which 
Modest Kirchhofer plans a paperback-reverse by also 

Encomiums for the Buffalo Eve-| finding a hardcover publisher. 
ning News and its managing editor, Dr. James Peterson. marriage 
Alfred H. Kirchhofer, in a recent | counselling authority ‘and tow 
issue of Time was reprinted in the | narrator on CBS-tv “For Better— 
News, but with all laudatory ref-| Or Worse” series, has completed 
erence to Kirchhofer expunged | his newest book. “Toward A Suc- 
from the story. Anonymity of | cessful Marriage,” for Scribners. 
Kirchhofer’s management of the |“Marriage” has been chosen the 
huge News’ publishing enterprise | hook-of-the-month for March by 
is a Buffalo legend. | the Religious Book Clubs of Ameri- 

But even Time overlooked his | ca. 
able and incisive oversight of the Historian Henry Steele Com- 
other important News projects,|mager now general editor of a 
new series of paperback books, 
Premier Americana, the second 
new series to be launched by Pre- 
mier, an imprint of the Fawcett 
World Library. Titles in the 50e 

Henry S. Hayward, chief of the | series wili teil the American story 
London bureau of the Christian| through important works of fie 
Science Monitor, replied to Lord/ tion and non-fiction. 


Provost Sir Iain Johnson-Gilbert Hamilton Cochran, automotive 
4 a ey ~~ Fe re ae marketing manager of the Satur- 
scotland, to hypo fourth-estaters’ | qay Evening Post’s advertising de- 
interest in the annual culture partment, named manager of ad- 
junket. : vertising of the Curtis Circulation 

He said America was helping to| Co. He succeeds Donald E. Van 
set a new pattern for the Festival. | Metre, retired. Curtis Circulation 
In the early years most of its au-|is a subsidiary of Curtis Publish- 
dience had come from inside Brit-| ing Co. and distributes the maga- 
zines of other publishing firms as 
well as those of the parent com- 
pan. 


Kenneth Macgowan and William | 
Melnitz (Prentice-Hall; $1.95), is a 
paperbacked abridgement of au- 
thors’ earlier book, “The Living 
Stage” (printed for fifth time in| 
hard covers, 1959). Preface ex- 


outstanding Western New York | 
broadcasting operations. 


Yank Culture Booms 


overseas, 
“Last year nearly 16,000 of my 





What 
isthe — 
magic of 
Belafonte? 





Here, for the first time, is the complete life story of thie 
magnetic man. With 16 pages of candid photograph, 


BELAFONTE 


An Unauthorized Biography by ARNOLD SHAW 
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Broadway 


’ 

Kavier Cugat’s cable address ts 
“Chiu-Chiu,” from one of i 
sambas of the same name. 

Anne Edwards, ex-talent 
now with the Sire Plan, investment 
company snecializing in realestate. 

Savoy Hilton g.m. Eugene Voit, 
Waldorf-Astoria hossman Joe 
Binns, Gail Benegict et al. hosting 
a second-anniversary “pour” of 
Trader Vic's. 

Next Saturday night (April 9) 
The Lambs will celebrate the 50th 
anniversary of Otto MHarbach’s 
membership in the club. Libret- 
tist is 82. 

S. A. G. Swenson, head of A ..B. 
Wivetilm, Swedish production and 
distribulion firm, due in New York 
April 7 on his annual visit to scout 
fresh product. 

Joe Harrison, for 19 years head- 


waiter at Toois Shor’s, from its 
opening to its temporary shutter- 
ing. died suddenly at 59 in St. 
Lu‘ce’s Hospital Sunday (27). 
Herman Douglas Hover, at- 
torney-turned-showman (ex-Earl 
Carroll's chorister to owner of 


Civo’s, Hollywood}, now residing in 
Honolulu. Says he’s working on a 
quasi-memoir, “The Last of the 
Bis Spenders” which he calls an 
“un-autobigraphy.” 

Helen Morgan, 


formerly part- 


agent, 


well House’s basement. Operation 
will include strolling violinists dur- 
ing dinner hour. Co-owned by Bob 


his | Carney & Mickey Kreitner. Latter 


|ig former Chicago Cubs catcher. 
Dr. Spencer Thornton, who ap- 
peared on several Jack Paar NBC- 
TVers, has returned to Nashville 
and resumed medical practice. The 
Doc has temporarily shelved his 
plans to become medical mission- 
ary in the Orient and has with- 
!drawn from studies at Southern 
Baptist Seminary in Louisville, Ky. 





Vienna 
By Emil W. Maass 
| (Grosse Schiffgasse 1 A; 356156) 
International Festival of Scien- 


| tifte Films will be held here May | 


|27-June 2. 
American Machine and Foundry 
Co. installed bowling alley in 
building next to City Sport Hall. 
| This sport is becoming popular 
| here. 

| All-Austrian platter, “Es Kommt 
| der Tag” (The Day Comes), reached 
| the 100,000 mark for first time in 
}this country. Singer is Herbert 
| Beyer. 

| Henry Purcell’s opera, “Dido 
and Aeneas,” accepted by Redout- 
| Hall (subsidiary of 
| for early 1961 preem. Paul Heger 


nered with Aileen Brenon in the| will direct. 


recently dissolved Brenon & Mor- ; 


gan Associates, has joined Booke | 
& Co., Bevhills financial and stock- | 
holder relations outfit. Her own | 
flack firm, the Helen Morgan Co.,| 
will be a new Booke division ac- | 
cording to prexy Steve Booke. | 

Politico - socialite sensitivities 
were spared automatically when 
Bill Taub booked Josephine Baker 
as a one-woman show at the Hunt- | 
ington Hartford Theatre, Holly-| 
owod. April 25, which automatic-| 
al'v forfended her personal at the} 
“April in Paris” ball at the Astor | 
under Claude Philippe’s aegis. | 
There had been some objection ex- 
pressed anent her “booking,” albeit 
a cuffo benefit date. 

Alexander H. Cohen flirting with 
the idea of a successor show to the 
incumbent Engtish two-man team, 
Michael Flanders & Donald Swarn, 


with Mike Nichols & Elaine May | 
splitting the concert-revue_ with 
possibly Harry Gelden, the best- 


selling author of “Only In Amer- 
ica” and “For 2c Plain.”” Cohen is 
intrigued with “Golden at the| 
Golden” as a booking but it’s prob- | 





ably impossible because of the 
e-icor-publisher’s regular chores 
with his Charlotte, N. C., publica- | 
tion, the Carolina Israelite. 
By F. X. (Red) O'Donnell 
(Phone At-5-5401) 
Fred Waring inked. by Ryman 


manager Harry Draper for Oct. 28 
concert. 

Eugene Ormandy & 

hia Symphony SRO 

lemorial Building. 

Actress-tv panelist Kitty Carlisle 
speaker at Tennessee Education 
As«n.’3 meeting Thursday (7). 

Dave Gardner, recently here for 
personal appearance and recording 
se sion at RCA Victor, has bought 
a home in Hollywood. 

U.S. Navy band, under direction 
ot Chief Warrant Officer Anthony 
Mitchell, appears at David Lips- 
somb College, April 11. 

Bob Crosby and Homer & Jethro 
headline April 14-17 show at 
Knoxville Automobile show. 
Slated for Chilhowee Park. 

Ernie Fields combo plays at 
Belle Meade Country Club April 
22, sponsored by Phi Delta Theta 
frat for its annual spring dance. 

Shelley Berman in for one- 
nighter, one-manner Friday (1) at 
Vanderbilt University gymnasium, 
promoted by school’s inter-frater- 
nity council. 

Dot Record prez Randy Wood 
flew in from Coast to fill speaking 
engagements, supervise waxing 
session of Nashville Symphony at 
Ryman Auditorium. 

Celeste Holm addressed - civic 
leaders at program sponsored by 
World Refugee. Appeared that 
night in benefit show at Vander- 
bilt's Neely Auditorium. 

AP feature writer Hugh Mulligan 
spent several days here gathering 
material for articles on Nashville 
ay music centre. The New York- 
based author interviewed Chet At- 
kins, Eddy Arnold, Owen Bradley 
and other publishing and recording 
industry reps, 

During Elvis Presley's 36-hour 
visit for recording session at RCA 
Victor he was quartered in Pull- 
man parked on siding less than 500 
yards from both local newspapers 
—teporters from which were 
barred for interviews. He finally 
posed for photos in connection 
with upcoming charity pitch. 

Former major league baseball 
player Bert Haas (who lives here) 
te manage new swank Court of 


Philadel- 
at War 


| dian, pacted for stin 


Reinhardt Seminary in Cumber- 
land Palace renovated according 
to plans of Walter Hoesslin 
contain theatre (49-seater), 
makes it tax-free 

Elmo Williams production shoot- 
ing in Kirchberg, Tyrol on a cul- 
tural picture about Christmas cer- 
emonies in the Alpine regions. It’s 
tabbed “Christmas in the Tyrol.” 

First East German legit company 
will guest in Ronacher end of 
April. Compaay under Karl Paryla 
and Wolfgang Heinz will present 
Maxim Gorki's play, ““Kleinbuerer- 
ger” ('Bourgois” 


Scotland 


By Gordon Irving 
(Glasgow; BEArsde 
Cliff Richard set for 
week at Glasgow Empire 
Geoff Rimmer returning to Scot 
indie ty as prosram director 
“Anatomy oi Murder” 


which 


n 


5566 ) 


April 4 


Col 


played to top biz at Odeon, Glas- 
gow. 

Patrick O'Hagan, Irish tenor, 
teed off in vauc fortnight at 
Gaiety Theatre, Ayi 

Chic Murray, Scot patter come- 


t at Rothesay, 
West of Scotland resort 

Larry Marshali, tv lunchtime 
comic, signed again for anothet 
year with Scottish Television Ltd 


Leslie Macdonnell, Moss Em- 
pire’s topper, to Glasgow to 0.0. | 
“White Heather Show” and plan 


future productions. 

Gerry Le Grove helming Ronald 
Mavor drama “Keys of Paradise” 
on commercial tv from iocal Thea 
tre Royal studios, with James} 
Sutherland megging Richard 
Mathews stars 


Australia 
By Eric Gorrick 
(Film House, Sydney) 

“Mouse That Roared” (Col) 
major click here 

“Hole in Head” (UA) a click at 
Regent, Sydney, for Hoyts circuit 

Richard Kuhne here to lens 
several short subjects for 20th-Fox 
release. 

“Hole in Head” (UA) looks a 
sure-fire winner at Regent, Sydney, 
for Hoyts’ pic loop. 

Newsreelers here have never lost 
their popularity and play a grind} 
policy to profitable biz. 

Perth cinema _ operators § are 
pressing the government to elim- 
inate its entertainment tax. 

Greater Union Theatres will in- 
stall Todd-AO at the Melbourne, 
Majestic, and Lyric, Sydney. 

J. C. Macgregor, m.d. Associated 
British-Pathe, wined-dined by lo- 
cal film industry on brief biz stop- 
over. 

Dan Casey, m.d. of Universal, 
just completed a top product deal 
with the Robert Kerridge loop in 
New Zealand. 

Looks a sure bet now that a lim- 
ited number of Sydney cinemas 
will be oven on Sabbaths, likely 
next month. 

“Fantasy on Ice” is a top click 
at the Tivoli, Sydney, for Tivoli 
loop. Revue stars Gloria Nord, Pat 
Gregory and Pat Henning. 

Understood that_Japanese stage- 
show producers are putting out 
feelers here for theatre to spot 
Japanese revues for limited run. 

J. C. Scott, director of Associa- 
ted British-Pathe, here for a look- 
see after viewing biz in Far East 
ABP pix are released here by 


Warners. 

Metro likely will preem “Ben- 
Hur” at St. James, Sydney, next 
April, with picture also swinging 
into the Metro, Melbourne, about 


| 


{s | 





Kings restaurant in historic Max- 


same time. 


State Opera) | 


Will | 


| “Christine.” 


| oldest 


London 


(HYDe Park 4561/2/3) 
Jim Backus and his wife in town 
for a few days’ vacation. 
Bruce Forsyth, tv comedian and 
emcee, hospitalized for nose opera- 
tion 


Comedian Charlie Drake has 
just been modelled for Madame 
| Tussaud’s waxworks 

Lord and Lady Morrison had 


Gracie Fields and her husband as 
guests at the House of Lords 
Associated-British Pictures tossed 
a large supper party following the 
Royal Film Show on Monday (28) 
j In between writing his new play, 
William Saroyan is around watch- 
ing other plays plus some nightclub 
acts 
First 
Pathe 


Warner- 
held for 


sales confab of 
Distributors was 


three days last week, starting Wed- 


nesday (23 

“Simple Spyman,” John Chap- 
man’s farce at the Whitehall Thea- 
| tre, has entered its third year with 
its 836th performance. 

Susan Wilding, wife of Michael 
Wilding, makes her screen debut 
in “World Of Suzie Wong.” She'll 
play Wilding’s wife in the pic. 

The World Refugee Fund is to 
benefit from a Royal preem of “Big 
Fisherman” on May 9, with 


Duke of Edinburgh in attendance. | 


Donald Sinden and Joan Heal 
head the cast of the new Terence 
Rattigan musical “Joie De Vivre,” 
based on his first success, “French 
Without Tears.” 

Michael Bentine plays the lead 
and has written much of the ma- 
terial for a new revue called “Don’t 
Shoot, We're English,” due for a 
pre-London tryout. 

They held a “dress rehearsal” of 
“Can-Can” (20th) at the 
Metropole on the Sunday before 
the official preem. It brought in a 
galaxy of West End thesps 

Bernard Cribbins is in the cast 


the pic 


of “New Cranks,’ which opens at 
the Lyric, Hammersmith on April 
26. Others cast are Billy Wilson, 


Carole Shelley and Gillian Lynne 

Gervase Farjeon has broken with 
the Players’ Theatre and Club after 
14 years. It was here that “The Boy 
Friend” originated. Now Farjeon 
is intending to start his own thea- 
tre-club 

Y 


Song 


Saki, in “Flower Drum 
had to stand down from 
dress rehearsal (in front of 
Margaret) because of a 
throat infectioa. She was okay fol 
the first night 

Vernon Burns and 
I National Telefilm 
European veepee and 
respectively, back 
where they've 
distribution 
Miracle pix. 


. . 

Philadelphia 

By Jerry Gaghan 

(319 N. 18t! st.: Locust 
Leopold Stokowski signed 
play Robin Hood Dell in July 
Phil Leeds, local actor, signed 
featured role in new 


na 


the 
Prine 


SS 


Sam Lom- 
Associates’ 
man- 
from Los 
been dis- 

Cine- 


sales 
abel 
Angeles 


cussing 


ot 


4-4848 ) 
to 


for 
LO! 


The Anchorage, one of 
night spots, celebrates 
18th anni, March 31 


The Play and Players Club will 


its 


the | 


as Phillips Espanol recording 
artist, inaugurated the company’s 


new, impressive acoustical studies | 


here 


Annual tourist-bullfight curtain- 


raiser and combo of Nice and Rio| 


de Janeiro carnivals, Valencia 
Fallas now has same reservations- 
well-in-advance status as Pam- 
plona and Sevilla Fair 

Launder and Gilliat’s “Meet a 
Body” at Teatro Infanta Isabel 
and Guillermo Marin’s staging of 
a Simeon whodunit at Teatro 


Goya mark current legit tendency | 


to play it safe with crime and cops. 
Peters Sisters at the Rendezvous 
Room and Fado Queen Amalia 
Rodrigues in for extended runs 
and near-capacity trade, proves 
that only international acts are 
coining in sluggish latespots here 
Cleveland 
By Glenn C. Pullen 


Herman Pirchner, Alpine Village 
owner, drepped its traditional cov- 


er and minimum charges except on | 


Saturdays as biz booster. 

Hamish Menzies, pianist-com- 
poser at Riviera Club, co-authored 
Dinah Shore's newest Capitol disk 
tune called “When the Sparrows 


Learn to Fly.” Dick Mullen did 
| lyrics. 
Henry George, ex-bandmaster 


musical, | 


Philly’s } 


put on Bulletin amusement editor | 


Caboose,” April 6 
Claudia McNeill, “Raisin in 
Sun” star, given humanitarian 


award at a luncheon by the women 
of the Allied Jewish Appeal 

Hedda Hopper, national chair- 
man of 1960 Easter Seal Campaign, 
guest of honor at 
luncheon here at 
Hote! 

Joe Flynn, vet stage flack who 
| died last week, left a bequest of 
| $10,000 to the pension fund of the 
| Assn of Theatrical Press Agents 
}and Managers 
| Carl Sandburg to receive the 
annual National Fellowship Award 
|of the Philadelphia Fellowship 
|} Commission, at a dinner at Shera- 
|}ton Hotel March 30. 


Madrid 
By Hank Werba 
(Gral Sanjurjo 24: Tel. 344865) 


the Warwick 


troupe folded at Teatro Calderon 
and opened at Gran Via cabaret 
J'Hay 


Legit star Lela Membrives off 
|}to Buenos Aires for a repertory 
stand featurins Benavente and 
Mihura 

Opera tenor Alfred Krauss 


warmly received by La Scala audi- 
ences for performance in ‘ 
Senambula.” 

Film director Manuel Mur Oti’s 
legit version of “Hatful of Rain” 
at the Eslava, stars Rosa “Maria 
Vega and Rafael Arces. 

Trapeze artiste Pinito del Oro 
}back from International Circus 
Festival in Lisbon, and heads for a 
long engagement in the U.S 





the kick-off | 


‘La | 


| Wayne Robinson’s comedy, “Green | 


and nitery owner, getting back into 
the same biz by buying Flaming 
Sword Club in Akron. He also 
runs First National Record Dis- 
tributing Co. here and manages 
gackie Jocko, pro singer. 


Paris 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 5920) 
Norman Krasna through on 
vacation trek 
Japanese troupe tnto the Moulin 


Rouge nitery 

Surprise hit here is the French 
horror opus, “Eyes Without a 
Face.” 

Red Army dancers and singers 
into the massive new Palais Des 
Sports 

Film actress and music hall 
singer Suzy Delair may do “Car- 
men” at the Opera next season 

The Herb Kline-John Steinbeck 
pre-war documentary drama, “The 
Forgotten Village,” opening at an 
arty here 


Roberto Rossellini in confabbing 


with Raoul Levy on_ directing 
“Girls for the Army” for him in 
Greece this summer 

Vriters Henry Miller and 
Georges Simenon for the Cannes 
Film Fest jury so far. Yank pic 
entry “Home From Hills” (M-G 

Director Rene Ciair up for elec- 
tion to the Academie Francaise. | 
If-he gets in, he will go in under 


hi eal monicker, 
Film people crying crises again 

filmgoing still declines and 
now wring their hands in woe be- 
cause a second tele channel is due 
soon 

Pier Angeli practicing her terp- 
ing here for her London ballet bow 


s 


is 


in David Lichine’s “Magdalena, 
with music by Anatol Dorati. After 
London, she will come here with 
the ballet, part of the London 
Festival Ballet 


Edmond Tenoudji, head of Films 
Marceau, suing the various mayors 
of several small towns who for- 


| bade the showing of “Les Liaisons 





Bob Destiny’s “This Is Harlem” | 





| 
i 
| 
| 


| 


| Havana” 


Dangereuses” on their own 
maintains that only a prefect can 
actually ban the pie 
Shooting up to top 
the boxoffice leaders 
(still in first-runs), are “Solomon 
and Sheba” ‘UA). “Nun’s Story” 
WB), “Last Train From Gun Hill” 


the list of 
this season 


(Par), “Pillow Talk” (U), “Sleeping 
Beauty” BV and “North By 
Northwest” (M-G). Runner-up pix 


in smaller houses are “Mouse That 
Roared” (Col) and “Our Man in 
(Col). 


lreland 


By Maxwell Sweeney 
(Dublin 684506) 

“Bird in Net,” first play 
Sean Dowling, set for production 
at Abbey 

Dublin's Savoy 
cinema here to 
tion cquipment 

Irish film critics are meeting to 
discuss making Crities’ Awards for 
pix and film-makers. 

Trust fund established for build- 
ing new theatre in Belfast; it'll be 
the city’s first in more than 50 
years 

Hugh Healy, Deputy Chief Tech- 
nical Education Officer for Dublin, 
named prexy National Film Insti- 
tute of Ireland. 

John Huston has a new role; 
he’s been nemed prexy of Galway 
branch of irish Society for Preven- 
tion of Cruelty to Animals. 

New works by Irish playwrights 
Donagh MacDonagh, Hugh Leon- 
ard and John Geane are slated for 


will be second 
get 70m_ projec- 


| International Theatre Festival next 


Carmen Sevilla, recently signed | fall. 


Rene Chomette. | 


He | 


Hollywood 


Hugh O'Brian back from world 
tour. 

Barney Balaban in for studie 
| confabs. 

Charlton Heston to Tokyo for 
“Ben-Hur” personals 

Leo McCarey hospitalized at St. 
John's with hepatitis. 

Don Cook checked into CBS 
News as a producer-director. 

Bill Lyon after 25 years of flack- 
ing at Metro joined the Brandy 
|Co., as an associate. 

Samuel Goldwyn will be honor- 
| ary chairman of the amusement in- 
dustry division of United Jewish 
Welfare Fund campaign. 

Joe Kennedy appointed publici- 
ty director of ElectroVision Thea- 
tres, combining new duties with 
present post of Hollywood Para- 
mount managing director. 

L. A. City Council presented a 
citation to Mervyn LeRoy, com- 
mending him for his “30 years of 
motion picture excellence, his con- 
tribution to humanitarian works 
through local charities, his fight 
toward better understanding be- 
tween peoples and his battle 
against intolerance and social in- 


justice.” 
Chicago 
(DElaware 17-4984) 

Jonah Jones in a London House 
playback for four weeks. 

Blue Angel kicks off its eighth 
consecutive year with a new ca- 
lypso layout. 

Trib columnist Herb Lyon tak- 
ing a vacation from his gossip- 
culling rounds. 

Celal Inge, nitery warbler, now 
hosting at the Limehouse of the 
Knickerbocker Hotel. 

Danny Kaye tops the April 8 
Jewish National Fund dinner for 
gazette gossiper Irv Kupcinet. 

Patti Counts, ex-nitery publicist, 
flacking for upcoming Wally 
Phillips variety stanza an WGN-TV. 

Soprano Renata Tebaldi, absent 
last year from the Lyric Opera 
roster, pacted for three produc- 
tions next fall 

Paulette Goddard doing “Laura” 
at Drury Lane in-the-rounder 

Harry Kelly upped by Mercury 
Records to field sales chief 

Goodman Theatre offering Ber- 
tolt Brecht’s seldom-done “Good 
Woman of Setzuan” through April 
10, with Frances Hyland starring. 

College of Complexes, offbeat- 
nik saloon, dangling $100 for the 
“co-ed” in the “beatist’” costume 
at its Beat Ball Wednesday night 
30 


Berlin 


By Hans Hoehn 
760264) 
Marlene Dietrich to appear here 
April 30 


Vet stage actor Robert Taube 
observing his 80th birthday 
West Berlin currently has 265 


cinemas with 130,988 seats. 

Rocco Granata’s “Marina,” cur- 
rently the most popular foreign 
song in town. 

The 1931 German classic, “M,” 
was the opening film at the new 
Taki Theatre 

O. W. Fischer was awarded with 
the Great Medal as best foreign 
actor in Madrid. 

Ninth Annual Culture and Docu- 
mentary Film Week of Mannheim 
will run May 23-28. 

Fourth Annual Northern Film 
Days, dedicated to the Scandinav- 
ian film, will run April 22-24 in 
Luebeck. 

A German version of American 
musical, “The Bells Are Ringing,” 
to be preemed here in May. Then 
will go on tour. 

Gottfried Reinhardt’s next di- 
rectorial job of a CCC film will be 
“Soldier Schwejk,” with Heinz 
Ruchmann starred. 
| “Jazz On a Summer Day,” re- 
|leased here by UFA, declared 
valuable by West German film 
| ee board. 


Ulrich-UFA’s “Judge For the 


by | Young,” Heinz Ruehmann starrer, 


deciared particularly valuable by 
| West German classification board. 
| Johannes Betzel, owner of Stu- 
dio and Capitol, both preem 
|houses opened another cinema, 
Taki, which is showing pix continu- 
ously. 

Artur Brauner (CCC) acquired 
{the pop song, “Marina,” for his 
|upcoming musical of same name. 
|} Also bought “Red River Rock,” 
“Buena Sera” and “Cherry Pink” 
for this pic. 

Melodie started shooting another 
Freddy pic, “Freddy’s Melody of 
the Night.” Freddy (Quinn), top 
German recording star, is starred 
here with Heidi Bruehi. Wolfgang 
Schleif directs. 

The International 


Amateur 


Dancing Federation (London) will 
hold its European championships 
in standard dances April 2 at local 
Sportpalast. Sportpalast is observ- 
ing its 50th anni this year. 
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OBITUARIES 





M. A. (MOE) SILVER 

M. A. (Moe) Silver, 67, who died 
of a heart attack in Pittsburgi 
last Friday (25), was an exhibitor 
whose interests in film industry 
business and philanthropic affairs 
brought him into’ prominence 
within the national entertainment 
scheme of things. He combined 
the talents of the up-from-usher 
type of showmen immediately fa- 
miliar with the local public’s tastes 
(and ways of running a theatre) 
and the executive savvy in run- 
ning an important circuit. 

Actually Silver did not start at 
the usher level; his formal educa- 
tion included law studies at Bos- 
ton U. In this respect his use of 
unpretentious grammar was mis- 
leading. But his knowhow in “big 
business” was reflected in his be- 
coming a member of the board of 
Stanley Warner and, after the 
corporate acquisitions, the same 
position in both S-W, as the parent 
organization, and _ Internatijonal 
Laiex 

Well liked and well known, Sil- 
ver time and .again served as na- 
tional exhibitor chairman of the 
annual drives for the Will Rogers 
Memorial Hospital. 
enthusiastically with such part- 
ners as the late Charles J. Feld- 
man, of Universal, who ran things 
on the distribution end. 

Silver brightened many an im- 
portant and serious meeting with 
a native wit that somehow relaxed 
tensions. 

Silver began his business career 
as an accountant, subsequently 
joined Moe Mark Theatrical Enter- 
rises in New England as a book- 
ane The Mark-Stanley associa- 
tions 
Stanley 
58 theatres 
York State, 


led to zone manager 
Warner, as head man of 
in Pennsylvania, New 
Ohio and West Vir- 
ginia 

He leaves his wife, novelist Lily 
Jason, a daughter, Barbara, and 
three sisters 





FRANKLIN P. ADAMS 

Franklin P. Adams, 78, died 
March 24 in a New York nursing 
home after a long bout with arter- 
iosclerosis. Originally a newspaper 
columnist of literary fancy, he came 
to wide fame in his latter vears 
as a radio-video personality with 
the Clifton Fadiman-emceed, Dan 
Golenpaul-produced “Information, 
Please” and other panel shows. 

A familiar figure of the 1920s 
and 1930s, welcome at the old 
roundtable in the Algonquin when 
Alexander Woollcott was master of 
the revels, he was prominent in 
the Players, the Authors League 
of America and a member of the 
Writers War Board, a semi-official 
propaganda body subsidized by the 
Office of War Information. 

Wit, raconteur, man of letters, 
pool player and New Yorker by 
taste and vocation, F.P.A. was a 
symbol! of the generation of Robert 
Benchley. He is survived by his 
widow and three children. 


A. FRANK KATZENTINE 


A. Frank Katzentine, 58, found- 
and owner of radio 





el 


a heart attack March 27 in that city 
Long noted as a crime buster, 
he often used his station to combat 
the underworld. In 1949 WKAT 
sired a series entitled “Crime: the 
Sinister Blot.” It exposed a dif- 
ferent “public enemy” each week 

Katzentine also won front-page 
attention in 1958 when he was a 
witness before the House Special 
Subcommittee on Legislative Over- 
sight. The body was probing an 
alleged conspiracy to win a Miami 
television channel. Katzentine was 
one of three bidders who failed 
to gain control of the channel. 

A native of Talladega, Ala., he 
founded WKAT in 1937. Five years 
earlier he served a two-year term 


as mayor of Miami Beach. He 
helped organize the Crime Com- 
mission of Greater Miami in 1947 


and was prexy of the group in 1956- 
oi 
His wife survives. 


EDWARD D. DURWOOD 
Edward D. Durwood, 74, 
time theatre owner in Kansas City 
and veteran of tent shows and 
legit, died March 23 in K. C. after 
a brief hospitalization. He suffered 
from cancer for 10 years. 
Durwood was président of Dur- 
wood Theatres Inc., operating 11 
hardtops and drive-ins in Kansas 
City, Jefferson City and St. Joseph 
Mx and Leavenworth, Kans. He 
had been more or less ative 
circuit management until his death, 
Present operation had its begin- 
ning in 1920 when Durwood ae- 
quired the Regent Theatre, now a 
downtown sub-run in Kansas City 
( 


Stanley and Richard, who were 
close to him in the circuit opera- | 
tien, will carry on. The company 





He worked | 
|The New Yorker 
years he had written a New Yorker 


for | 


Station } 
WKAT, Miami Beach, Fla.. died of | 


long- | 


in | 


| 24 in Berkeley, 


vned by another circuit. His sons} 


reached its peak with 40 theatres 
in 1932. 
Durwood was 
Islend, Ill, as 
With two brothers, Maurice and 
Barney, Ke was in tent shows in 
the midwest ‘in the early part of 
the century. One of the company’s 
early players of note was Jeanne 


born in 


Eagels. He himself was an actor, | 


popularly known as “Big Ed” and 
“Handsome Ed Durwood.” 
Survivors, in addition to the two 


sons, include a daughter, brothers 


sisters. 





JOHN LARDNER 


John Lardner, 47, sports column- | station; a son, Jacques, foreign rep| Here Mona Joy and Reggie Va-| 
for MCA-TV in Mexico City; aj|lencia were featured in Hawaiian 
. |faves with Nainoa, Hane Tua and 
| the Polynesians (6) offering dances | 
jand songs. 

Lynne Baggett, 32, film actress | {emcee job with George Barr's and 
and former wife of producer Sam 
Spiegel, died in Hollywood March 
22, reportedly a victim of an over- 


ist for Newsweek magazine and tv 
columnist for The New Yorker, 
died March 24 in New York. He 
was one of four sons of the late 
sports writer and humorist Ring 
Lardrer. 

He was a contributing editor at 
Newsweek. His column “Lardner’s 
Week,’ was devoted mainly to 
sports. Lardner was associated 
with Newsweek since 1939, as a col- 
umnist and second Wurld War cor- 
respondent. During the war he 
also served as a correspondent for 
For the last two 


column, called “The Air,” devoted 
to tv. 


From 1933-48, he was sports co- | 


lumnist and war correspondent for 


|The North American Newspaper A]- 
| liance. 


He also served as drama 
critic for the now-defunct New 
York Star. He also wrote numer- 
ous books. 

His wife, son, two daughters and 
a brother survive. 





THURMAN D. PEPPLE 

Thurman Dwight Pepple, 84, 
longtime talent agent and circus 
booker died March 17 in Chicago, 
where he'd opened his latest rep- 
pery in 1958. He had also been a 
Stage actor, partnered in the Mor- 
gan-Pepple Stock Co. which toured 
most of the early vaude circuits. 


He claimed to have repped the} 


first jazz band act which featured 
Mae West. Among his earliest 
clients were the Duncan sisters, 
then an embryonic $75 a week 
vaude act. Their association re- 
vived last year when Pepple 
booked the sisters into a longrun 
at Mangam’s Chateau nitery in the 
Chi suburb of Lyons. 

He started as a tenpercenter in 
1912, renting space from Windy 
City-based Mrs. Minnie Palmer, 


mother of the Marx brothers. Sub-'! 


sequently he booked several Chi 
vauderies, including the old Winter 
Garden and Green Mill. 

Pepple, who preferred his mid- 
dle name and seldom used the 
first, also had been associated with 
the Gaskill Shows, reputedly the 
world’s first carnival. He later 
worked for circuses, first booking 
the Russell Bros. outfit, then, from 
1939-58, the Polack Bros 
Associates reported he 


A sister survives. 





LEN GOLOS 


Len Golos, 50, a press agent for 
| many years, died March 27, in New 


York of a heart attack. He was a 
former newspaperman before turn- 
ing to public relations. 

Golos, who graduated Cornell 
and Cooper Union, started as an 
architect, but turned to newspaper- 
work later. As a pressagent, he 
handled various theatrical person- 
alities. He served in World War 
II with the Air Force and flew 50 
missions. 

Survived by his 
daughters, father, 
brother. 


wife, three 
Sister and a 





MSGR. JAMES B. O'REILLY 

Msgr. James B. O'Reilly, 64, pas- 
tor of St Malachy’s Catholic 
Church, located at 49th Street, west 
of Broadway, died March 18 in the 


parish rectory. 

He came to St. Malachy’s in 
1926. In 1931, he was named na- 
tional secretary of the Catholic 
Near East Welfare Assn. He was 
made pastor of St. Malachy’s in 


1941. Under his administration the 
church that was close to Broadway 
instituted many services for peo- 


ple in show business, including a 
midnight mass for people who 


worked in tv and one early in the 
morning for those who worked in 
niteries. 


KATHERINE B. MILLER 
Katherine Browning Miller, 101, 
California playwright, died March 
Cal. Miller 
was active in stage work around the 
turn of the century 


rs. 


Edward Dubinsky. | 


| Fla., after a long illness, Survive 


| restaurants, 


(Shrine). | 
had plan-| , 
‘ned to retire shortly to write his Alliance 
|! memoirs. 





articles, 
vive. 





CHARLES A. EYRICH 
Charles A. Eyrich, 71, 


Atlanta’s Loew's 
“Gone With 


booth of 
Theatre when 


his recent retirement. 
Surviving are his wife, 
daughters and three sisters. 





DOROTHY BRAZY 


exec director of L.A 


March 22. 


Survivors include her husband, 


| Nicholas, formerly connected with 


daughter and two sisters. 


LYNNE BAGGETT 


dose of barbituates. 





Mary Frances Turner, 33, radio 
singer, died in Greensboro, N. C., 
for 


A staff entertainer 


WBIG, she had also sung over ra-| the Paradise Islanders. 


dio stations in Houston, Tex. 


Victor J. Fertitta, 51, operator 
of the Balinese Room in Galveston, 


| Tex., died March 12 in that city. 
| His wife, daughter, son, two sisters 
, and two brothers survive. 





Jerome P. Lucas, 69, member of 


the Chi projectionists union, died | 
a. | 
d| 


March 18 in North Miami Beact 


by wife and a sister. 





William (Bill) Blocker, 33, fea- 
tured skater with Holiday On Ice 
show, died of a brain tumor March 
20 in Paramount, Cal. Parents sur- 
vive, 





Joseph Cainen Bellet, 90, onetime 
stage manager of San Francisco's 
Bella Union and Columbia Thea- 
tres, died March 20 in San Fran- 
cisco. 





Mother of Leonard Vannerson, 
head of the Willard Alexander 
office in Chi, died March 17 in 
Wilmington, Del. A daughter also 


| survives. 





Herbert D. Cronbach, 
manager for various niteries and 
died in Hollywood 
March 19 after a brief illness. 
Mother survives. 


Robert Gillett White, 43, copy 
supervisor for Leo Burnett agency 
in Chi, died March 20 in that city 
Mother, wife, daughter and son 
survive, 





Samuel W. Neall, 72, partner in 
Theatre Corp., which 
owns five Kokomo, Ind., theatres, 


| died March 3 in Kokomo. Surviv- | 
| ing are his wife, son and a brother. 





Wife of Maurice Grad, Columbia 
Pictures sales exec, died March 
23 in New York. Three children 
also survive. 





Barton H. Cameron, 46, account | 


exec with the Young & Rubicam 
17. Wife and two sons survive. 
Father, 74, of 


David Huenergardt died March 11 
in Atherton, Cal. 





Mother of actress Julie Adams 
died of cerebral hemorrhage 
March 19 in Hollywood. 





Widow, 
Tommy 
London. 


64, 
Lorne, 


of Scot comedian 
died recently in 


Father of Lew Herbert, tv and 
stage actor, died March 12 in 
Brooklyn, N. Y. 





Mother, of CBS-TV unit manager 
Al Sher, died March 15 in Phila- 
de! phia. 
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the Wedgwood room where such as 


octopus and foods native to the 
islands, not to mention drinks, 
were served to native music and 
cancing. An Alcha festival in the 
Polynesian village in Chalfonte fol- 


Her best-known play, “The De- | lowed with Kaulumahiehieokamal- 


linguents,” played Broadway with 
the late Milton Sills as leading ae- 
tor. She also wrote a large num- 


ber of short stories and magazine 


of Honolulu 
ot 


Charman) 
songs 


anae (Bill 


presented and dances 


| Polynesia, ancient hulas and mod- 


ern dances by the 


Niece and nephew sur- 


pioneer 
projectionist who presided in the 
Grand 
the 
Wind” preemed there, died March 
Rock | 15 in that city. Born in Reading, 
Pa., he went to Atlanta at the turn 
| of the century. He worked at the 
Grand for more than 44 years until 


two 


| Mrs. Dorothy Brazy, 62, prexy- 
radio station 
- i KFMU from 1954 until her retire- 
Irwin and H. W. Dubinsky and two ment in 1959, died in Los Angeles 


backed by Johnny Kaonohi Pine- 
apple and his Islanders. 

A full program was offered for 
Saturday (26) starting with motion 
pictures featuring Hawaiian sub- 
jects which were shown all day in 
the hotel's theatre. 

Ladies attending were treated to 
a Hawaii Nei, (fashion show) with 
commentary by Jini Steele and mu- 
sic by George Barr on Saturday 
morning. Another cocktail party 
and dinner featuring Hawaiian or 


MARRIAGES 


Jirina Nekolowa to Peter Bam- 
berger, Itter Castle, Austria, March 
5. Bride is an ice skating champ 
and Olympic contestani; he’s a 
German film producer. 

Angela Schreiber to Luggi 
Walacleitner, Munich, March 5. 
He’s @ German film producer 

Jill St. John to Lance Reventlow, 


South Sea Island dishes featured| Frisco, March 24. Bride’s an ac- 
that evening. tress; he’s the son of Barbara 
Climax of the weekend was the | Hutton. 





huge South Seas Party in the Poly- Nancy Baker to Hollis Alpert 
nesian viliage set up in the Chal-| New York, March 27. Bride is an 
fonte. Here four native night | actress: he’s the Saturday Review 
clubs with continuous entertain-| §)m eritic, a novelist and magazine 
ment or music in each, plus two | writer : 

bars accommodated the 1800 res-| Patricia Hope Bryce 


ent. Girls and boys in native dress | : : to Otto 
sorvedl im the clube. | Preminger, Haifa, Isrzel, March 25. 





She had been ill for some time. | 


t | Chief Sotoa and the Samoans plus 
March 6, after undergoing surgery.| songs and dances by Loma Duke | t 
station | and music by Leia Kirk trio and | 80m, Washington, March 21. Father 


itithe is obviously a gimmick and, 


58, biz! 


|} vocal numbers with much pep. 
ad agency in Chi, died there March | 
|standard of costuming, but chore- 
|}ography is weak. 
actor-producer | 





Polynesians!care of.” 


Biggest show was in the Mauna| Bride is a film costume coordi- 
Loa Hale room which seats 400.| 2ator; he’s the producer-director. 

Johanna Bennett to Aldo Ray, 
Calistoga, Cal., March 26. He’s an 
actor. 

Adraia Koe to Steve Chazanow, 
Las Vegas, March 25. Bride is tv 
program coordinator for Dere 
Schary. 


BIRTHS 


Mr. and Mrs. Howard Monderer, 
|} son, Washington, March 19. Father 
featured | ij, NBC's Washington counsel. 


Mr. and Mrs. Louis Lorenzetti, 


Loki Ontai did a nice 


dai Ferrin’s orch backing 
Three shows were offered. 

Jini Steele and Lani Bailey with | 
comedy hulas by Pualani plus mu-/} 
sic by Jack Louis’ trio and the} 
Waikikians brought them into the | 
Tanka Tika room. 

The Pago Pago 


up. 


room 


+is WTTG-TV film supervisor. 

The Queen’s Hale or Lotus room| Mr. and Mrs. Charles Berman, 
had Jadin Wong and Sahomi Tachi- | daughter, Brighton, Eng., March 5. 
bana in songs and dances plus/ Father is a United Artists press 
a —¥~ or & his | agent. 
slanders and the Absegami men. | “ * -. 

If anything, this weekend cruise |. «4 — —_ ae Saltman, 
was too successful. Those attend- filre ondon, March 23. Father is 
ing had trouble getting seats in the film and tv producer. 
various clubs. Walk. | Mr. and Mrs. Stanley Seiden- 
— | berg, daughter, New York, March 

. |18. Father is staffer with tv dept. 
New Faces of 1960 of AFTRA. 

(Tivoli Circuit, Australia) | Mr. and Mrs. H. James Schlader, 
Melbourne March 17. | daughter, New York, March 15. Fae 


Revue produced by Ralton R.| ther is a singer with national com- 
James with David Whitfield, Chrig|pany of “Music Man;” mother, 
Cross, Baker & Douglas, Wareham | Harriet Mason, was formerly a 
& Marcia, Butler Bros., Flat Tops,| dancer with same company. 
Betty Costello; ensembles and Mr. and Mrs. Peter Howell, 
| dances staged by Tuppy Downs: | daughter, London, March 21. Fa- 
| music by Hal Moschetti; decor and | thor is a ty actor. 

™ | : P , 
wardrobe designed by Angus Win- Mr. and Mrs. Buster Burnell, 


aia |son, New York, March 9. Father is, 
: , a nitery "producer. 
This should not be confused with | Mr. and Mrs. Muzzy Marcellino, 


ie rd Sill ‘sw revues. The | - : 
Leonard Sillman's w.k. revue . ;daughter, Santa Monica, Cal., 


March 23, Father is orch leader of 
| “House Party” teleserics. 





although at the very start of the 
show an unseen person sings an 


‘adapted version of the famous Mr. and Mrs. Jose Ferrer, son, 

opening number, that is as far as Santa Monica, Cal., March 23. 

}similarity goes. | Mother is singer Rosemary 
This revue is entertaining with-| Clooney; father’s the actor-pro- 

out hitting any really high spots. | director. 

Star is David Whitfield whose voice| Mr. and Mrs, Dan Cleary, daugh- 

pleases but who does not possess/tey, Evanston, I!., March 19. 


enough magnetism 
show. 


to dominate | Father's with Chi office of Music 
| Corp. of America. 


Knockabout comics Joe Baker &| Mr. and Mrs. Johnny Janis, 
Jack Douglas score with audience | gaughter, Chicago, March 23. 
jand are obviously skillful if not | Mother's an ex-model; father’s a 
always entirely original. They are) nightclub singer. 
wai —. , |! Mr. and Mrs. Mitchell Krauss, 
|, Ventriloquist Chris Cross right-| daughter, Philadelphia, March 18, 
ly registers a great success. Others Father is WIP news director 
whe oe well am the Tit TOUS! a ond Mrs. Hugh Sfenionn 


(Ross Edger ) | 
Ross Edgerton & Tom Parker), J} ny New York. March 20. Father 
is producer of NBC's “Dough Re 
Mi” 

Mr. and Mrs. Lee J. Cobb, son, 
Hollywood, March 23. Father's the 


comedy pop singer duo; the Butler 
Bros who reveal comedy acro skill 
on the trampoline, and Wareham 
& Marcia, the former accomplish- 
ing fantastic balancing feats al- 


though peg-legged. actor 
Femme personalities are poorly Mr. and Mrs. Peter Zeisler, son, 
|represented, although young Betty’ New York, March 23. Father is 


Costello, with uncanny facial re- 


mn reduction stage manager of “The 
semblanec te Bea Liliie, puts over + 


Sound of Music, 

Mr. and Mrs. Samuel H. Schwartz, 
daughter, New York, March 17. 
Father is president of Jujameyn 
Corp.. which owms legit theatres 
in N.Y. and out-of-town. 

Mr. and Mrs. Alexander H. 
| Cohen, son, New York, March 22, 
| Mother is actress Hildy Parks; 
| father is a Broadway producer. 

Mr. and Mrs. Robert Lurie, 
daughter, San Francisco, March 
20. Father has been associated 
with Skiatron; grandfather ‘“urie 


The Tivoli maintains its high} 


Stan. 
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the letter, Mike Abriola, owner of | 
the Town House, said, “In the first 
place I won't let Lee in my room. 





Mg Fag Bi Qt oe |is a theatre owner and backer of 
; - , roadway shows. 

business,.but in Pittsburgh wel 2 adway 

have to depend ‘upon Qauwndy EE — 
nights and the people are used to 





paying the cover when they know 

there’s .a good show. Educating 

them to any other form of pay- 

ment would be disastrous and | ; 

certainly not a problem that Salo-| the play's success, but had remem- 

mon should be an authority on.” | bered to offer thanks to God im- 
Geovde Claire. whe Yacke the mediately upon receiving the good 


Holiday House, the Horizon Room, news from the critics. 


Brother’s Eye View 


Continued from page | jas 








the Town House and most of the Article discusses in detail the 
smaller rooms, stated, “How can | dramatization of “the forces of 
Lee talk about cities that don’t | evil” as they appear in the Wil- 


liams plays, and suggests that 
| “though there can be no: valid 
| moral objection to the exposure of 
all fine men, know their business | this sort cf sin in human nature... 
and if they're complaining about |One could wish .. . for a ray of 
this regulation, it must be bad. As|hope. As a searcher after truth, 
for me, I think it is the business| Tennessee may yet be led by his 
of the booker to book and I have| writings to what I have found to 
plenty of my own business to take| be the fountain of all Truth, the 
Church.” 


have half the clubs we have here 
with twice our population. I think 
the club owners in Pittsburgh are 
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ROBERT € GRIFFITH and HAROLD S. PRINCE 





ORIGINAL CAST ALBUM Music by 


JERRY BOCK 


Lyrics by 


SHELDON HARNICK 













Bir on ca a BO “VL, 
Production Directed by GEORGE ABBOTT 
(The NATIONAL COMPANY Begins a 2 YEAR TOUR of 100 Cities August 22nd) 





ALBUMS 
CAST ALSUM 
Capitol 
ALFRED NEWMAN 
Capitol 
EVELYN TYNER 
Capitol 
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Capitol 


DGER? 
Ore olumbi 
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HEINO RESE 
Perfect 
RALPH & BUDDY BONDS 
Epic 





ETHEL SMITH 
Decca 


LESTER LANIN Epic 
RUSS CASE Rondo 
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Sole Selling Agent: VALANDO MUSIC CORP., 1780 Broadway, New York 19 
ARTIE VALANDO @ GEORGE COSTELLO ® ARNOLD GOLAND @ JAY MORGANSTERN 








